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an hour, but Julius Erving had one more 

chore to perform before he could go to 
dinner. He is, among his many basketball roles, the 
official spokesman and resident philosopher of the 
Philadelphia 76ers, and a crowd of newspeople 
representing every media organization this side of 
Grit and Radio Luxembourg had been waiting 
around his locker until Dr. J could tell them what it 
all meant. 

The game was the 106-98 loss last Tuesday to 
the Celtics in the second game of the playoff 
semifinals. As Erving spoke, the other Sixers filed 
out of the dressing room. Charles Barkley looked 
as if someone had shot his puppy, Moses Malone 
wore his customary glower, and Andrew Toney, 
whose three-for-17 shooting had sealed Philadel- 
phia’s fate, appeared somewhat dazed. With his 
team now down two games to none, Erving 
contemplated the future. “I’ve got to talk with 
Andrew, get into his head. I don’t know how I’m 
going to do that, but I've got to. We want him and 


T: game had been over and lost for almost 


we need him.” 

Such meetings are usually a coach’s prerogative, 
but taking nothing away from Billy Cunningham, 
Julius Erving is the leader of the Philadelphia 
76ers, on and off the court. That's not bad for a 35- 
year-old small forward in the next-to-last season of 
his career. In all sports, when players are no longer 
the best on their teams, they cease being leaders, 
but not Erving. Moses Malone is the indispensable 
player for the Sixers, but Erving remains their 
indispensable presence, their guiding light. It’s a 
role he takes seriously, and what Julius Erving 
takes seriously he does flawlessly. In the course of 
a lifetime in basketball, he has gone from being a 
word-of-mouth legend to being the game’s 
beloved elder statesman, infinitely respected by his 
peers and idolized by the fans. No other athlete, 
save Arnold Palmer, has earned the universal love 
bestowed on Dr. J. 

When Erving and fellow Converse pitchman 
Larry Bird got into their celebrated fistfight last 

Continued on page 6 





by a Roxbury community ac- 

tivist seeking renewed media 
attention, an enhanced neighbor- 
hood role, and possibly veto power 
over individual family matters. It 
became an ill-founded and poorly 
researched Boston Globe Metro/ 
Region story. It evolved into a test 
of the moral mettle of the Dukakis 
administration. And through the 
incompetence and cowardice of the 
administration, the controversy ex- 
ploded into a national news story in 
which the administration’s capitu- 
lation to homophobia ended up 
aiding and abetting the gay-baiting 
of the Jerry Falwells and Jesse 
Helmses of the world. 

But finally, after all the symbolic 
damage had been done and all the 
symbolic messages sent, after the 
white-hot glare of the kliegs had 
focused on other subjects and the 
flurry of follow-up stories had 
petered out, after the sensation- 
addicted attention of the public had 
shifted to a literal Philadelphia 
bombshell, what remained was 
smaller but far more personal: the 
trauma inflicted upon a gay couple 
living in Roxbury’s Highland Park 
neighborhood and the two young 
foster children they had hoped to 
help raise. 

For Donald Babets, 36, and 
David Jean, 32, a gay couple who 
have been together for nine years, 
having two foster children placed 
in their charge was the result of a 
year-long, scrutiny-filled process. 
From their résumés the two appear 
to be responsible, concerned, in- 
volved. Babets is the senior in- 
vestigator of discrimination for the 
Boston Fair Housing Commission. 
Before that he served as a legisla- 
tive aide to former state senator Bill 
Owens. A former UMass trustee, 
Babets has been an alcoholism 
counselor and a member of Gover 

Continued on page 8 
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BALANCING THE 
BOOKS 


The South End Press, Boston's eight-year-old leftist 
book-publishing collective, is in serious financial straits 
again. The new money crunch stemmed from a plan to 
raise working capital that the press had hoped to use to 
pay off debts and to expand operations — a plan that 
suddenly went awry. 

As founding member Michael Albert explains it, the 
collective had put its Columbus Avenue townhouse on 
the market and planned to move into cheaper, rented 
quarters nearby. Members figured they'd use the profits 
from the sale of the house to pay off some debts and that 
there would be some money left over to reinvest in the 
company. But the Community Development Finance 
Corporation (CDFC), which had lent the press $200,000 
six years ago, threw a last-minute curve. 

The closing on the sale of the house was supposed to 
have taken place on May 10. But according to Albert, 
“The day before, the CDFC notified us they were 
changing the terms for a payment [on the earlier loan] to 
them from roughly $70,000 upward to roughly $200,000. 
This made the totals of the claims for revenue from the 
sale more than the sale price.” And it put the sale on 
hold. 

CDEC president Chuck Grigsby says his agency’s 
board of directors overruled the deal he’d struck with the 
press because its debt on the earlier loan was too great 
and other creditors were standing in line. ‘The position 
the board took,” Grigsby says, “is that if the building is 
sold we ought to get paid as much as possible. Otherwise 
we'll never be paid again.” 

Albert is bitter about the timing of the reversal. The 
collective will lay off three of its eight staff members, cut 
the salaries of the rest, and publish fewer books. Last 
week several authors who had thought South End 
would publish their books were told it would not. 

Albert says the building will still be sold. The total 
amount from the sale will go to the CDFC and United 
States Trust, which holds some of the press’s loans and 
its mortgage. “Under the circumstances, the best thing 
we can hope for is to sell the building and come away 
with no money,” he says. “That's what we're doing. It’s 
not a cataclysm, but it’s a loss for the progressive 
community.’ South End Press, after all, was founded to 
publish economic, feminist, and political titles that other 
publishers wouldn't touch and that were unlikely to 
become bestsellers. Albert savs the press will still 
publish, but it will accept only those manuscripts that 
seem likely to sell 

‘Ironically, the cash-flow position is going to be better 
during this period,” savs the never-say-die Albert. “We 
will survive,” agrees Maxine Klein, who runs Roxbury’s 
Little Flags Theatre and is one of South End’s authors 

But at such great cost 


JAIL BREAK 


Sources report that Norfolk County and state officials 
have developed such an exciting solution to 
overcrowding at the Norfolk County Jail and House of 
Correction, in Dedham, that inmates, liberals, 
conservatives, and even yuppies are going to cheer. To 
settle a long-standing lawsuit brought by inmates (as 
many as 190 to 200 are regularly crowded into cells 
designed for half that number) plans are to close the 
antiquated and inadequate facility and to replace it with 
anew one to be built on the Westwood-Dedham line 
between the inside and outside lanes of Route 128. 

And the old Dedham facility? What would you do 
these days with an early 19th-century jail made of 
handsome granite? Right. The cell-block condos now 
planned could sell for upward of $300,000, local sources 
say. The pluses are manifold: more upscale, theme- 
oriented housing, a larger local tax base, fun for another 
bored developer, and new digs for the county's hard 


pressed ne’er-do-wells are all in the offing if the state is 
willing to part with what is, in effect, a very wide median 
strip. 

Look for funding for the planning phase of the new 
jail to be added to Governor Michael Dukakis’s $128 
million omnibus prison-construction bill as it moves 
through the legislature. 


ILOVE 
RHODE ISLAND 


CLAUS VON BULOW! Now that we have your 
attention, have you ever stopped to consider the many 
splendors of Rhode Island? The Greater Providence 
Convention & Visitors Bureau is trying to capitalize on 
the massive media attention generated by the second 
trial of Danish-born financier Claus von Bulow for 
attempted murder of his millionaire wife. The bureau is 
trying to convert the visiting national press corps into 
boosters for the nation’s smallest state — and 
specifically its capital city. 

The convention bureau has hired Ducharme 
Associates, an advertising and public-relations firm, to 
operate an “information and hospitality center” in the 
Turk’s Head Building, a skyscraper adjacent to the 
Providence courthouse in which von Bulow has been on 
trial since last month. According to convention-bureau 
executive director Terry Dale, “We felt we should 
provide a media center to assist in the production of 
feature stories unrelated to the trial.” 

The center is a room stocked with coffee, doughnuts, 
Chamber-of-Commerce-type brochures; and press 
releases hyping various projects in Little Rhody’s capital, 
such as the condominium development at Corliss 
Landing and the renovation of the old Dayvol Rubber 
Company building, which is being transformed into a 
glitzy retail mall. The first “special event” for the visiting 
press was an open-bar seafood buffet. Billed as “A Taste 
of Rhode Island,” the dinner was provided and paid for 
by Johnson & Wales of Providence, which describes 
itself as the country’s largest culinary school. Dale 
estimates that 30 to 40 members of the media attended 
the event, taking advantage of the shuttle bus that ran 
between the hospitality suite and the campus where the 
sumptuous spread was laid out. Did any stories about 
Johnson & Wales result? “At this point we can't tell,” 
says Dale. ‘Our role is to be low-key.” 

Perhaps. But there’s nothing, low-key about the 
media’s impact on the Rhode Island economy. Gerald 
Ducharme, president of the PR firm, estimates that in the 
five weeks since the trial began, the organizations 
covering it have spent more than $1 million on rooms, 
meals, entertainment, and supplies. He says that each 
member of the working press, which comprises about 
250 people, is probably spending about $100 a day. The 
trial is expected to run through July 1. 


IN THE DRIVER’S 
SEAT 


The hottest seat in Boston isn’t in the Boston Garden. 
It’s in the Toyota Celica Supra. The Supra, the second- 
most-stolen model of car nationally, is most sought after 
for its bucket seats. In many cases, stolen Supras are 
found with both front seats gone and everything else 
intact. The problem is particularly severe in Boston, 
which has the highest automobile-theft rate in the 
country. “People come in here all the time to buy new 
seats,” says a salesman at a Boston-area Toyota dealer. 
Why would thieves be interested in Supra seats? “The 
seats sell for $700 apiece. They're the most 
orthopedically correct in the business.” 








(Thanks this week to Peter Canellos, Richard Gaines, 
Dave O'Brian, and Michael Matza.) 





<7 is ae 














Condo conversion: rehabilitating the Norfolk County Jail? 
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Shannon: buy this record. Save my party. 


TALKING 
POLITICS 


BY MICHAEL SEGAL 
time and again whenever members of the state 


I Democratic Committee — or those disheartened 
souls who volunteered to serve on the platform drafting 
and review committees — discuss the pathetic document 
that will serve as the platform at this weekend’s off-year 
issues convention. And embarrassment is what many 
delegates to that convention feel when they examine 
drafts of the platform that began filtering out of the state 
committee four weeks ago. . 

There is good reason for their chagrin. This platform 
was supposed to be a big dea]. None other than Jim 
Shannon — attorney, former congressman, darling of 
the activists, and liberal candidate last year for Paul 
Tsongas’s Senate seat — was asked to supervise its 
creation. With no one to endorse, the delegates have 
nothing to do but deal with issues, which makes 
designated philosopher Shannon a very important 
apparatchik indeed. 

As chairman of the platform committee, Shannon‘s 
task was hardly a modest one. According to party 
chairman Chester Atkins, he was to produce a model 
platform, a reconciliation of the competing intraparty 
interests that were made so painfully obvious in the 1984 
nominating season and that gave the Mondale-Ferraro 
ticket nightmares until Reagan-Bush put the Democrats 
out of their misery on Election Day. 

Blueprint for the future? Synthesis of ideas? If his 
work on the platform is any measure, Shannon is less a 
political philosopher than a budding scriptwriter for 
Saturday Night Live. You want proof? How’s this 
centerpiece of a condescending section on the rights of 
older Americans, found in Article Two on Civil and 
Human Rights? “It is our cherished aim and high- 
purpose to ensure that the last part of the long journey of 
life for our older citizens is as long, as healthy, as 
dignified, and as happy as may be.” 

There’s more of this stuff, which I'll get to, but before 
we examine other splinters, | want to make a serious 
editorial point. The Democrats have a weak product in 
part because they have a sham process. Indeed, the 
entire exercise can stand as a metaphor for the 
Democratic Party. 

The drafting committee Shannon finally appointed — 
so late it hardly could have paid more than lip service to 
the project — was packed with close political associates 
of Atkins and Shannon, not the disinterested academics 
and deep thinkers that early public pronouncements 
from party leaders had promised. These drafters were 
not encouraged to attend any of the public hearings that 
were held; Shannon told them that another group, the 
review committee, would handle that aspect of things, In 
fact, the drafting committee played only a passive role in 
crafting the actual document; the bulk of the chore was 
left to an associate of Shannon, David Mursky. 

Every deadline by which platform drafts were to be 
submitted to various committees was missed, including 
most notably the last one. 

A draft of the platform, one that required review- 
committee approval, was mailed on a Friday and was 
received by most of the. 70-member review committee 
on a Monday. On the following day, Tuesday, May 9, 
that committee met in Worcester to ratify the draft. No 
Continued on page 20 
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Michael Segal is editor and publisher of the 
Massachusetts political newsletter Inside Politics. 
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BY DAVE O'BRIAN 


cover, fearing that Rupert Murdoch was about to 

let loose his notoriously sleazy brand of quasi- 
journalism on prim and proper Boston. What would this 
mean? Would the Hub’s hapless Herald soon be leering 
at us with headlines like the New York Post's legendary 
screamers SAM SLEEPS (over an exclusive photo of Son 
of Sam in jail) and, God help us, HEADLESS BODY IN 
TOPLESS BAR? 

Not to worry, Rupert assured us. “Boston isn’t New 
York,” he was quoted as saying in a May 1983 Boston 
magazine interview, published six months after he'd 
bought the failing Herald American from the Hearst 
Corporation. “We are not in competition with another 
tabloid here,” he said. 

Nonetheless, this was the same Murdoch who had 
brought in editor Joe Robinowitz from his crime-and- 
grime-ridden New York Post and associate editor Leslie 
Hinton from his celebrity-sniffing Star to reshape the 
Herald's news pages. Robinowitz and Hinton proceeded 
to replace nearly all the veteran Hearst scribes with 
young, hustling reporters from the suburban papers. 
Under the direction of Murdoch’s editors, these new 
reporters (or “Murdoch Moonies” as the remaining 
veterans called them) seemed bent on turning Boston's 
Herald into the sort of paper you wouldn't bring home to 
mother. 

The early editions contained cheesecake photos, 
punchy and hysterical prose, and breathless crime and 
sex stories under headlines that screamed RAPE DOC 
TALKS and WIDOW’S DATE WITH DEATH. The Herald 
was,-of course, most informative on the gory details of 
what it called the MISSING BEAUTY case, the murder of 
Combat Zone hooker Robin Benedict by Tufts professor 
William Douglas. Despite Murdoch’s assurances, our 
fears were realized. 

“The paper was a bleeding puppy in the streets,” 
Hinton says, “and the first thing we had to do was let 
people know it was here.” Having thus gotten our 
attention (with a little help from WINGO), the Herald is 
now settling down. These days, it seems, it’s after a little 
respect and advertiser support. Last year Murdoch 
brought in Patrick Purcell, an executive with Murdoch's 
“Skyband” direct satellite-feed television project, to be 
the Herald's publisher, replacing Robert Page, who was 
shipped to Chicago to run the Sun-Times. Herald 
sources say Purcell immediately began trying to turn the 
paper into less of a scandal sheet and more of a 
respectable publication, the sort of tabloid that Hearst's 
profitable (though faded) Boston Record American had 
been 13 years ago. The design has been straightened out, 
news stories now begin on the front page and jump 
inside, page-one headlines are printed in upper- and 
lower-case type, and the busy seven-column format has 
been reduced to six. The Herald 's front page, most 
mornings, doesn’t scream anymore. 

Its business and sports sections and news hole have 
been expanded, and it’s begun paying attention to 
national and international news. Currently, the lead 
story is as likely to be the latest development out of 
Washington or Nicaragua as a local crime story. In the 
last days of the Herald as a Hearst tab, the paper's front 
page offered the immortal MAID: CLAUS WAS A LOUSE 
(summarizing the previous day’s testimony in the von 
Bulow trial, the first one, that is). Last month, the day 
after Claus — now being retried — returned to his 
Newport estate, spotted his three dogs, and broke into 
tears, the front page featured a photo of him weeping, 
and a not-so-screaming headline, TEARS OF VON 
BULOW. The Hearst tab’s headline would likely have 
been CLAUS IN THE DOG HOUSE 

“We're just trying to be more straightforward in our 
news presentation,” Purcell explains. ‘We've got to offer 
the spice of life, but we've also got to be informative.” 

“This more properly corresponds with what the 
market wants,” says Hinton of the repackaged and 
restrained Herald, admitting that the sexier tab he and 
his Murdoch colleagues had initially put together was 
“overenthusiastic” for Boston. This is not necessarily 
news judgment; the Herald ’s market research had told 
them so. 

“By any kind of measurement they have been able to 
do some successful things with the paper,” says John 
Reed, media director at the Ingalls Associates ad agency. 
“There was some resistance from some advertisers to go 
into a newspaper that is sensational, so they've come up 
with some necessary modifications.” : 

In the process the Herald has picked up some 140,000 
daily readers (actually outselling the Globe in such less- 
than-affluent suburbs as Brockton, Gloucester, Salem, 
Lowell, and Chelsea) and 82,000 Sunday readers. 
Recently released 12-month figures from the Audit 
Bureau of Circulations show that the paper's daily 
circulation has jumped to 368,000 and that Sunday 
circulation is up to 308,000. The Globe sells some 510,000 
daily and 802,000 Sunday papers. 

“In the two years since we've taken the paper, daily 
circulation has increased 50 percent and Sunday 
circulation is up 40 percent,” boasts publisher Purcell, 
who also contends ad revenues have jumped 30 percent 
in the past year. The Globe ‘s promotion department 
notes, however, that our dominant daily still attracts 
better than 80 percent of the available advertising doll 
and claims a full 90 percent of the department-store 
Continued on page 24 
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LETTERS 








A MATTER 
OF FACT 


Scot Lehigh’s article on the contra 
vote (News, April 30) is no aid to your 
readers, unless you take comfort in 
repeating the lies and distortions of the 
Reagan administration. So that your 
readers do not perpetuate them, here are 
some corrections. 

That Lehigh should hold up the 
Nicaraguan Democratic Front (FDN) as 
an example of democracy is Orwellian, 
as former New York attorney general 
Reed Brody’s four-month study of 
contra atrocities reveals. It’s no surprise 
that these people routinely torture and 
mutilate civilians and summarily execute 
prisoners — most of their officers are 
former leaders of Somoza’s National 
Guard. Sandinista interior minister 
Tomas Borge, a victim of years of torture 
by that infamous organization, has 
forbidden torture in Nicaraguan prisons, 
and Nicaragua has abolished the death 
penalty. There was no “blood bath” of 
revenge on the guardsmen after the 
triumph of 1979. Even Eden Pastora 
refuses to associate withetre FDN. 
Before canonizing Pastora and Arturo 
Cruz, we might recall that Benedict 
Arnold was regarded as a patriot and a 
hero for much of our revolutionary 
period. Does Lehigh know that Cruz 
admits to receiving CIA funds, as 
reported in the Wall Street Journal 
recently? 

About trade: Is Scot Lehigh aware that 
Somoza personally appropriated most of 
the international aid sent after the 
earthquake of 1972 and most of the 
millions sent by the Carter 
administration in the last six months of 
the revolution? When he fled, he took 
several hundred million dollars with 
him to Miami, leaving less than $2 
million in the national treasury. 
Although none of the services that 
engendered Nicaragua’s huge 
international debt had gone to the 
people of the country, the Sandinistas 
agreed to honor that debt. Nonetheless, 
Reagan cut the Nicaraguan sugar-import 
quota in 1981. Even without the new, 
total boycott, Nicaragua’s 1984 exports 
to the US were only 55 percent of their 
1981 level. In addition, the Reagan 
administration has pressured private 
lenders to dry up international loans, 
and twice in the past two years it has 
blocked more than $50 million in credit 
from lending agencies whose funds 
Nicaragua had qualified for. The 
CIA/FDN’‘s war caused more than a 10- 
percent reduction in Nicaragua’s harvest 
this year. The CIA burned most of a 
year’s oil reserve in its raid on the 
Corinto oil depot last year. With the US 
now blocking International 
Development Bank funds needed for 
this spring’s planting, Daniel Ortega has 
little alternative to seeking a loan from 
Moscow. 

The US ambassador to Nicaragua, 
Harry Burgold, whose career has been 
spent in Eastern Europe, told a 
delegation of concerned US citizens this 
spring, “The Sandinistas aren't 
communists. They aren't even 
socialists.” In fact, private enterprise 
makes up more than two-thirds of 
Nicaragua's economy, a figure similar to 
those of Great Britain and the 


Scandinavian countries. More than 80 
percent of the land remains privately 
owned. There is far less press censorship 
in Nicaragua than in China, our 
communist “friend,” or in Israel, our 
“democratic” friend, and less than in our 
own country during the Civil War or 
World War II. 

What have our “national interests” in 
Nicaragua been? We shelled and 
demolished a Nicaraguan port in 1855; 
recognized in 1856 the presidency of 
American adventurer William Walker, 
who legalized slavery in Nicaragua; sent 
the marines in once in the 1890s and 
again in 1909; occupied the country 
continuously from 1912 to 1925, and 
again from 1926 to 1933. When we 
withdrew, we left the first Somoza in 
power, about whom Franklin Roosevelt 
said, ‘‘He’s a sonofabitch, but he’s ours.” 
And his two sons followed him. Add to 
this more than 20 US invasions in other 
Caribbean and Central American 
nations in the past century, including 
continuous occupations covering a 
period of 40 years. Without exception, 
their purpose has been to support local 
planter oligarchs and US multinationals. 

What shotilé*the.geals be of the US 
people in Central America? The same 
ones we should wish for people 
everywhere: peace and prosperity; an 
end to hunger; literacy and the right to 
education for all; availability of health 
care; low infant mortality and a 
reasonable life expectancy; the 
elimination of polio and childhood 
diseases. These goals have been the 
priorities of the Sandinistas. If the US 
people want friends in the hemisphere, 
in the long run we will have to support 
these policies, not the thug-dictators we 
have backed for a century. 

Is Ortega sincere in his wish for 
peace? For months the US urged 
Nicaragua to sign the Contadora treaty. 
When Ortega announced that he would 
sign, the US did an about-face and asked 
for a rewrite. Two months ago, Ortega 
offered unilaterally to allow US 
inspection of his military. Last month he 
announced the release of all Miskito 
Indian prisoners and the beginning of 
a¢cords on autonomy for the Atlantic 
Coast — the Miskito area. : 

If readers wish to be well informed on 
the current situation in Nicaragua, I urge 
them to read “In Nicaragua,” an article 
by Peruvian novelist Mario Vargas Llosa 
that appeared in the April 28 New York 
Times Magazine. Vargas Llosa, a self- 
described right winger, has some 
uncomplimentary things to say.about 
the Sandinistas but refrains from the 
kind of disinformation of Lehigh’s 
article. Whereas it may be beyond the 
means of the Phoenix to engage such a 
luminary, your readers deserve, at least, 
the truth. 

L. Chris Hager 

Teacher, Speakers Training 

Central America Solidarity Association 
Cambridge 


CHILDHOOD’S 
END 


This newspaper recently published an 
article entitled KIDDIE POWER WON'T 
SAVE US, by Susan Stobaugh (Lifestyle, 
March 12). It was an attack on Samantha 
Smith, depicting her as a child 
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completely unable to understand world 
hostilities and totally undeserving of the 
publicity she has received. 

In my opinion, the reason why 
Samantha Smith received so much 
publicity was because Andropov’s 
invitation marked the first time we had 
seen either superpower take notice of 
children and their efforts. 

Susan Stobaugh quotes Samantha 
Smith as saying, “If we could just be 
friends by getting to know each other 
better, then what are our countries really 
arguing about? Nothing could be more 
important than not having a war if a war 
could kill everything.” 

Then Stobaugh writes, ‘“Now why 
didn’t Ronald Reagan think of that?” 

Here’s your answer, Ms. Stobaugh: 

The military-industrial complex 
makes too much money building 
nuclear weapons for Ronald Reagan to 
think of bringing a stop to their 
production. 

Got any more simple questions? 

Susan Stobaugh says she’s wretched 
about prospects for the younger 
generation. At least Samantha Smith did 
more than almost all the adults I know. 
She wrote a letter asking for peace. Only 
a few adults have the initiative to do 
something to stop the arms race. Others 
just sit at home, writing insulting articles 
about those young people who do have 
initiative. 

I know how active and well informed 
children all over the world are. Since 
November of 1983 I have been 
working on a nuclear-freeze petition for 
children 16 and under. Young people 
from different countries have added 
their signatures to my list. These 
countries include England, France, 
Israel, Japan, Austria, East Germany, 
West Germany, Australia, New Zealand, 
India, Canada, Switzerland, Belgium, 
Bulgaria, and the Netherlands, plus 32 
states in the US. The signatures total 
approximately 14,000 — not including 
the 50,000 I received from the USSR. 

Then Ms. Stobaugh continues, ‘'I, for 
one, am getting rather tired of children 
endlessly congratulating themselves for 

having caught on to the inspiring insight 
that all war, and especially nuclear war, 
is unpleasant.” 

First of all, Ms. Stobaugh, 
“unpleasant” is a gross understatement. 
Nuclear war would most likely mean the 
end of the human race and is not 
comparable to conventional war. 

Secondly, are you saying that you 
expect children to know from infancy 
about the horrors of nuclear war and 
never to enjoy the untroubled, carefree 
life all young people should have? If so, 
then how can you say, “It’s time for 
Smith to be left alone to grow up”? 

How can she when there are 
irresponsible, greedy, or just plain stupid 
adults who might not be leaving her a 
world to grow up in? 

Camilla Taylor 
Age 14 
Cleveland Heights, Ohio 


DANCE 
ATTENDANCE 


Your unbalanced article on ballroom 
dancing represented two pages of free 
advertising for the Arthur Murray Dance 
Studio (Lifestyle, April 16). There are 
many other ballroom dancing teachers 
and studios in the Boston area, many of 
whom offer instruction at least as good 
as that of the Murray studio, and 
generally at much more reasonable 
rates. (Incidentally, | have no 
commercial interest in any of them.) 

David O. Knuttunen 
Watertown 


CAUSES AND 
CAMELOT 


In his article titled KENNEDY 
AGONISTES (News, March 26), Scot 
Lehigh incorrectly states that “the 
underlying assumption behind .. . 
Robert's 1964 Senate run and his 1968 
presidential campaign is that the 
Kennedys should be running the federal 
government, that the mythic mantle of 


Camelot presidency is transferable 
down through family lineage.” 
When Kennedy entered the 


Continued on page 33 
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JULIUS 


by Michael Gee 


Continued from page 1 

November, the reaction of both the participants and the 
basketball world (especially the league office) was 
primarily shocked embarrassment, as if they’d seen Fred 
Astaire show up for dinner with the queen of England 
wearing a leisure suit. Despite that brawl with their 
superstar, Boston Garden crowds still don’t boo the 
Doctor (not even Johnny Most has a bad word for him). 
Like Palmer, Erving has moved past mere sports fame 
and become a true American public figure, an instantly 
recognizable spokesman for causes worthy and 
commercial. He is the first black athlete in history to 
attain that status (a fact that many blacks and almost no 
whites notice), for Erving’s appeal transcends race as 
much as it transcends the world of sports. The legend of 
Dr. J is such an established fact of sporting life it’s hardly 
ever examined. Yet, the question remains: how did it 
come to be? How did this particular gifted athlete win 
our hearts, how did he open the doors to societal success 
and esteem denied to others? It’s not an easy question 
because the answer goes beyond the reasons a particular 
athlete’s performance enthralls us. The legend of Dr. J 
has its roots in the deepest emotions that bind us to 
sports. 

Erving was a legend before he became the Dector, 
even before most people had ever seen him play. One of 
the most striking features of Erving’s story is that he was 
perhaps the last undocumented legend ever to appear in 
American sports, the last whose career (unlike, say, 
Patrick Ewing's) was not scrutinized from early 
adolescence on. | first heard of Erving in 1970, when, on 
board a train from Hartford to New York, several dozen 
bibulous students from UMass en route to the NIT told 
me that tucked away up in Amherst was the world’s 
greatest basketball plaver, aman who could make plays 
never before conceived of. In light of the fact that Dr. 
lames Naismith was the last person from western 
Massachusetts to have an impact on the game, I was 
skeptical, and when the Minutemen perished without 
incident at the NIT, | assumed I’d never again hear about 
that Erving guy. After all, if he were any good, how'd he 
wind up at UMass? He certainly hadn't been a highly 
touted high-school star out in Roosevelt, New York, on 
Long Island. After his junior year at UMass, in which he 
averaged 26.9 points and 18 rebounds a game, Erving 
came to my attention again when he became one of the 
first undergraduates to turn pro — on April 6, 1971, he 
signed a contract with the Virginia Squires, of the 
American Basketball Association (ABA). A more perfect 
place to practice one’s career in decent privacy could 
scarcely be imagined. 

The American Basketball Association was an idea 
whose time never really came, an economic pipe dream 
built on a misunderstanding of both the market for 
professional basketball and the federal tax code. And 
the Virginia Squires, based in the distinctly minor 
market of the Norfolk- Newport News area, were one of 
the league’s notable fiscal cripples. But the ABA was, 
above all, a league of opportunity, and it gave a 
remarkable number of fine plavefs a chance. Moses 
Malone, Dan Issel, M.L.. Carr, Artis Gilmore, Bobby 
Jones, Maurice Lucas, and George Gervin are some of 
the ABA alumni still playing in the NBA. (In the second 
of his two years at Virginia, Erving had Gervin asa 
teammate, a pairing that must have created certain 
problems on defense for the opposition.) The ABA 
didn’t draw crowds, it shifted franchises with the 
abandon of a lunatic Risk plaver, and it received little or 
no notice from the national image-makers, who had 
declared pro-basketball NBA-style to be the sport of 
the ‘70s, But a look at an occasional box score told the 
tan that this Erving (or was it Irving?) kid down at 
Virginia was sure filling the basket. In his second 
season with Virginia, Erving averaged 31.9 points a 
game. And those lucky or dedicated enough actually to 
see ABA games told one and all that what mattered 
wasn't how many Erving scored but how he did so. 
Here was a man making plays that no human before 
had ever attempted, a player making moves previously 
reserved for the likes of Olga Korbut. 

The sparse crowds that attended Squires games from 
1971 through 1973 didn’t do all that much for basketball, 
but they did leave a legacy fit for the Hall of Fame. They 
made the nickname Dr. J acommonplace, not just a 
knowing in-reference among the players themselves 
Referring, of course, to Erving’s midair “operations,” the 
nickname, unlike most others, became Erving’s 
household name — which, of course, it remains today 
(I’ve never heard anyone in the game, or anyone, for that 
matter, call Doc “Julius”’). Nicknames may sound silly, 
but no sports fan would deny their totemic power. They 
are shorthand for describing both the feats and the 
character of the person they're applied to. Just plain 
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George Ruth would never have become a national myth. 
Dr. J, with its implications of unnatural surgical prowess, 
is one of the all-time nicknames. More than a few 
athletes have tried, or their fans have tried, to steal the 
“doctor” label for themselves. But only the moniker of 
the original has stood the test of time. The Doctor may 
not operate the way he did in the days of his youth, but 
the name is a perfect fit for his cool, elegant style and 
his quiet, analytic mammer. 

The Squires died in 1973, mourned only by their 
creditors, and Erving went to the New York Nets, the 
ABA's “flagship” franchise, which was located not in 
Manhattan but in the Long Island of Doc’s high-school 
days, at the Nassau Coliseum, in Farmingdale. Here, 
according to all witnesses, of which there were far too 
few, Erving was at the peak of his physical powers. He 
averaged more than 27 points a game for three 
consecutive years. He was the ABA’s most-valuable 
player for three years in a row, from 1974 through 1976, 
and led the Nets to two ABA titles. But despite these 
accomplishments, Erving was still a stranger to most of 
the country’s basketball fans. The ABA had no national- 
television contract, and if one didn’t live in an ABA city, 
the Doctor’s act (and Moses’s and David Thompson’s, 

among those of others) was simply out of reach. But fans 

who didn’t see Dr. J heard about him, and that, I think, 
contributed powerfully to his legend. Oral histories tend 
to inflate past cold facts, so Erving’s ABA career is 
recalled as a series of flashy anecdotes. One remembers 

Larry Brown, then coach of the Denver Nuggets, saying, 

“Even at home the crowd roots for J to get 50 points.” 

One remembers, vaguely, a rare telecast of an ABA- 
championship game that Erving won with a 25-footer at 
the buzzer. Most significant of all is the story of the first 
slam-dunk competition at the last ABA All-Star game, in 

1976, which Erving won by dunking a ball after leaving 

the court at the foul line. Now, traveling was permitted, 
and Doc began his drive at the center line, but even so 
this was:a Bunyanesque accomplishment. The rumor 
that Doc had made a $10,000 side bet that he could do it 
didn’t hurt the legend one bit. 

Neither did the fact that the NBA merged with the 
ABA, partly to end the ruinous salary wars (which didn't 
end) but mostly to absorb Erving into the league. At last, 
fans in cities such as Boston would get to see the 
fabulous Dr. J in the flesh. But the Nets had a little 
problem — they couldn’t afford to pay both Erving and 
the tribute required to join the NBA. Three days before 
the 1976-1977 season began, Erving was dealt to the 
Philadelphia 76ers, where he promptly signed a contract 
for the then-unprecedented sum of more than $600,000 a 
year. 

The NBA audience, exposed to Erving for the first 
time, learned to its delight that Erving could, at age 26, 
make plays other humans could not — and that the 
place he could make them was in the air, close to the 
hoop. In his first NBA All-Star Game, playing against a 
jury of his peers, Erving was leading scorer and MVP, 

,» capping his afternoon with a sweeping one-handed 
windmill jam overa very surprised Kareem Abdul- 
Jabbar. The national TV audience had finally met the 
legend. 

Coaches and players quickly devised the defense that 
even today is universally employed against the Doctor. 
“You've got to keep him outside and make the jumper,” 
Bobby Gross of Portland said during the 1977 finals. ‘If 
you let him get inside and make the big plays, he can just 
demoralize a team.” Eight years later — last Tuesday, in 
fact — Larry Bird explained, ‘I try to make him shoot 
from the foul line or beyond. If he gets closer, he just 
jumps over me.” 

In the seventh game of his first Celtic-76er playoff 
series, in 1977, Erving showed how just one of his flights 
of fancy can turn a game around. Both teams were 
exhausted, unable to do much more than lumber up and 
down the floor until late in the first quarter, with the 
score tied, when Erving got the ball off a rebound and 
drove coast to coast fora slam that if it didn’t start from 
the foul line was damn near. The game remained close, 
but Philadelphia made every big play thereafter. Doc 
hadn’t demoralized the Celtics, but he had energized his 
own team, 

To point out that Erving didn’t invent the slam-dunk 
is like pointing out that Henry Ford didn’t invent the 
automobile — unquestionably, it is the play for which 
the Doctor will forever be known (as soon as he retires, 
the league will make the slam-dunk trophy the Erving 
award). And yet, that’s really underestimating Erving’s 
unique gift, the talent that really made him 
incomparable, Anyone of a certain height and strength 
can slam, but it was Erving who brought agility and 

creativity to midair play. As he’s frequently stated, he 
often had no idea what would happen when he left 
the ground. But something always did, and that 
something frequently appeared impossible. Forget the 
jams; what about the scoop shots, the finger rolls? The 
most famous Erving maneuver of all time came in the 
1980 playoffs against the Lakers when he found himself 
behind the backboard trapped, hopelessly trapped, in 
the air. Without returning to the ground, Erving shifted 
the ball from his right to his left arm, ducked around a 
Laker, and threw in a reverse scoop. That play alone 
viewed on the replay is enough to convince anyone that 
Erving belongs in the Hall of Fame. Trying to recount 
Erving’s most famous plays in words strains the 
descriptive powers of language and is an exercise in 
sensory deprivation. That part of Erving’s game, his 
ability to defy both gravity and the opposition at the 
same time, is the solid basketball fact on which his 
legend rests. 

It wasn't, alas, enough to win NBA championships. 
Unlike the ABA, the NBA had any number of 
dominating centers, and the 76ers, who were supposed 
to be an invincible superteam, had none. Teams built 
around dominant centers still win more titles than those 








relying on individual wizardry. In 1977 the 76ers lost to 
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Portland and Bill Walton, who played the best of any 
center that ever lived. This victory was widely (and 
erroneously) thought to represent the triumph of solid 
team play over a bunch of spoiled, selfish ballplayers. If 
anything, the Sixers suffered in the late ‘70s because the 


Doctor (JUST PLAIN JULIUS ERVING NOW, read one New’ 


York Times headline) was too willing to sacrifice his 
scoring talents to those of his mates, including proved 


point machines like Doug Collins and George McGinnis. 


Philadelphia did not return to the finals until Erving 
became more assertive. For three successive years the 
76ers came close, only to be eliminated by either the 
Celtics or the Lakers, teams that did possess superior 
centers. 
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The old days, perhaps his best 








An athlete who comes close, time after time, to the 
ultimate prize of his profession, who fails and yet 
persists, is an enormously appealing character to the 
sports audience (all of us see ourselves in that role in our 
lives to some extent), as Jerry West and Ernie Banks 
demonstrated before Erving’s quest. It certainly adds to 
that appeal when an athlete responds to such 
disappointment with the gracious determination Erving 
has always shown. After the Celtics won that famous 
seventh game, in 1981, a melodramatically bitter loss for 
Philadelphia, Erving was the first man to enter the 
visitors’ locker room to congratulate them. When the 
Garden crowd began to chant, “Beat LA,” at the equally 
Continued on page 22 
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Babets (left) and Jean: what neighb 


THE DAMAGE DONE 
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orhood controversy? 





by Scot Lehigh and Neil Miller 





Continued from page 1 

nor Ed King’s Task Force on 
Alcohol Abuse and Drunk Driv- 
ing. He has also been deeply 
involved with the Boston Com- 
mittee’s efforts to improve Boston 
secondary-school education. 
Babets now serves as a member 
of the board of directors for a 
home for battered woman and as 
an elected neighborhood rep- 
resentative on the Madison Park 
Community School Council. 
David Jean is a nutritionist who 
is business manager of the Crit- 
tenton Hastings House and Clinic 
— a Brighton home for unwed 
mothers — and music director at 


ox ae eres Fe gain 





| wil 


your 











Johnston: he made the first call. 
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the First Church of Roxbury. 
Still, they had known that 
being gay and applying to care 
for foster children would create 
problems. But after being told, in 
the spring of 1984, that the 
Department of Social Services 
(DSS) had no specific prohibition 
regarding the placement of foster 
children with gay foster parents, 
the two decided to apply for the 
necessary license. They also de- 
cided that they would go through 
the application process as an 
openly gay couple (other gay 
men and women reportedly are 
also foster parents, but none is 
avowedly gay). As part of the 
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process they answered volumi- 
nous questionnaires, spent hours 
with DSS social workers, and 
underwent a six-week DSS train- 
ing program for prospective 
foster parents. Social workers 
visited their Highland Park home 
and subjected every aspect of 
their individual personalities and 
their long-time relationship to 
institutional scrutiny. s 
Most licensing decisions are 
made in the DSS district office, 
but because Babets and Jean had 
acknowledged their gay rela- 
tionship, their application was 
handled by the central office. The 
lengthy evaluation-and-licensing 
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process ended when associate 
DSS commissioner Joseph Col- 
lins personally reviewed and ap- 
proved their application. When, 
about a year after the DSS had 
licensed them, the two were told 
they were to receive two children 
— brothers, one aged three and a 
half years, the other 22 months — 
it seemed like the interminable 
scrutiny had been worthwhile. 
Having two young physically 
abused kids suddenly come into 
their home occupied much of 
Babets’s and Jean’s time. There 
was day care to be arranged, a 
room to be set up, clothes to be 
bought, and — far more impor- 
tant from a toddler’s perspective 
— toys to be acquired. But most 
important, there were two shy, 


Matava: designated decision maker 











scared children whose trust had 
to be gained. A friend who 
observed the two new parents in 
the first week says, ‘I saw Dona 
couple of days after they'd gotten 
the kids, and it was all he could 
talk about — the kids and what 
they had done.” 

The settling-in process was 
more than enough to think about, 
but on Tuesday, May 7, 16 days 
after the children had arrived, 
Babets and Jean learned that they 
had other, more serious prob- 
lems. Globe reporter Kenneth 
Cooper had heard that the gay 
couple had been given custody of 
the children and had been asking 
questions. 

The next day Cooper's story 
was published. Its effect on the 


publicity-sensitive Dukakis ad- 
ministration was dramatic. Even 
though DSS commissioner Marie 
Matava said she learned of the 
youngsters’ placement with the 
gay couple by reading Cooper's 
story — which apparently is how 
her superiors also got the news — 
it took only until shortly after 
noon that day for the decision to 
be made to remove the children 
from Babets’s and Jean's home. 
There had been no attempt what- 
soever on the part of DSS to 
check out the accuracy of the 
Globe article before taking ac- 
tion. By early evening on the day 
the Cooper story was published, 
the foster family had been bro- 
ken up. 

In a brief statement that after- 
noon, DSS justified its decision 
by saying that the public con- 
troversy was imposing increased 
stress “on a family already under 
pressure.” The video cameras 
were rolling outside the couple’s 
home when the children were 
taken. The Dukakis administra- 
tion’s two-week experiment with 
true equal rights for gays had 
come to an end. 

* - ” 

There is strong evidence that 
the newspaper report to which 
the Dukakis administration re 
sponded so quickly and so vis 
cerally was in itself a_ highly 
dubious one. In fact, there is good 
reason to believe that the article 
created the controversy it was 
purporting to describe. The 
Globe article was careful to note 
only that “some of their [Babets’s 
and Jean's] neighbors’ expressed 
objections to the DSS decision. 
But the prominent placement of 
the article on page one of the 
Metro/Region section and the 
headline stressing community 
opposition, SOME OPPOSE 
FOSTER PLACEMENT WITH GAY 
COUPLE, clearly indicated the 
Globe's view that the controversy 
was noteworthy, if not wide 
spread. But was there in fact a 
controversy of any kind? 

In the article Cooper quoted 
three individuals who were criti 
cal of the placement — Ben 
Haith, a local community activist 
(a breakdown of the society and 
its values and morals’); Fletcher 
Wiley, a_ politically connected 
lawyer (“They did what? That's 
crazy. You got to be kidding 
me.”); and Edna Langley, the 


operator of a day-care center in 
lower Roxbury (‘Il never heard of 
the state doing it before.’’). One 
minister was quoted as being 
sympathetic to the placement 
Another, the Reverend Grayvlan 
Ellis-Hagler, Unitarian pastor of 
the Church of the United Com 
munity, in Highland Park, said 
only, “The issue is being made 
more explosive than it really is 
The article also reported that a 
meeting of the parish council of 
Ellis-Hagler’s church had been 
scheduled for the previous eve 
ning at which the issue was to be 
discussed, which gave additional 
weight to the assertion that this 
was a matter of significant neigh- 
borhood interest. . 

In fact, all the purported 
outrage described in the Globe 
article amounted to the opposi 
tion of one individual, Ben Haith, 
who says he first discussed the 
subject with Cooper at a black 
social club both men frequent 
Haith, according to local resi- 
dents, had spent more than a 
week trying to stir up the neigh 
borhood about the placement 
without notable success. There 
had been no communitywide 
meeting On the subject, no or 
ganized opposition 1 have 
heard only one man, Ben Haith 
speak strongly about the issue 
He was a one-man band,” says 
the Reverend Joe Cook, teacher 
and administrator at Paige 
Academy a and 
elementary school in the neigh 
borhood 

The Reverend 
takes a similar position 
was no one upset until the article 
appeared in the Globe,” he savs 
flatly. “That was the first time 
most people heard about it. The 
Globe fabricated the 
troversy.”” Ellis-Hagler notes that 
at the parish council meeting 
mentioned in the initial Globe 
story, Haith, a member of the 
council, was the only 
bring up the issue and received 
no support. “The parish council 
were loath to become involved,”’ 
Ellis-Hagler says. “The council 
felt it was irresponsible to be 
taking a position without know 
ing the circumstances 

The second person quoted 
prominently in the article, lawver 
Fletcher H. Wiley actually 
apologized on the telephone to 
Continued on page 10 
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Damage 


Continued from page 9 
Babets and Jean the day after the 
article appeared ‘for an unwit- 
ting hand in them being jerked 
around,” he says. “It was never 
my intent.” Wiley, in fact, says he 
had heard nothing whatsoever 
about the placement of the two 
foster children until he received a 
telephone call from _ reporter 
Cooper, with whom he is friend- 
ly. “I was in my office and got a 
call from Cooper,” he says. ‘‘We 
were chit-chatting, and he asked 
me if | knew the two men, which 
I said I didn’t, Then he told me 
they had been awarded custody 
of the two children and that they 
were gay and the state didn’t take 
that into consideration. He also 
said there were some people in 
the neighborhood who ob- 
jected.” 

Wiley says his main objection 
to the placement was that DSS, at 
least according to what he says 
Cooper had told him, had not 
taken into consideration the im- 
pact on the two boys of the 
parents’ sexual .prefesenge.... He 
argues that in his view sexual 
preference, like race, should be 
among the factors taken into 
account when determining the 
placement of foster children, 
though he does not contend that 
this in itself should be grounds for 
removing, the children. He won’t 
back off from his views, but he 
says, “I was called about a 
neighborhood issue and it was 
instead an issue of public policy. 
It should not have been 
portrayed as a neighborhood 
Issue, 

As was noted, Edna Langley, 
Cooper's third witness to. neigh- 
borhood opposition, seemed to 
be complaining that DSS would 
take the trouble to hassle her at 
the day-care center she operates 
about what she considers “min- 


























Demonstrator: a lorig list of grievances 


or” issues, yet would “pass these 
children around [to Babets and 
Jean] like they’re nothing.” 

Yet despite indications that the 
initial article was seriously 
flawed, the Globe persisted in 
characterizing the purported con- 
troversy in the neighborhood as a 
real one and as a legitimate basis 
for the state’s decision to with- 
draw the children. The ‘some of 
the neighbors” of Cooper's May 8 
article increased to “several” the 
following day, and an article by 
Chris Black on May 12 referred to 
“neighborhood concern” about 
the issue before it became public. 
At no time did Cooper or the 
Globe mention that Haith had 
been attempting to create the 
controversy, nor did the news- 


paper ever mention the fact that 
Haith, an unsuccessful 1983 can- 
didate for the Boston City Coun- 
cil who is considering running 
again this year, might have had 
his own agenda. 

Despite Wiley’s apology and 
Haith’s questionable role, Cooper 
strongly defends his story. ‘““My 
story stands and the people | 
quoted | quoted accurately, and 
there are other people | talked 
with who fall under the rubric of 
community leaders who felt simi- 
larly,”” he contends. 

* *” * 

Leafy and insular, with a com- 
bination of large, somewhat 
dilapidated homes and green, 
overgrown craters where other 
houses have burned, Highland 


Park (also called Fort Hill and 
Roxbury Highlands) is an un- 
usual and diverse neighborhood. 
It -is the area where the 
charismatic Mel Lyman estab- 
lished his legendary community 
in the late ‘60s; it was also the site 
in the mid-’70s of the well- 
known gay commune, the Fort 
Hill Faggots for Freedom. Its 
affordable, often deteriorating 
housing attracted a mix of dis- 
placed inner-city dwellers, artists, 
young white social activists, gays, 
and middle-class blacks. (Today 
the area is about 80 percent black; 
the gay community, which is 
almost entirely white, comprises 
about 80 people). The de- 
teriorated housing also brought 
crime — and arson — but a 
strong neighborhood coalition 
has been successful in halting 
what some feared would result in 
the burning down of the entire 
area. 

And the arson issue was what 
brought Ben Haith to the fore- 
front as a community leader, a 
role for which he gets high 
marks. “Ben is wonderful in 
glorious battle when he is 
marching in the right direction,” 
says one man who lives in the 
community. “He had a lot of 
support on the arson issue and he 
was successful. But he also got 
used to being a star.” As an 
activist, Haith formed close links 
with the local gay community, 
even winning the endorsement of 
the Boston Lesbian and Gay 
Political Alliance (BLGPA) in his 
1983 city-council bid. But when 
the arson problem was resolved, 
Haith lost his issue, but apparent- 
ly not his craving for the 
limelight. 

No one is not quite sure why 
Haith decided to go after Babets 
and Jean, but some believe his 
waning influence in the com- 
munity played a role. Others 
suspect he is simply seeking 
publicity (and support from the 
more conservative sectors of the 


black community) for another 
run for city council, which Haith 
himself concedes he is consider- 
ing. “I believe he was looking for 
an issue to get his name in the 
public light again,” says Babets, 
“and he decided to do it on the 
backs of gay people and kids.” 
The Reverend Cook, however, 
suggests that Haith is not being 
opportunistic and that he is genu- 
inely upset about something he 
disapproves of. “Ben felt an 
inward responsibility to move 
[on this issue],” he says. But to 
hear Haith tell it, what he prima- 
rily objected to about the place- 
ment was that he and other 
community activists simply 
weren't consulted. He sees what 
he calls the “dumping ” of the 
two children on the community 
as an extension of the abuse the 
community has taken on a host of 
other issues. “They expect us to 
go along with anything, and that 
angers the hell out of me,” he 
says. ‘They are not looking at us 
as people but as some kind of 
guinea pigs.” 

Ironically enough, Haith and 
Babets were friends. Babets says 
that he has babysat for Haith’s 
kids and that Haith has had 
dinner at his home. As a matter of 
fact, Babets believes that Haith 
first got wind of the placement of 
the children when Babets tele- 
phoned him to ask the name of 
the day-care center across the 
street from Haith’s house. 

Whatever Haith’s motivations, 
he has clearly won this one, at 
least for the moment, simply by 
prevailing upon Ken Cooper and 
the Globe to print a story, no 
matter how unfounded. And 
when the Boston Globe speaks, it 
seems, the Dukakis administra- 
tion listens. 

al * * 

Last week, DSS commissioner 
Marie Matava told the Phoenix 
that the decision had been based 
on “the best interest of the 

Continued on page 27 
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MAIL HANDLER (Starting Pay: $9.20/hr) 


Special announcement for all candidates planning to sign up for the Postal Exam 
at the Boston Post Offices as well as many other Post Offices in the 020 through ‘ 
022 and 017 Zip Code Areas when it is announced. [Last given in October 1981 SE, 
— and since it won’t be offered again for at least 3 years, don’t miss out!] Patat 


NOW is the time to prepare. The pressure is on to score ag as possible to get the 
job. Career Postal Workers will now ear a starting salary of $18,532 plus benefits — 
with an accelerated step increase plan; men and women, regardless of age, are eligible. 
The first step toward a postal service career is getting your name onto the ‘Register of 
Eligibles,”’ which is accomplished by passing this Exam. To be one of the first hired, you 
need to get one of the higher scores! And to be hired at all during the next three years, 
you will need to score at least 95%. Y 
es, 


3%-HOUR WORKSHOP 


Score 95-100% or Your Tuition is Refunded! 
It is possible to get a very high score with adequate preparation. From years of experience and discussions 
with our Advisory Board (consisting of former postmasters, training managers and examiners), we know that 
it it takes exactly Gree and 2 hall hours to teach you everything you need to iow to score 95% or better 
apts gh a gee 

This workshop is the formal announcement of the examination dates, lo give you 
adequate time to vee ny post offices begin testing within a week of the annoUneement 
which isn't enough time to prepare properly. By starting now, you'll be ready to attain high scores using 
our methods when the test is given. 

Benefits derived from this course extend far beyond the Postal Exam. The skills and attitudes will help in 
every area of future learning and test-taking. We have helped thousands of people successfully prepare for 
the Mail Handier‘Exam. But don't take our word for it, take our guarantee! Come to the workshop. If you 
don't feel, at the end of the course, that it will help you achieve a score of 95% or better, don’t 
pay for the workshop! Furthermore, @ your enete ke leas than 69% on the oliiciel ensms ater 

using our ues, we will refund your tuition in full! 
WANT TO RELOCATE? We are Lerma dee The Postal Alert, the bi-monthly newsletter giving you postal 
exam dates nationwide. Only The Achievement Center provides this service. Learn how you can relocate to 
any area of the country you like. 

» You are invited to bring your tape recorder to record the workshop for personal exam review. 

. You may attend as many extra sessions of the workshop as you like (on a space available basis) without 

additional tuition charge. 

WORKSHOP TUITION — bat ne ead aranteed 32-hour Workshop, a Sample Exam with Answers, 
Workshop Workbook, ANNOUNCEME SIGN-UP DATES MAILED TO YOUR HOME, Follow-up consultation 
privileges, Achievernent Award to high-scorers and Practice Kit containing Six Additional Practice Exams with 
Answers, and ‘‘Simulated Exam'’ on cassette tape). Please bring two No. 2 pencits with you to the Workshop 
BRING THIS AD WITH ee ae ‘12 Important Steps for Getting 
Hired into the U.S. Postal Service." 

Seating is limited; pre-registration by phone is advised. Otherwise, you may register by arriving thirty minutes 
early. Tuition is payable at the door by cash, check, money order, MasterCard, VISA or American Express 
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SAT., he Fev nay | IE 1 pm-4:30 pm 

RAMADA INN — BOSTON 
1234 Soldier's Field (Located right across the river from Harvard University 

on the outskirts of Boston) 
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HOWARD JOHNSON’S MOTOR LODGE — BOSTON 

Andrew Square (Take Exit 16 off the SE Expressway (Andrew Station) 
Stop off the Red Line) 
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Call Today — TOLL FREE 1-800-233-2545, Ext. 1735-A 


CAN'T ATTEND? For the complete workshop on cassette tapes. workbook. bonus giff and all workshop matenals described above 

Street. Dept. 1735-A, Manchester, NH 03104. Charge Card orders ee 

Ext. 1735-A (Add $8 tor Federal Express guaranteed 1-2 day delivery.) 
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Hortensia Allende: no firebrand 








Dangerous 


alien 


The State Department 
versus the widow Allende 


by Peter Canellos 


husband, Salvador, was de- 

posed as president of Chile in 
a military coup aided by 
the CIA. Since the coup, during 
which her husband was probably 
murdered (though the military 
claims he committed suicide), 
Allende has lived as an exile in 
Mexico. She ‘lectures around the 
world, focusing mainly on the 
human-rights abuses of the 
Chilean junta led .by General 
Augusto Pinochet, which re- 
placed the democracy led by her 
Marxist husband. Her message, 
however, cannot be heard in the 
United States: the Reagan ad- 
ministration has banned her from 
the country, saying she’s a threat 
to US security. 

Allende, a soft-spoken woman 
in her 70s who was allowed to 
visit the US several times under 
previous administrations, is one 
of a large number of left-wing 
foreign critics of US policy who 
are being denied visas to travel 
here by the State Department. 
Academics and civil libertarians 
have sponsored a lawsuit against 
the government on behalf. of 
Allende. The administration, 
they claim, is abusing a federal 
statute in an attempt to squash 
criticism of US policies, particu- 
larly those regarding Latin 
America. 

Last month Boston federal dis- 
trict-court judge Andrew Caffrey 
found that the government could 
not properly justify its exclusion 
of Allende. The ruling ended the 
first round of what promises to be 
a drawn-out legal battle not only 
to get Allende a visa but also to 
end the administration’s habit of 
preventing its foreign critics from 
entering the country. 

Allende’s latest tangle with the 
US government began in 1983, 
when she was invited by a group 
of Boston-area academics to talk 
with students about the successes 
and ultimate failure of her hus- 
band’s government and to 
analyze Chile’s current political 
equation. She accepted the invita- 
tion but was then forbidden to 
enter the country. In denying 
Allende a visa, the State Depart- 
ment cited a federal statute em- 
powering the government to 
keep out aliens who it believes 


I n 1973 Hortensia Allende’s 


“seek to enter the United States 
solely, principally, or incidentally 
to engage’ in activities which 
would be prejudicial to the public 
interest, or endanger the welfare, 
safety, or security of the United 
States.” 

Allende was reportedly 
shocked at the notion that her 
speaking represents a threat to 
US security. The academics who 
invited her, however, were less 
surprised. Allende is apparently 
one of many in the State Depart- 
ment’s “Lookout Book,” a list of 
roughly 50,000 people who have 
been declared inadmissible to the 
US. Others so labeled include 
many Nicaraguan government 
officials and left-wing writers and 


thinkers from Central and South. 


America. Just last month, Cana- 
dian nature writer Farley Mowat, 
a critic of US defense policies, 
was denied permission to enter 
the country to publicize his latest 
nature book, Sea of Slaughter. 
The current guidelines for ex- 
clusion fall under the McCarron- 
Walter Act, which was passed in 
1952. Luminaries who at one time 
landed in the “Lookout Book” 
include Mexican writer Carlos 
Fuentes and Colombian novelist 
and Nobel laureate Gabrie! Gar- 
cia Marquez. But academics and 
civil libertarians note that ex- 
clusions on _ purely _ political 
grounds have increased dramati- 
cally under the Reagan ad- 
ministration. Says Harvard his- 
tory department chairman John 
Womack, one of the academics 
who invited Allende to Boston, 
“My impression is that there is a 
return to the climate of the ‘50s. 
There is no evidence that these 
people will incite Americans to 
anything but critical reflection.” 
Allende’s would-be hosts, the 
scholars who make up the Boston 
Area Council on Latin America 
(BACLA), went to court to try to 
overturn the State Department's 
decision. Allende, who as an 
alien has no rights under the US 
Constitution, is listed as the 
symbolic plaintiff in the case. The 
co-plaintiffs are Womack, 
Harvard Law School professor 
Duncan Kennedy, MIT political 
science professor Brian Smith, 
and UMass/Boston political sci- 
ence professor Jack Spence. They 



































assert in the case that as 
Americans they have the right to 
meet Allende and to hear her 
speech. 

The legal work for the plain- 
tiffs is being handled by the 


National Emergency Civil 
Liberties Committee, a group 
founded in 1951 to protect 


Americans from McCarthyism. 
Leonard Boudin, chief counsel for 
Allende, is himself a link to the 
McCarthy era. In 1958 Boudin 
represented American painter 
Rockwell Kent in his fight to get a 
passport; John Foster Dulles, sec- 
retary of state at the time, had 
interpreted a federal statue as 
denying passports to Americans 
with ties to left-wing political 
groups. Boudin got the passport 
for Kent in a precedent-setting 
case. He sees the fight to secure a 
visa for Allende in a similar light. 
(Boudin’s daughter, Kathy, was a 
prominent ‘60s radical and mem- 
ber of the Weather Underground 
who is now serving time for her 
involvement in the robbery of a 
Brink’s truck.) 

“| thought from the beginning 
that Mrs. Allende is a great 
person upon which a case like 
this could be built,” Boudin says. 
“The CIA’s involvement in her 
husband’s overthrow was so 
poignant, and you want your 
‘plaintiff to be a sympathetic 
figure. She personifies our in- 
volvement in an overthrow of a 
democratic government.” 

Boudin says the statute that 
allows the State Department to 








Salvador Allende 


deny visas for political reasons 
should not exist in its present 
vaguely written form. In the 
Allende case in particular, he 
says, he is seeking to establish 
that the government must prove 
a person is indeed a threat to US 
security before denying him or 
her a visa. 

Members of BACLA and a 
related group in California have 
already submitted affidavits. The 
academics claim that by keeping 
Allende out of the country, the 
government is denying them ac- 
cess to an important source of 


scholarly information. Stated 
Womack in his affidavit, ‘I have 
no doubt that Mrs. Allende 


would express views critical of 
US policy in Latin America. In 
studying and teaching, it is cer- 
tainly as important to have access 
to considered and unique view- 
points critical of United States 
policy as it is to have access to 
viewpoints supportive of those 





policies.” 

Spence, who also submitted an 
affidavit, says denying Allende 
entry to the US has hampered 
his research. “As an academic it 
restricts my work, and as a citizen 
it restricts my freedom,” he says. 
“She has a highly informed 
viewpoint about Chilean politics 
and political goings-on in the 
substantial exile population.” 

For its part, the government 
has submitted affidavits through 
Lawrence S. Eagleburger, under- 
secretary of state for political 
affairs at the time Allende’s visa 
was denied, and Eagleburger's 
onetime deputy, Louis P. Goelz. 
The government has_ also 
provided a classified report on 
Allende for the judge to view 
privately. 

In his affidavit Eagleburger 
attempted to justify the denial of 
Allende’s visa by stating that “the 
Department has for many years 
adhered to the principle that, in 
appropriate cases, visa applica- 
tions by aliens may properly be 
denied for reasons of foreign 
policy.” He seemed to be inter- 
preting the law as saying that the 
government could use this ex- 
clusion power as a tool of foreign 
policy. He stated that he based 
the denial of Allende’s visa on 
her membership in the World 
Peace Council, “whose rela- 
tionship to the Soviet govern- 
ment is detailed in two un- 
classified Department of State 
memoranda.” 

In the past, courts have inter- 





preted the law as giving the 


government broad latitude in 
issuing and denying visas. In the 
1972 Kleindienst v. Mandel de- 
cision, the Supreme Court estab- 
lished that courts are permitted to 
do no more than inquire whether 
the government has provided a 
“facially legitimate” explanation 
for its denial of a visa. (It is left to 
judges to determine what is 
“facially legitimate,” as there are 
no definitive standards on which 
to base such rulings.) Last sum- 
mer, in a case strikingly similar to 
that of Allende, a group of 
Americans took the government 
to court over its refusal to allow 
Nicaraguan interior minister 
Tomas Borge to enter the coun- 
try. Citing Kleindienst v. Mandel, 
a federal judge in Washington, 
DC, dismissed the Borge case 
upon finding the government's 
explanation “facially legitimate.” 
The same did not happen in 
Continued on page lo 
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NiUl-iGilime)e) @cal-merele) ele lame) -1e) me! } 
You 


it to the indicated record retailers 
ale \Zome Meal: |ae-m (OR) 710 10101m@e)) 18m 710 (-10 er |) 
yp UR VERY OWN! sette recorder courtesy of Accept! And 
a 


when you visit your local store, check out 
Accept's outrageous new video display! 
See the new Accept video at these locations: 
Harvard Square Quincy 
38 JFK St. Presidents Plaza 


Brockton Cambridge 
21 Torrey St. 750 Memorial Drive 


and coming soon to the 
new Kenmore Square location! 
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Accept VCR Contest 





And pick up a FREE 











Accept single at all NAME 
participating ADDRESS 
PHONE AGE 





Enter at any SPioitlocmaigs, 


location. Contest ends May 31, 1985 


while supplies last. 
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HONDA zaul 


FOLLOW THE LEADER 


CAST A STRONG IMAGE 


Sleek and flowing. Smooth and powerful. The Honda 
Shadow” leaves astrong impression. It’s powered by 
an advanced liquid-cooled V-twin engine that 
sounds as good as it feels. Plus, it features dual front 
disc brakes, air- adjustable forks and an array of 
low-maintenance features such as Hydraulic 
Valve Adjusters and shaft drive! The Shadow! 

It casts a strong image... on you! ~ 








Rear view mirrors are standard equipment. ~ | 


See our new expanded 
showroom 


Full line of 1985 Honda’s on display. 
Great deals on leftovers! 

New expanded parts & accessories. 

self-service showroom coming soon! 


OPEN SUNDAYS 


Now enrolling! Motorcycle 
satety riding courses. Call for info! 


Motorcycle Headquarters 


107 Brimball Ave., Beverly, 927-3400 
Open 9-9 M-F, 9-5 Sat., 12-4 Sun. | 
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hampton beach, new hampshire 


THE CLUB CASINO OPENS THE SEASON WITH A 











ROCK IN’ ROLL WEEKEND 


“SHOUT”’ 
Animal House Band 


Otis Day 
MA and the 
Knights 








‘with special guest / with special guest , : with special guest 
Steve Sweeney Lynn LaPrad The Whitewalis 




















PARTIAL LISTING OF SUMMER CONCERTS 


May 31 Max Creek with June 16 Emmylou Harris; John July 16-17 Southside Johnny & Th 
B. Willie Smith $9.50 Lincoin Wright $12.50 : Jukes $10.50 om , 


June 4-5 The Tubes & Utopia $16.50 | j14.2; John Kay & Steppenwolf | July 18-19 Happy Together (The Turtles: 
June 7 Jerry Lee Lewis $12.50 $9.50 Grass Roots; Gary Lewis & the 
pede Jery Jeff Walker: Dickey June 22 Tavares $9.50 Playboys) $14.50 
une ; . 
Betts $11.50 July 6 Larry Gatlin & The Gatlin | 2U'Y 2! Wynton Marsalis $12.50 
June 15 _Little Walter’s Rock & Roll Brothers Band $15.50 July 23 - 24 Laura Branigan $16.50 
July 27 -28 George Carlin $17.50 


Review (Hank Ballard; Pear! 
{ July 13 Arlo Guthrie & Shenandoah | aug 1-2 Johnny Cash $18.50 


McKennon & the Kodaks; The 
G Cleffs; The 5 Keys) $12.50 $9.50 | Aug 9 Bonnie Raitt $12.50 











4 x, FOR TICKET AND INFORMATION CALL 603-926-4300 
MC VISA AMEX 
TICKETS ALSO SOLD AT: FREEDOM DRUG STORES, OUT OF 
TOWN, MUSICSMITH-NEWINGTON, RECORD EXCHANGE, DADDY'S 
JUNKY MUSIC STORES, GARNICKS, ROCKBOTTOM RECORDS, 
BRADFORD VIDEO 
NO REFUNDS « NO EXCHANGES « PHOTO ID REQUIRED 




















hampton beach, new hampshire 
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CRIMSON 
TRAVEL 


has the best travel values: 


BERMUDA! 
7 DAYS ¢ 6 NIGHTS 


Depart Boston Weekly 
May- Oct. ’85 





Includes Roundtrip jet, 
from Boston, transfers 6 
nights accommodations. 
and more! 


4932 


Rate includes tax and service 


A SUPER WEEKEND! 


Montreal! 


DEPART BOSTON FRIDAYS" 
Includes Round-trip jet, 
Boston/ Montreal trans., 
two nights hotel accom- 
modations 
QUEBEC CITY EXTENSION AVAILABLE 


from dbl. occ. 


Rates include tax and service. 


SAVE ‘100 : ay 


cove St. Thomas 


Savings apply to any one week vacation 
May 13-December 12, 1985 
Includes R/T jet, 7 nights accommodations. 


A superb vacation spot — fabulous ac- 
commodations in a private resort setting 

on Sapphire Beach, a tropical ‘slang 
paradise. The apartment-type accom- 
modations are ideal for 2 couples sharing 


REGULAR § 
RATE 


0U8§ OO-= 
White Water 





e KENNEBEC RIVER | 
Rafting’: | 


WEEKLY FRIDAY DEPARTURES FROM BOSTON 
JUNE 28-AUG. 2, AUG. 16-SEPT. 13 


Includes Round-trip motorcoach Boston /Maine, 2 
nights accom., 4 meals, full day rafting with profes- 
sional guide, and use of equipment! 


car 868-2600 


Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St., 
Harvard Square 
BOSTON — 2 Center Plaza - 

(617) 742-8500 


Office Open Sunday Noon - 6 PM 
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Continued from page 13 

the Allende case. The govern- 
ment moved for a summary 
judgment of dismissal, but feder- 
al district-court judge Andrew 
Caffrey, sitting in Boston, denied 
it. Caffrey reviewed the 
Eagleburger and Goelz affidavits, 
along with the government's 
classified report on Allende, and 
found, essentially, that the gov- 
ernment had not provided a 
“facially legitimate” reason for 
keeping Allende out of the coun- 
try. The government requested 
that its arguments be re- 
considered, and the plaintiffs 
requested that the judge issue a 
summary judgment in their favor 
and order that Allende be given a 
visa. Caffrey is currently ponder- 
ing the dual motions. His de- 
cision is due within the next few 
months. 

Boudin says he expects that 
Caffrey will rule for the plaintiffs 
but that the government will 
appeal the decision. Whatever 
the outcome in appeals court, 
Boudin thinks the case will go 
before the Supreme Court. A less 
likely possibility is that the gov- 
ernment will give in and grant 
Allende a visa. After author 
Farley Mowat drew extensive 
publicity to his denial of a visa to 
the US, the government gave in 
and offered him entry, albeit with 
some restrictions on his behavior. 
Mowat said he told US immigra- 
tion officials to take their offer 
and “stuff it.” Boudin says he 
does not believe Allende will 
receive the same kind of offer 
because the government is al- 
ready committed to defending 
her exclusion through the courts. 

The Allende case is cited in a 
bill proposed to Congress by 
Representative Barney Frank (D- 
Massachusetts) that would 
prohibit visa denials for purely 
political reasons. The bill would 
supersede the previous statute. 
Frank calls the Allende case 
“ridiculous” and “an outrage.” 
He says he thinks a majority of 
the members of the Subcommit- 
tee on Immigration and Natural- 
ization support his bill and that it 


should reach the floor of the 
House later this year. According 
to Frank, his bill would allow 
people to travel in the US “as 
long as they aren't infectious, 
aren’t terrorists or ex-Nazis ... 
and aren't planning to commit 
crimes, including sedition.” 

Frank tried to intervene per- 
sonally to help secure a visa for 
Allende, but the State Depart- 
ment was unresponsive. “I asked 
the State Department to justify 
the exclusion of Mrs. Allende, 
and they said they won't say 
anything because the matter’s in 
court — which is a dodge,” Frank 
says, adding that the visa was 
obviously denied for political 
reasons: “No one’s contending 
that Hortensia Allende is carry- 
ing a disease or is going to blow 
up the Statue of Liberty.” 

The government has not said 
exactly why it wants to keep 
Allende out of the country, but its 
reasons are probably based on a 
combination of factors. Although 
Allende is hardly a firebrand, she 
is a committed socialist who 
shares her husband’s belief that 
Marxist principles can take root 
in democracies. She also shares 
her husband’s belief that his 
government was_ constantly 
threatened by covert CIA ac- 
tivities. 

The extent of CIA activities in 
Chile during the Allende presi- 
dency is not known, but a Senate 
select committee has determined 
that the CIA played a “direct 
role” in the Pinochet-led coup 
that overthrew Allende’s hus- 
band. According to the commit- 
tee’s report, the CIA was acting 
on orders from then-president 
Richard Nixon to foment re- 
bellion against the Allende gov- 
ernment. 

The Nixon administration was 
concerned that Marxism would 
spread from Chile to other Latin 
American countries, especially 
since President Allende was 
strongly supported by Cuba and 
the Soviet Union. And it.is widely 
believed that the CIA’s involve- 
ment in the coup was at least 
partly to protect US business 
interests. Three US corporations 
had significant dealings in Chile. 
ITT had a prosperous Chilean 
branch, and two US companies, 
Anaconda and Kennecott, con- 





trolled 80 percent of Chile’s 
copper production, which ac- 
counted for four fifths of Chile's 
foreign exchange. The Allende 
government had been under 
pressure from workers to na- 
tionalize the copper industry. 

Allende herself claims she 
knows no more about the CIA’s 
role in her country than what 
came out in the select commit- 
tee’s report. She is, however, 
sharply critical of US support for 
the Pinochet regime. In the late 
‘70s she was introduced on the 
floor of the Massachusetts House. 
Then-speaker. Thomas McGee 
agreed to present her to his 
colleagues on the eondition that 
she not give a political speech. 
When she did so, McGee inter- 
rupted her and growled into the 
open microphone, “The chair is 
bullshit.” 

Chile’s exiles — who number 
in the millions — have slowly 
built up resistance to Pinochet 
both inside and outside the coun- 
try. And in recent years opposi- 
tion to Pinochet has grown con- 
siderably, in part a reaction to 
increased awareness of the re- 
gime’s human-rights abuses. Ac- 
cording to Samuel Chavkin, au- 
thor of The Murder of Chile, 
those abuses include the deten- 
tion and murder of thousands of 
political prisoners each year. 
Over the last few years, Chavkin 
says, as the US has put pressure 
on Pinochet to show more re- 
spect for human rights, the re- 
gime has switched its tactics from 
murder to torture. 

Hortensia Allende speaks of 
the murder and tortures of the 
Pinochet regime when she lec- 
tures in other countries. Leonard 
Boudin says he believes the 
Reagan administration denied 
entry to Allende because of pres- 
sure from the Pinochet govern- 
ment. “I think when she came to 
the US shortly after the coup, the 
Pinochet government didn’t like 
it,” Boudin says. “I have reason to 
believe that the Pinochet govern- 
ment didn’t like what she was 
saying about them.” Barney 
Frank, too, says he thinks Allen- 
de was kept out because the 
administration “didn’t want to 
upset Pinochet.” 

That explanation would fit 

Continued on page 20 
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SOUNDS OF BRAZIL PRODUCTIONS presents THE HUMAN RACE TOUR 


BERKLEE PERFORMANCE CENTER 
NEXT SATURDAY — MAY 25 8:00 P.M. 


Tickets Available At: 
Box Office — 266-7455 


Ticketron, Teletron (720-3434), 


Concert Charge 497-1118, Out-Of-Town Tickets & Strawberries 














FORCES WITH 
NINJA Ill — 


THE DOMINATION! 


Aliston 

Video Biz 

16 Brighton Ave. 
782-8848 


Boston 
Video Connection 


We Make Video Simple © 


1 Milk St. at the 
corner of Washington 
542-6464 


Boston Back-Bay 
Video Connection 

We Make Video Simple ‘ 
230 Newbury St. 
536-3656 


Videosmith™ 
275 Dartmouth St. 
262-1144 


Brookline 

Video Movie Store 
146 Boylston St. 
738-4449 


Videosmith™ 
279A Harvard St. 
Coolidge Corner 
232-6637 


Cambridge 
Video Biz 

36 J.F.K. St. 
The Garage 
354-6320 


NINJA Ill The Domination 


tial arts hero. 


79.95 


Video Plus 

21 White St. 
at Mass. Ave. 
Porter Square 
354-7587 


Framingham 
Video Plus 

Old Path Village 
969 Concord St. 
875-6855 


Videosmith™ 

64 Worcester Rd. 
Rt. 9 

651-3044 





Possessed by the evil spirit of a Ninja 
assassin, 8 young woman’'s life lies in 
the hands of the quintessential mar- 


HOME VIDEO 


Newton 
Entertainment inc. 
1158 Beacon St. 
332-6665 


Videosmith™ 
The Mall at 
Chestnut Hill 
965-7970 


Wellesley 
Entertainment inc. 
555 Washington St. 
237-4320 








“He leaves you a little out of breath, but you get your ; 
money’s worth, and that's something these days.” “There isn’t a second-rate song on the album, or a performance that is anything less than 


—DALLAS TIMES HERALD wildly exciting” 
, . —THE NEW YORK TIMES 


“. . Capable of playing on the razor’s edge and stay- 
ing there, just going right for the throat song after “If side one of Lost And Found doesnt drive you into a honky tonk frenzy, then you 
ought to trade in your Rock & Roll shoes for a pair of loafers.” 


song after song.” 
—BOB CLAYPOOL, HOUSTON POST | —ROLLING STONE 
"1 DRINK ALONE” and “HAND JIVE" from “WHITE LIES” and “SHOP IT AROUND” from the LP, LOST AND FOUND 


~THOROGOOD- JASON? SCORCHERS 














ALGATRAZZ'KATRINA tt: WAVES 


“GOD BLESS VIDEO" from the album “WALKING ON SUNSHINE” from the album, KATRINA AND THE WAVES 





DISTURBING THE PEACE “They play Americanized pop which has somehow avoided being sanitized and gutted. 
“Di ino The Peace i de . The soulful undercurrents encourage my at first incredulous realization that KATRINA’ 
Disturbing The Peace “ cae gant SeORG — wonderful incorrigible voice is reminiscent of Aretha Franklin. But song after song she 
nows. It’s accessible, its complex, its musical, its proves it, coating the classic but dated structures with a hint of the ethereal and timeless.” 
heavy as hell, it’s all things to all men. . .it's a SOUNDS 
BLOODY GREAT ALBUM! KKK” 
KERRANG! “...an intoxicating brew of Joplin’s raunch and rasp, Solomon Burke's choked sob.and 

“ - ' the breezy strains of The Shirelles. . . Their enthusiasm is almost as vital as The Hoodoo 
Alcatrazz comes up with an album full of every- Gurus. I can't think why we haven't crossed paths before.” 
thing from melodic rockers to flamethrowers. NEW MUSICAL EXPRESS 


Graham can sing as well as scream and Steve Vai has 


given the group a new lease with his songwriting!” “This band plays music for the heart (the emotions are real), the head (the songs are 
A WORK _ tight), and the feet (they rock). Beat that.” 
THE VILLAGE VOICE 


See Katrina and the Waves LIVE 
at the Paradise Thurs., May 23rd 













HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 
ONE FEDERAL STREET. 

ri F [ | H ) S CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 



































SUPERTRAMP 
BROTHER WHERE YOU BOUND 


| BEAK 


AM 
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TEARS FOR FEARS 
| Big Chair 





[PRINCE and the Revolution 
Around the World in a Day 











COMPACT DISC 


_ PRINCE and the Revolution 
Around the World in a Day 
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PRINCE and 
the Revolution 
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SPRINGFIELD _ 
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PolyGram Records 


THE LONG 


AWAITED 


FOLLOW UP 


ALBUM 
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LP/TAPE 





/7 What’s New...at the Coop 


ALBUM 








ANDREAS 
VOLLENWEIDER 


WHITE WINDS 





ns 


LP/TAPE 


Sa 














SADE 


(SHLAVR-DW 
DIAMOND LIFE 
including: 

Smooth Operator/ Your Love Is King 
Hang On To Your Love 
When Am | Going To Make A Living 
Cherry Pie 





$B 6&9 














LP/TAPE 
PAUL YOUNG 
THE SECRET OF ASSOCIATION 
including: 

fy 

Tomb Of aa er Sendier fer'e Things Sh 69 
i 4 a 
| LP/TAPE 





$B 6&9 


LP/TAPE 











HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 


) H 7 [ ) i | G ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 


WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 
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INA JAM? 







WW, bs 
BOSTON 
Headquatters 
815 Boylston St 
(opposite Prudential) 
267-9267 





#4 260 Washington St. (near School St 
#5, One Beacon St. (on Tremont St.) 227-3164 
Boylston St. (Copley Sq. at Dartmouth) 267 / 448 


GOPV GOP coos 


Precinets 2-7: Mon thuro G Fn et 


} 367-3370 (Coolidge Corner) 
731-6775 


HIGH SPEED COMPLETE 
QUALITY PRINTING 
: COPYING AND BINDING 
GEL IM GHS!.. tua.” Se 
. gen i ImpMet 
BOSTON PRECINCTS BROOKLINE 
#2 13 Congress St. (near State St.) 367-2738 Precinct 7 
#3 85 Franklin St. (near Filene’s) 451-0233 1295 Beacon St 


















‘New England's BEST Entertainment is on Boston Harbor” 





BUD LIGHT 











=BESTCRUISE 


SUMMER ENTERTAINMENT CRUISES 


a) 
"deme s 
ee 








Saturday, May 25 


(Group Rates Available) 


All cruises sail, rain or shine 
For More information Contact: 


Ca 
= BESTCRUISE 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 227-2772 


OTIS DAY AND THE KNIGHTS 
The Band from ANIMAL HOUSE 
Tickets *16.00 (cash bar) 


K( 

















¢ 34 Nautilus Machines 

e Free Aerobic Classes 

¢ Lifecycles 

¢ Babysitting 

¢ Olympic Weight Room 

e Lockers, Showers, Saunas 
¢ Physical Therapy Office 

¢ Personalized Programs 

¢ Professional Instructions 





AEROBICS: 
Mon. & Wed. — 10:00 a.m., 4:10 p.m., 
5 p.m., 5:50 p.m., 7:40 p.m., 8:35 p.m. 
Tues. & Thurs. — 5 p.m., 6:45 p.m., 
7:40 p.m. 
Fri. — 12:10 p.m., 4:30 p.m. 5:25 p.m. 
Sat. — 9:30 a.m., 4:30 p.m. 
Sun. — 10 a.m., 11 a.m., 12 p.m. 





¢ For Men & Women of All Ages 


Don’t Miss Out! 


Join the Finest Nautilus Facility in New England 
Free Classes In: 


STUDENT SUMMER 
MEMBERSHIP SALE 


Ads HIMES FIRST 





















WORKOUT: 
Mon. & Wed. — 6:45 p.m. 


Tues. & Thurs. — 12:10 p.m., 5:50 p.m. 


Fri. — 6:20 p.m. 
Sat. — 11:30 a.m. 
YOGA: 
Sat. — 10:30 a.m. 
STRETCH ’N TONE 
Sat. — 12:30 








471 Mass. Ave., Arlington Center 
10 minutes from Harvard Square 
20 minutes from downtown Boston 





Ads HTNESS FIRST 


NAUTILUS TRAINING CENTER 


For more information call 


643-4300 











Allende 


Continued from page 16 

with Eagleburger’s defense of the 
decision as a “foreign-policy mat- 
ter.” In this case, the foreign 
policy in question would be 
support of Pinochet, who in turn 
serves US interests by keeping 
the left in check. “Anyone who 
they think has the slightest con- 
nection with the left gets their 
vibes going,” Boudin says of the 
Reagan team. “Their ideology is 
so set that they don’t think of 
things reasonably.” 

Harvard’s Womack agrees that 
anticommunism is at the core of 
the action against Allende.“This 
administration has a fan club of 
fanatical anticommunists, and 
they like to play to them some- 
times,” he says. “With this ad- 
ministration, it doesn’t matter 
who's put off. They love this kind 
of controversy because it suits 
their image as red-baiters.” O 


Politics 


Continued from page 2 
time was allowed for thoughtful 
review of the document or for 
any active, organized opposi- 
tion, which was, in fact, mount- 
ing. 

Here are a few chestnuts from 
the platform. 

¢ One section calls for “addi- 
tions to our public lands in the 
coastal, wilderness and urban 
areas of Massachusetts, to be held 
in trust for ours and future 
generations.” This plank misses 
the point: because of | sky- 
rocketing property values, mu- 
nicipalities are prevented from 
purchasing privately held 
acreage to add to the state’s 
public-land inventory. Absent 
was any thought on how to 
underwrite the goal of the 
proposal. The omission of hard 
thinking is the theme that unifies 
the document. 

¢ Another section screeches, 
‘We demand a genuine effort to 
clean up toxic waste sites in 
Massachusetts and throughout 
the nation.” Yet another ad- 
mirable goal. More meaningful 
would have been a swat at the 
Dukakis administration, which 
has come up with reason after 
reason not to use the $20 million 
state Superfund kitty to clean up 
waste sites. What’s spent from 
the fund would be collected from 
waste transporters who in turn 
(and this was the understanding 
all along) would pass the charges 
on to waste-creating companies 
so as to keep the costs within the 
waste-generating system. 

¢ In a “local concerns” section, 
the rights of “needy citizens” are 
naively addressed in a call for 
“federal assistance,” as though 
the problem lies with Washing- 
ton. The platform drafters seem 
to be unaware of the Up to 
Poverty campaign being ad- 
vanced in Massachusetts by a 
coalition of women’s and wel- 
fare-rights organizations. The 
group is pressing for a narrowing 
of the considerable gap between 
the amount of cash assistance 
and other benefits welfare reci- 
pients receive and the federal 
poverty-level standard for this 
region. Various estimates say 
state welfare benefits fall short of 
the federal poverty level. The 
difference can only be made up 
by action on the part of state 
officials, starting with Michael 
Dukakis — who says he can’t 
afford the effort (it would be paid 
for in roughly equal amounts by 
the federal and the state govern- 
ments). 

¢ Ina “rights of women” sec- 
tion, support for “comparable 
worth,” the payment at similar 
rates for similar types of work, 
was meant by the drafting com- 
mittee to be included in an initial 
platform draft. It wasn’t. It was 
given only perfunctory mention 
in the final version. There is 


perhaps no more significant pay- 
equity issue confronting women 
and minority groups today, and 
the Massachusetts Democratic 
Party platform virtually ignored 
it. ‘ 

* The draft platform deals with 
military spending in terms of 
“cost effectiveness” and its rela- 
tionship to the deficit, not as a 
question of guns versus butter. 
This is more or less the approach 
Mondale used so effectively last 
year. Only passing reference is 
made to one really exciting idea, 
Congressman Nick Mavroules’s 
economic-conversion proposal, 
under which a portion of de- 
fense-contract fees would be set 
aside to train workers for non- 
military jobs. 

* The platform objects to 
spending for “destabilizing” 
weapon systems — the Mx, 
Pershing, and Trident II missiles 
among others — but not for 
costly and controversial systems 
such as the B-1 bomber or the 
Midgetman. 

But take heart; the final draft 
that was presented to convention 
delegates is some kind of im- 
provement over the initial ver- 
sion. Eliminated was a reference 
tOMshaling “business genius” 
to ensure that strategic and indus- 
trial needs are met by American 
labor. So was a passage that said 
the party “shares” the religious 
and ethical concerns many 
Americans have about abortion. 
The word “share” was replaced 
by “acknowledge.” In 1983 the 
word the drafters chose was 
“recognize.” Those Democrats — 
they've come a long way, baby. 

The document initially referred 
to gays and lesbians as “sexual 
minorities.” The homophobic 
term was deleted only after a gay 
platform-committee member ob- 
jected. And a position in support 
of health care for gays was only 
added in response to raised eye- 
brows. The platform committee 
needed similar nudging before it 
got behind employment and 
housing for disabled people. 

In Article Three, the Peace, 


‘Security; and’ World Leadership 


settion, the “need to protect the 
American people from external 
military threat’ was declared a 
higher priority than the ‘‘respon- 
sibility to provide bold and effec- 
tive leadership to promote the 
cause of peace.” 

And, from the pages of a post- 
World War II grade-B spy 
novel, there's a reference to 
support for the peoples of op- 
pressed Eastern European na- 
tions. Language recommended 
by the platform committee, 
which would have specified Sov- 
iet Jewry, was left out. 

It's a wonder that the cost- 
conscious drafters of this docu- 
ment didn’t advocate purchase of 
We Are the World albums as a 
means of alleviating world 
hunger. (Hunger was opposed in 
a human-rights section, along 
with torture. Freedom of speech 
and freedom to travel got back- 
ing.) 

The major problem with the 
platform isn’t that Atkins and 
Shannon weren't up to the task, 
that they didn’t have it in them- 
selves to forge a new perspective 
that could reconcile the Demo- 
cratic Party’s disparate parts and 
create a way for the national 
party to return to power. Their 
real failure is that they didn’t 
even try. They threw up their 
hands in frustration at the 
challenge. In place of thinking is 
rhetoric; in place of commitment 
is positioning. Worse still is their 
willingness to promulgate the 
illusion that the product of such a 
cynical effort represents the best 
work of the Democratic Party's 
democratic process. In fact, the 
Atkins-Shannon platform takes 
the party nowhere, abandons 
certain constituency groups and 
important traditional party inter- 
ests, and in the end reads as an 
acknowledgment that the best 
course for Democrats is to wait 
for the Republican Party to self- 
destruct. So much for grit and 
principle. 0 
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Erving 


Continued from page 7 
melodramatic seventh game in 
1982, it was clear that it was 
cheering not so much for Phila- 
delphia to win but for Julius Erv- 
ing to get the title to crown his 
career. 

It's an eternal paradox: the 
older a sports hero gets, and the 
more the audience fears he will 
no longer be able to accomplish 
the teats that made him a hero in 
the first place, the more that hero 
is loved. In the basketball com- 
munity, in the sports world, even 
in the nonsports world, | think 
there was a deep conviction that 
anyone who had succeeded as 
fabulously in life as Julius Erving 
had didn’t deserve any per- 
manent disappointments from 
the game he had so distinguished 
with his presence. Sports Il- 
lustrated titled the summary 
essay of its year-in-review issue 
for 1983 THE YEAR DOC GOT HIS 
RING. The nation’s sporting mag- 
azine had made clear that person- 
al triumph was the most signifi- 
cant, and the happiest, sports 


event of the year. 

Finally, the 76ers acquiring the 
ccveted vulgar jewelry was made 
possible mainly by their getting a 
dominant center. When Moses 
Malone arrived and played like a 
man possessed, the 76ers easily 
swept through the league. In the 
end it was Erving who sparked 
the fourth-quarter rally in game 
four to sweep the Lakers. 

Erving didn’t retire. In fact, last 
year (while Malone struggled) 
might have been his best in the 
NBA in terms of carrying his 
team by himself. This season, one 
hears foes and announcers 
patronizing the old Doc just a 
tiny bit, implying, even stating, 
that his skills are not what they 
once were. That may be so, but 
he was still good enough to 
average nearly 20 points a game. 
Erving doesn’t fly as high or as 
often as he used to, but, as 
compensation, his outside shoot- 
ing has improved. He uses his 
agility more on the floor now, 
looking for steals and loose balls 
to convert into breakaways. In 
the frustrating loss to the Celtics 
last Tuesday, Erving had 22 
points, six rebounds, seven as- 
sists, and six steals — hardly the 


line of a man the game has 
passed by. 

Still, 35 is 35, and at the end of 
next year we will be forced to put 
Julius Erving in basketball past 
rather than basketball present. 
How will he fare in the history of 
the game? He was never a 
tremendous defensive player, he 
didn’t rebound much in the later 
stages of his career, and he had 
his best years in empty arenas in 
an expansion league. Just off the 
evidence of his NBA career, he 
was unquestionably one of the 
greatest players who ever lived. 
Was he great enough to earn a 
place on an all-time starting five; 
to beat history’s previous starting 
forwards, Elgin Baylor and Bob 
Pettit (whose greatest moments, 
like Erving’s, have receded into 
the mists)? Naming its all-time 
team two seasons back, the NBA 
pondered this question long and 
hard, then voted to name 10 men 
to its all-time team (no, the 
league didn’t want to open the 
Wilt-Russell can of worms, 
either). My opinion? Well, I'll 
settle for the old baseball maxim 
of the ‘60's, the one kids used to 
defend Mays, Aaron, and 
Clemente against the bleats of 


the old-timers: you give me Larry 
and the Doc, and I don’t give a 
damn who you've got at forward. 
Maybe the final basketball line 
on Julius Erving will be, “He was 
the greatest ever, once the game 
left the floor.” 

He’s been the greatest ever in 
sports at another feat, too, at a 
much more intangible and dif- 
ficult chore than slamming home 
dunk shots. Dr. J] has been the 
first athlete of our era to succeed 
wholly at the difficult role of the 
superstar, as a performer who 
must be not merely better than 
his peers but also better than his 
hype, on and off the job. The 
fame machine in American life 
tends to reward those who han- 
dle success well, those who re- 
spond to success with even more 
success, with even more respon- 
sibilities, and the public waits to 
see when the load will finally be 
too much, almost hoping to 
watch the flaws appear. In Erv- 
ing, those flaws simply haven't. 
He has responded to every new 
challenge in his life with the 
same measured dignity he shows 
on the court. Erving had trap- 
pings of wealth — the Rolls- 
Royces, the clothes — but never 


appeared as all flash and no 
substance. He has sold _ us 
products without appearing to 
sell out. His new TV show, a sort 
of secularly uplifting sports 700 
Club, is positive without being 
cloying. His family life has re- 
mained strictly his family’s busi- 
ness, but.no one thinks of Doc as 
a recluse. Erving is both “good” 
and “bad” (in the playground 
sense), an irresistible combina- 
tion. Arnold Palmer’s act doesn’t 
mean much at the Tenth and Pine 
projects in Philly, but Doc would 
be right at home in Palm Springs 
or at the Rose Garden. 

Now fate is handing him the 
role that demeans the greatest 
athletes: growing old. But damn if 
he isn’t playing that one as well 
as he does all his others, accept- 
ing his reduced role on the court 
with a graceful nod to the in- 
evitable. Whether he wins or 
loses the title this year, or the 
next, Julius Erving has won 
everything that matters. When he 
left the Garden last Tuesday, Dr. J 
was met by a limousine to take 
him to dinner. It seemed super- 
fluous. The man has always 
traveled in his own custom 
limousine of the soul. 0 
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Come on in during Scooter Mania 
days, from May 18th through May 26, 
1985 — and you can get yours. Your 
own Scooter Maniac T-shirt transfer, 
plus a Scooter Mania Flying Disc. Both 
absolutely free! And once you've got 
your toys, you'll still have time to check 
out the new Honda Scooters. Including 


some exciting savings on Hondaline” 
Scooter accessories. 

So don’t wait. Stop in and get your 
Scooter Mania toys while supplies last. It’s 
Scooter Mania days, and it’s going on now. 





HONDA zal 


HONDA OF BOSTON 


916 COMM. AVE., BOSTON 734-8200 
Open 10-7 Mon.-Fri. 9-5 Sat. 
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COURTESY OF THE BOSTON HERALD 





Purcell: striving for respect 


ficial. “They're very aggressive coverage continues to be more 
and very clever. Of course, substantive,” Janeway declares. 
Murdoch has the resources todo ‘“Theya@™iwing-a better job and 
these things.” that’s good. That's fine for com- 

What his reborn Herald doesn’t petition. But the Globe has more 
have is the respect of its cross- of along-term commitment to the 
town rival. It won’t get that, city and its fate.” 

















MARK MORELLI 


~ “ 2 is though Globe editors do grudg- “It's good that they’re there,” 
: . 5 , ingly admire the Herald's prog- Storin agrees (which is some- 
Hinton: the Herald was a “bleeding puppy.” ress. “On certain types of local thing of a news story in itself — 
stories, particularly police stories, Janeway and Storin agreeing). 

800,000 milestone, is the eighth- bargain rates (pay for one week; they have done well in the past ‘They’ve sharpened up our hard- 

Quote best-selling Sunday paper in the — get three weeks free) and promo- and they continue to do well,” news coverage, but that’s a very 
nation.) But the Herald is now _ tional contests (find ajobthrough says Globe managing editor Matt narrow area,” says Storin, stress- 

revamping its Sunday paper: it a Herald ad; win a month’s pay), Storin. Nevertheless, the official ing that the Globe continues to 

Continued from page 3 has its own staff now, and an the paper's even starting to pick line over at Morrissey Boulevard overwhelm its competitor with 
ads. Is this a newspaper war or actual Sunday magazine has re- up help-wanted ads, once the _ is that our paper of record follows medical reporting, business cov- 
what? “We're creating more two- placed the silly Celebrity trifle Sunday Globe's exclusive do- its own agenda. ‘As far as I'm erage, investigative reporting, 
main, Bargain real-estate ad rates concerned, the Globe will go its and City Hall and State House 





newspaper readers,” says Purcell, that came with the tab con- 

“but we're also starting to have — version. A slick, expensive Sun- and contests (buy a house; win) own way,’’ says Michael coverage. 

an impact on the Globe.” day “Style” section was in- some furniture) have also been Janeway, who has been editor of He has a point. The Globe has, 
This is more true of the daily troduced, though it has since introduced. ‘‘They’re giving the Globe since the first of the for example, out-reported the rest 


Herald than of its long-dormant been merged with the magazine advertising for pennies a line year (when he replaced living of the town with its stories on 
Sunday edition. (The Sunday (there weren't enough ad sales to | versus what the Globe offers,” legend Tom Winship). “They will Judge W. Arthur Garrity’s oh-so- 
Globe, having finally reached the support both). By offering says one impressed Globe of- beat us on this or that, but our Continued on page 26 
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Go Down Easy/Down The Road 
High Country ws/The Outlaw 
The Higher You Climb 
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Janewav: the Globe’s more substantive. 


Quote 


Continued trom page 24 

gradual withdrawal from the 
school-desegregation case, and 
its reporting on the city’s fiscal 
woes and redevelopment 
schemes shows planning and 
foresight. The Herald remains 
reactive. Indeed, the Globe made 
the Herald look silly with its 
impressive coverage of the ques- 
tionable dealings — and alleged 
Mafia money laundering — of 
the Bank of Boston. “The worst 
that we did on them was the 
Bank of Boston story,” the 
Herald's Hinton candidly ad- 
mits. “They nailed us on that 
story.” 


Herald was reporting former 
senator Paul Tsongas’s nego- 
tiations to buy and rebuild Bos- 
ton Garden. (The Herald seems to 
have lucked out on this one. 
Brian Mooney, its City Hall re- 
porter, happened to run into 
Tsongas as he was discreetly 
exiting the BRA director's office. 
Mooney, late of the Lowell Sun, 
happens to have known home- 
town boy Tsongas personally.) 
The Herald's scrappy sports 
scribes also beat the Globe to the 
news that a Colombian runner 
was given a front-row Boston 
Marathon number after lving 
about his qualifying time. (The 
Globe responded with similar 
news about a South African 
runner.) The Globe's City Hall 
reporters continue to offer us 







A difference in tone 


regime, but the spunky Herald 
came up with the story about Ray 
Flynn's brother using city trucks 
and workers to remodel and 
landscape his Cape Cod summer 
home. 

“The Globe has a far-reaching 
view of what's important,” says 
the Herald ‘s Hinton, ‘but there’s 
this old-fashioned notion that 
people want to know about stuff 
as soon as it’s happened.” 

The Globe has been preoc- 
cupied with the basic question of 
how to get more nonreaders back 
to daily newspaper reading. 
“There are a lot of things we 
ought to be doing, or at least 


sa 


damned concerned when | see in 
my own household the problems 
| have getting my own kids to 
read the paper. They're proud of 
their daddy, but they’re busy.” 
To get the attention of busy 
readers throughout Greater Bos- 
ton, the Globe has been toying 
with the idea of zoned editions, 
designed to penetrate suburbia. 
But this would be damned ex- 
pensive and so, we can report 
reliably, probably won't happen. 
Come the summer, the Globe 
finally will have its new, im- 
proved offset presses ready to 
roll, giving it the ability to dazzle 
readers with high-quality color, 
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How much color should the re- 
strained and proper Globe offer? 
The Miami Herald offers loads of 
color, someone suggested at a 
Globe strategy session. “But in 
Miami, everyone lives in pink 
houses,” Matt Storin is reported 
to have responded. 
* * * 

While the Globe holds strategy 
sessions, the Herald continues to 
attract readers, even though, as 
Globe metro editor Al Larkin 
says, “there are a number of 
stories they cover that we don’t 
believe to be stories. Haunted 
houses, for example.” And yes, 
the Globe can also move quickly 


But at the same time, the — traditional coverage of the Flynn looking at,” Janeway says. ‘I’m 


not unlike that in USA Today. when it gets wind of a big story, 
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Introducing Shawmut’s 
Flat-Fee Checking Account. At 
Shawmut, we believe that balancing 
your checkbook shouldn't drive you 
crazy. That's why we're introducing 
our new Flat-Fee Checking Account. 
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checking accounts suited to your 
particular banking requirements. 

For just $6 a month you can write 
unlimited checks without aminimum 
balance requirement or per transac- 
tion charge. That means balancing 
your checkbook and managing your 
cash flow will be much easier. Plus, 
you get to use our own state-wide net- 
work of electronic tellers, as well as the 
CASH Network automated tellers 
in banks and supermarkets across 
Massachusetts. 

Ask about Shawmut's Flat-Fee 
Checking Account today. You'll 
wonder how you managed without 
it. For more information call 1-800- 
SHAW MUT, or send in our coupon. 
Shawmut Flat-Fee Checking 
Account Features: $6 monthly 
service charge; no minimum balance 
requirement; unlimited transactions; 
access to electronic tellers and other 
Shawmut services. 


I'd like more information on Shawmut’s Flat-Fee 
Checking Account 

Return to: Shawmut Customer Information 
Center, PO. Box 1365, Framingham, MA 01701 
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and it continues to produce a 
superb sports section filled with 
talented reporters and colum- 
nists. “Obviously, they’re good at 
sports,” says Storin of the com- 
petition, ‘‘but they don’t have any 
wordsmiths. They don’t have a 
Will McDonough.” The Murdoch 
Herald did try to steal star sports 
scribe McDonough and reputedly 
streetsmart columnist Mike 
Barnicle from the Globe. 

Failing that, the Herald has let 
its feisty young reporters make 
their own names. Brian Mooney 
and Frank Phillips (both late of 
the Lowell Sun ) have been work- 
ing the City Hall and State House 
beats against impossible odds. 
Joe Sciacca (from the little Law- 
rence Eagle-Tribune), John Im- 
pemba (out of the New Bedford 
Standard-Times ), and other such 
ex-suburban young hotshots as 
Gayle Fee, Beverly Ford, and 
police reporter Kevin Cullen 
(from the tiny Holyoke Tran- 
script) have been doing 
yeomen’s jobs on breaking news. 
The Herald out-reports the Globe 
daily on the von Bulow trial, for 
example. Star columnists Howie 
Carr and Peter Gelzinis — not to 
mention grizzled veteran political 
scribe Peter Lucas — are the 
news section’s wordsmiths. 
Sports writers George Kimball 
and Charlie Pierce turn a mean 
phrase or two themselves. (But | 
may be biased. They both once 


worked for the Phoenix.) 

How long will these reporters 
be willing to do what they do for 
their comparatively low wages? 
Star columnists under contract do 
better, but the top scale for a 
seasoned young Herald reporter 
is a mere $505 a week. By 
startling contrast, there are few 
reporters at the Globe — includ- 
ing the newer ones — getting less 
than the top scale of $747 a week. 
The Herald, of course, was losing 
$11 million a year when Murdoch 
took over, and its editorial staff 
was chopped to a bare 100 people 
(since expanded to 142). 

The contract Murdoch nego- 


tiated with the Herald's editorial 


union back in December of ‘82 
expires this fall. Will the much- 
improved paper be in the black 
by then? It’s not likely. Murdoch 
gave Hearst a mere $1 million for 
the Herald, but the deal was that 
he'd pay as much as $7 million 
more out of the paper's future 
profits. It has yet to turn a profit. 
Former publisher Robert Page 
claimed the daily paper would 
break even when its circulation 
reached 400,000. “We're very 
close to breaking even,” says 
current publisher Pat Purcell. 
“We could probably turn it 
around tomorrow and make a 
profit. But that’s going to take a 
number of years.” 

The Herald management re- 
portedly plans to .pour just 


enough revenues back into the 
paper to prevént it from turning a 
profit until the deal with Hearst 
expires. A source in a position to 
know says the paper will lose $3 
million this year. Which doesn’t 
count any extra money Murdoch 
might agree to give his young, 
aggressive reporters. Nego- 
tiations on a new contract are 
expected to begin in late August. 
The current pact expires in Sep- 
tember. Word is that those hard- 
working young Herald reporters 
who've been told by their editors 
that they've been showing up the 
Globe would now like that praise 
reflected in their paychecks. 

Murdoch still may be losing 
money on his Boston tab, but we 
know now. that he and his 
partner in Twentieth Century- 
Fox have somehow managed to 
plow an astounding $2 billion 
into their mega-purchase of the 
Metromedia TV stations, so as to 
launch a_ fourth network. 
Murdoch’s also put his marginal- 
ly profitable Chicago Sun-Times 
and his money-losing New York 
Post on the auction block. He’s 
on the verge of selling the 
profitable Village Voice for $55 
million, but he plans to pour that 
money into his TV scheme as 
well. 

Should all these sales take 
place, the Boston Herald will 
become Murdoch's flagship 
newspaper — by default. a) 


Damage 


Continued from page 10 
children.” Although she admitted 
she had done nothing to substan- 
tiate the purported neighborhood 
uproar, Matava said she thought 
that the increased publicity the 
children were subjected to, and 
some ominous calls she said DSS 
received on the matter, justified 
removing them. Babets says he 
was told the decision had been 
made because of all the TV 
coverage. “What TV coverage?” 
he says he demanded of the DSS. 
“Nothing's happened here.” He 
adds, “It wasn’t until they took 
the kids that the TV cameras 
showed up.” 

In conversations last week top 
Dukakis advisers repeatedly 
cited their beliefs that the place- 
ment of the kids with the gay 
couple was certain to become 
and remain a volatile political is- 
sue which eventually would 
work against gay interests. They 
said they believed the issue was 
certain to be exploited within the 
legislature and the media. “One 
TV reporter promised to camp 
out in front of their house,” an 
adviser confided. This would 
have been a fierce storm indeed 
for Dukakis to weather. 

Through it all, the governor — 
at least publicly — kept his dis- 


tance. Dukakis, who when 
things get tough can effect a dis- 
tance from the activities of his 
own administration that would 
make Ronald Reagan envious, 
emphasized in the immediate 
aftermath of the affair that the 
decision had been made on the 
commissioner's level. Declining 
to comment on the specifics of 
the case, he nonetheless offered 
his own typically bold thoughts 
about the issue of gay foster 
parents: the state, he averred, 
should “come up with some 
policies that people understand 
and that will be followed.” 


All last week, the Dukakis 
administration continued to 
maintain that Commissioner 


Matava had made the decision on 
her own. That, of course, is the 
public-relations modus operandi 
of this second Dukakis ad- 
ministration. Good news is re- 
served for the governor to an- 
nounce: another first or best or 
most comprehensive or highest 
or lowest (depending on what 
particular superlative merits 
plaudits). Bad news, or con- 
troversial decisions, are left for 
specific departmental officials to 

deal with 
But in this case distinguishing 
who made the decision seems 
more an essay in Ron 
Ziegleresque obfuscation than an 
honest attempt at explanation 
Continued on page 30 
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Boston. MA 02125-3393 








We put first things first. Our students are serious about 
mmitted to teaching, scholarship, _ 
and research. We're proud Of our faculty—it's exceptional. We're 
proud of the personal and professional achievements of our grad- 
uates. Those achievements tell us we've been doing our job 


We're a comprehensive university. We can offer you a world 

of choices and opportunities. There are more than sixty undergrad- 
uate and graduate degree programs (see the list to the right), as well 
as certificate programs, minors, concentrations, and special course 
clusters in an impressive range of fields. 


And we're accessible. We're easy to reach by car and the “T"’ 
to begin with. But at UMass/Boston accessibility also means that 
you can attend classes full-time or part-time, daytime or evening, 
daytime and evening, on a schedule that fits your needs. And 
accessibility means tuition that you can afford 


Think about us. If you'd like more information send in the 
coupon, pay us a visit, or call us at 929-8600. We think you'll 
discover that UMass/Boston provides education that makes 





Come to see us. There are guided tours of our handsome Harbor Campus every 
Monday through Thursday at 10:30am and 2:30pm, and every Friday at 10 30 
Every Friday at 2:00, there is an information session, followed by a tour. for 
prospective undergraduates. Come to our Admissions Office (Administration 
Building, 1st floor). If you're driving, take the Southeast Expressway to exit 17 
(southbound) or exit 18 (northbound) and follow Morrissey Boulevard to the 
campus. Or you can take a Red Line Ashmont train to JFK/UMass (Columbia) 
Station. A quick ride on our free shuttlebus will bring you the rest of the way 
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Please send me general information about the University 

Please Send me an application for tall, 1985, admission 

Please put me on the list for a fall schedule of evening courses 
Please send me information about the academic program(s) below 


Zip 


University of Massachusetts at Boston 
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4 Instructional Media (MEd) 





Major Programs for 
Undergraduates 
Anthropology 
Anthropology/History 
Art 
Biology 
Biology and Medical Technology 
Black Studies 
Chemistry 
Classical Studies 
Community Planning 
Computer Science 
Criminal Justice and Public Safety 
Early Cmidhood Education 
Earth Science 
Economics 
Elementary Education 
English 
Engineering Physics 
French 
Geography 
German 
Greek (Ancient) 
History 
Human Services 
Italian 
Latin 
Legal Services 
Management 
Mathematics 
Music 
Nursing 
Nursing for RNs 
Philosophy 
Philosophy/Psychology 
Physical Education 
Physics 
Political Science 
Psychology 
Russian 
Sociology 
Spanish 
Theatre Arts 


Graduate Programs and 
Tracks of Study 

American Civilization (MA) 

Applied Physics (MS) 

Applied Sociology (MA) 

Bilingual Education (MEd) 

Biology (MS) 

Biology/Applied Marine Ecology (MS) 
Biotechnology and Biomedical 
Science (MS) 

Business Administration (MBA) 
Chemistry (MS) 

Computer Science (MS) 

Counselor Training (MEd, CAGS) 
Critical and Creative Thinking (MA) 
Education (Elementary and 
Secondary) (MEd) 

Educational Administratigp 

(MEd, CAGS) * 
English (MA) * 
Engitsh/Composition 
English as a Second 
Environmental Sc 
History (MA) 






(MEd) 
) 


HistoryiArchival y ) 
History/Historical Arc (MA) 
Human Services (MS) ~ 

Public Affairs (MS) 


School Psychology (MEd CAGS 
Special Education (MEd) 
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WEST END 
CHEVROLET 


Puts New College 
rads in the 


% a Driver's Seat! 


‘4% 


















Just at a time when you may be really strapped for 
money--Chevrolet’s College Graduate Financing Plan 

offers you availability of credit, a low down payment, and an 
attractive finance rate, whether you buy or lease your new car! 
If you graduate from a four-year, full-degree college or earn a 
post-graduate degree between January 1984 and June 30, 1985, 
you may qualify for this program. 

All it takes is a verifiable commitment for employment, no 
derogatory credit history, monthly payments in line with your 
financial capacity-and you’re off and rolling! 















For example, this 


1985 CAVALIER 


TYPE— 10 COUPE 
America’s No. 1 Selling Car Now through May 371 all 
Cavaliers cn be financed 









#6946 










With Sspeed transmission. Dower steering 
stereo radio sport mirrors, and rear defogger, car 
be yours for for only 
: GMAC 
ON y j ber ¥ “* 
Ea Percentage 
Rate 
Gelivered 


[J Route 0) 
L Vernon St._| 
[Charles St._| 


WEST END 


WALTHAM 894-9000 


110 South Street 


128. to 3rd set of lights on Rte. 20. Right on South St. two bDiocks 


From Exit 49 on Rte 











Use the Boston Phoenix classifieds. We are 
the best source in Boston for helping you find 
the sublet you're looking for. (Last year 

we helped over 1600 people find their sublet 
through the Phoenix classifieds.) 


Best of all, you get 
the Phoenix Guarantee: 
run your ad for two 








DISCOVER THE 
BEST DEALS 
IN SUBLETS! 








weeks, and if it doesn’t get results, we'll run it 
FREE until you do. So if you're looking for a 
sublet (or have an apartment to sublet), go to 
the guaranteed source: The Boston Phoenix 
classifieds. To place your ad. call 267-1234. 


VISA, Mastercard and 
Amex accepted. 
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Wh the last German beer to cross the Atlantic 
e best German beer to cross the Atlantic. 


hho the city that has sent us so many fine England. And a favorite in 80 countries world- 
German beers, is finally sending us the one they wide. Taste this fine, drinkable premium beer. 


drink themselves. Holsten Lager Bier. Number 
one in Hamburg. The number one import in 


Imported by Labatt Importers, Inc., Amherst, New York. 


Truly, our German friends 
have saved the best for last. Ss saaneemaaan 





HOLSTEN 
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The Boston Phoenix 
is making classified 
advertising better 
for you. We guaran- 
tee that if your ad in 
the For Sale, Apart- 
ment for Rent, 
Roommates or 
many other 
categories doesn't 
work after you've 
bought it in advance 


weeks ... we will 
keep -running it 
FREE.- Not just for 
one more week, but 
until it works. All 
you have to do is 
call and tell us to re- 
run your ad. The 
guarantee applies 
to any non-com- 
mercial ad for a 
single transaction. 
Now THAT’sS a 
guarantee. FREE 
until it works. THE 
Guarantee. 


The Guarantee 
Phone In 
Classified 
Service From 


Pi THE BOSTON a 
call 2671234 
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© High speed Mgh quality copying 
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Headquarters: Sunday 12-8. Monday-Friday 7:30-10. Saturday 9-6 
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COLOR COPIES & | MR. BIG” 
bg CIBACHROME te L GIANT COPIES: 
© Briiuant color Crbachrome print t ' 
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from artwork sides chromes je COPY COP CALL THE COPS ; 
en FOR FAST PICKUP & DELIVERY 
BOSTON BROOKLINE 
Bes Headquarters Precinct 2 Precinct 3 Precinct 4 Precinct 5 Precinct 6 Precinct 7 
815 Boylston St. 13 Congress St. 85 Franklin St. 260 Washington St. One Beacon St. 601 Boylston St. 1295 Beacon St. 
(opposite Prudential) (near State St.) (near Filene's) (near School St.) (on Tremont St.) (Copley Sq at Dartmouth) (at Coolidge Corner) 
® 267-9267 367-2738 451-0233 367-3370 227-3164 267-7448 731-6775 
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For more than 34 years, members of the 
Church of Scientology have — to the 
alarm of psychiatrists — pointed out how 
psychiatry and its barbaric “treatments” 
are destructive to the rights, freedoms 
and overall well-being of individual 
Americans. 

For example, in a 1970 issue of FREE- 
DOM, the Church of Scientology's inde- 
pendent news journal, a_ front-page 
article summarized the savage effects of 
psychiatry in America. 

Headlined “Hospital Death Toll,” the 
article stated: 

"Between 1960 and 1967, the number of 
deaths in U.S. mental hospitals averaged 
43,623 deaths per year; more deaths per 
year than the total U.S. casualties in Viet- 
nam between January 1, 1961, and 
November 2, 1968. 

“More Americans died in U.S. mental 


. hospitals between 1965 and .1967 than 


were killed in the Revolutionary War, the 
War of 1812, the Spanish American War, 
World War |, the Korean War and Vietnam 
COMBINED! 

“War Deaths = 123,396 

“Mental ‘Health’ Deaths = 126,325” 

In that same issue, an editorial noted 
that "A survey across five countries failed 
utterly to find ONE person who had ever 
been cured of anything by psychiatrists 
or psychologists. The survey found thou- 
sands who had been permanently dis- 
abled or killed. And in at least one mental 
hospital, the admission total and the 
death total were found to be equal.” 

When one looks at the tools of psychia- 
try, these figures are no mystery. Their 
techniques are uniformly destructive 
electro-convuilsive shock “therapy,” pre- 
frontal lobotomy and mind-bending 
drugs. 

The Church of Scientology, which can 
help individuals to achieve greater free- 
dom and ability in their lives, and to be 
more effective, happy and successful in 
life, was, of course, bitterly opposed by 
the psychiatric vested interests. 

The American Psychiatric Association 
(APA), in retaliation for the Church's 
exposure of the ineffectiveness and de- 
structiveness of psychiatry, mounted an 
attack against the Church of Scientology. 
Beginning in 1950 with the publication of 
Dianetics: The Modern Science of Mental 
Health, which was the forerunner of 
Scientology, the APA has gone to 
extraordinary lengths — even providing 
false information to government agencies 


Scientologists Are in the Forefront 
of Mental Health Reform 


— to denigrate and undermine the 
Church. 

Scientologists, however, continued 
their probe of psychiatric abuses and 
crimes, and skeletons continued to tum- 
ble out of psychiatric closets the world 
over. 

In 1976, for example, the Church pub- 
lished an exclusive exposé of secret and 
remotely located “mental health” camps 
in South Africa, where “patients” were 
controlled by means of excruciating 
electro-convulsive shock, administered 
without any anesthetic. The patients, pre- 
dominantly black, were housed in bleak, 
dark mine shafts and forced into long 
hours of hard labor on frugal diets. 

As a result of the Church's exposé, the 
psychiatrically influenced South African 
government, in cooperation with the Cen- 
tral Intelligence Agency of the United 
States, banned the Church's newspaper 
and mounted a full-scale denigration 
campaign in the government-controlied 
newspapers in South Africa and else- 
where. Subsequent pressure by interna- 
tional humanitarian agencies, however, 
succeeded in upgrading conditionsinthe 
camps and the Scientologists were 
vindicated. 

Due to the continual work of the 
Church of Scientology, free men and 
women the world over have learned the 
true story of psychiatry’s criminal activi- 
ties, and the degradation and death which 
come from placing one’s trust in 
psychiatrists. 

Our active work in this area has 
resulted in numerous governmental 
investigations of psychiatrists and psy- 
chiatric hospitals, bills passed which curb 
psychiatric powers, funding cuts of de- 
structive psychiatric programs, and 
greater protection of the rights and free- 
doms of all citizens. 

The Church of Scientology is commit- 
ted to freedom for all mankind — freedom 
of thought and freedom of choice in ail 
endeavors. 

The Church of Scientology's highly 
effective spiritual counseling has resulted 
in people from all walks of life achieving 
increased happiness and restored 
abilities. 

The basic rights of man are our most 
precious possessions. We of the Church 
will continue to strive for a worid in which 
all men can enjoy the freedom to exercise 
those basic human rights. 


Church of Scientology”, Office of Special Affairs 


4 For further information, call: Toll-Free 1-800-367-8788 


1413 N. Berendo St., Los Angeles, CA 90027 


1985 Church of Scientology Scientology. Scientologist and the Scientology cross are trademarks 


owned by the Religious Technology Center and are used with its permission 
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Wednesday, May 22 
9 p.m. - 12 midnight 





At the 1270 
1270 Boylston St., Boston 


Benefit for Help for Abused Women 
and Their Children (HAWO 
GUEST MC DEB BRADY 


Tix — $6 in adv., $7 at door. Avail. at New World 
SYele) 4-140) combate Ms (4-10 s10\6) tel ce)as 








GRAND OPENING Food & Drink 


* Facial, eyelash tinting 4 
a Guide 
* Manicure ; : 
° falc for rates and information 
Have any two and save $5 call (617) 536-5390 
w/this coupon . 


100 Mass. Ave., Boston 





Magic 


Skincare Clinic 
European Method 


For Men & Women 
228 Newbury Street 
Boston, MA 02116 * 266-4517 





























K 


Berklee Performance Cente 
June 9th 7 p.m. 


All seats are reserved on sale at the Berklee Performance Center Box Office, 
Out-of-Town Tickets, Strawberries, Concert Charge call 497-1118, all 
Ticketron outlets. Teletron cal! 720-3434. 

















Howard Jones. 

He first caught on in the States with a new 
song called ‘New Song.” But it was more than 
just a song that was new. It was a feeling it 
gave people. That here was a guy who hadn't 
forgotten what rock was supposed to do — 
move people. 


We haven't forgotten that either. We're 
WFNX Rock the Boat Radio, 101.7 FM. We’re 
playing more new songs by more new artists. 
So if you're not being moved by the same hit 
after hit after hit, do what a lot of Boston 
music lovers are doing, move to WFNX. 


ROCK THE BOAT RADIO IO1.7FM WFNX 


Boston Phoenix Radio 








Damage 


Continued trom page 27 
Asked about who really had 
decided to pull the children, 
secretary of human services Phil 
Johnston, who began his career 
as a foster-care social worker, 
initially hewed to the official 
administration line — that the 
decision had been _ entirely 
Matava’s. “I never become direct- 
ly involved in individual cases,” 
he said. “I think I have the right 
... but except_in extremely un- 
usual circumstances, I would 
never order agency heads to take 
a particular action. . . . I believe it 
was an appropriate decision to 
make,” he added. Asked if he 
would also have _ supported 
Matava had she decided the 
children were to remain with 
Babets and Jean, Johnston wasn’t 
sure. “I don’t know,” he said, and 
then, “I would have supported 
any decision she had made if | 
had felt it was in the best interests 
of the children.” In essence, all 
Johnston was saying was that he 
would “support any decision of 
Matava’s he agreed with, which 
can hardly be construed as the 
broad decision-making power he 
claims to have accorded her. 

When pressed, Johnston ad- 
mitted that he had spoken with 
Matava first thing Wednesday 
morning. In fact, it was Johnston 
who raised the issue with Matava 
and spent much time that morn- 
ing in multiple telephone con- 
versations with her while the 
problem — “equal amounts of 
politics and policy,” as a top-level 
Dukakis adviser put it — was be- 
ing analyzed and a response for- 
mulated. And in a later interview, 
when asked about the mechanics 
of the decision-making process, 
Johnston conceded that, given 
the continual “consultation” be- 
tween the two, it would be more 
accurate to say that he and 
Matava had arrived at a joint 
decision. (Apparently unaware 
of Johnston’s emendation, later 
the same day Matava was still 
insisting to the Phoenix that the 
decision was totally hers.) 

What Johnston remained ada- 
mant about was that the gover- 
nor hadn’t been involved. “He 
never, ever orders anybody on 
his staff or on his cabinet or 
anywhere else to take any specif- 
ic action regarding any specific 
case,” the secretary said. “That's 
just a fundamental rule for him. 
He doesn’t do it.” Credible inside 
reports, however, have it other- 
wise. Two such reports from 
inside DSS claim that it was the 
governor or the. governor's office 
(that is to say, his senior staff of 
policy and political advisers) that 
decreed the children be removed 
Johnston categorically dismisses 
that. ‘There was no call from the 
governor's office to the Depart- 
ment of Social Services. Anyone 
who says so is lying.” 

But Johnston, Matava’s superi- 
or in the admitted decision- 
making duo, apparently was also 
in continual contact with the 
governor's office, as the follow- 
ing conversation illustrates. 

Phoenix: ‘‘How did you get 
involved?’ 

‘Johnston: “I got my paper at 
6:30, read the story, and called 
her [Matava] Wednesday morn- 
ing. It developed into a big deal at 
DSS during the day. I want to 
emphasize that I got no calls from 
the governor's office. I called him 
[Dukakis] in Springfield after she 
made the decision to pull the 
kids.” 

Phoenix. ‘We're reliably in- 
formed that the governor's office 
— if not the governor — was 
monitoring the situation before a 
decision was made.” 

Johnston: “I didn’t say I wasn’t 
informing the governor's office.” 

Phoenix: ‘Who were you talk- 
ing to in the governor's office?” 

Johnston: “I can’t remember. 
There were many calls, from me 
and [Human Services spokes- 
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woman] Mary Breslauer to 
[Dukakis press secretary] Jim 
Dorsey and [director of Human 
Resources] Kathy Dunham and 
[chief of staff John] Sasso’s office. 
There were various conversations 
that day that went on.” 

Contradicting part of John- 
ston’s story, Sasso, subordinate 
only to Dukakis within the ad- 
ministration, and Dunham, a sen- 
ior staff adviser and cabinet 
coordinator, told the Phoenix that 
they were not informed by John- 
ston that he was engaged in a 
series of calls with Matava to deal 
with the repercussions of the 
Globe story. But Dorsey con- 
firmed that he spoke on the 
phone a number of times with 
Breslauer to coordinate press cov- 
erage of the issue. He said he first 
called Breslauer after he began 
getting calls from the press in- 
quiring about the gay foster 
household. “I told her to make 
ure that DSS was available to 
teal with the press on this,” 
Dorsey said. 

So it appears that the gover- 
nor’s office, if not the governor 
himself, was involved after all. In 


light of that, Johnston's earlier 


adamant — and somewhat indig- 
nant — insistence that there were 
no calls from the governor's 
office to DSS means not that the 
political people kept their hands 
off the decision but that they 
went through proper channels. 
One would hardly expect less of a 
Dukakis appointee. 

In a larger sense, who did what 
when really doesn’t matter that 
much for two reasons. First, this 
is Michael Dukakis’s administra- 
tion, and it is administrative and 
electoral politics to which the 
doctrine of collective responsi- 
bility best applies. As much as his 
office would like to dwell on the 
fine points and fine lines of its 
organizational chart to distance 
Dukakis from what his people 
do, ultimately they can’t keep 
him uninvolved. The final 
authority, and the final responsi- 
bility, rest with the governor. In 
that sense, it’s academic to argue 
whether the administration was 
hamstrung by process or in- 
hibited by cowardice, for in the 
end, the first amounts to the 
second. If a governor is unwilling 
to respond to such a controversy, 
if he refuses ever to impose his 
will on the bureaucracy he com- 
mands, what difference does it 
make what he stands for? 

Which brings up the second 
point. If process is sacrosanct, 
why didn’t the administration 
stand by the process that gave 
Don Babets and David Jean the 
right to care for the two foster 
children? Throughout, Michael 
Dukakis and Phil Johnston could 
have stepped in and lent their 
moral authority to the original 
DSS placement. The governor 
could have chosen to stand by 
the excruciatingly thorough and 
careful foster-parent-application 
process. Instead, he, or his ad- 
ministration acting in his name, 
chose to back down in the face of 
the tawdriest kind of hyped-up 
political rabble-rousing. 

- + ” 

In the eyes of the Dukakis 
administration, the risks of 
toughing out the situation, back- 
ing up Matava’s original decision 
and leaving the two children with 
Babets and Jean, were obviously 
great — a threat to the political 
middle and right that the ad- 
ministration has been so as- 
siduously cultivating. Even the 
inconsistencies in the case ap- 
parently appeared less politically 
damaging than leaving the kids 
with the gay couple. 

But there is another side to the 
political equation: the Dukakis 
administration's decision to re- 
move the children threatens a 
complete rupture of the ad- 
ministration’s already tenuous re- 
lationship with the gay com- 
munity. In the past two 
gubernatorial elections, gays 
have generally supported Duka- 
kis, even though he offered little 

Continued on page 32 
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Advertise in the Phoenix 
Classifieds ~ 


We guaranive it. Yes. 10s truce. We 
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your club or band 
in the Boston Phoenix 


CALL 536-5390 
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Tickets Go On Sale 
Monday, May 20 


LOU 
RAWLS 


and his 
Orchestra 
Sunday, June 30 


2Shows 7&9:30p.m. 


Berklee Performance Center 
All Seats Reserved — $17.50 


Kim Mitchell 


Tigers Baku 
Jim Carroll Band 
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Sat. May 18 9PM 
All-Star Comedy Revue 
wrkkek kkk 
Followed By 
Jim Piunkett’s Cape 


s Cod Oldies Cance Party § 


Sun., May, 19 8:30 & 10 PM A 


“Progressive Bluegrass" 


TONY TRISCHKA. 


JE SKYLINE. 


fon. May 20 98 ws 


From L.A....New Music 
Nite...Featuring 


THE BEAT 
FARMERS 


Special Guests 


The Turbines ; 


 Tues., May 21 9&11PM—sé&# 


Seattle's First Family Of Satire 


UNCLE BONSAI 


Wed., May 22 Doors Open 8 PM 


THE STOMPERS 


Special Guest Paul Wayne 


Also "‘Celties’’ On Wide-Screen T.V.s 


Thurs ,May 23 9:30&1130 


Grammy Nominees!! 


ROOMFUL OF 


BLUES 5 


Fri., May 24 9PM 


Oldies Dance Party. 


J. Dae BILLY & KEN 


Also D.J.M sae 


Sat , May 2 25 ‘9PM 


it’s A World Dance Party! 


THE FOOLS 


& §=D.uJ. John Wallask & Surprise Band §& 
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Open Til 2 AM 


THE FEELIES 


Micinight Show: Special Guests: 
Christmas 


™Mon., May 27 9 PM 
‘Local Heroes" Featuring 


THE UPSTARTS & - 
CAPTURE THE 


FLAG | { 


y Voss. May 28 7.30 & 1030 PM 


20th Anniversary Tribute to 
THE BYRDS 
Featuring 
Gene Clark, John York & 
Michael Clarke of the Byrds 
Rick Roberts of Firefall 
Blondie Chaplin of 
the Beach Boys 
es — of the Band 
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Oldies Dance Party 


Su. .D. BILLY & KEN | 


"TICKETS cyunita FOR 


June 16...GRAMMY AWARD WINNERI!! 4 
” KOKO TAYLOR & HER BLUES MACHINE & 
June 5 TIGERS BAKU & 
GIRL'S NIGHT OUT 3 
..MAX CRE S 
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Continued from page 31 

more than a promised signature 
on a gay-rights bill, if such a bill 
ever passed a reluctant legisla- 
ture. In the eyes of most Massa- 
chusetts gays, the little Michael 
Dukakis offered was more than 
Ed King would ever provide. Yet, 
midway through the governor's 
second term, the gay community 
has become increasingly dis- 
enchanted with Dukakis, 
especially when it compares his 
record with that of Boston mayor 
Ray Flynn, who has appointed a 
large number of openly gay men 
and women — including Don 
Babets — to city posts and whose 
administration has enacted the 
city’s first human-rights ordi- 
nance, one that protects 
homosexuals among other 
“groups. 

The laundry list of gay com- 
plaints about Dukakis is a long 
one — insufficient support for the 
gay-rights bill, absence of any 
funding for AIDS research and 
social services in the governor's 
original budget, alleged entrap- 
ment of gay men in parks and 
highway rest areas by MDC and 
state police, and the governor's 
opposition to including gay men 
and lesbians in the the list of 
target groups for outreach in the 
Democratic Party charter. “We 


have less from Dukakis than we 
had from Ed King,” says Eric 
Rofes, former chairman of the 
Boston Lesbian and Gay Political 
Alliance. “Ed King appointed me 
to a DSS board as an openly gay 
man. Dukakis hasn’t made a 
single openly gay appointment.” 
Longtime supporters of the gov- 
ernor such as community activist 
Vincent McCarthy, a lawyer at 
Hale and Dorr and a leader of the 
Robert F. Kennedy Action Corps 
(along with Phil Johnston), are 
becoming more critical of the 
administration. “Dukakis still has 


not really connected on an emo-~ 


tional level that there is honest- 
to-God discrimination against 
gay men and lesbians,” he says. 
Others agree that there is an 
emotional component to the Du- 
kakis attitude. ‘The governor has 
a problem with our issues in his 
heart of hearts. There is some- 
thing about the issue he can’t 
handle,” suggests Michael Colan- 
tuono, BLGPA vice-chairman 
and coordinator of a working 
group of 30 gay activists formed 
in February in an effort to im- 
prove relations with the Dukakis 
administration. 

Just how strained the rela- 
tionship has become of late is 
exemplified by an incident that 
took place last month after a 
meeting of the Ward 5 Democrat- 
ic Committee, which has a large 
number of gay members. An ad- 
hoc group of gays had planned a 


demonstration the following eve- 
ning at the state Democratic Party 
dinner to protest. Dukakis-ad- 
ministration policies toward gay 
men and lesbians. Posters about 
the demonstration were placed 
on cars on the street outside the 
meeting site, including the car of 
John DeVillers, Dukakis’s chief of 
operations. After the meeting, 
DeVillers approached gay and 
Democratic Party activist Gary 
Dotterman and, according to Dot- 
terman’s account, warned him, 
“If there is one sign tomorrow 
night that targets the governor, 
you are jeopardizing $1.5 million 
in funding for AIDS [which had 
been scheduled to be announced 
the following week] and the gay- 
rights bill.” DeVillers denies Dot- 
terman’s version of the conversa- 
tion, saying he was only com- 
plaining that the proposed dem- 
onstration was unfair and un- 
productive. “I didn’t threaten 
anyone,” says DeVillers. “There 
was no implication of retalia- 
tion.” 

It was in this atmosphere of 
increasing alienation on the part 
of gays from the Dukakis ad- 
ministraton that the decision to 
remove the two children from 
Babets and Jean took place, a 
move that according to Rofes was 
“the straw that broke the camel's 
back” in terms of gay-communi- 
ty-Dukakis relations. Adds Bos- 
ton lawyer and activist Richard 
Burns, “People are furious. Even 


those close supporters of Dukakis 
are questioning how long they 
can be apologists for him.” 

Some gays are already threat- 
ening to take “a walk” in the next 
election. “What I hope to see in 
the next election will be an 
organized gay community op- 
position to Dukakis,” says Rofes. 
“IT want a public-education cam- 
paign in the gay community that 
if you step into that booth, you 
are not voting for Dukakis.” 
Although Gary Dotterman ad- 
mits a pro-gay opponent to Du- 
kakis could never get on the 
ballot in the primary because of 
the governor's control of the 
party machinery, he argues that a 
wholesale gay defection could tip 
the scales against Dukakis in a 
close race. “We don’t have to 
support Ed King. All we have to 
do is not vote for Michael Duka- 
kis,” he says. 

In response, the Dukakis ad- 
ministration is attempting some 
damage control. Chief of staff 
John Sasso put in an appearance 
at a Boston Lesbian and Gay 
Alliance fundraising auction two 
days after the decision was made 
to remove the children. Word is 
that Sasso will now personally 
direct the administration lobby- 
ing effort for the gay-rights bill. 
Last Tuesday a group of gays met 
with Johnston to discuss the DSS 
case and the upcoming policy 
review of foster-child place- 
ments. “The lines of communica- 
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tion are open,” says Mary Ann 
Walsh, special assistant to the 
governor for constituency serv- 
ices. But until the Dukakis ad- 
ministration begins to see the gay 
community as something more 
than the expendable fringe of an 
increasingly rightward-tilting 
coalition, communication may 
not be enough. “The relationship 
[between the gay community and 
Dukakis] was bad when I put the 
Dukakis working group together 
in February,” says Colantuono. 
“Now it is getting worse.” 
” * * 

Last week the administration 
said it was working on a policy to 
deal with the issue of foster 
children and gay foster parents. 
Meanwhile, Babets and Jean are 
appealing the DSS’s decision. But 
Babets is realistic enough to 
know they probably won't get 
the boys back. “We always have 
hope,” he said, ‘but the same 
forces that took the kids will be 
sitting in judgment of the appeals 
and the grievances.” 

Beyond the politics and the 
buck-passing are two men, and 
two small boys, who must bear 
the brunt of an administration 
and a society that refuses to 


accept gay people as full-fledged 
members of the community with 
the same rights as their neigh- 
bers. As Babets said last week, 
“We are feeling anger, as men, as 
gay men, and as human be- 
ings.... We're told they don’t 
trust us to protect the children 
and our home.... As gay men, 
we're being told we're good 
enough, but not really good 
enough. And as human beings, 
we went through a great deal 
with these boys, and we miss 
them a lot.” 0 


Letters 


Continued from page 4 

1968 presidential race, he did 
so against the advice of the JFK 
men that wanted a restoration of 
power. This group included Ted 
Sorenson, Stephen Smith, Pierre 
Salinger, John Seigenthaler, and 
Ted Kennedy. He also did so 
against the advice of the “politi- 
cal experts.” In 1967, Time maga- 
zine stated that, “Despite his 
heady popularity, it would be 
foolhardy for Bobby even to 
think of reaching for the presi- 
dency in 1968. No president who 


wanted renomination in this cen- 
tury has been denied it, however 
weak his record. And Lyndon 
Johnson’s record is unsurpassed 
by that of any other president.” 
Instead of listening to the advice 
of the JFK staff or the “political 
experts,” Robert listened to peo- 
ple that were termed “radicals” 
— Adam Walinsky, Jack New- 
field, and Allard Lowenstein. 
These people told him that even 
if he did lose, he owed it to the 
country to run. 

Robert Kennedy’s presidential 
bid did not show that he wanted 
a “restoration of Camelot.” It 
showed, rather, his indepen- 
dence from that movement and a 
dedication to the causes that he 
cared about — ending the war in 
Vietnam, helping blacks to 
achieve equal rights, ending the 
exploitation of the working-class 
citizens of the country. As Robert 
Kennedy said on the day he was 
shot: “I want to work for all the 
unrepresented people. | want to 
be their president.” 

By lumping him with those 
who sought to gain recognition 
and power through the John F. 
Kennedy legend, Mr. Lehigh 
does Robert Kennedy and his 


supporters a disservice. 
David Cross 
Boston 


NUN SUCH 


It should surprise no one that 
the Reverend Peter Conley and 
the Catholic Church wanted the 
editors of Lesbian Nuns: Break- 
ing Silence yanked off the air. 
This is not the first time the 
Church has applied the heavy 
hand of censorship to an issue 
which it sees as threatening its 
control over its members. Any 
person, book, or idea which 
might lead a nun to think about 
her own sexuality or (heaven 
forbid) to question her life as a 
servant of the Church, must be 
suppressed at any cost. 

As for Catholic complaints 
about a “wave of anti-Catholi- 
cism,” it is precisely this kind of 
censorship which gives rise to 
anti-Catholic sentiment. The 
Church is under increasing at- 
tack from its own members, both 
lay and clergy, for its condemna- 
tion of the liberation theologists 
in South America, its rigidly au- 
thoritarian stance on birth con- 


trol and abortion, and its clinging 
insistence that only males are fit 
to be priests — to name a few 
reasons. (Question: if priests 
must be male, like Jesus, why 
must they not also be Jews?) 
Nor is it surprising that Chan- 
nel 4 bowed to the pressure of 80 
letters and two petitions (boast- 
ing 165 signatures) opposing the 
People Are Talking program 
featuring the editors of the book. 
Channel 4's editorial outspoken- 
ness doesn’t usually extend very 
far into dangerous waters. Of 
course, that didn’t stop them 
from inviting the Ku Klux Klan’s 
Imperial Grand Wizard Bill 
Wilkinson on the air in 1982. But 
then, there was no outpouring of 
protest from the Catholic Church 
over that appearance. 
Suzanne Wolk 
Cambridge 


ORLEAN’S 
MIAMI 


1 am really sorry to see the 
Phoenix join the long conga line 
of those dumping on Miami 
(Arts, April 23). If | may interpret 

Continued on page 34 




















Arnold Siegel invites you to 
apply to be with him in “The 
Conversation;’™ where he will 
coach you in the art and prac- 
tice of the conversational 
inquiry towards autonomy. 





Friday, June 7 7 PM-10 PM 
Saturday, June 8 9 AM- 6PM 
Sunday, June9 9AM- 6PM 


“Imagine if you shaped your 
conduct autonomously, by an 
uncompromised commitment 
to be authentic and to con- 
tribute to others. Imagine being 
competent in the marketplace 
without betraying the demands 
of your integrity. 

“Working with me in a conver- 
sation towards automony is the 
means to generating the 
momentum towards the fulfill- 
ment of these possibilities.” 


GENERATE THE 
MOMENTUM OF 
AUTONOMOUS 
COMPETENCE 


Thousands have worked with 
Arnold Siegel in person and in 
national satellite broadcasts. 
Many have testified that 
speaking with him—or simply 
observing him—shifted their 
orientation towards autonomy, 
expanding their range of 
possibility towards greater 











peace of mind and contribution. 





REGISTER BY MAIL OR PHONE 
Participation fee: $375 
Call: 617 350-6065 


“The Conversation”™ 
150 Huntington Ave., NE-7 
Boston, MA 02115 


© Ammokd Siege! 1985 





Is it a scuba tank for 
salamanders? 


is it a fire extinguisher 
for frogs? 








C.B. Perkins 
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Who says : a great little butane lighter can’t be fun? 


Wild shape. 9 captivating colors. Tank Lites advanced electrically generated spark gives 
sure lights, eliminates flints and batteries. Quick and easy to refill with butane. 


Filenes(men'’s dept.) - Jordan Marsh(men’s dept.) - Bloomingdales (stationery) - 
Tobacconists - Boston U. Book Store - Goods - Copley Flair - Art Explosion - 
Eddie Bauer - Le Bon Voyage - The Tobacconist - In Touch - and other fine stores. 
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Susan Orlean’s article to mean 
that Miami is what you make of 
it, obviously she and many of 
her peers among the north- 


eastern press (i.e., Vanity un Fair) 
don’t seem to be able to make 
much of it at all. 

Yes, Miami is the checkered 
product of countless fantasies, 
some realized more successfully 
than others. Orlean fails to see 
that it is also the place that has 
inspired, nurtured, and delivered 


millions of dreams come true. 
Therein lies its vast appeal for 
poets and adventurers, refugees 
and renegades. Miami's environ- 
ment is rich, its cultures many; 
no one need pine and perish 
here. On the other hand, like Oz, 
Miami's not for everyone — you 
must believe in it, and Orlean 


can only deride it. 

The only truly obnoxious 
thing about Miami Orlean did 
not mention is the sunbirds who 
hoard their pennies all year for 
the opportunity to come down 
and deplore the place. Miami is 
most emphatically not New 
York, Boston, Washington, DC, 
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Chicago, Detroit, Philadelphia, 
or Hartford. We natives, and 
natives at heart, grow weary of 
hearing the litany of Miami's 
shortcomings endlessly recited. 
We grow weary of those who 
would turn our much-maligned 
tropical paradise into their ver- 
sion of the ultimate mini-cultural 
mecca: Little Manhattan. 

By the way, beholder with ug- 
ly eye: the dark car windows are 
energy-efficient; the walls 
around properties are the work 
of northerners trying to forget 
they’re in Florida; the mold is in 
your mind. 

1 used to think Bostonians 
were liberal, accepting folk. 
Guess I was imposing my fan- 
tasy on reality; just like a Mia- 
mian. 

Maria Qunintana 
Miami 


WAR 
WOUNDS 


With reference to your gener- 
ally accurate and interesting arti- 
cle, WHAT THE KIDS DON’T 
KNOW, in your special Vietnam 
issue LSlews, April 30), | would 
like to clarify a quote attributed 
to me, in which I assert that 1 am 
now “fairer” in teaching about 
Vietnam. While the quote was 
accurate (I hope), the context in 
which it was placed was not. My 
quote was used as an example of 
teachers whose (antiwar?) fervor 
has been muted by Vietnam's 
failure to develop into the kind 
of society we believed it would 
become. | do not presume to 
judge Vietnam as a society. | be- 
lieve we Americans have lost our 
moral authority — at the least. 
Being a historian, I suspect there 
is a connection between the 
“limits’’ of Vietnam today and 
the destruction we wreaked on it 
yesterday. Maybe the conse- 
quences of decades of war don't 
disappear just because we turn 
the channel. One final point. 
While I have become fairer in the 
classroom, in giving my students 
access to a variety of viewpoints, 
this fairness should not be mis- 
taken for personal moral 
equivocation: no multitude of 
“objective” facts can generate a 
smokescreen dense enough to 
hide the horrible things we did 
over there. 

Bill Schechter 
Lincoln-Sudbury 
Regional High School 


SINGING 
PRAISES 


To Lloyd Schwartz: 

Thank you so much for your 
preview of the Metropolitan 
Opera Company's productions 
of Mozart's Cosi fan tutte and 
Verdi's Simon Boccanegra, in re- 
lation to “Met Week .1985,” in 
your article on opera (Arts, Janu- 
ary 29). As | am an opera 
enthusiast and promoter, | feel 
that it is imporant for a major 
city of the size of Boston to play 
host to national performing-arts 
groups as well as local per- 
forming-arts organizations. | 
your 
critical comments and most 
especially your warm words of 
support to the Met Opera at the 
end of your article! 

Les Miller 
Public Service Director 
WGBH Radio 


MISTAKEN 
IDENTITY 


We inadvertently reversed the 
photos of Channel 5 general 
manager S. James Coppersmith 
and news director Phil Balboni. 
That’s Coppersmith on the left, 
not Balboni. “That's okay,” says 
Balboni. “We're arm in arm in 
the same struggle.” The two re- 
cently failed in their bid to buy 
Channel 5 from Metromedia, 
which sold it instead to the 
Hearst Corporation. 
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CHELMSFORD ¢« Drum Hill Rd.» WORCESTER « 10 Front St.» SHEWSBURY « White City Shopping Center 
AUBURN « 390 Southbridge St. * LEOMINSTER « Searstown Mall « PEMBROKE « North River Plaza 
RANDOLPH « Randolph Shopping Center * Shopping Center > SUDBURY «+ Sudbury Crossing (Rte. 20) 
PROVIDENCE, RI + 177 Union St.» WARWICK, RI + Bald Hill Rd. MANCHESTER, NH « 1525 So. Willow St. 
NASHUA, NH « Nashua Mall» PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 
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NEW HEADACHE RESEARCH * MAY FOOD AND DRINK 


Sign for “hands filled with life,” another name for American Sign Language 


The deaf debate 
over cultural 
identity and 
American Sign 
Language 
by Paul by Paul Bradley 
¢ J ee once told the principal of a 
school ee the deaf that deat 
should have a in 
— as children are 


“+> @ducated,” says Harlan Lane, a 


professor of psychology at 
Northeastern University. ‘I'll never 
forget his answer: ‘Since when do you 
let the patient set the treatment?’ That's 
just one example of the arrogance 
deat people face from those who are 
supposed to be helping them, and 
history is full of examples.” 

Lane should know: he’s the author 
of When the Mind Hears: A History of 
the Deat(Random House, 1984, 
$24.95), the first comprehensive 
history of deaf people. Published last 
fall, the book is a scrupulously 
documented chronicle of the efforts of 
hearing professionals to weed out 
deatness from our society by seeking 
to disband residential schools for the 
deaf, banish the use of American Sign 
Language (ASL), and in the early 20th 
century, even forbid deaf marriages 
and sterilize deaf people. 

Today no one considers *‘killing off 
the [deaf] undesirables” as a way to 
stop deafness, a solution Alexander 
Graham Bell once pondered, but, 
according to Lane, attempts to 
squelch the use of ASL and to suppress 
deat culture continue. The attitude of 
most people toward those who are 
deaf is more subtly stated today than it 
was 100 years ago, but by and large it 
remains unchanged: deaf people are 
undesirable, and hearing people 
know what's best for them. 

This attitude is perhaps most 
apparent in deaf education. In the 
US, about 800 schools and programs 
exist for the deaf, according to 

Continued on page 4 


S961 “LZ AVW ‘OML NOILO3S ‘XINZOHd NOLSOg 3HL 










SECTION TWO, MAY 21, 1985 


THE BOSTON PHOENIX, 







Urban eye .. 





ughan 











WEEKEND 
WARRIORS 


In the back room of a Newburyport shop, 
the discussion of “Star Wars” has been 
tabled. The motion on the floor now 
comes from hundreds of soldiers 
readying their starships for intergalactic 
combat. The fight is on, but it’s no cause 
for alarm — it’s just the war gamers at 
Toy Soldier Ltd. launching another 
round of “Starfleet Battles.” 

Nearly every weekend this basement 
specialty store stages its own war of the 
worlds. Pick an era and you'll find 
someone who’s a master, be it of 
medieval charges, British forays into the 
colonies, or Vietnam jungle missions. 
Whatever the century, the action is 
always carried out by thumb-size troops 
and miniature weapons led by a game 
master, who also settles disputes 
between the players. Most games run for 
two days. 

For those who still say, “Make love, 
not war,” Toy Soldier manager Chris 
Parker assures us that the competitions 
work to prevent war rather than glorify ) 
it. “The games actually show the horrors N 
of war that are glossed over by the <a 
history books that you read in school. 
They teach people about what could 
happen if we're not careful,” he says. 

War is declared every Saturday and 

Sunday from 1 to 5 p.m. at the Toy 
Soldier, 19A Inn Street (in the Inn Street 
Mall), Newburyport. Anyone can join 
the game for $2. For more information 
call 462-8214. 
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— Clara Silverstein 








COMIC RELIEF 


If Betty and Vernoica of Archie comic- 
book fame had ever graduated from 
Riverdale High, they might have opted 
for a few more years of dating at the local 
junior college or perhaps married Archie 
and Reggie right away, eagerly putting 
up the framework of their two-car 
garages. If they’d then moved to 
California‘and had daughters, the kids 
just might hang out with Hopey and 
Maggie, the heroines of Love and 
Rockets, one of the most interesting new 
comic series to hit the stands. Hopey and 
Maggie inherited the stylized button 
noses and dewy prettiness of their 
Riverdale ancestors, but they've cut off 
their ponytails in favor of spikes, and 
shucked the soda-shop scene for the 
intrigue of the underground. And when 
Hopey’s band snags a Saturday-night gig 
at Maddog’s (a dive that makes the Rat 
look like Pop Tate’s), you can bet that 
“Sugar, Sugar” isn’t on their set list. 

But an updated youth culture isn’t all 
that distinguishes Love and Rockets from 
the Archie books. The men’s 
participation in the plot is only 
secondary, whereas the women are as 
complex and three-dimensional as 
comic-book characters can be. The 
readership of Love and Rockets, too, is 
many years past the prepubescent 
legions Betty and Veronica attracted: the 
series has a dedicated cult following of 
adults (most of them between 
25 and 35), about half of whom are 
women (most other cult comics have a 
female readership of about 10 percent). 
And though love and heartbreak waft 











headily through the pages of Love and pt oe : oe... ae 





Rockets, this epic is as much an 
adventure as a romance. 

Rockets, robots, and rock ‘n’ roll all 
contribute to the formula-breaking 
format of Love and Rockets, which in its 
second year has already become a 
popular collectible on the comic-book 
circuit (the increasingly rare first two 
issues now sell for up to $25 apiece). 
Popular demand is so high, in fact, that 
the series is slated to change from a 
bimonthly to a monthly publication 
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schedule this summer. 


Love and Rockets is available at ed a : Na y : PS i. FANTAGRAPHI 


Newbury Comics, 332 Newbury Street, 
Boston, and at 36 JFK St., 
Cambridge. 
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STILL LOOKING 


FOR MR. GOODBAR 


If you've been single in Boston for any length of time, 
most of the information in Dale Koppel’s new book, 
Where to Go and What to Do When You're Single and 
Living In and Around Boston, will hardly strike you as 
news. Koppel runs the usual gamut from Annie B’s to 
Dorothy Zare, a gestalt therapist; the dating services, 
adult-ed centers, self-help groups, and singles bars are 
all dutifully (if superficially) discussed. But Koppel 
does tuck away a few surprises: for example, a how-to 
piece by Larry DiCara, entitled “Political Campaigns as 
a Way of Meeting People,” and an excerpt from Debbi 
J. Karpowicz’s yuppie manual, J Love Men in Tassled 
Loafers, help to break up the déja vu that might 
otherwise set in mid-read. And if Single in Boston 
doesn’t exactly unearth a mother lode of wonderful, 
obscure mating ‘n dating possibilities, it does pack all 
the familiar material into one tidy tome. 

This isn’t a guide for every single; it appears to have 
been written for those who are still duking it out in the 
singles ring but are a few rounds past the early-20s 
phase of singledom. The services ended in 
Single in Boston are certainly not fool-proof tickets to 
Mr. or Ms. Right's garden a t, but serve more as 
a network of the battle scarred but not yet beaten. 
Obviously, Koppel’s experience as founder of the Main 
Course adult-ed program has left her with a certain 
blithe optimism intact. 

Where to Go and What to Do When You're Single 
and Living In and Around Boston is available at most 
local bookstores for $7.95. 
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CHARGE IN 
CHARLES 


If “more pleasant than most” seems an unenthusiastic 
assessment of the Charles Square shopping center, 
consider the source — an ardent mall hater. Yet, the 
new Charles Hotel’s shopping area lacks most of the 
obnoxious qualities that plague many malls. So far, it is 
uncrowded, uncluttered, cool, and good-looking, and (a 
few stray whiffs from the Sweet Stuff shop aside), it 
doesn’t smell like a mall. There are none of the 
plasterboard storefronts that cause other malls to 
resemble cheap movie sets; all the shops are housed in 
glass, giving the place a clean, open feeling. A central 
café set-up (bring your own food) on the first level 
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combines lots of pleasant white patio furniture, ferns, 
and bright umbrellas,.and the glass roof lets in plenty of 
natural sunlight. 

The shops in the center run from predictable (Crabtree 
& Evelyn, more Goods toy-and-lingerie outlets) to the 
moderately surprising (Le Pli health spa and salon, an 
In-Wear boutique, and a soon-to-be-opened Banana 
Republic outlet, for funky travel and safari-style gear). 

Crowds may build up ae the handful of empty 
storefronts open and people begin to discover the center, 
but right now Charles Square — cool and cavern-like on 
the first level, softly sunny on the second — is the most 
comfortable and manageably sized shopping mall 
around. 

The Charles Square shops are located next to the 
Charles Hotel, 1 Bennett Street, Cambridge. 
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The Charles Square Mall's outdoor dining area 
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SPECIAL DELIVERY 


Couture snobs may consider Boston the Sahara of the 


fashion world, but a young, aggressive Hub designer has 


high hopes for the city’s style profile. “I believe Boston 


has the potential to be the new Milano,” says Geoffrey B. 


Small, a 25-year-old designer and entrepreneur who has 
turned down offers from garment-center biggies in New 
York to stay here and test his theory. “What Boston 
needs is for the next Armani to put his name next to this 
city — I consider that my job,” says Small. 

Small hopes to break new ground in more than one 
way. He made a minor splash as the first Boston designer 
to take out a full-page ad in Vogue (January, 1985 issue), 
and now he’s set his sights on becoming the first major 
mail-order designer in the world. Mail-order, says Small, 
will soon revolutionize the garment industry; he cites a 
16-percent annual growth rate in mail-order business 
versus a sluggish three percent rate for retail, and backs 
up his scheme with logical observation: ‘Working 
women, who are fueling the garment industry right now, 
are poverty-stricken in only one area — time.” 

Small first started operating his clothing design and 
manufacturing company, GBS, out of his parents’ 
Newton home (the company’s still based there, but 
Small’s parents have moved out). He closed the 
company down for a year while he finished school, and 
later reopened it as a mail-order design house. In the five 
years since he first began GBS, Small has multiplied his 
profits “more than several times.” 

If Small is bullish on Small, it’s because he feels that in 
combining the design skill he learned at Boston's School 
of Fashion Design with the business acumen he acquired 
at BU, he’s opening up across previously uncharted 
ground. “The greatest designers in the world just don’t 
have a Fortune 500 business sense.” 

And Small believes he has a product upon which a 
monolithic money-maker can be built. The GBS shirt 
that appeared in Vogue, says Small, “is just the tip of the 
iceberg. I design clothes that are like Mercedes Benzes,” 
he explains. “Styles that are both classic and modern.’ 

For information on GBS mail-order shopping, write to 
17 Norman Road, Newton 02162. 
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LISTEN: 


TO THE 


HANDS 





by Paul Bradley 


Photos by Michael Romanos 


Continued from page 1 
Robert Hoffmeister, director of 
Boston University’s 
Center for the Study of 
Communication and Deafness. In 
these schools and programs, less 
than 15 percent of the staff are 
deaf. “That includes the dorm 
counselors, teacher's aides, and 
janitors,” Hoffmeister says. 
“There are only five or six deaf 
administrators who are in charge 
of programs for the deaf.” 
Current deaf.education is a 
disaster: the average 12th-grade 
deaf student reads at just above 
the third-grade level and has 
math skills that reach about the 
seventh-grade level, according to 
a 1983 survey compiled by the 
Center for Assessment and 
Demographic Studies at 
Gallaudet College, in 
Washington, DC, a college for the 
deaf authorized by an act of 
Congress. A similar survey 
conducted by the center in 1974 
produced virtually identical 





Boston University’s Bob Hoffmeister 





results. 

Also in 1974, the National 
Association of the Deaf 
published a national census of 
the deaf, the first such census 
compiled since 1930. The 
consequences of the poor 
education deaf people receive 
showed up in the data on income 
and occupations: earnings of deaf 
people are less than three-fourths 
that of the general population, 
and only one deaf person in 10 
holds a professional post. Most of 
the deaf work in outmoded 
manual trades such as linotype 
operators or pressmen. (Some 
deaf tradespeople, of course, are 
underemployed; they hold 
college degrees but aren’t 
promoted to managerial 
positions because of their 
deafness.) Although these figures 
are more than 10 years old, 
academic levels have remained 
virtually unchanged over the 
years, so it is doubtful that deaf 
earnings have changed much 




















Northeastern University professor Harlan Lane 


since the census was taken. 
Despite these facts, many 
hearing specialists continue to 
insist that they know what 
they’re doing. They believe deaf 
people can and should be made 
to learn to speak and lip read, 
arguing that the deaf must be 
able to function in a 
predominantly hearing world. In 
thedeafcommunity,such ~° 
people, who see the deaf as 
handicapped individuals who 
must be rehabilitated are labeled 
“oralists.” They are at odds with 
Lane’s position — that of the 
“manualists” — which holds that 
sign language is the natural 
language of deaf people and that 
the deaf should be considered, 
and treated, as a linguistic 
minority, such as Hispanics in the 
U.S. or the French-speaking 
population in Quebec. “Deaf 
people have a fundamentally 
different way of 
communicating,” says Lane. 
“Deaf people aren't co 

















They only seem that way when 
they're with hearing people.” 


— one that's radically different 
from English — with its own 
grammar and syntax. If you were 
to take the sentence, “I didn’t get 
to work until noon yesterday 
because I had an accident,” for 
example, and substitute words 
for the ASL rendering, the 
sentence would come out, 
“Yesterday happened me 
accident, work arrive noon.” 


speaking at the same time, that 
person is most likely signing his 
spoken English word-for-word. 
He could not be using ASL, for 
it’s impossible to transliterate 
exactly the grammar and syntax 
of English, (Like spoken 
language, sign language differs 
from country to country.) 


the oralists insist that the 
bilingual approach to educating 
the deaf is the wrong one. They 





In fact, ASL is a true language 


If you see someone signing and 


Despite the linguistic evidence, 











Marie Philip, ASL instructor at Northeastern University 





base their argument on the work 
of the leader of the oralist camp, 
Daniel Ling, dean of the faculty 
of applied health sciences at the 
University of Western Ontario, in 
London, Ontario, and president 
of the Alexander Graham Bell 
Association for the Deaf, in 
Washington, DC. “The language 
of the majority is English,” Ling 
says, in response to Lane’s 
comparison of the deaf with 
Canada’s French-speaking 
population. “If you didn’t know 
English your life would be very 
restricted. . .. If you provide a 
deaf person with the opportunity 
to talk, he can share in the 
common iences of the 
hearing world. He wouldn't be 
restricted to a very small minority 
of society.” 

Ling is right. But teaching 
English to a Québecois is not the 
same as teaching spoken English 
to a deaf person, who has a 
physical impairment that keeps 
him from learning speech. 
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Moreover, as Lane sees it, the 
deaf community is involved in 
the same kind of struggle that the 
French Canadians were waging. 
It's not the utility of English that 
either questions; rather, they 
both object to the price of 
speaking English — the 
suppression of their language 
means the suppression of their 
culture. Deaf people look at and 
respond to the world in ways that 
are different from those of 
hearing people. Take social 
mores as one aspect of that 
culture. Hearing people are 
taught it’s impolite to point and 
to make faces, for example. But 
for deaf people, pointing and 
facial are vital 
methods of communicating. Lane 
decries efforts to discourage ASL 
and contends that the oralists’ 
true agenda is to destroy deaf 
culture by destroying the 
language of the deaf. “Our 
society has a poor tolerance for 
diversity,” he says. “We takea 
human difference, medicalize it, 
and label it as a handicap. Then 
we can say we're compassionate 
and we're only trying to do the 
right thing as we set out to 
destroy that difference.” 

Ling is aware of the 
controversy, but he refuses to get 
too caught up in it. “I’ma 
scientist,” he says, “and I won’t 
discuss this issue with the 
religious fervor that others have. 
There is a lot of weird thinking in 
this field.” 

Although Lane’s is a minority 
view, it is slowly gaining ground 
in both the deaf and the hearing 
communities. Linguists have 
poem that ASL is a legitimate 

anguage and not merely 
pantomime; college enrollment 
of hearing people in deaf- 
interpreter training is 
burgeoning; and the civil-rights 
movement has given deaf people 
the impetus to fight for control of 
their education and their welfare. 

Yet, it’s still too early to tell 
whether the deaf will win their 
struggle to retain their language 
and, in turn, their culture — 
currently they are having far less 
success than the Québecois. The 
most heated battle concerns 
education, because it’s in the 
schools that much of language 
and culture are acquired and 
where many deaf children first 
meet other deaf children. Judging 
from history, in which first deaf 
people, then hearing people, 
controlled deaf education, the 
battle can go either way. 

7 * - 

Of the 16 million Americans 
who are hearing-impaired, more 
than two million are considered 
deaf, according to the National 
Information Center on Deafness 
at Gallaudet College. Unlike the 
hearing-impaired, the deaf have 
hearing losses so severe they 
cannot hear or understand either 
speech or most sounds in 
everyday life, even with the use 
of a hearing aid. The 
Massachusetts Office of Deafness 
estimates the state deaf 
population at 39,000, and the 
hearing-impaired population at 
296,000. 

More than 90 percent of deaf 
children are born to hearing 
parents, and about 80 percent of 
them lose their hearing before 
they learn spoken English, a 
process that normally begins at 
about age two or three. People in 
this group are called prelingually 
deaf. Other deaf people, those 
who managed to learn some 
spoken English as they gradually 
lost their hearing, are called — 
postlingually.deaf. 

No one knows for certain what 
causes deafness in about half the 
cases, though genetic factors are 
considered to play a large role. 
Environmental factors such as 
accident or illness account for the 
remaining cases; rubella or other 
viral infections contracted by a 
pregnant mother may result in 
deafness in an unborn child, for 
example, and young children 
may lose their hearing from 
injury to the ear or skull. 


According to Lane’s When the 
Mind Hears, the medical 
profession has long been 
interested in the causes of and 
cures for deafness. In the early 
1800s famed French physician 
Jean-Marc Itard, whois known as 
the founder of otology — the 
anatomy, physiology, and 
pathology of the ear — 

iments on deaf 


eardrums of six students (one of 
them died from the treatment) 
and placed leeches on the necks 
of other children in the hope that 
local bleeding would help. In 
other ts Itard poured 
caustic solutions into deaf 
children’s ears and fractured their 
skulls by striking the area just 
below their ears with a hammer. 

While horror shows like these 
were going on, France was 
leading the world in the 
development of sign language, 
deaf education, and deaf culture. 
French sign language was widely 
used among the deaf; deaf 
schools run by deaf teachers and 
deaf administrators were opened; 
and deaf intellectual leaders such 
as Laurent Clerc and Jean 
Massieu were widely respected in 
the general population. The 
French deaf community 
flourished, and its influence 
spread throughout Europe and to 
America. (Near the end of his life, 
even Itard had come to accept the 
legitimacy of sign language, and 
ceased performing experiments 
to cure deafness.) 

In 1815 Thomas Hopkins 
Gallaudet, a fire-and-brimstone 
preacher from Connecticut, 
visited Clerc and other deaf 
intellectuals in Europe to learn 
how to educate the deaf. Two 
years later he and Clerc founded 
the first American school for the 
deaf in Hartford. Over the next 50 
years, about three dozen deaf 
schools were started in the States. 
In 1864 Thomas’s son, Edward, 
became the first president of the 
National Deaf-Mute College, 
which was later renamed 
Gallaudet College. Ironically, the 
founding of Gallaudet coincided 
with the beginning of the twilight 
years of deaf education and ASL. 
Today it’s one of only two 
colleges for the deaf in the US. 

By 1900 sign language had 
been largely removed from 
schools for the deaf, along with 
deaf teachers, who had served as 
role models for the children. 
Classrooms were turned into 
“speech centers,” and teachers 
began to emphasize oral skills at 
the expense of academics. Lip 
reading and speaking took 
precedence; general education 
became secondary. In some cases 


children’s hands were tied 
behind their backs so they could 
not sign. 

The man most responsible for 
these developments was 
Alexander Graham Bell, a 
eugenicist who believed deafness 
was the mark of an inferior 
species. If deafness could not be 
cured, he believed, it must be 
overcome so that deaf people 
could pass as hearing people in 
society. “We should try ourselves 
to forget that they are deaf,” he 
said in an address to a conference 
of speech teachers in 1884. “We 
should teach them to forget that 
they are deaf.” 

Bell's mother was deaf, and she 
hated deafness as much as Bell 
did. His wife, Mable, was also 
deaf, but he found her acceptable 
because she tried to overcome 
her deafness and learned to lip 
read. Years after they were 
married he wrote to Mable, “[Lip 
reading]seems to me a greater 
wonder every day....WhenI... 
speak to you fully by word of 
mouth, I often forget you cannot 
hear. I never do so with mama.” 

With the millions he made 
from inadvertently inventing the 
telephone (the device was 
supposed to be a hearing aid) Bell 
promoted the elimination of sign 
language as a necessary step in 
integrating deaf children into the 
hearing world. He saw evil in 
marriages between two deaf 
people, as well as in residential 
schools and social tions 
exclusively for the deaf: “I would 
urge the abolition of sign 
language,” he once said in an 
address to educators. “To ask the 
value of speech . . . is like asking 





Jodi Cort (above) and Warren Schwab (below) of the 
Learning Center for Deaf Children, in Framingham 


the value of life!’ 

In education Bell had his way. 
Today not one deaf student is 
taught in American Sign 
Language. Deaf students struggle 
to learn subjects in spoken or 
signed English, a language that is 
not theirs. More than anything, 
this explains deaf students’ poor 


’s Steve Nover, vice president of the Massachusetts State Association of the Deaf 


academic achievement scores: 
they can’t comprehend what 
their teachers are saying. 
“Suppose I took you to Spain as a 
child and began to teach you 
about the world in Spanish,” says 
BU’s Hoffmeister. “Obviously 
you'd have a hard time learning 
Continued on page 8 
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The aching heads 


Beyond take two and call me in the morning 


by Clara Silverstein 
FE or the throbbing, explosive 


pain of a headache, there 

used to be only one remedy 
— namely, chiseling a hole into 
the skull to release the evil 
demons. Since that Stone-Age 
cure, headache sufferers have 
swallowed beaver testicles, bath- 
ed their feet in mustard and 


farina, and swathed their heads 
in potatoes, all in the hope of 


finding relief, and all without 
much luck. Although medical 
science has advanced since then, 
and today’s relief often comes in 
a tidy aspirin tablet, doctors. are 
still analyzing the old-theories 
and proposing new treatments 
for one of mankind’s oldest, most 
common, and most aggravating 
ailments. 

If you’re one of the 50 million 


Americans plagued by severe 
headaches — the kind that pound 
through your skull and force you 
to drop everything, fill the ice 
pack, and call the doctor — you'll 
be relieved to know that our 
understanding of the problem is 
becoming as concrete as your 
agony. Gone are the days when 
doctors would fend off headache 
patients with painkillers and the 


telephone number of a psycholo- 
gist. In the last 50 years, head- 
aches have become a medical 
specialty and, happily, the recent 
research has often led to relief. 

* + * 

The first step in purging the 
head of such an ache is discover- 
ing what is causing the misery. At 
the outset, as Dr. Arthur S. Freese 
stresses in his book, Headaches: 
The Kinds and the Cures, it's 
im t to realize that a head- 
ache is a symptom, not a disease. 
Many theorize that headaches are 
just one of the ways in which the 
body copes with stress, that they 
serve as a sort of red flag, 
signaling an overworked or over- 
whelmed person to slow down. 
Treatment consists of either 
blocking the internal messages 
that lead to the pain, or treating 
the agony directly with painkill- 
ers, but because there’s no or- 
ganism or virus causing the 
headache, a “cure” is more com- 
plicated than simply getting a 
shot of anti-headache vaccine. 

The causes are infinite, but 
doctors have narrowed the types 
of headaches into three major 
categories. Most common is the 
psychogenic headache, triggered 
by muscular tension in the head 
and neck. When you're feeling 
pressured, a common (and often 
unconscious) reaction is to 
tighten your facial and neck 
muscles. After a while, these 
overcontracted muscles begin to 
ache, and that’s when your head 
begins to pound. Even more 
painful than the muscle-contrac- 
tion headache is the vascular 
headache, which occurs when 
the blood vessels near the brain 
swell, thus putting pressure on 
the surrounding nerves. Both 
migraines and cluster headaches, 
two of the most severe types of 
headaches, fall into this category. 
Other vascular headaches are 
caused by fever and by allergic 
reactions to common food ad- 
ditives, such as the nitrites found 
in cured meats and the mono- 
sodium glutamate (MSG) used to 
enhance the flavor of Chinese 
food. Drinking too much coffee 
(which contains caffeine), and 
skipping meals (which leads to 
low blood sugar) can also cause 
the blood vessels to dilate and 
produce a painful vascular head- 
ache. 

The most serious and most 
uncommon type of headache is 
the organic headache, which is 
caused by inflammation of the 
membranes that surround the 





brain. An organic headache is 
often a symptom of diseases like 
glaucoma and: brairr tumors, and 
is the only type of headache that 
requires. immediate medical at- 
tention. The warning signs for 
this type of headache include: 
sudden onset, increasing severity, 
personality changes, loss of vis- 
ion, disorientation, and loss of 
consciousness. 
~ * * 

It's one thing to understand 
what causes a headache, but it’s 
another matter to find a treat- 
ment that works. Headache vic- 
tims have been known to go to 
extremes when the painkillers 
prescribed by their doctors offer 
no relief. “Playwright George 
Bernard Shaw was so tortured by 
his recurrent headaches. that he 
once rebuked a Nobel-prize-win- 
ning explorer for spending his life 
“trying to discover the North 
Pole, which nobody on earth 
cares a tuppence about, and you 
have never attempted to discover 
a cure for the headache, which 
every living person is crying 
aloud for!’ quotes Dr. Seymour 
Diamond in his book More Than 
Two Aspirin: Hope for “Your 
Headache Problem. 

If Shaw were still living today, 
he would likely be sent to a 
headache clinic, the first of which 
opened about 20 years ago. 
Diamond, whose Diamond 
Headache Clinic in Chicago is 
one of the largest and most 
famous of these treatment 
centers, explains why headache 
patients need. a place of. their 
own: “Up until the clinics 
opened, the headache sufferers 
were lost. They were always told 
that they had psychological prob- 
lems, not medical problems. Most 
doctors felt that it was useless to 
work with them. Treating the 
patients is a real specialty. It takes 
a great deal of stamina, under- 
standing, and consideration. A 
regular doctor may not have time 
to offer that.” 

Faulkner Hospital, in Jamaica 
Plain, has the only headache 
clinic in'the Boston area. In a suite 
overlooking Jamaica Pond and 
the downtown skyline, 
Faulkner's Headache Research 
Foundation treats nearly 700 new 
patients each year. Cautioning 
that he and his associates can 
“rarely solve a headache in one 
sitting,” Dr. John Graham, direc- 
tor of the clinic, explain$ that 
before any diagnosis’ cah begin, 
patients have to tell a’computer, 

Contjhued on page 8 





have hallucinations 





graine starts with a malfunc- 
tioning in the central nervous 


brain. This is the preheadache 





























Fuji bicycles have been setting the pace 
in America for the past decade: First with 
' double-butted CrMo tubing; with six-speed 
freewheel/s on a mass-produced bike, with 
sealed hub production wheels; with CrMo 
lugged frames on a modestly-priced bike 


Now Fuji once more sets the pace with 
the introduction of Fuji VALite Tubing, a 
single and double butted bicycling tubing 
vhich, for the first time ever, brings the 
weight, strength and performance charac 
teristics of the world’s most prestigious 
tubing within reach of any riders budget 
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Continued from page 6 

and then a doctor, the details of 
their symptoms — down to the 
minute that the headaches usual- 
ly occur, and their activities at the 
time. Patients are also en- 
couraged to describe their per- 
sonalities and lifestyles, so doc- 
tors can see if stress plays a major 
role in triggering the headaches. 
The interviews, which can some- 
times last up to four hours, set the 
stage for further treatment be- 
cause, Dr. Graham says, “You 
need to learn a lot about a person 
to be able to help them. Any 
number of factors could be in- 
fluencing their headaches, and 
you have to take the time to find 
them out.” After the initial visit, 
patients often keep detailed 
diaries to give doctors a more 
accurate picture of the circum- 
stances surrounding their head- 
aches. 

Based on the interview and 
diary information, the doctors 
diagnose the patient’s type of 
headache, and prescribe a treat- 
ment regimen. Since most head- 
ache sufferers have given up on 
standard remedies like aspirin 
and stronger painkillers, drug 
therapy at the Headache Re- 
search Foundation and other 
headache clinics incorporates 
some of the newest headache 
“wonder drugs.” For vascular 
symptoms, calcium channel 
blockers and beta blockers help 
regulate the dilation and contrac- 
tion of the blood vessels, and 
ergot-based drugs, which slow 
the swelling of the arteries, can 
be used at the onset of a vascular 
headache to lessen its severity. 
For muscle-contraction head- 


aches, various muscle relaxants 
and antidepressants can offer 
some relief. 

Because many headache pa- 
tients, having swallowed a rain- 
bow assortment of pills to no 
avail before coming to the clinic, 
balk at trying yet more medica- 
tions, non-drug therapies are also 
an important part of the treat- 
ment at headache clinics. 
Biofeedback, originally the prov- 
ince of freakish new-age healers, 
has shown promising results for 
relieving many types of head- 
aches. With biofeedback, patients 
learn to control their heartbeats, 
blood pressure, brainwaves, and 
muscle tension through relaxa- 
tion exercises, often using ma- 
chines to monitor their p 
and show them when they have 
achieved the desired result. 
Though the whole process may 
sound questionable to some, Dr. 
Thomas Gargiulo of Brookline’s 
Behavior Consultation Center 
(for biofeedback) insists, ‘There 
is nothing spacy about this kind 
of treatment. It’s stress-manage- 


ment work. You don’t just hook . 


people up to a machine and 
expect it to work magic. They 
have to learn to cope with the 
stresses that set off their head- 
aches.” 

Another alternative to head- 
ache therapy is acupuncture. In 
this ancient Chinese technique, 
hairline needles are inserted at 
various pressure points of the 
body, stimulating cells to create 
their own natural painkillers. 
Brian Schulz, director of 
Acupuncture Associates of Cam- 
bridge, says he has seen a steady 
increase in headache patients at 
the clinic since it opened six years 
ago. “Acupuncture works for 
headaches because it can treat 
pain precisely where it occurs. It 
triggers a healing process in the 
body that may have been 


blocked in the past,” he says. 
Both he and Marie Cargill, an 
acupuncturist in private practice 
in Boston, report a success rate of 
almost 90 percent for their head- 
ache patients. - Despite these 
claims, both Dr. Graham and Dr. 
Diamond say they are skeptical 
of the effectiveness of this tech- 
nique. Dr. Diamond writes in 
More Than two Aspirin, “My 
own experience suggests that 
acupuncture may help in reliev- 
ing the pain of a specific head- 
ache. But I have my doubts about 
its total usefulness in relieving all 
the problems and attacking all 
the causes of chronic headaches.” 

A less high-tech, but still prom- 
ising non-drug treatment is Dr. 
Graham's “stress management.” 
He says, “We try to teach people 
to be careful about how they live. 
They can’t just dash around and 
only drink a cup of coffee for 
breakfast, and then wait to have 
lunch until one. They need to eat 
three times a day to avoid head- 
aches. ... They have to learn the 
hard way to cut out the peaks of 
stress in their lives.” In some 
cases, Dr. Graham recommends 
psychotherapy but, more often, 
he simply advises patients to use 
good common sense in planning 
their daily activities. 

* * + 

Headache treatments now 
seem to be moving away from 
dependence on drugs. But in the 
future, it is likely that there will 
be even more therapy options, 
both pharmaceutical and “natu- 
ral.” Dr. Michael A. Moskowitz, 
an associate professor of neu- 
rology at Harvard Medical 
School, is studying the nature of 
pain accompanying vascular 
headaches. He and his associates 
are working to identify the 
chemical neurotransmitters of the 
pain sensation. If these 
substances can be isolated, per- 


haps the pain message can be 
artificially modified or blocked, 
thereby freeing a patient from the 
sensation. This could prove 
especially beneficial to migraine 
sufferers, Dr. Moskowitz says. 
“Traditionally, migraine research 
has focused on changes in the 
blood vessels. I’m addressing the 
issue of pain directly,” he 
adds. 

At the Headache Research 
Foundation, Dr. Graham and his 
colleagues are gathering clinical 
statistics on migraine and cluster 
headaches. They are looking for 
correlations between migraines 
and pregnancy, migraines and 
left-handedness, and _ cluster 
headaches and the general life- 
style of victims. If they can learn 
the patterns of these headaches, 
they may be able to offer sounder 
treatments in the future. 

More immediately, innova- 
tions at the Headache Research 
Foundation and at the Diamond 
Headache Clinic are offering 
some hope for sufferers. The 
Diamond clinic has recently es- 
tablished a special in-patient unit 
for headache victims, the first of 
its kind in America. This unit 
treats the cases “given up by 
other doctors” with a 70 percent 
success rate, according to 
Diamond. And the Headache 
Research Foundation may soon 
be offering a “headache school,” 
says Graham, to teach patients 
practical ways in which to reduce 
stress. The school would enable 
doctors to help several patients at 
once. 

Although none of the head- 
ache specialists would go so far as 
to claim complete victory over 
the affliction, they have come a 
long way since the days of chisels 
and potatoes. But it may be a few 
years yet before the tired excuse, 
“Not tonight, dear...” is 
rendered obsolete. 0 


Deaf 


Continued from page 5 
anything, and that’s what's going 
on in deaf schools. 

“But there’s another, more sub- 
tle problem,” he says. “Suppose 
you were learning a subject and 
you came across something you 
didn’t understand. You wouldn’t 
know if the trouble were with the 
subject matter or the language. 
You’d have no way of knowing 
whether it was the words them- 
selves you couldn’t understand 
or the material — that it was just 
too hard for you.” 

Oralists insist that children can 
learn spoken English through lip 
reading. But the realities of 
spoken English, such as the facts 
that only 30 percent of its sounds 
are visible on the lips and 50 
percent of its words are 
homophonous (that is, they have 
the same sounds), according to 
Gallaudet’s National Information 
Center on Deafness, undercut the 
argument. 

To understand the difficulty of 
lip reading, look in a mirror and 
mouth the words kite, height, 
and night. You'll see virtually no 
change on your lips. Then mouth 
maybe, baby, and pay me; they, 
too, look identical on the lips. 
Someone familiar with the Eng- 
lish language could at least guess 
at such words, relying on the 


context of a sentence or a con- - 


versation for clues. But this is 
nearly impossible for most deaf 
people, because they are trying to 
lip read a language they don’t 
know — four-fifths of them are 
prelingually deaf. 

“It’s like to lip read 
French if you don’t know the 
language,” Lane says. “But the 
point is, we waste valuable class 
time on oral skills when we could 
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be teaching them their subjects — 
written English, math, history, 
and so on — in ASL. They 
understand that language. Most 
of them will never learn to speak 
English and don’t even want to. 
It's hearing people who want 
them to learn. There’s this mania 
for trying to make deaf people 
like hearing people.” 

Deaf children pay for that 
mania in confusion, ignorance, 
and low self-esteem, acco ." 2 to 
Jodi Cort, supervisor of junior- 
high-school students at the 
Learning Center for. Deaf Chil- 
dren, in Framingham. “We have 
to tell them, “You're not stupid,’ ” 
Cort says. “We have kids 12 and 
13 years old who really don’t 


know English is their second- 


language, and we have to explain 
that to them. They wonder why 
their hearing brothers and sisters 
are reading at their level when 
they’re so much younger.” 

The Learning Center, which 
opened in 1970, follows a teach- 
ing philosophy known as “total 
communication.” A’ flexible ap- 
proach to educating the deaf, it 
calls for using whatever is neces- 
sary, from spoken English to 
fingerspelling and ASL, to teach 
the child. But as is so often the 
case, the practical application 
falls far short of the theory. “Let's 
say your first language is Ger- 
man, and I’m teaching you in 
English using total communica- 
tion,” Lane says. “I say to you, in 
English, ‘Today we're going to do 
some math problems — Prob- 
lemen.’ Now, you sit there 
scratching your head and think, 
Okay, we're going to do some- 
thing with problems. 

“The teachers don’t use ASL,” 
he continues. “They'll sign may- 
be one or two words and sign 
them badly with the wrong in- 
flection.” 

“Harlan’s right,” says Warren 
Schwab, director of the Learning 
Center. “We use ASL-based signs 
with English word order. Our 
communications program is 
suspect throughout the whole 
school, but we're aware of it and 
are upgrading our signing profi- 
ciency. All our instructors are 
receiving more training in ASL. 
We'll be having an in-house 
conference soon to discuss teach- 
ing our students in ASL.” 

If the Learning Center begins 
teaching deaf students in their 
language, it will be unique in the 
nation. 

* bl * 

All of the people quoted in this 
story so far cart hear — and they 
are the people in charge. Deaf 
community leaders, however, 
think they should be running 
things. To them the issue is 
control — they want \it, because 
it’s their lives that are at stake. 

“It's the same as apartheid in 
South Africa, where whites con- 
trol the lives and policies affect- 
ing the blacks,” says Steve Nov- 
er, vice-president of the Massa- 
chusetts State Association of the 
Deaf and coordinator of deaf 
studies at Boston University. Ex- 
plaining his attitude through an 
interpreter, Nover points out that 
he knows there are important 
differences between South 
African apartheid and American 


deaf education — no one is 
killing deaf students or issuing 
them internal passports, for ex- 
ample — but that in the sense of 
one group having ascendancy 
over another they are the same. 
“In deaf education, in the back of 
everyone’s mind, they want us to 
act like hearing people,” he says. 
Nover coined the phrase “to 
hearing-ize the deaf” to describe 
the process. 

“The deaf are different in a 
way that’s invisible, and that 
raises the expectations of the 
hearing majority,” says Marie 
Philip, a deaf instructor of ASL at 
Noitheastern and past president 
of the Boston Theatre of the Deaf. 
“They think, ‘You look normal, 
so you can be normal.’ No one 
says, ‘Take off your eyeglasses 
and we'll train you to go around 
the world without them.’ ” 

Nowhere are expectations 
raised more highly — and dashed 
more painfully — than in the 
homes of hearing parents who 
have a deaf child. In many 
respects, parents naturally expect 
their child to be like them, and 
when he or she clearly isn’t, 
they’re disappointed. In the case 
of deaf children, the parents’ 
disappointment can be acute. 
“The similarities are interesting 
between parents with deaf chil- 
dren and those with gay chil- 
dren,” Lane says. “In both cases 
it’s treated like a disaster. The 
child can’t find his or her identity 
in the home and can’t learn that 
it’s okay to be the way he or she 
ad 

“The cultures are different,” 
Hoffmeister says. “Hearing 
parents with a deaf child have to 
accept that their child is going to 
be part of a different culture, as 
gay people are part of a different 
culture. On top of that, their child 
will speak another language. 
That's hard to accept, and many 
parents can’t accept it.” 

Nover says his hearing parents 
had a hard time accepting his 
deafness. “They accepted the fact 
that I was deaf,” he says, “but 
they wanted me to act like a 
hearing person.” Until his 
sophomore year in high school, 
Nover’s education was orally 
based: he wore a hearing aid, 
used speech, and met no deaf 
adults. He had made a decision to 
become a printer, but after spend- 
ing his freshman year at a voca- 
tional-technical school, he was 
convinced he wouldn't like the 
field. During that year, when he 
was 15, he ran into an old 
classmate at the Quincy Deaf 
Club who was home on 
Christmas break from St. Mary’s 
School for the Deaf, in Buffalo. 
She had left for St. Mary’s when 


*he entered vo-tech school. 


“She was really different from 
when I had remembered her in 
oral school,” Nover says. “She 
was happy; she was social; she 
could sign well. I looked at her 
and thought, Gee, I want that too. 

“I told my parents about her 
and the deaf school she went to, 
where she could sign,” he recalls. 
“I was envious of her. I asked my 
parents to send me to a deaf 
school, and they said no. We 
fought every day, eight hours a 

Continued on page 10 
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Continued from page 9 

day. Finally, after eight months 
they gave in — it was their 
birthday present to me. In my 
sophomore year I left for school 
in Buffalo. 

“1 had to struggle at first,” he 
says. ‘The other kids made fun of 
me because I used speech and 
wore a hearing aid. They teased 
me for being oral. I was there 
three years, and I learned so 
much from the other kids in the 
dorms, where we signed ASL. 
The teachers used signed English 
in the classrooms, and I learned a 
lot. But the seniors in the dorm 
would explain things I didn’t 
understand in ASL. It was like 
having two teachers. After I 
graduated I went to Gallaudet, 
where I majored in psychology. If 
it weren't for the deaf club and 
the Buffalo school, I wouldn't be 
here now.” 

A large part of deaf society 
revolves around the deaf clubs. 
They serve a social function 
similar to that of bars in the gay 
world — for many deaf people 
the clubs are the only way to 
meet other deaf people. The 
Boston area has three such clubs; 
Massachusetts has 12. Deaf peo- 
ple also get together at intramural 
sports events sponsored by the 
American Athletic Association of 


the Deaf (AAAD). The AAAD is 
participating in this summer's 
deaf Olympics in Los Angeles. 
Nover, an active basketball play- 
er on the New England deaf 
circuit, describes intramural 
sports as “a very complex 
network of sporting events that 
are valued as social events. 
There’s a positive self-image that 
comes from moving within that 
structure. It’s a life line to sanity 
for many deaf people who would 
otherwise be isolated.” 

Marie Philip is more fortunate 
than most deaf people in that she 
does not suffer from isolation. 
She figures that counting her deaf 
parents and other deaf relatives, 
her family includes 18 deaf peo- 
ple. Surrounded by deaf adults, 
she had an active intellectual and 
social life as a child. 

“For the first four years of my 
life, I didn’t know I was deaf. We 
used ASL in my home all the 
time,” Philip says. “One day a 
hearing uncle came over, and I 
turned on the TV full blast so I 
could feel the vibrations. My 
uncle wanted me to turn it down, 
but I didn’t want to. My mother 
told me to turn it down and said 
we'd talk about it. later.” Her 
mother explained to her that 
when her uncle left the room he 
could still hear the TV, even 
though Philip couldn’t feel the 
vibrations when she left the 
room. She also told her how 
hearing people used their 


mouths, not their hands, to talk. 

“I couldn’t understand the dif- 
ference,” Philip says. “I said, ‘You 
mean, when people move their 
mouths, something happens?’ 
She said yes. It took me three 
days to understand.” 

“When I was 13 I got to 
understand what it’s like to live 
with hearing parents,” she says. 
“One of my deaf friends invited 
me to her house for dinner one 
Friday night. I had dinner with 
the whole family, and afterward 
everyone got up to leave. We 
didn’t sit around and talk like my 
family did every night. The only 
discussion was, ‘Sit here, don’t do 
that, yes, no.’ I asked my friend, 
‘Is this it?’ She said yes. 

“I hated it. You're an outsider 
in your own family,” she says. “I 
don’t know how deaf kids can 
stand it.” 

Some can’t, says Jodi Cort of 
the Learning Center. “We've had 
some kids who go home from 
school and go to bed because 
they just can’t take it. Things are 
slowly changing — some parents 
are willing to learn sign language 
— but we still see parents who 
view deafness as a disease that 
has to be cured. They’re not bad 
parents, but they suffer from such 
mental anguish. It’s very, very 
hard for them to accept their 
child’s deafness.” 

Some hearing parents want to 
learn sign language but simply 
don’t have the ability as adults to 


do so, according to Daniel Ling. 
“One man came up to me after a 
lecture I gave in Wisconsin on 
teaching children to speak,” he 
says. “He said, ‘I've tried and 
tried to learn sign language,’ but 
he couldn’t learn. He said, ‘I can’t 
talk to my son. It’s very disturb- 
ing to me. I go home and cry 
about it. I want him to learn how 
to speak.’ ” 

The gap between a hearing 
parent and a deaf child is a tragic 
one, and its effects go beyond 
emotional anguish. Because most 
hearing parents don’t know sign 
language, their deaf children are 
not exposed to a language they 
can use or a culture they can 
understand until they get to 
school and begin learning ASL 
from their deaf classmates. 

“Many deaf children spend the 
first six years of their lives 
underwater. It’s a wonder they 
catch up at all in school,” Lane 
says. The contrast with deaf 
children of deaf parents is 
marked, he adds. Such children 
“do splendidly. From their first 
day in the world they receive 
love, education, and religion, and 
all the other things hearing chil- 
dren receive from hearing 
parents because of their shared 
language.” . 

“You should go to a deaf 
school on the first day and see 
what goes on with the new 
students,” says Art Schildroth, 
senior research associate for Gal- 
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laudet’s Center for Assessment 
and Demographic Studies. “The 
dorm counselors point to a bed 
and say, ‘Bed,’ and fingerspell the 
word. Of course these kids know 
what a bed is, but they don’t the 
word for it.” 

More hearing parents might 
learn sign language if they were 
advised to, but the phalanx of 
oralists — the speech 
pathologists, audiologists, and 
special-education teachers — 
counsel parents instead on the 
value of speech and lip reading, 
reinforcing their desire to have 
their deaf child be and act like 
them. 

“If there’s a preference,” Hoff- 
ineister says, “professionals seem 
to have the opinion that it’s best 
not toehave the parents and 
children come in contact with the 
deaf. That might encourage them 
to use sign language. It’s the 
oralist bias again.” 

According to Gallaudet’s 
Schildroth, that bias can have an 
eerie effect on a deaf child's 

tions of the world. “One 
deaf boy told me he thought all 
deaf people died when they were 
15, because he had never seen a 
deaf adult,” he says. “It was at a 
conference in the Midwest, and 
there was a gathering of deaf 
children from small midwestern 
towns. If you’re deaf, where are 
you going to find another deaf 
person in [rural] Central Illinois? 
These kids have no role models.” 

Nover says that when his wife, 
Bonnie, a deaf teacher of the deaf 
in a public-school system, began 
teaching a few years » her 
students were skeptical about her 
abilities. “They didn’t believe she 
could be deaf and teach,” he says. 
“They had.never seen a deaf 
teacher, and they had a hard time 
accepting her. When she tried to 
teach them deaf history and 
culture, they couldn’t believe 
there was such a thing. After a 
year of it, they were demanding 
more. 

“We teach deaf kids all about 
the hearing world — its language 
and history — but nothing about 
the deaf world. Why not teach 
both? I want deaf people to 
decide what's needed in deaf 
education.” 

* + oa 

I became deaf for a few 
minutes. I didn’t plan it — it 
happened during an interview 
with Nover at a restaurant. Dur- 
ing a pause in our conversation, 
the interpreter got up to go to the 
salad bar, leaving me s ess. 

The interview had been going 
well, and I didn’t want to break 
the flow. Using fingerspelling 
and a few signs I happen to 
know, I attempted polite con- 
versation: “How long have you 
been married?” I asked. Nover 
answered, pleased at my efforts 
to sign. 

Then he asked me my age, and 
I just sat there — I didn’t know 
how to sign numbers. It was so 
frustrating. A simple question — 
“How old are you?” — and I was 
left searching the air for a way to 
answer. Finally, I did what many 
deaf people do around ‘hearing 
people: I picked up my pad and 
pencil and scribbled the answer. I 
felt stupid. The interpreter re- 
turned, Nover gave her a smile 
that needed no translating, and 
we continued. 

It would be a mistake to look at 
the deaf minority, or any minori- 
ty, as monolithic. There are some 
deaf people — Alexander 
Graham Bell’s mother was one — 
who hate being deaf and want 
very much to assimilate into the 
hearing world. 

No one wants to deny them 
that right. Deaf leaders such as 
Nover and Philip want to be part 
of the hearing world, too, but not 
at the expense of their language 
and heritage — in other words, 
their identity. They, and their 
hearing friends like Lane and 
Hoffmeister, are angrily demand- 
ing acceptance of the deaf way of 
life. 

Meanwhile, the hearing world 
turns a deaf ear. Oo 
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THE PERFECT GIFT IDEA 
FOR THE GRADUATE! 


THE ULTIMATE SUNGLASS 


PORSCHE DESIG 


537 Commonwealth Ave. 


Kenmore Square 
437-1591 ¢ 9-5:30 M-F, 9-3 Sat. 
3 Center Plaza, ne pti Center 


Complete Contact Lens Center 742-8151 * 8:00 
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RESTAURANT and BAR 
LUNCH « BRUNCH * DINNER 
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545 BOYLSTON ST. * 266°0833 
BOSTON: STYLE- DINING 


ACROSS FROM COPLEY SQUARE 





THE BOSTON PHOENIX, SECTION TWO, MAY 21, 1985 



















|| featuring four new comedians nightly! 











CHASE HOUSE 
Specializing in 
the finest Seafood 
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THE LANDING 


A night of comedy 
every Thursday and Saturday 


Marblehead Harbor. 
Lunch. Brunch. Dinner. 
Breakfast Sat. & Sun. 


631-1878 


PICKERING WHARF, 
SALEM, MA 
744-0000 





























Scheherazade 
Restaurant 


240 Cambridge St. « Boston Open Daily 11 a.m. to 11 p.m. 


523-9655 























COMBINATION 
PLATTERS 
4 DIFFERENT 


SELECTIONS 
FOR ONLY 


$5.95 


_ OPEN SALAD BAR 
CHOOSE FROM OVER 
30 SELECTIONS 


Scheherazade 
[Cordially invites youand yours 
guest to a FREE lunch or 


i 
| 
dinner entree with the purchase of | 
| 





Boston’s 
Sensational 
Mid-Eastern 

Restaurant 








an entree of equal or greater value. 





OFFER EXPIRES 6/15/85 























Sunday Buffet Brunch 
ALL-YOU-CAN-EAT 
11:30 A.M. — 2:30 P.M. 


Juices, Fresh Fruit, Yogurt 
Spinach & Garden Salad 
Scrambled Eggs, English Muffins 
Sausage, Bacon, Corned Beef Hash 
Tenderloin Tips & Rice Pilaf 


Smoked Kippers 
Marinated Herring 


+ 
Bagels & Cream Cheese 
Assorted Breads & Jams 


* 
Mother Sweeney’s Bread Pudding 
Chocolate Pudding 


and more! 




















RESTAURANT AND LOUNGE 


“Only 3 Minutes from Maverick to State St. Station” 
60 Devonshire St., Boston 227-6736 


tos 
(Corner of State & Congress Sts.) 


Look What Zito’s Is Offering Every 
Saturday Night from 5 p.m. to 10 p.m. 


2 for 1 DINNERS 


(Couples — Groups — Part yt 
Tora Great iti Oul...ry 


WIMINE, ate ft DANCING 


Veal Marsala 
(Sauteed mushrooms, ham & veal 
with o ight marsaic sauce served 



































(Shamp, Scatiops, Crab, lightty 
crumbed with butler & wine) 


Chicken Cordon Rouge oeneren > 
(Boneless chicken stulted with Fettuccini Alfredo Chicken Parmigiana 





ham, swiss cheese and 
topped w/cream sauce) Shrimp Scampi ala Zito! Steaks Fried Clams 


(Choose from our entire dinner menu) Ail tood cookedtoorder 
a 






To the exciting sounds of our All Request Show 
DISC JOCKEY ED MAGUIRE 

(indoor Valet Parking directly across the street at OV 

Kinney Systems Garage - Only $3.00 Validation) Gc 

RESERVATIONS ACCEPTED 227-6736 ‘\. 


MasterCard — VISA — American Express 208 


























































Elegant, Gourmet Italian Cuisine 


Featuring 


+ Antipasti 

¢ Primi Piatti weeps egg pasta appetizers) 
¢ Zuppe (Sou ups) 

. Specialité i Pesce (Seafood) 


Open Tues. - Thurs. 5 - 9 p.m. ¢ Fri. - Sat. 5 - 10 p.m. 
MC/VISA/AMEX/HP 
Proper Dress Free parkin 


157 Pleasant St. « Malden « 324-1163 
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ating used to be a fairly 

simple undertaking. When 

one was hungry or thirsty, 
one sought edibles and beverages 


| that would remedy that situation, 


commodities that, if possible, 
tasted good. If you were ina 
restaurant, waiters and 

waitresses were there to aid in the 
search. Men preparing to dine out 
faced only one vital choice — 
whether they wanted to go to the 


' trouble of patronizing a place 


fancy enough to require a tie and 


| jacket. 


Such cheerful 
straightforwardness has gone the 
way of the $2 haircut. Over the 
past 15 years or so, American 
attitudes about food have 
undergone drastic revision. 
Appreciation of fine foods, both 
at home and while dining out, 
has increased dramatically, 
which is all for the better 


| Unfortunately, many people 

_ have confused appreciation of 

| the finer things with a concern for 
| compiexity and, in the confusion, 
| food has somehow become 


mixed up with fashion. As a 
result, it’s becoming increasingly 


| difficult to eat something without 


having to endure a lot of 
annoying complications. Pure 
and simple, food today is too 
complicated. 

Lunch, a meal I particularly 
enjoy, might be the sorriest 
victim of this trend. No chef's 
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Simplicity is a virtue 





by Michael Gee 


midday meal than a well-made 
deli sandwich and a cold beer 


But where | work in the Back Bay, 


such a lunch isn’t always easy to 


' come by. Within a few steps of 
| my Office are two fine 


delicatessens, each of which 
makes a crackerjack sandwich 
Alas, they also sell a huge variety 
of fancy foods, and 90 percent of 
their customers apparently live 
for the moment when they can 


| spend 15 minutes in front of the 


counter trying to decide whether 


| to have ratatouille, paté, a terrine, 


or some salad with 13 various 
ingredients, while the poor 
schmuck who wants a ham-and- 
swiss stands hungrily at the end 
of the line. When he finally 
places his modest order, he must 


| endure the stares of the other 


| 





customers as they shudder at his 
plebeian tastes. One editor at the 
Phoenix lunches up to four times 
a week on grilled cheese 
sandwiches. She likes grilled 
cheese — so do I, for that matter 
but she is constantly harassed for 


| her lack of culinary daring, even 


though, as she points out, “If I 
was in Paris, it'd be called 
croque-monsieur and considered 


_ ingenuity has ever created a finer | 


the height of sophistication.”’ But 
in the Back Bay, if you can’t put 
pesto sauce on it, it’s peasant fare 
The simpler a food ought to be, 
the more it seems folks today are 
working to complicate it. There 
are now more brands ot diet soda 
than I can name, ail, needless to 
say, indistinguishable from one 
another. People who claim to be 
able to identify diet soda by taste 
are like people who can actually 
name all the National Hockey 


| League franchises — it’s an 


impressive feat of memory, but 
that’s all. People are even out to 
improve on Mother Nature’s 
perfect food creations. The 
marvel of a New England 
summer is a fresh, ripe tomato, so 
what are people serving now? 
Things called sun-dried 
tomatoes, which, as far as | can 
tell, are tomatoes that go past 
overripe, into a world of their 
own — a world that can stay that 
way. What will the fad be this 
coming August, sun-dried corn 
on the cob? 

Some foods are meant to be 
complicated and are designed to 
show off the artifice of the cook 
as much as the natural flavors: 
dishes like oysters Rockefeller, or 









THE CUISINE COMPLEX 


galantine of duck, or anything in 
aspic. Those foods come by their 
complexity quite honestly, and | 
don’t mind them at all. But what's 
galling is that three out of four of 
the people who complicate food 
needlessly do so in the name of 
simplicity. ‘It's lighter,’ they cry, | 
while putting things like walnuts 
and goat cheese on their pizzas 

No artificial ingredients, ‘ claim 
the makers of 78 flavors ot 
yogurt. ‘Beer like it used to be 
boasts the maker of a brew that 
plans to retail at about the same 
price as Moét et Chandon. All 
these people are undoubtedly 
sincere about their love for the 
simple pleasures, but they just 
don’t seem to know how to go 
about showing their affection 
Perhaps they've been intimidated | 
by the infinite variety of 


| wondrous foods that are 


available. But in that case, why 
add to the number? As Fran 
Leibowitz pointed out, people 
have been eating for quite a long 
time, so if no one has ever before 


| served some daring new 


combination of ingredients, 
there's probably a good reason 
why they didn’t 

What this country needs is a 
National Food Simplification 
Day. After all, they have 
celebratory days, weeks, and 


' months for everything else | 
| having to do with eating and 


Continued on page 17 
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Food 


Gather ye rosebuds 


The pleasures of cooking with flowers 


by Ariel Swartley 


But the theory now goes 
That the apple’s a rose, 
And the pear is, and so’s 
The plum, I suppose. 
— Robert Frost, 
The Rose Family 


ever mind that quite ordi- 
N nary people in centuries 
past tossed marigolds in- 
to the fish soup and rose petals 
into the cherry pie, or that 
English cottagers had no qualms 
about pulling up a few 
nasturtium flowers along with 
their leaves to enliven a summer 
salad. Today’s flower cookery, or 
blossom cuisine as it’s no doubt 
called in the chef sector, seems to 
trace its lineage to Louis XIV, 
who preferred a degree of shy- 
ness in his floral companions (he 
liked a violet salad) not found in 
his mistresses. Baskets of 
elaborately priced squash 
blossoms and marigold heads — 
golden as the Sun King himself — 
have begun appearing in markets 
next to the infant vegetables. 
Their role is primarily de- 
corative: designer accessories to 
scatter across the well-dressed 
plate, though batter-fried zucchi- 
ni flowers are an Italian specialty. 


(Sadly, Marcella Hazen’s Classic Z 
Italian Cookbook recommends & 


slicing open each blossom. I’m 
sure a flat flower fries better, but I 
was counting on that flaring 
trumpet shape.) But in the age of 
shelf life, evanescence has be- 
come an attribute to be savored, 
and flowers, even purchased on- 
es, offer a comforting illusion of 
living according to the seasons 
rather than the produce handler’s 
rule. Late spring can become a 
time not only of fiddleheads 
(fresh now, canned the rest of the 
year) and asparagus (available all 
year), but of chive blossoms and 
the following decorous Shaker 
exercise in seasonability. 


Sister Abigail's 
blue flower omelet 
Serves one 

2 eggs; 

1 tablespoon water; 

1 teaspoon minced fresh 
chives; 

1 tablespoon chopped fresh 
parsley; 





























salt and pepper to taste; 

1 tablespoon butter; 

6 to 8 chive blossoms. (These 
seem to appear for about a week 
in late May or early June on 
plants that have been allowed to 
settle in gardens.) 

Beat the eggs with the water, 
adding chopped herbs, salt, and 
pepper. Meanwhile, heat an 
omelet pan over a high flame 
until a bit of butter sizzles on 
contact with the pan. Add the 
butter and when it has foamed 
but not browned, add the egg 
mixture. Let the edges of the 
omelet set a moment, then tip the 
pan to let the uncooked egg slide 
under the cooked portion. As 
more of the egg mixture sets, 
begin gently shaking the pan to 
keep the omelet from sticking 
to it. Strew the washed and 





dried chive flowers across the 
eggs, saving one for a garnish if 
you like, and tilt the omelet 
onto a waiting plate, folding it 
over as you go. Serve imme- 
diately. (Adapted from Caroline 
B. Piercy’s The Shaker Cook- 
book). 
* * a 

As far as decoration goes, the 
Victorians had the best idea: 
crystallized violets. Candied at 
home, with the violets’ shadings 
showing through a silvery bloom, 
these bear no relation to the 
misshapen, monochrome lumps 
that are im from France. 
Indeed, though tedious, the proc- 
ess is so damn pretty that one’s 
mental ramblings (and there will 
be plenty of time for these) turn 
sweet and the whole 
occasion becomes the kind of 


exercise in futile splendor that 
redeems an otherwise harried 
life. 


Crystallized violets 
To top a wedding cake 

12 violets; 

8 mint or lemon-balm leaves; 

1 egg white; 

1 teaspoon water; 

granulated sugar. 

First, let’s talk about equip- 
ment. You'll need a clean, small, 
soft paintb:ush, a sieve for the 
sugar, a cake rack covered with 
cheesecloth for drying, and a 
plate to catch the sugar that you 
sift. 

Cut the herb leaves and violets 
with an inch of stem so that you 
can hold them easily while you 
paint. Wild violets look great but 
don’t mad outpourings of 
flavor. Sweet violets, the ones 
that smell like the toilet soap, are 
a separate species. (And, garden 
catalogues warn, cultivation has 
resulted in some loss of their 
fragrance.) 

Beat the egg white gently, just 
enough to break up the clots, and 
stir in the teaspoon of water. 
Paint the upper and lower surface 
of a flower with the egg mixture. 
Then, holding the flower over a 
plate, sift sugar over it until all 
the surfaces are covered. Place it 
carefully on the cheesecloth to 
dry. Repeat with the remaining 
flowers and leaves, periodically 
scooping the sugar on the plate 
back into the sieve to use again. 
Don’t be tempted to speed the 
process by dipping the blooms 
into the egg white. They get too 
wet and the sugar dissolves and 
turns cloudy, rather than remain- 
ing crystalline. When the candies 
are dry on both sides they can be 
stored in an airtight jar for a few 
days. Clip off the uncoated stems 
first. 

heal ~ * 

According to that anonymous, 
indispensable 1913 tract The Lan- 
guage of Flowers, blue violets 
mean faithfulness and mint 
stands for virtue. Should gold 
and scarlet fit better with the 
color scheme, be advised that 
French marigolds speak of 
jealousy in no uncertain terms. 

And while we're on the subject 
of caution, it’s important to re- 
member that not all flowers are 
safe to eat. Lilies of the valley 
might look gorgeous on a choc- 
olate cake, but they happen to be 
poisonous. So, alas, are butter- 
cups and azaleas. Stick to roses, 
violets, pansies, marigolds, 
nasturtiums, orange blossoms, 
chamomile, chive, mint, and 
thyme and you'll be fine. 

Of course, if you commonly 
stud your ham with cloves, enjoy 
saffron rice, or like capers in your 


Liptauer cheese, you're a flower 
eater. Cloves and capers are both 
buds, the first dried, the second 
pickled, and saffron is the stigma 
of a crocus (we're talking pollen 
here, not shame). And why do 
you think they call it cauliflower? 
Botanists sniff at the linguistic 
imprecision that makes vege- 
tables out of things that are really 
fruits and ignores the structural 
differences between stalks and 
roots. They tell us what we eat 
when we eat an artichoke heart is 
the fleshy flower base. By my 
standards it beats marigolds by a 
mile. 


Water lilies 
(artichokes with 
shrimps) 
Serves four 
2 large artichokes (about four 
inches in diameter); 
% pound medium shrimp; 
1 cup retsina (the Greek white 


_ 4white peppercorns; 

4 inches of lemon zest; 

1 cup dipping sauce 
(mayonnaise made or spiked 
with the juice and zest of a lemon 
is good). 

Simmer the artichokes until 
tender and allow them to drain 
and cool. Shell and devein the 
shrimp. Put the wine, water, 
garlic, bay leaf, pepper, and 
lemon zest in a shallow pan that 
will hold the shrimp in a single 
layer and bring to a boil. Add the 
cleaned shrimp and let the liquid 
return tq a boil. When the shrimp 
are just turning pink and opaque 
(about one minute), remove the 
pan from the heat and allow the 
shrimp to cool in the liquid. Note: 
even people who loathe drinking 
retsina aren't likely to object to 
the slightly astringent, herbal 
tang it imparts to shrimp. 

To assemble the dish, cut the 
artichoke’s stem so it sits flat. 
With scissors, cut the tops off the 
outermost ring of large leaves, 
leaving about an inch and a half 
of leaf to make a kind of collar for 
the “flower.” Gently spread open 
the rest of the leaves and remove 
the tender inner cone in one piece 
and reserve. Scrape out the brist- 
ly choke with a spoon. Nestle a 
shrimp on each leaf without 
allowing any to break off, and fill 
the center hollow where the 
choke used to be with dipping 
sauce. The reserved inner cones 
have a nifty flower shape; you 
can stick a shrimp in each of them 
like a stamen and put them 
beside the artichoke lilies as 
garnish. Serve as an appetizer 
on a classy platter with a trum- 
pet fanfare. se) 











Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 
Ample free parking. 
491-5377 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 


_ Enjoy 
Great 
Chinese 











Gourmand (goor-mind’, goor’mand)n. 
A person who delights in eating well and 
heartily. A Mississippi's customer. 

54 Sandwiches 
Salad Bar 
Homemade Soups 
Homemade Desserts 








484 Commonwealth Avenue 


Kenmore Square, Boston 


i 11:30 a.m.-11 p.m. weekdays 





247-8181 
12 Neoa-11 p.m. weekends 
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OQDYNASW 


55 Needham St., 
Newton Highlands 


An Elegant Restaurant 
Serving the finest in 
Szechuan; Mandarin & 
Cantonese Style Food. 
%& x x - Boston Herald 


S alizing in 
Hunan ish 
° Orange Flavor or Chicken 
+ Peking Style Double Fillets 


Catering available for all your 
party needs all year long. 
Take out: 969- 5742 + 969-5743 


Enjoy your favorite cocktail 
in our Polynesian Lounge 
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Wine 


The whites of spring 


We search into the season’s finest 


by Jan Nicholson 
bog pringtime’s warm weather 


and lighter menus often 

call for light, fresh white 
wines. Some of the best of these 
are made from the sauvignon 
blanc grape. Tart, crisp, and 
refreshing, Sauvignon Blancs 
have a special, attractive quality 
often described as “grassy,” 
“earthy,” or “herbal.” 

The sauvignon blanc has been 
cultivated in France for centuries. 
Its best-known wines come from 
two major regions: the eastern 
Loire valley, near the center of 
the country, and Bordeaux in the 
southwest. Using the same grape, 
each area produces a distinct 
style of wine. 

The Loire’s Sancerre, Pouilly- 
Fumé, and the more obscure 
Quincy and Reuilly are consid- 
ered quintessential Sauvignon 
Blancs by many. These lean, crisp 
wines show the grape’s grassy, 
herbal qualities at their most 
aromatic. Those characteristics 
may be muted, offering just a 
whiff of fresh herbs, or pungent, 
exhibiting distinct aromas of 
celery or asparagus. In a cool 
vintage year when the grapes 
don’t ripen quite enough, this 
earthy quality can take over and 
make for wines reminiscent of 
sour asparagus soup. But in a 
good year, such as 1983, the 
wines have wonderful fruit and 
depth of flavor, and the grassi- 
ness is just a pleasant accent. 

The Sancerre/Pouilly Fumé re- 
gion is quite small and the wines 
are very popular. Some growers 
take advantage of this popularity 
to produce mediocre wine at high 
prices, so shop carefully. Prices 
for the excellent ‘83s have been 
very reasonable, but the 1984 
vintage was small and we can 


expect sharp price increases. For a 
decent, cheaper alternative look 


fine as a top Sancerre or Pouilly- 
Fumé, but they cost about half as 
much. 

The dry whites from Bordeaux 
(including Bordeaux Blanc, 
Graves, and Entre-Deux-Mers) 
are subdued compared to the 
aromatic Loire wines. The charac- 
teristic grassiness is still there, but 
is considerably muted. This is 
partly due to geography —.the 
sauvignon blanc grape ripens 
differently in the southwestern 
climate. Another reason is that 
many producers add a hefty 
proportion of sémillon grapes. 
The sémillon, which produces 
fuller-bodied, firmer, less acidic, 
and less aromatic wines than the 
sauvignon blanc, tones down the 
distinctive sauvignon character. 
(These same two grapes, by the 
way, are also made _ into 
Sauternes and other sweet wines 
traditional to the area.) 

The most famous dry white 
Bordeaux is Graves. The best 
white Graves are among the 
world’s finest dry whites — full- 
bodied, firm, and rich. Un- 
fortunately, only a few chateaux 
make Graves of this quality, and 
their output is limited and ex- 
pensive. Most white Graves re- 
semble the general run of white 
Bordeaux: they are fairly light, 
fruity, inexpensive wines with a 
bit more body and roundness 
than their Loire counterparts and 
are meant to be drunk young and 
fresh. Many producers are in- 
creasing the proportion of 
sauvignon blanc in their wines, 


are sound and can be of very 
good value. Prices may rise soon, 
however, because more and more 
growers are switching over to red 
grapes. Part of the demand for 


The very different styles of 


Graves and the Loire are gener- 
ally taken as the polar extremes 
of what can be done with this 
grape. Each type has its admirers, 
some of whom are very partisan 
indeed. Champions of white Bor- 
deaux have been known to dis- 
miss the Loire versions as “over- 
rated little picnic wines”; Sanc- 
etre fanciers have complained of 
“dull, coarse” Bordeaux. But, 
value judgments aside, the Bor- 
deaux/Loire distinction can be 
useful when describing wines 
from other parts of the world. 
For instance, many Sauvignon 
Blancs from California may be 
categorized as _ Loire-style, 
though California wines must be 
considered producer by 
producer, without broad general- 
ization. When you buy a bottle of > 
French Pouilly-Fumé or Graves, © 
you have a pretty good idea of 
the sort of wine you're getting. 
American Sauvignon Blancs are 
more uncertain. Some are firm 
and restrained, like,a Bordeaux; 
others are even more pungent 
than the most rambunctious 
Sancerre. Some are very crisp; 
others are slightly off-dry. Cur- 
rently, the very grassy wines are 
losing favor, as many wine- 
makers move toward an inter- 
mediate “California” style with a 
fruity, floral, only slightly herbal 
character. Though most of the 
California versions are closer to 
the Loire type than the Bordeaux, 
several wineries are experiment- 
ing with adding sémillon to the 
blend, looking for a Graves 
character. If you want to know 
the style of an unfamiliar bottle, 
you just have to try it (or ask 
someone who has). The Cali- 
fornia versions do tend to be less 
tart than their French counter- 
parts, and occasionally you'll find 
a flabby wine that lacks zip. But 


ROY DITOSTI 


earthy as a mediocre Sancerre 
from a poor year. 

The sauvignon blanc was 
brought to California at least a 
hundred years ago, but until 
recently was usually made into 
sweet wines that didn’t sell well. 
Dry renditions stirred even less 
interest. The turnaround came in 
the mid-1960s, when Robert 
Mondavi rechristened his dry 
version “Fumé Blanc.” (The 
name was taken from the Loire’s 
Pouilly-Fumé.) The name 
change seems to have lifted the 
marketing jinx, and the wines 
have since sold well whether 
labeled Sauvignon or Fumé. (It's 
tempting to see a correlation 
between name and style, but 
there isn’t one. One producer's 
Fumé may be very like another's 
Sauvignon.) 

A few years ago, when prices 
for California Chardonnay 
started going through the roof, a 
few wineries and wine writers 





Chardonnay. Some even touted 
Sauvignon Blanc as the Chardon- 
nay of the ‘80s — the new winner 
in the “California’s best white 
wine” game. All this hoopla has 
been great publicity for wineries 
and has sold a lot of Sauvignon 
Blanc. (And has driven the price 
up — Sauvignon Blanc is no 
longer a poor man’s anything.) 
But the argument over which 
varietal is “best” is missing the 
point. The top Sauvignon Blancs 
aren't as good as the best 
Chardonnays, though someday 

they may be. But the average 
consumer is less interested in 

buying the world’s greatest white 
wine than in finding something 
good to drink with supper. De- 

spite the best efforts of certain 

wineries to bully their Sauvignon 

Blanc into tasting like Chardon- 

nay, the two wines are not and 

should not be interchangeable. 

Sometimes one is more suitable, 

sometimes the other. 
















































































for Sauvignon Blancs from dry whites may be met by similar 
nearby Touraine and Haut- wines from Bergerac and other at least you won't run across began puffing the less expensive Pleasant Sauvignon Blancs are 
Poitou. These wines are never as_ nearby regions. anything as undrinkably tart and Sauvignon Blanc as a poor man’s Continued on page 17 
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Bec éeabiebbaaini 603-424-4479 sical 846-1232 over 100 car parking lot behund restaurant 
OPEN 7 DAYS A WEEK « NG 5 TIC : 
tet Seat Cafe: (llama 2 “4. 
“Appeti: are superb... this resteurent has an x 
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Restaurants 


Rarities 
Class in Cambridge 





Charles Hotel, Harvard Square, Cambridge, 864-1200. Open Monday 
through Friday from noon to 2:30 p.m. and from 6 to 10 p.m., and on 
Saturday from 6 to 10 p.m. Open on Sunday from 10:30 a.m. to 2:30 
p.m. and from 6 to 10 p.m. Full bar. All credit cards accepted. 


Wheelchair access via elevator from garage or lobby. 





by Robert Nadeau 


he hallmark of. Rarities is 
i that almost everything 
about the restaurant is 
perfect. Perfection is not 
necessarily passion or creativity, 
but it is very impressive in itself, 
even at upwards of $50 per plate. 
The style is a kind of nouvelle 
American — American in that the 
finest meats and produce define 
the dishes, as opposed to the 
European emphasis on kitchen 
artifice; and nouvelle in that the 
puréed soups, warmed salads, 
butter sauces, garnishes, and 
desserts draw from the vocabu- 
lary of the French nouvelle 
cuisine. 

The slogan ‘‘nouvelle 
American” is also used to define 
the revival of American regional 
dishes lightened by French tech- 
niques. But Rarities is as 
American as the melting pot. Its 
kitchen applies a modern, univer- 
sal style to all ingredients, from 
Connecticut River shad roe to 
Hawaiian blue prawns. If Rarities 
were a political parable instead of 
a restaurant, it could be said to be 
“independent of special inter- 
ests.” It would be praised for 
“new ideas” and criticized as 
rootless and un-ethnic. As a 


restaurant, it is nearly perfect in 
food, décor, ambiance, and serv- 
ice. 

Dinner begins with three com- 
plimentary appetizers on tiny 
toast points, what the French call 
amuse-gueule. One is chicken- 
liver mousse, one is a bit of cevich 
on a bit of chopped hot pickle, 
and the third is two bits of cold 
sautéed mushroom. 

Then a waiter arrives with a 
basket of bread. You have a 
choice of breadstick (fresh, salty, 
caraway-flavored) or croissant 
(half-size, flattened in basket, 
buttery). Usually, when a waiter 
serves a single bread with tongs, 
that’s it, but here they come 
back with seconds. Later they 
switch to poppy-seed and 
sesame-seed rolls. The water is 


French Evian mineral water, 
often refilled. 
Appetizers are beautifully 


flavored and even more beau- 
tifully arranged. A salad of 
warmed goat cheese with bitter 
greens ($6.25) is arranged like a 
jeweled breastplate with small 
piles of shredded radicchio, green 
chicory, and Belgian endive. The 
dressing has a note of virgin olive 
oil, and the goat cheese is coated 






with Mediterranean herbs. There 
is an art to keeping all these 
flavors - complementary while 
mixing regions of origin. 

Even prettier is a smoked fish 
platter ($7.50). There are three 
pairs of fish slices — salmon 
(moist, exquisite) and sturgeon 
(dry, fascinating) — alternated 
with small triangles of pump- 
ernickle and domes of chopped 
onion and capers. There is an 
underlying creamy horseradish 
sauce. The ingredients, excepting 
the salmon, are not un- 
precedented, but the arrange- 
ment is as precise and detailed as 
Moresco architecture. 

A warm salad of asparagus, 
-nasturtium flowers, and wild 
greens ($7.50) is arranged 
asymetrically but artfully. The 
asparagus are five spears as good 


Between courses comes a cold 
sorbet — you know, to refresh 
the palate. It tastes as nouvelle 
American as I can imagine, like a 
as any from my garden, tied granita of red delicious apple. My 
together with a lace of leek and dining companions insist they 
resting on a lively beurre blanc could detect cranberry and pear, 
(whipped vinegar-butter sauce). flavors. It is certainly more re- 


The greens are mostly arugala freshing than the usual raspberry 
and corn salad, which are picked _ sherbet. 
wild in Italy and France, but are Rarities’ menu is in English, 


and tends ta list ingredients in 
high-tech fashion. The humor, 
such as it is, arises from some- 
one’s mixing of itions; thus 
“grilled halibut with tomatoes 
and olives with sautéed salmon 
and grapes in white Zinfandel” 
($26.50). It sounds like a culinary 
demolition derby, but the plate is 
neatly arranged and well or- 
ganized. You have two pieces of 
fish on two sauces, with two 
garnishes. the halibut is charcoal- 
broiled, and good enough to 
bring halibut back into fashion — 
simply a great piece of fish. It is 
half on a beurre blanc (likely 
incorporating the white Zin- 
fandel wine), and half on a dark, 
savory sauce that includes a salty 
mince of olives, caper, and 
tomato. The salmon, edged with 
three grapes (two white, one red), 
is lightly breaded with an over- 
salty breading. Lots of people like 


grown for specialty markets here. 
Arugala is bitter and richly 
flavored; corn salad (or mache) is 
subtle and a little gelatinous. The 
nasturtium flowers, which taste 
like watercress, are the ones you 
grow in windowboxes. 

For a new idea, try sorrel and 
sweet basil soup ($4). This com- 
bination isn’t seen often because 
the first is a spring herb, the 
second a summer one. But a 
world employing greenhouses 
and jet deliveries makes hash of 
seasonal cuisine, so they come 
together in a cold, delicious, 
green purée. One taste is lemony 
like sorrel, another is mint, sage, 
and a touch of anise, from the 
fresh basil. The soup is also 
peppery, but the best thing about 
it is that it isn’t too rich, so you 

_ can taste all the ingredients and 
enjoy the bowl without being 
overwhelmed by herbs or cream. 


salty salmon, even cured salmon, 
but I will consider this the single 
error introduced deliberately to 
avoid the wrath of Allah. 
Another double dinner of this 


sort is roasted quail with 
Chardonnay, and venison medal- 
lions in Cabernet . Sauvignon 
($28.50). This turns out to be a 
provocative platter of game; the 
quail is a full-flavored, dark, little 
bird, and the venison is as mild- 
flavored and tender a slice of loin 
as you will ever have. One of the 
sauces is dark (presumably in- 
cluding the Cabernet Sauvignon 
wine) and the other a frothy 
beurre blanc (probably with 
Chardonnay). The garnishes are 
a bit of sweet-and-sour red cab- 
bage and a few leaves of fresh 
spinach. 

Simpler dinners bring fancier 
garnishes. Thus the special of 
grilled Hawaiian blue prawns 
($24) comprised seven jumbo 
prawns, interspersed with new 
potatoes the size of large marbles 
and fresh-shelled peas. Purely for 
decoration, the platter includes a 
prawn head, standing up, and a 
burned claw, so we will not 
mistake these for mere “Shrimp. 
The sauce was a bisque-like 
butter sauce that greatly added to 
the grilled seafood, which tasted 
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EVERY SATURDAY EVENING — 
“Guadalajara” The Best Mariachi 
Joins The Best Spanish Latin American Restaurant 
Coming Soon! Latin American jazz — At Its Best! 
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the way fresh lobster tail must 
(I'm guessing, since no one | 
know has ever had one that 
wasn't frozen.) Like some types 
of Pacific shrimp, Hawaiian blue 
prawns are blue when they’re 
alive. They may be rarities in 
Hawaii; they certainly are in 
Boston. The dish also illustrates 
my vision of nouvelle American. 
These shellfish are a special not 
because they are in season, but 
because their plane came in. 

Even more elaborate garnishes 
accompany the fillet of beef 
($27.50). You get real Roquefort (a 
salty blue sheep cheese) on your 
fantastic steak (two slices of 
tenderloin). You get pearl onions 
and bits of slab bacon, and you 
get three potatoes cut into 
pyramids, just the way the cow- 
pokes must do it in Cairo. And, 
since you ordered something 
simple, they add some fid- 
dleheads, which weren't even 
mentioned on the menu, but are 
standard with the other steak 
entrée. 

All entrées: are served under 
white covers, which are lifted 
simultaneously by a team of 
waiters. The same routine, using 
metal lids and a hearty, “et 
voila,” is used at Julien in the 
Meridian, where it sometimes 
results in tepid food. I didn’t 
notice that problem at Rarities, 
which inhabits a smaller room. 

Rarities’ wine list is priced like 
most others, at about double 
retail. Nevertheless, it is un- 
necessarily expensive, with most 
of the interesting bottles between 
$25 and $35, and few under $15. 
The trick is accomplished, in 
these fon are days, by cut- 
ting off whole families of fine 
restaurant wines. The list is 
American, French, and German, 
in that order, with 23 California 
Cabernet Sauvignons and only 
two Italian reds. There is Beau- 
jolais, but none below individual- 
commune classification, or below 
$20 a bottle. Alsatian whites have 
carried me through many a mixed 
meal (a restaurant critic’s party 
always orders meat and fish at 
the same meal), but this list has 
only three, all above $15. There is 
a Riesling from Leon Beyer and a 
Gewiirz or two from Rene 
Schmidt, though conventional 
wisdom has it that specialties are 
vice versa, and most fine 
restaurants leave on a Sylvaner 
or a Pinot Blanc (cheaper Alsatian 
varieties) for middle-of-the-road 
diners. 

The cheapest wines on the list 
are sound, however, so we had 
the 1983 Hacienda 
Gewiirztraminer ($14), which is a 
California wine in the Alsatian 
style. Actually, the .'83 is even 
richer and a hint sweeter than 
previous Gewiirz from this vine- 
yard (generally the driest and 
most aromatic made in Cali- 
fornia) so it really goes well with 
all kinds of food. 

Dessert at Rarities is a social 
occasion. One walks up to a 
dramatic, spotlit station and the 
desserts are discussed with a 
waiter or two. If French service 
“presents” the food before it is 
served, this dessert service invites 
one up to chat with the desserts. 
The cakes we tasted were subtle 
and dreamy, and built up with 
soft meringue centers. A hazelnut 
charlotte (all desserts are $4.75) 
was the tall version of this; it 
reminded me of a mousse 
flavored with tea. A Vandermint 
torte was the flatter version of the 
ideal. With a flavoring of choc- 
olate-mint liqueur, it could be 
said to be the world’s toniest Girl 
Scout cookie. Chocolate is avail- 
able in the fabulous form of two 
lumps of mousse — one dark 
chocolate and one white choc- 
olate — topped with grated choc- 
olate of the opposite color, resting 
on a fresh berry sauce. 

An apple dumpling with 
bourbon créme anglaise was 
beautifully constructed of apple 
slices in excellent pastry. This is a 
direction to encourage, though it 
would be better with tarter ap- 
ples. Coffee ($1.75) and espresso 


($2) are. excellent (though -the., 





is served in a 


espresso 
cup, only half-full.) Tea ($1.75) is 


served correctly, loose in a pot, 
with hot water in another pot. 
There is also a complimentary 
dessert at the end, to sweeten the 
check: chocolate truffles and tiny 
cookies. 

Service at Rarities is even 
more perfect than the food. Up- 
on your return to the table from 
the dessert meeting, there are 
new napkins. That says it all. 

Décor is not distracting. The 
room is elegant but modern, with 
glass, brick, carpet, and acoustic 
— in gray, blue, and white. 

There are orchids at each table; 
tables are widely spaced. There 
are louvered wooden doors. This 
modernity (and the unrooted 
style of cooking) is reminiscent of 
the early years of the Harvest 
restaurant, before its décor went 
Quincy market and its food went 
to the other kind of nouvelle 
American. 

The smoking and nonsmoking 
sections are insufficiently 
divided, or at least the air of the 
two sections is insufficiently seg- 
regated. Sound, despite the many 
reflective surfaces, is not a prob- 
lem, nor is the low-volume 
classical background music. 
There is some leakage of rock 
music in another part of the hotel. 

Oh, yes, we are in a hotel. We 
are’ three stories above an under- 
ground parking lot. The hotel 
was named after the river on one 
side. On the other side are 
University Road apartments, sub- 
ject of an anti-expansion demand 
during the 1968 Harvard strike. 
The Boston strangler killed a 
woman there. The actual site of 
the hotel was once a y 
good parking lot. Hey buddy, I 
used to park here — could you 
loan me 14 bits for a cup of cof- 
fee? O 
Wine 
Continued from page 15 
also being made in northern Italy, 
particularly in the Alto Adige and 
Friuli regions. The best of these 
fall somewhere between the 
grassy Loire and flowery Cali- 
fornia styles. 

At the table, Sauvignon Blancs 
are perfectly matched with fish 
and shellfish. The lighter, grassier 
wines are best with simple food; 
richer wines can take on more 
elaborate seafood tions as 
well as light poultry dishes. And 
a crisp Sauvignon Blanc is the 
best of all accompaniments to 

goat cheese. 

Almost all of these wines are 
best when drunk as young and 
fresh as possible. Good Graves 
and several of the California 
Sauvignon Blancs can benefit 
from a couple of years in bottle; 
great Graves deserve laying 
down for five or 10 years. O 


Complex 


Continued from page 13 

drinking. On Simplification Day, 
people would celebrate the occa- 
sion by having the very best, 
most uncomplicated food and 
drink available. Fresh-squeezed 
orange juice, with a breakfast 
featuring honest wheat toast in- 
stead of croissants (croissants are 
simple food only in France). 
Lunch could be any kind of 
sandwich you want, as long as it 
meets the approval of our sand- 
wich advisory board of brown- 
bagging construction workers. At 
the banquet, we'd serve fresh 
oysters, rack of lamb with new 
potatoes, asparagus without 
hollandaise, and a salad of 
greens adorned only with oil and 
vinegar. Dessert would be fresh 
fruit and cheese, the wines 
Chablis, Burgundy, and Cham- 
pagne. I'd be simply astonished 
if such a feast wouldn’t leave the 
most ardent food complicator 


.simply,-blissfully-stuffed. 0 
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T. ANTHONY PIZZERIA 


and restaurant 
1016 Comm. Ave 


Hours: Mon.-Sat. 6 am to 1 am 
Sunday 7 am to 1 am 
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FAST, FRIENDLY 
SIT DOWN SERVICE 


476 COMMONWEALTH AVENUE 
KENMORE SQUARE, BOSTON, MASS. 























A Japanese 
Restaurant 


TATAMI Room 


85 Wendell St 
338.5935 
eo 2 








YOU SAW US IN BOSTON MAGAZINE 


9 “BEST TACOS IN 
BOSTON” Calendar, 
The Boston Globe 
“BEST CHIMICHANGAS” 
The Boston 
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Mexican food is our specialty, we have a variety of 
foods including ¥2 Ib. overstuffed 


other 
sandwiches, salads, “skewer of the day” & our own Rudy’s 


And don’t forget our 28 varieties of international beers and 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


248 Hotand Stet Brosdway, Teel 8a, som. “** * 623-9201 














Y" JOHN STONES 
INN 


Dine in the Colonial charm of an authentic New England Inn 
featuring Luncheon-Dinner specials, or just relax by the fire in our lounge 
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RISTORANTE 
“... one of the best Italian 
meals we have had in ages...” 4 
— Boston Magazine 


Fine foods, wines and 
spirits. 

Rt. 3 to Rt. 18 South. 
Abington 

871-1469 





FOR THE FINEST IN 
TRADITIONAL JAPANESE CUISINE 


REKA 





18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661-0344 
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the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 
An oriental emporium offering 
gifts, books, food and 
roka’s famed take-out sushi 


Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 
361 Newbury St. Boston 236-4354 


























When it’s your turn to Entertain 
For Business, For Pleasure 


pth ene first choice 
for perfectly prepared cuisine, 
thoughtful Cendne and intimate, 
inviting settings to reflect your 
discerning taste and care. 
Perfectly. 
Bask in i compliments 
of your guests all evening long! 


Reservations 
recommended 


061-7549 
20 Waltham St 
E Valet 
Rte. 1 N, Reis 

















“Arne’s is a grand and welcome 
newcomer. * *& * 2” 
ROBERT LEVEY OF THE BOSTON GLOBE 


“Arne’s will probably emerge as one of our 
better seafood restaurants . . particularly 
evident from the freshness of the fish and its 

skillful preparation.” 
GUS SAUNDERS OF THE BOSTON HERALD 


“Fish the way it ought to be. . . Arne’s is the kind 
of seafood restaurant the city needs more of.” 
ROBERT NADEAU OF THE BOSTON PHOENIX 


9 
ARNES 


Ame's Seafood Restaurant and Oyster Bar Cafe 





Copley Place, Boston 617-267-4900 
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These listings are provided as an easy from 10:30 a.m. to 5:30 p.m. No license. 
reference for our readers and include Range: over $10. No reservations. AE, 
only those restaurants advertising in the MC, Visa. Gourmet food market. 
Boston Phoenix. Ranges listed represent Café Calypso, 578 Tremont St., 
the average price of dinner.entrées (no 267-7228. Open Tues. through Thurs. 
drinks, desserts, etc.). The funny little from 8 a.m. to 10 p.m., and on Fri. and 
abbreviations at the ends of some  Sat.to 11 p.m. Open Sun. from 11 a.m. to 
listings indicate credit cards honored at +3 p.m. Beer-and-wine license. Range: $8 
given restaurants. AE stands for ‘to $12. No reservations. MC, Visa. 
American Express, CB is Carte Blanche,— Country French. 

DC is Diners Club, MC is Mastercard, - Café Fleur, in the Hote! Meridien, 250 












and Visa is Visa. Franklin a bs: par ae Mon. 

through Thurs. from 7 a.m. to 9:30 p.m., 

BOSTON and on Fri. to 10 p.m. Open Sat. from 7 

Aku-Aku, 390 Commonwealth Ave., a.m. to 10:30 p.m., and on Sun. to 3 p.m. 

536-0420. Open seven days from 5 p.m. Fully licensed. : over $12. Reser- 

to 3 a.m. Fully licensed. Range: $6 to vations accepted. AE, CB, DC, MC, Visa. 
$12. Reservations accepted. AE, DC. French and American. 






Café Martliave, 10-11 Bosworth St., 





Chinese, Polynesian. 
Arne’s, Copley Place, 267-4900. Open 







THE BOSTON PHOENIX, SECTION TWO, MAY 21, 1985 





423-6340. Open Mon. through Sat. from 
Mon. through Fri. from 11:30 a.m. to 3 11 a.m. to 10 p.m. Fully licensed. Range: 
p.m., and on Sat. to4p.m.Openon Sun. $6 to $10. Reservations accepted. AE, 
from noon to 3:30. Open Mon. through ~ MC, Visa. Italian-American. 
Thurs. from 5:30 to 10:30 p.m., on Fri. Charley’s Eating and 
and Sat. to 11 p.m., and on Sun. to 10 Saloon, 344 Newbury St., 266-3000 
p.m. Fully ticensed. Range: over $10. Open Mon. through Thurs. from 11:30 


a.m. to midnight, and on Fri. and Sat. to 
12:30 a.m. Open on Sun. from noon to 
midnight. Fully licensed. Range: $4 to 
$12. No reservations. AE, CB, DC, MC, 
Visa. American. 

Ciro & Sal’s, 500 Boylston St., 
437-0500. Open Mon. through Sat. from 
11:30 a.m. to 3 p.m. Open Mon. through 
Thurs. from 5:30 to 10 p.m., and on Fri. 
and Sat. to 11 p.m. Fully licensed. 
be : over $10. Reservations required. 






Arthur’ Harvard , 
Allston, 734-8343. Mon. through 
Thurs. from 10 a.m. to 10 p.m., and Fri. 
Sun. to 11 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Seafood, Greek. 
Boodie’s, 40. Dalton St., 266-3537. 
Open Mon. through Fri. from 7 to 10 a.m., 
and on Sat. and Sun. to 11 a.m. Open 
seven days from 11 a.m. to 2:30.p.m., 
and from 5 p.m. i 
licensed. Range: $6 to $12. 
accepted. AE, CB, DC, MC, Visa. Fresh 
seafood, grill. 


Boyajian-Meddeb, 443A Boylston 
St., 536-6543. Open Tues. through Sat. 







Open Mon. through Fri. from 11:30 a.m. 
to 2 p.m., and Thurs. through Sat. from 6 
p.m, to midnight. Fully licensed. Range: 
over $10..Reservations accepted. AE, 
MC, DC, Visa. American ethnic. 









RESTAURANT ADVERTISERS 


Deli Haus, bo 
247-9712. Open Sun. through Thurs. 
from 7 a.m. to 2 a.m., and on Fri. and Sat. 
to 3 a.m. Beer-and-wine license, Range: 
under $6. No 
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and-wine license: Range: $9 to $13. Visa. café menu. 

Reservations accepted. AE, MC, DC, oe Boston Park Plaza, 
Haagen-Dazs, 226 Newbury St., 11 am: to-10 p.m., and on Sun. from 
437-9700. Open seven days from 11:30 noon to 10 p.m. Oyster bar open seven 
a.m. to 11:30 p.m. No license. Range: days until Fully licensed. 
under $6. No reservations. No credit Range: $6 to No reservations. 
cards. All-natural ice cream. Proper dress AE, DC, MC, Visa. 
Harvard Bookstore Café, 190 New- Adjacent is the 


Sat. from 8 a.m. to 11 p.m. Beer-and- seafood. 

wine license. : $6 to $12. No Maison Robert, 45 School 
reservations. AE, MC, Visa. international. 227-3370. Open Mon. Fri 
Huskies, 280 Huntington Ave., 11:30 a.m. to 2:30 p.m. and! 
247-3978. Open seven days from 11a.m. 9:30 p.m. Sat. and Sun. 

to 2 a.m. Fully licensed. Range: under$6. 10:30 licensed. ~e 
Reservations accepted. MC, Visa. $12. accepted. AE, 


354 Chestnut Hill Ave, Bright- 

, . Open Sun. through Thurs. pis sg Be ooh 
from noon to 10:30 p.m., and on Fri. and 

. Range: under 

$6. No reservations. MC, Visa. Mandarin 
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yn Me 
é Ny e*: Become 
i an instant 
3 ‘{ food expert... 
4051o° 
see 
our demonstrations 
every Saturday. . . 






































We welcome you to try the Galway House, where you get home cooked food *5 
without having to cook at home. ’ 
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Delicious Experience 
Dishes from 











Wi PassagetolIndia @ 
1900 Massachusetts Ave. Cambridge (Porter Square) 
Featuring fine Indian cuisine 


delights: 
Lamb N: 
Dishes — Madras duck 

— Chicken Tandoori 

— Nizami Biryani 
a la carte menu also available « full dessert selection « luncheon specials from $3.50 
lunch: Monday-Saturday 11:30-3 p.m. dinner: Monday-Sunday 5-11 p.m. 

“407-6113 =z 















North & South India 
561 Moody St. 
Waltham, MA 02154 
| 899-6160/893-9621 
LENGH-11:00-3:00 
DINNER-3:00-10:00 























[NDIA* QUALITY 


RESTAURANT 


Kenmore , Boston 
Fine Authentic indian Cutsine 
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House specials are General Gau’s Chicken, 


Spicey Crispy Whole Fish 
and The Dragon and Phoenix 








R-E-S-T-A-U-R-A-N-T AND B-A-R 












Mon-Sat 1130-9 
Lunch prices from $3.25 to $4.75 
Te 
Quality dinner served everyday, 
5-10:30 p.m. 
Dinner prices from $4.50 to $7.95 














(lobster and chicken). 








“All you can eat” buffet with over 10 items, 
7 days a week 11:45 a.m. — 1:30 p.m., Only $3.99. 
Lunch Special, 7 Days a week | 1:30 a.m. — 3 p.m. 


GRADUATION 
PARTIES ARE 
WELCOMED!! 






1656 Worcester Road 
1 Framin » MA 
879-4002 « 879-4003 















Homemade Sushi Bar Open Fri., Sat., & Sun. 5:30 p.m. — 9:30 p.m. }I]< 





































ENTERTAINMENT 


WEDS - SAT 
9:00 pm - 2:00: am 


JACOB WIRTH CO. 


Restaurant 


Established 1968 
33-37 Stuart Street- Boston 338-8586 


LIVE 







New 
Restaurant 


TASTE 
OF INDIA 


FINEST 
INDIAN CUISINE 
Enjoy our Authentic Delicious 
Dishes in a Warm, Congenial 
Atmosphere, Graciously 
served to You with 
World Famous Hospitality 





LUNCHES DINNERS 
from 2.95 from 5.9 
(11:30am-2:30 pm) (5:00pm- 11:00pm) 


Complete Catering 
for Business & Private Parties. 
Take Out Service Available 
91 Bigelow Ave. 
Watertown 


926-1606 











Free Parking 
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the only 


’s is 








restaurant in Boston 
where one can experience 
real Northern Italian 


“Ciro & Sal 
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& Specialists. 


Wine Merchants 
2067 Mass. Ave. (Rear) 


Violette 
Wine Cellars 
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North Cambridge 
876-4125 





Cru 


remier 


$6.99 


Chablis P 
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- 10:30 p.m. Fully licensed. 
$12. Reservations accepted. , CB, 


i Mexican. 
La Groceria, 853 Main St., 547-9258. 


ully licensed. 
Range: $6 to $12. AE,CB, DC, MC, Visa. 
American 


india Restaurant, 1780 Massachu- 
setts Ave., 354-0949. Open seven days 
from 11:30 a.m. to 2 p.m., and from 5 to 
10 p.m. Beer-and-wine license. Range: 
$6 to $10. AE, DC, MC, Visa. Indian. 
Legal Seafoods, 5 Cambridge Cen- 
ter, 864-3400. Open Mon. through Sat. 
from 11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven 
days to midnight. Fully licensed. Range: 
$6 to $12. No reservations. AE, CB, DC, 
MC, Visa. Fresh seafood. 

Ta Chien, 18 Eliot St., 491-3900. Open 
Sun. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. to 11 p.m. 
Dim sum on Sat. and Sun. from 11:30 
a.m. to 2:30 p.m. No license. Range: $6 


BROOKLINE, NEWTON 
Chariey’s Eating and Drinking 
. Saloon, Chestnut Hill Mall, 964-1200. 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. ana Sat. to 
12:30 a.m. Open on Sun. from 4 to 10 
p.m. Fully licensed. Range: $4 to $12. No 
reservations. AE, CB, DC, MC, Visa. 


American. 
Chariton’s, 307 Harvard St., 
Fri. from 11 a.m. to 2 a.m., and on Sat. to 


Legal Seafoods, 43 Boyiston St., 
Chestnut Hill, 277-7300. Open Mon. 
through Sat. from 11 a.m. to 10 p.m., and 
on Sun. from noon to 10 p.m. Fully 
licensed. Range: $6 to $12. No reserva- 
tions. Oyster bar open seven days to 
midnight. AE, CB, DC, MC, Visa. Fresh 


seafood. 
Open Sesame, 48 Boyiston St. 
Brookline, 277-9241. Open Mon. through 
Sat. from 8 a.m. to 11 p.m., and on Sun. 
from 4 to 11 p.m. No license. Range: $6 
to $12. No reservations. No credit cards. 
Macrobiotic cuisine. : 

Raj Mahal, 81R Union St., Newton 
Centre, 965-8400. Open seven days from 
11:30 a.m. to 11 p.m. Beer-and-wine 
license. Range: $6.to $10. No reserva- 
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11 pm. Open Sun. Tues from 4 en ee .* a. 
to 10 p.m. i Range to through Thurs. a.m. to 9: m., 623-3050. Open . through Sat 
$10. civanee exousien No credit and on Fil. torn 10 am. 10.10 pm. Open 11 a.m. to 1 a.m. Fully licensed. 

on Sat. from 11 a.m. to 10 p.m., and $6 to $10. Reservations accepted. AE, 


qf 
635 
s8- 
ate 
q ils 


884-9646. seven days from 11:30 Open Tues. through Sat. from 11:30a.m. cards 
a.m. to 2 a.m. Fully licensed. Range: to.3 p.m., and on Sun. from noon to 3 mg - On 
under $6. No reservations. MC, Visa. p.m. Open Tues. Sun. from 5 to mouth, NH, (603) 431-5221; and Rte. 3, 
American 10 p.m. Fully licensed. : $6 to$10. Merrimack, NH, (603) 424-4479. Open 
Le Café Bistro, 452 Massachusetts No reservations. Neat attire required. Mon. through Thurs. from 11:30 a.m. to 
Ave., Arlington, 646-4777. Open Wed. AE, MC, Visa. New England fare 10 p.m., and on Fri: and Sat. to 11 p.m 
through Sun. from 7:30 a.m. to1am., Memory Lane Food and Drink, 1 Open Sun. from 4 to 10 p.m. Fully 
and on Mon. and Tues. from 9 a.m.to9 Memory Lane, Somerville, 623-3346. licensed. Range: $4 to $7. No reserva- 
p.m. No license. Range: $6 to $15. Open Mon. through Sat. from 11:30a.m. _ tions. MC, Visa. Mexican. 
Reservations accepted. AE, MC, Visa. to midnight, and on Sun. from noon to Union Market Station, 17 Nichols 
Gourmet French and dessert café. midnight. Fully licensed. Range: under Ave., Watertown, 923-0480. Open Mon. 
Chariey’s Eating and Drinking $6. Reservations accepted. AE,DC,MC, _ through Sat. from 11:30 a.m. to 10 p.m., 
Saloon, South Shore Plaza, Braintree, Visa. American. and on Sun. from noon to 9 p.m. Fully 
848-0200. Open Mon. through Thurs. WNicole’s, 338 Rantoul St., Beverly, _ licensed. Range: $6 to $10. No reserva- 
: Wed. from _ tions. AE, CB, DC, MC, Visa 







































to $12. Reservations accepted. AE, MC, _ tions. No credit cards. Indian. Visa. ican. t 
Visa. Mandarin, Szechuan. T. Anthony Pizzeria and Restau- Cory’s, 930 Providence Hwy.,Dedham, cards. Italian. license. Range: under $6. No reserva- 
Vintage, 14c Eliot St., 492-8111.Open rant, 1016 Commonwealth Ave., 326-3618; 20 Waltham St. Lexington, Papa John’s, 40 Humphrey St. tions. No credit cards. Take-out and deli 
only. 
Sor, Riarté, Abington, S78-0008. Open 
_ _— . al , i . nd 
‘a, Homemade Pasta GOURMET EXPRESS MODE TIMES Tues.through Sat. from 11:30 a.m. to 
Criven B.B.Q. Pit : aA 10:30 p.m., and on Sun. from noon to 9 
Booksellers & Cafe RESTAURANT 99 ali Fresh Fish & Meats SMALL INTIMATE CAFE LuncH specias p.m, Fully licensed. Range: $8 to $12. No 
esi with pleasant atmosphere. pte rebe toe bey roy reservations. AE, CB, DC, MC, Visa, 
338 Newbury St. ndeye Mecresdey | Monday Saturday Fresh seasonal menu — Sat. & Sun. brunch from 9:30 — personal checks. italian 
Boston ideals 40-1000 oni 34 aroyd Fabulous Brunch Beer 124 Hampshire St., Cambr. Waltham By wey -— Main St., 
* - ¥ 4:00 - bs Saturday and & (between Central and inman Sqs.) 354-6371 Waltham, . Open % through 
267-8688 Sunday 8:00 10:00 Ye a A nan | | | 508 Honand St, Somerihe near Deve Sq) 28-4000 Wine Open Tues.-Sun. until 11:30 p.m. Fri. from 11 a.m. to 9 p.m., and on Sat. 
from noon to 9 p.m. Beer-and-wine 
license. Range: under $6. No reserva- 















* Le Cafe 


Bistro 
Find It! 





CAFE * RESTAURANT 
CONTEMPORARY. CUISINE 


320 Washington Street 
Brookline, Massachusetts 02146 
617-738-9098 






































Spanish Cuisine 


11-19 Brookline St. 


Cambridge 
491-1428 


Tuesday thru Sunday 
Dancing on Friday and Saturday 


Special Note 
Our Lounge features Greek Nights 
on Fridays, Saturdays, and Sundays 




































VILLAGE 


RESTAURANT 


ESTABLISHED 1956 


Owned and operated 
= by the same family 
hd Br: li sh wes for 29 years. 
Monday thru Saturday 8 am to 11 pm yee 

FEATURING 
Fresh seafood at 
reasonable prices 
CAFE « RESTAURANT ¢ Twin lobsters 
Contemporary Cuisine ‘Fresh shrimp 


CAPTAIN’S WHARF ee oats ste - ¢ Essex clams 
unday Brunc ~ — 

356 Harvard St. served “Best fried clams” 
pe Brookline 11:30 a.m.-5:00 p.m. FULL LIQUOR BAR 
r 566-5590 Bakery open daily NEW SOLARIUM 

q e offering a selection of tiie: nia ao skbe, ' 
fry ') Daily Specials Free Parking e Muffins Friday, Saturday 11:30 - oa 

« Breakfast pastries Closed Monday 


Luncheon Specials 6 Days A Week $3.25 oresh bread 
Serving Beer & Wine + Cookies pe pay op De gS 
Fresh Broiled Bay Scallops * Desserts 768-6070 
Mussels ¢ Shrimp ¢ Scallops « Lobster ¢ Blue Fish py tint m4 St. - 
¢ Swordfish * Salmon ¢ Steamers 617.738.9098 
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— the only 
¢ Y I le fy. N Tex-Mex Irish Pub 
: AY - a Featuring Nightiy 
& 


(ou-ha-ma) 


Freshly prepared 
ohoth Northern Italian Cuisine in 
LTC OFLY i LUCLIC - amost charming atmosphere. 


YOU need Fresh Homemade meals. 
(@mlaren ata! Selected as one of We also feature soups 
Anthony Spinazzoia’s and stews daily! 


AD« Se CUISINE | 40StO favorite restaurants. ; 
Japanese cuisine in Boston. ghey Lareany te Full liquor bar 
Kitchen Open 


1 
Pees. 11:00 am.-Midnite 4 
Monday-Saturday 
“Voted one of Boston’s Noon-Midnite Sunday 


most ular restaurants.” 
GYUHAMA of Japan sles Roahert Glebe Reader Poll 307 Harvard St. 
January, 1984 (Coolidge Corner) 
827 Boylston Street, Boston + 437-0188 aX Brookline, MA 
on ft viene 566-4229 


Lunch Monday-Friday + Dinner Seven Days Full Liquor Lice 
































Rura-ba 


Japanese restaurant 4 . 
eva ee-\ensie = \% fe, 
eesea | 

the finest authentic 
japanese food In boston 


try our specialty 


jaan) yon) 


UNICN MARKET 
STATION 


Restaurant/Pub 


| EARLY BIRD SPECIALS 

super fresh 4:30-7:00 p.m. Monda thru Thursday 
undays 12:00-4: 

SUSaellg Holidays Excluded 


a 12 cs ‘Arn Orn fOr ‘alli ) py = J ; , : 
Ksclaveilelals accepted Ior ainner Featuring Regular Menu items at discount prices 


54AI-431 1 | Full Liquor Bar 


17 Nichols Ave. « Watertown, MA « 923-0480 





. = 3.) =) =): . 
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The Puzzle ..... 


#446 Post marks 


This 50-pfennig stamp created a small furor in 1964, when it 
was issued by the West German post office. The stamp, designed 


by Otto Rohse. depicts the castle gate at Ellwangen. But many Pf OP Pay ~*~, op Oe *~A ’~A ~ 4 ~% a . 


DEUTSCHE BUNDESPOST I 
|  d 

a 

aa 

ca 

Al 


We'd like you to circle and identify the feature that prompted all 
PHOENIX CLASSIFIED offer 


the controversy. 

gt: 1 GRADUATION —- FUTON %7-7215 
SPECIA L! . FRAME: SELECTION 
$10 Gift Certificate 
with purchase of 


HOTEL FURNITURE | | | Citizen Watch 
LIQUIDATION (eure CRA MAN’S CORN 


864-3295 49A Brattle St. 
Harvard Square Cambridge, MA 








Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle =446, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary.. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


THE BOSTON PHOENIX, SECTION TWO, MAY 21, 1985 


Name 
Address 
City/Zip 
T-shirt size 

















Solution #444 


Only 19 of the 69 entries to Locations were correct. ‘‘But where 
the heil is Banff?” 

The starry-eyed koala bear (7), kangaroo (11), Australian flag 
(12), and letter “A” (15) symbolized Australia; the six-pointed Star 
of David (14), Israel; the oriental-looking zoetrope (9), Tokyo; the 
letter ‘‘l'’ (1), Italy; the bird and Arabic script (3), Arabian Gulf 
States; the Canadian Rockies (2), Banff; the lion (5), Czechoslo- 
vakia; the union jack (10), England; the five-pointed stars (6) and 
“USA” (8), the United States; and the maple leaf (4) and letter ‘‘C’"’ 
(13), Canada. 

Most of the errors involved Banff, a Canadian city in Alberta. 
Now, what the hell is a zoetrope? 

The following stars will receive T-shirts: 

1) Christine Savage, Brighton 

2) David McDonald, Boston 

3) Anne Marie Trementozzi, West Roxbury 
4) Andrew Royce, Cambridge 

5) Robert J. Volliere, Boston 

6) Aviel Klausner, Cambridge 

7) C. Glendinning, Woburn 

8) Henry Zacchini, Gloucester 

9) Joseph Cohen, Holliston 
10) J.P. Cavigelli, Lexington 
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URETHANE 

: : FOAM 

200 More Guest Rooms Just A CAREERIN TRAVEL __ )| |marteeceeetar bunks, 
Arrived! IS EXCITING! Letet enon, bea 


FROM LUXURY HOTELS phi! ce nk oe 


CENTER Stitching service available 


. Affiliated with Crimson Travel Service L a s 
Sofa & 2 Matching Chairs..°229 = Lg. Drape Panels 10'w.x8.1....°45 7 Reasons why Bench 24x75 11.70 18.80 28.80 

© Love Sect... + et Sc eg 2d - you should call us Cot 30x75 12.75 23.50 35.25 
Matching Chair : . Draw Dressing able w ‘ai ——,’ * You want a new career Twin 30x75 15.10 30.55 45.65 

© Love Seat & | Matching Chair... *99 Dressing Table Stool. °15-*20 “You love travel 00 5008 

© Upholstered Desk Choirs. °35 5 Drawer Dresser * You enjoy people Ma 48x75 20.25 37. 

© New Coffee Tables | Draw Nightstands You like variety Full 54x75 24.15 42.50 63.50 

You want computer training Queen 61x81 26.85 $1.70 75.55 


You want professional instruction 


You want placement assistance eer NEW ADDRESS 


















































“ >$9 avaliable 
VINEBROOK LIQUIDATORS ——a —— Da, Courses May 29 4.4 17] |] I Tn 


336 MOODY ST,, WALTHAM, MA 893-01 25 93 Mt. Auburn Street, Harvard Square & al U sisi R 


MONDAY THRU SATURDAY 9:00 - 6:00 Cambridge, MA 02138 + (617) 547-7750 


SUNDAY 12:00 - 5:00 Licensed by the Commonwealth of Massachusetts Department of Education } 
2 ink Accredited Member NATTS a, 



















































Classifieds 


CATEGORY 
INDEX 





are eligible for 








THE GUARANTEE _ 








LASSIFI 
ADVERTISING 
POLICIES — 




















Purchase a guaranteed advertisement for two consecutive 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


LATE ADS 





DINNER ATEIGHT DANA HOMECARE 'e » not 
for profit agency 

CATERERS older people remain in ther 
We understand the Art of Saad a tae ot aoe 
entertaining. We offer per programs to aged 
sonal professional caterer live their their lives with a 
ing for small intimate din- ee ene 
ners, social , & attention personal 
elaborate Give us &@ = care, meal planning, cook- 
cali for a Free consultation ing, light housekeeping & 


; 
: 








| 


| 
! 


€¢ 
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NON-GUARANTEED Advertisements: There are no refunds for 
cancetied J}. 


Advertisements 
which must be verified..... 
Copy for all other Advertisements 


will be until 4 PM Tuesdays Guarantee renewails....... We . 12 noon 
GUARAN Advertisements: There are no cancellations or Telephone verifications... we 6 p.m 
copy changes accepted on a guaranteed Changes canceliat ... Tuesday, 4 p.m 


HELP WANTED 24 Fee — s in advance (those categories that are guaranteed are | tas. coun’ bookcases, tumins. It involves working 
Bus. Opportunity Cateri listed in bold type in the Classifieds Index) and we will keep | vanity, Damboo shades. ested in responding to the 
ing more. 762-4516 keep trying. gap created by our cultures 
Employment Daycare running the same ad free as long as you cali each week on | co>saase reluctance to face old age. 
Opportunity Dating Monday, Tuesday or by noon Wednesday to renew the ad. | and alto who move well. Re- Sickness & deainlt inter. 
Situations Wanted Missing a week voids the guarantee. To begin renewing your ad, | Msume to Gamon Produc. Recoldediour uals ar the 
a Health & Counseling il 267-1234 during the week of the ad’s second appearance. | tons 8® Wineson Ave Wer Museum. of Science. 
Home Services appt onty 1 time 
AUT OTIVE 24 Carpenters CLAIMS FOR ERRORS AND OMISSIONS lint ‘35m 6 rer? meng 
UTOMC Construction The Boston Phoenix accepts no liability for its failure, for any} Ns jerge barm i moder up amy By 
Painters reason, to print an advertisement and shall be under no liability rear $279 0 month’ utiles Eve NRBO, 
Miscellaneous whatsoever for any error for which it may be responsible beyond] 300-350 weekdays. Ask for humor & ded. imp. Cal 
Vans & Trucks y Vince. Or message a! 
Cycles Legal Services liability to give the advertiser credit for so much of the linage| 95-859 BIT ONE progremmabie 
Tires oo occupied by the advertisement as is materially affected by the] BRKLNE:F rmie fokr polyphonic, tox oe, 
Auto Services Ha thewne error, provided that The Phoenix is notified by the advertiser of] henola, must be quet.cin, slack chrome stand 
REAL ESTATE 26 such error in an advertisement within seven days of publication. ane — 1.0662 9900 
- LOVE IN 
ments Miscellaneous COPY REGULATIONS tor comes, eat-cnen, nate T We Bonsiie Swe 
, 24 6 160 grd stdnt hndsme, 
potest ry Sa von SALE 31 | The forwarding of an ad is construed as an acceptance of all the); ==" pag by Ls 
Condominiums Flea Mkts. rates and conditions under which advertising space is at the tim€| porchester 25 look- _SF_Nnot afraid to be different. 
Houses for Rent sold by The Boston Phoenix. ing tor _ share apt near oe ae 
Houses for Sale The Phoenix reserves the right: only. 625-3122 We & U & « dop named Bee 
Hag Cc + To revise copy containing objectionable phrases SOS-rsem ie 8-6. females into vopy tove PO 
pe “ Fuels & ood ¢ To a > 0d ee, any advertisement on ac- bath, studnt pret eS oo ap ter companies 
Parking Spaces Furniture count of its text or illustra to shave rye 
Roommates Stereo/Components * To determine correct category placement. seam gaaaa Cos Se wee 8 
Rooms to Rent Odds & Ends No advertisement containing a phone number and/or address Wo a tr mnoume Db ~ Wer PO a oe 
Seasonal Rentals will be accepted in the Personal or Person to Person columns. | "S.5v0% ‘Couple or 5a MaBSAN SENTRA TA 
Sublets one Tepes Only Phoenix box numbers or Post Office box numbers may women pretd. $400 stereo, anti-theft device. 13 
Video and T.V. 353-3250 days, 547-8151 mi, moving, must se! 
Vacation Homes be used 1.2020 
7 Yard Sales ye a eves 787-2629 
MIS NY 29 All advertisements must be accompanied by a full name, JP Gorgoues modern = SELLING YOUR CAR? 
eames MUSIC AND address and telephone number. re a Reine rend a, nareraee, nthe. Phe 
Bulletins THE ARTS 31 | ADVERTISEMENTS WHICH MUST BE VERIFIED ee ee ee 
tee Found Art ns Services Telephone numbers will be printed in the People Section in 
* A commercial advertisements only. These teleph ber 
- Occult uditions Vv ents 2 one numbers 
Pets Dance must be verified weekly (before 6:00 PM Thursday) by the BOX M AiL 
s Gigs advertiser. If a line ad is not verified, it will not appear in the 
Tr el Musiogl i ete a paper. Failure to verify a display ad will result in automatic RE SPON SE S 
an us. Inst. ulp. assignment of a Phoenix box number. 
Musical Services 
EDUCATION 29 ~— Studios *BOX NUMBERS ’ : 
— PEOPLE 32 | Advertisers may pick up box number replies at the Phoenix For Box it s with no 
Lang Dating Services Classified Office between 9 a.m. and 5 p.m. Monday through} Other adress, r eplies 
M wh ney i. Messages Friday. Replies are held for 4 weeks after the last insertion of the should be sent to: 
Meditation Person to Person advertisement. There is an $11.00 box charge per advertise- e 
Photography Personals we There is also a 4-time weekly mail-out service available for 
Sports —— sho The Boston Phoenix 
Miscellaneous Hneweennyg The Phoenix is expressly authorized, but not required to open Bo 
SERVICES 29 Escort & and inspect any or all material directed to a Phoenix box number x 
Academic Massage Opps. = - —— or bape 4 dispose of, any flyers, unsolicited|| 367 Newbury Street 
advertisements, an e. 
Telephone inquiries will only be accepted between 11:00AM and|| Boston, MA 02115 
2:00 PM at 267-4437 
Use this form to fill out your Classified Advertisement. 
PRICING YOUR AD INSERTION DATE CATEGORY 
non-commercial Print one letter in each block. Leave a space between words and a seperate space for punctuation. 
Lines $3.00 each (minimum 4) $4.75 (minimum 3) 
Lines “Personais’ $3.50 (minimum 4) HEADLINES 
Seok 7 Heim Lgl — as Regular Rate Commercial Rate 
Each 7 Point Bold Headline $7.25 $10.25 7 pt. light $5.00 $6.50 7 pt. light 
Each 9 Point Bold Headline $2.50 $11.58 
Each Capitalized Word $.60 $10.28 
Box Numbers (weekly) s11.00 ete reas ee ae aiiancs 
Telephone Verificetion® $7.00 9 pt. bold $8.50 id $11.00 9 pt. bold 
eo a birre - wagaren dialer nae on OT 1234567689 10 11 12 13 14 15 
Cost: per week ___ TOTAL ___ mi 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT 
We cannot print your advertisement without the following information 
Phone # { 7 . 3 
Name: . 
j 
Address : 
City: State: Zip: 
@ The Boston Phoenix 
~~ reserves the t 
to reject or 
SRS PS: CE Oe SS ee a BS ae ee ae any advertisement 
123 4 5 6 7 8 9 10 1112 13 1415 16 17 16 19 20 21 22 23 24 
CANCELLATIONS AND CHANGES DEADLINES ’ 
Copy for 


BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 
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PRR 
HELP 
WANTED 


RESREI 
BUSINESS 
OPPORTUNITY 


INSIDE SALES 


Excanding inside Sales 


avd Customer relations in su- 
Dermarket industry, Person 
™USt Dosess Dieasant phone 
manner. 00d orginizational 
$$. ane an ness to 
Will tran Good 
tase saary - commission 
491-8662 Ms Weicn 


MARTIAL ARTS 
Students to neip publish 
monty newsletter Write 
Box 3056 Woburn MA 01888 


Moving business OPU 
censed. Trver equipment 
$14,000 646-9645 eves 


NAME YOUR OWN 
INCOME 
FREE FACTS 


No selling. Work home. Grow 
Dg fast. New book reveais 
secrets. teiis how. Free de- 
tails. write "ow 
LITTLE FLOWERS CO 
©.0. Box 477 cept. B 
Hewlett. N.Y 11557 


A RNR Se 
EMPLOYMENT 
OPPORTUNITY 


etn teeoeenetieenttiiendintiantimnetaemnieeaanannel 
$4.00 per Ar.plus comm 
Make great money. retail 
Sales. beautiful jeweiry line 
Part or Full time Call 641 
2060 














ABIGAL'S 
RESTAURANT 


Pastry Chef. Rounds Cook 
and Bartender need for 3# 
Cape restaurant. Experience 
necessary. Cal! 540-8682 


























Sremetons. Ospartment in ,¢ GOURMET ADEL! | Porivalt, photogispner —_ GREENPEACE 
TOMote ' . t wi . TF . 
Beeston Arts Organization. © et hewe transpor. ternational 

Npenence in Public Rele- ‘Ai Hts le looking for quale =e 4768 seeks dedi- 
tions & Good typing skills re- nnnectoune an.” Ask for Rose. ; articulate individuals 
quired. Entry Level Position Call 648-0333 : colleed eae oe 
: = poh con goede art materiais dumping, nuclear : 

ass : HORTICULT Ts , and marine 
For Scucton oy ant Unique opport In- center at the Children’s Mu- sues. Hours 2:30-9pm 
Right for serious individual terior Planting Co. As horti- seeks a part time  $175.245 per week Call 
who 08 looking for responsi- cultural trainee in clerk/stock person. $3. 576-1655 EEOP 
bie position. Experience on pri business en- per hour. Call 426-6500 x210 
Xerox Kodak copiers pre- — — oe. sus. 
ferred. Excellent opportunity ime M-' r 
for the person who wants a quired. Mileage reimbrsd. Lifestyle in North. Shore CS ee ae 
challenge of growing with a Career devel. and benefits Suburb w/char. F to GNOMON COPY 
fast moving hard working avail. 533-4391 care for 2 normal kids. 7-5 Word processing - Resumes 
company. Call Mr. Lay — BOUGHHAUSING. _— Su!” se Dip win ermire our specialty. Multiple 
492-6300 and up-keep of ‘home. 3 ietters. theses, term 
HORTICULTURIST on ed 99 Mt. Auburn St., 
pen mg Pama ye Horticulturist wanted to serv- pon ~ oh gt td bridge - Call 492-7767 
ice plants on commercial ac- a . 
hero Aire Met Goumis, hours Ranies, | aeet a mares Reems he comin 
tenet Boag ob gr\ kids. Ref req. Let's talk. | AccuType, 267 


sumes. BCT 652 Hammond 
St. Chestnut Hill 02167 by 
June 30 


Boston Youth Theatre is 
looking tor an Executive Di- 
rector w’ contacts to 
philanthropic communities 
Fund-raising. grant-writing 
Starting salary $15.000 w/ 6 
month review. Organization 
& commitment important 
Send resume to 539 Trem- 
ont St.. Boston 02116 


BREAD AND 
CIRCUS 


NEEDED Part time deli 
counter person. part time 
grocery stocker. part time 
cashiers and part time main- 
tenance 492-0070 


Carpenter 5 years ex- 
perience frame through fin- 
sh for smali construction 
company in Cambridge 
Start June 1 P.C.E. cail after 
6pm 522-9243 or 492-6896 


CARRIAGE HOUSE 
Part time carpentry, painting 
and general heiper. Skills, 
neat worker a must 
646-2075 
Clean Cambridge cinemas 
Sat-Sun 7:30-10:30 AM 
$5/nr. Calli before 9PM 
576-3061 




















ASSISTANT TO THE DIREC- 
TOR Position Availabie in 
Boston Arts Organization 
Excellent Typing, Office 
Management & Communica- 
tions Required. Entry Level 
Position 266-5152 : 


ASSISTANT MANAGER 
GOURMET FOOD 


STORE 

Capable energetic mature 
person sought for ft people 
oriented position at Newton 
Ctr. store. Knowledeabie 
about cooking, gourmet 
food, cheese, retailing. in- 
cludes some nights, week- 
ends. 965-8650. 


CARPENTERS 

and carpenters heipders 
needed full-part time pay 
neg. Phone 579-1635 


CJ RESEARCHER 
code case files. Federai 
Study of Boston bail prac- 
tices. Work in Gov't Ctr 
$5/nr. CJ exp. useful but not 

. Start at once call 
(night) orleave message 
(day) with Russ immarigeon 











(617) 776-0539 
MISSION POSSIBLE: AS- 
SISTANT INSTRUCTOR 


agency serving young men 
with behavioral (dis)abilities 
seek assist. instr. to work 
very closely with clients and 
serve as a positive role 
model. Focus on teaching 
work and community sur- 
vival skills to a small group of 
men. Background in special 
ed/rehab a plus. Exciting 
work atmosphere, good 
benefits anc training 
provided. Car necessary Call! 
891-9386. (Weston) 


RARER ReReAee 


COCKTAIL 


CONSULTANT 
National Nightclub returns to 
Boston. Openings for full and 
part time waitress postions. 
Candidates should possess 
@ youthful trim appearance 
and have an outgoing per- 
sonality. Elegant at- 
mosphere. Call Monday-Fri- 
day 9am-6pm 292-4522 
Seeereeweneaeene 


COLLEGE s NTS 
See Clean Water Action Pro- 


ject Ad in ol Opps. 
227-1020 


COMM. FOR A SANE 


NUCLEAR POLCY 
Is looking for socially con- 








$160-225 per week Cali 
e 2169 





Copy Center sales. im- 
mediate in counter 
sales for busy Harvard 
Square copy center. Ex- 
perience preferred but will 
train right individual. Apply in 
person, at CopyQuick inc 


experience . (617) 423-9267 


Huntington Theatre Com- 
pany needs bright. articulate 
people to promote the 
1985-86 season. Salary plus 
commission. Summer post- 
ions available. Students wel- 
come. Cali 353-3320. 


INTERIOR 
PLANTSCAPING 
Foliaire/Boston skng reliable 
people to maintian tropical 
plants in city and suburbs. 
FT or PT avail. Exp pref. 
Saiary negot with good 

benefits. 357-5255 


Kitchen/Dishwashing help 
needed day and night shifts 
available. Apply in person 
only. Monday-Friday 2-4pm 
Bei Canto Restaurant 928 
Mass Ave. Cambridge. 


LEARN TOBEA 
PRO WITH THE 
NEW YORK TIMES 


At $5/hour pilus com- 
missions, you ll work eve- 
nings, 5:30-9:00 pm selling 
home subscriptions over the 
pnone for THE NEW YORK 
TIMES at our comfortable, 
a/c Commonwealth Avenue 
Brighton office on the Bos- 
ton College Green Line. We'll 
train you to be the best! Call: 
767-2060 between 
3:30-8pm. Ask for the Phone 
Room 

Male Coll Grad 25+: Room H 
Sq. Area in Exchange/ 10 hrs 
work/weekly/with a Dis- 
turbed Youth call 868-064! 


MARATHON 




















through Fall and Winter. 
Must have own bike and 
backpack apply in person 
Monday thr Thui 

551 Boylston St. 2nd floor 
Boston from 2 


MARKET 
RESEARCH 
Telephone interviewing, no 
sales time 
pony ow B oe lo- 
cation. Pleasant phone man- 
ner req'd. $4/hr. Contact Re- 
+9 Director. 542-0302. 





334-2103. 


RITZ CAMERA AND 
VIDEO CENTERS 
America’s lar: retail cam- 
era store chain is in search of 
high-caliber caeer-minded, 
aggressive people. Com- 
mission sales possitions with 
excellent benefit and growth 
potential are available in Bel- 
mont, Woburn Mail, Meth- 
uen Mail, Brookline, Boston. 

Call Mike at 367-9045. 


ROSIES BAKERY 

CAMBRIDGE ANDO 
CHESTNUT HILL Full time 
baker Cake 
froster.Assistant pastry chef 
Afteroon and evening man- 
ager. 354-1843 


Secretary. Campaign for 
jobs and peace. Sks appii- 
cant with good typing, word 
processing, office skilis. Re- 
sumes with references to 
Mary Kirkland, Jobs With 
Peace, 76 Summer st. Bos- 
ton 02110 


SECRETARY- 

RECEPTIONIST 
Needed for music : 
Good typing, phone manner, 
organizational skilis and 
pleasant personality a must. 
Salary and benefits. Com- 
mensurate with ability. Send 
resume and cover letter stat- 


i ee ie ee 
monte t0 Preenbk x 1764 
—— 




















Action Project. Full + part 
time positions. 227-1020 


STAT CAMERA 
OPERATOR 


not 
necessary. CAli Rick 
497-0599. 








Resume special only $15 
pie red Til 7/1; Other TS 
HEAP! Sue 731-2114 
SERRE 
VOLUNTEERS 
Piece Runemey Viouee is 


looking for volunteers who 
like adolescents. Place 
vention counseling and 
to run- 






supportive environment. 
Please call after 6pm 
181 





SRST: 
AUTOMOTIVE 





1977 CHEV MALIBU 
WAGON. White, V-8, 90K 
miles, excel condit-some 
rust. a/c, windows, 
biue interior $1895 
237-9144 


7955 OLDSMOBILE 68 4 
door sedan, LOADED, origi- 
nal condition, runs well, body 
good. $2500. (603) 863-1171 


1961 OLDS 




















Nfake ee chenge- fighting 
tease waste ps nom ge 


est consumer and en- 
virmonmental lobby seeks 
students 





MEDICAL TRANSCRIP- 
TIONIST-A co. 
one of the leaders in it's field 
is expanding in the Boston 
area. We presently have 
openings for transcrip- 
tionists to work at home. Ap- 
plicants must have recent 
transcribing, dis- 





1230 Mass. Ave C idg 
or call Arthur at 864-1856 


Editorial Assistant for pres- 
tigious publication. Must 
type 50 WPM and want to 
learn aspects of publishing 
and non-profit foundation 
work. 965-5913 

or 332-1298. 


FEMALE RATORS 
Fantasy Phone Co. Has im- 











RECEPTIONIST 
interesting job good pay pro 
audio/music co. 35hr phone- 
customer contact office 
skills. Trusting reliabie fe 
Steady job Call Janine 12-6 
236-4787 


XEROX OPERATOR 
Gnomon copy needs person 
for 4pm-12am shift mon-fri 
Call Mr Williams at 
492-2222 between 4-6pm for 
appntmnt 





med op gs Exc! pay $8- 
$10 flexible hours No expr 
nec, Will train. 566-7777 


charge summaries and oper- 
ative reports. Excellent earn- 
ing potential. Call 444-1217 


MODELS-PROF/AMATEUR 
FASHION/BOUTIQUE, 
LEGIT. 449-2261 


New age cleaning co is look- 
Car 


ing for part-time heip 
necessary 498-9828 











process- 





Full charge bookkeeper 20 
hours per week for small 
documentary distribution co 
in Cambridge. Experience 
necessary. Computer ex- 
perience preferred. Call 
576-3603 





FUN JOB Ii! 
We're expanding!! Fantasy 
Phone Service needs resp. F 
)perators immed. Long-dist 
li e Rita 923-9629 





Senior 
Research 
Assistant 


Individuals will be 
selected for either 
a full time or part 
time position 
depending on 
expenence. Qual- 
ifications for part 
time employment 
are primarily 
biochemical and 
include gel 
electrophoresis 
protein analysis 
and sample 
separation. Full 
time candidates 
will also perform 
morphologic 
duties, tissue 
sectioning, 
preparation and 
use of electron 
microscopy 


Both positions 
require a 
Bachelor's degree 
in Chemistry or 
Biology. 34 years 
research experi- 
ence is preferred 
If interested, 
please send 
resumes to 
Trisha Maloney. 
MASS. EYE & FAR 
INFIRMARY 
243 Charles St. 
Boston, MA 02114 
An equal 





keep trying 





2. 








Opportunity employer 








NATIONAL 
WATER LOBBY 


Environmental commtment 
strong verbal skilis, demor 
strated interest in organizing 
education Telephone consult 
ant. 8-12 hrs per week MW 
590-990 Ne Govt Ctr Mw 
mum % mo. ammtmer’ 
$590 nr & bonus Potential fi 
time work Call Naor. 277-1020 7° 
25 











ing skills, send resume + ref- 
erences to Jobs With Peace, 
76 Summer st.. Boston 
02110 


OFFICE MANAGER Wanted 
for Boston Arts Organization 
Proticency in typing 

Good Orginazational skills 
imperitive Supervision of 
volunteers. Entry Level Posi- 
tion 266-5152 


Part-time production typist 
Flexible hours. No smoking. 
80 WPM: and accurate 
References required Cail 
566-0334 











PICTURE FRAMER 
Cali Jimmy at 357-5280. No 
exp necessary 





PT TIME AIDE FOR Dis- 
ABLED MAN 
2 Weekends per month in 
Newton Must be abie to stay 
over Friday & Saturday nites. 
nave Driver's Licence. Be 
nonsmoker Near MBTA 
Flexible hours Call 964-0208 








day May 20 to Neil Kosak 


Organized and energetic 


Jan Ryerson between 1-5 
resume to 





NATIONAL SALES 
COORDINATOR/RECEPTIONIST 
Unique position for coordinator/receptionist to provide 
support to National Sales Supervisor and Administration 
Department. Requires superb communication skills, ac- 
curate typing and a desire to grow and advance quickly 

IN @ Giversitied situation. includes evening hours 
Send resume or apply in person, Monday, May 20 from 
8:30 a.m. to noon, to Lori Merrill 


ENTRY LEVEL AD SALES 
Well organized and sales onented individuals needed to 
fil positions in telephone sales. Although entry level, 
these positions offer tremendous growth opportunity 
within the newspaper and radio station for career orien- 
ted persons. Apply in person between 8)00-noon Mon- 


individual perform clerical 
work in @ busy office. if you have a good aptitude for 
numbers and are looking for the right opportunity, call 
p.m. at 536-5390 or send a 


Pheani 


cond othaee tar aut OanaEtae 
To Clean Up Hazardous 
Waste. Learn the tools of 

‘ass , win leg- 
isiative victories. Earn 
$190-250/week. Trvi & 
advncmt opp'tys. Will train. 
Boston call Tina 8:30-5 
wkdays423-4787. Newton 
cali Lee 10-5 332-2212. 


TEACHER/ MILIEU 


COUNSELOR 
Yr round residential schi for 
12 ED adolescents in Cam- 


bridge. inci. teaching, 
counseling 





. milieu therapy 
Training oppys. Some eves. 
wkends. Related B.A. req, 
some exper Entry level 
$11,700. Mod. Sp. Needs 
Certif. teacher $13,700. Re- 
sume (w/ time to reach you) 
to R. Recchi, 298 Harvard St 
Camb. 02139 


USHERS WANTED: THE 
FANTASTICKS al! shows 
May-Sept. Call Charies Piay- 
house 426-6912 


Waitresses, waiters and floor 
people. Apply in person at 
Play it Again Sams 1314 
Comm. Ave., Aliston Tues- 
Thursdays 1-5pm no phone 
calls please 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying 

Wrappers, cashiers wanted 
tor Fanieul Halli Market full 
time days. Start $3.75 per 
hour. Cali Jackie 227-5446 














1976 DODGE ASPEN 
ED 54,000 mi, exc condition, 
$1800 894-1041 or 738-6849 


1976 PONTIAC 





Mechanically sound. $300 

call Francis 661-9786 or 

277-0982 

1977 CAMARO, 3spd, gd 
body needs 

some work, $1200 or b.o. 

5986-0425 leave message 


1978 CADILLAC SEVILLE 
loaded, metailic pewter, 
‘oof, good 











1979 FORD MUSTANG 
Coop. Green AM/FM stereo. 
Good condition, good en- 
gine. Call Mike 784-7534 





1980 CHEVETTE 
2dr cpe htchbk sdt trans w/ 
a/c. One owner, service re- 
cord avail, $1400. Frank | 
861-3371 days. 

1980 PLYMOUTH 
model 


HorizonTC3 sporty 
45K auto tr am/fm hatch- 


back exc cond gar 

$2950 or BO call s78-45h0. 
1982 CAVALIER. Premium 
condition, blue wagon, over 















































74 CAPRA 4 of rane but 
6pm-Tipm eas Teen want Replies 
sell soon! a 
77 ; The Boston Phoenix 
77 CAMARO w/sunroot, 80K 
am/tm stereo, new tires, Classifieds 
clutch, brakes, shocks, Box No. 
$3300, must see 599-4706 367 Newbury St., 
78 Honda Accord LX 5 speed Boston, MA 02115 
$2000 Runs excellent PONTIAC SUNBIRD 1960 
hatchback, 45,000 miles. 
63 400 convertable Louveres Front & back 
black w/ red int, exc cond, spoilers, Sony AM/FM 
best offer Radio. 60 Watt 
322-4776 after 6 pm equalizer booster. Auotmatic 
alarm system 4 cyllander 
auto. trans. A/C., 
wagon 1973 runs i tuzzbuster. $2500 or Best Of- 
x28) 926-1999 fer 277-8097 Ask for Cristian 
CHEVETTE 78 4 door. good «6 UNBELIEVABLE 
cond. Air, rear defog, STEAL 
rustproofed, . Call 
593-5044 after 7 Make an 82 JEEP CJ7 
offer Bleck Laredo package 
J con- 
CHEVY NOVA ‘ee dition hard soft FM 
$100 h ones tere as- — stereo $7,000 Gal anyaime 
wrenten days, leave message. 254- 
ESCORT L 81 
power serge FOREIGN 
cent tune up, ‘Joes VOLVO 844 great en- 
8:30 522-6293 . New tires, needs work, 
Somer oo eon for best offer. Cail 





FORD ESCORT WAGON 
Excellent diti 





1981 

AM/FM radio, 4 speed. 
.000 but replaced 

only 28,000. $2900. 

369-9336 call eves. 





FORD MUSTANG 1984 LX 
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4wd, auto, fully 
loaded,$11 , bef 
8:30 AM, aft 6PM 

84 NISSAN SENTRA-FM 
stereo, anti-theft 13K 
mi, moving, must sell, 
787-2629 








Webber carb DATSUN 1980 200SX excel 
PY ee ers be run 65k mi 
$3600 877-4379 776-7535(eve), 935-5050 
eves/wkends x376 ( 
1976 HONDA ACCORD 5spd DATSUN 210 1980. Ex con- 
1 owner low mi 7K on rebit dition stnd for $1800 or 
eng. Exc cond 39 reg b.o. Call 324-2434 days ask 
Kleber radiais or after 6pm cali 
pe dene pe mpg Greg 227-1555 
_— mee = DATSUN 310 GX 1981 good 























1981 Toyota Starlit exc 
cond, 46K, chapman 




















1966 Good running con- jock, siiver, rust pr. 
Needs some 592. 

Se eeiies 1982 HONDA CIVIC-4 
OLDS DELTA 1965 88 2DR speed, excellent condition. 1 
it white 44000 mi never run = owner, AM/FM, Ziebart rust 
winters in original mint con- $3650 or best of- 
dition 4500 for Cab 631-8125 averinge 
74 GOLD PLYMOUTH 
DUSTER Excellent conditon, wit wit k 
new engine, 1 year old trans- kkk 
mission, radial tires, new The Phoenix Classifieds, the 
front brakes, original owner Shining Star of Want ads 
$1200 or B.O. Call after 6pm 
646-4761 72 VW SUPERBUG total rivo- 

cond dible cond rebu ilt 

80 engine new inter, . alt 
47K exc condition auto trans Part, new fir, air shik 
am/tm air cond ext- $2000 527-0912 
/bdiack int: red 2800 or =, 

73 VOLKSWAGEN Beetle, 
Bo’caii 625- Panter Aik $750 or 
PLYMOUTH VOLARE 76 b/o 326-4139 or 321-9469 
= — eves cali 74 OATSUN ig = = ex 

mech cond, ichelins. 
254-4587 $1200 or b/o aea/em,’ ener 


254-4587 $1200 or b/o 
PONTIAC GRAN PRIX LJ 
1980 Loaded excelient cond 
AM/FM stereo, A/C, new 
tires, $4600 787-2638 leave 
message 





Gfrst, reliatie, 
$575 or BO, Andy 641-4212 


74 VOLKSWAGEN DASH 
4dr front wheel 

tires 99K miles $725 ask for 
Howard 227-2300 


74 VW Superbeetie. Good 
cond. rebuilt eng. New tires 
tast fall. Just insp. Feb. $900 
734-8149 











RED MUSTANG 





75 OPEL Manta only 50+ mi 
stereo, AC, new tires, fue inj, 





$8000 if new, 4spd, family 

growing up. $3995 call MACHI runs great needs paint, ryuf- 

864-7 190 1977 V6 engine, 66K fier $850 254-2876 aft 6PM 

- d snow tires, NO 

72 MONTE CARLO w/78 — aUST! Am/tm radio. Power 75 SAAB 99 LE 

Camaro - y-¥4 64k mi steering, power brakes. engine recentiey rebuilt 

Seo se ri8\ arose seo $1800. Call Mark after Spm Body good. transmission 
1600 239-3 181 of 239-3294 229-0024 needs work AM/FM 

$750 Call Mike 





73 CHEVY Malibu ps/pb. 
new brakes, exh. runs weil, 
recent sticker, Must sel! 
$500/b.0. 492-3433 


73 Ford Galaxie 70,000 mi 
GC $600 731-1590 











XEROX OPERATOR 


76 PINTO WAGON 


THE BOSTON PHOENIX 

INTRODUCES A HEALTH 
AND COUNSELING SERV- 
(CES SEGMENT TO OUR 
CLASSIFIED ADVERTISING 
MENU. TURN TO HEALTH 
AND COUNSELING TO DIS- 
COVER INFORMATION ON 
DENTAL, DIET AND OTHER 





491-2609 


75 TOYOTA Corolla, san- 
dard, cassette deck, very re- 
liable, $900 or b.o. 623-4962 


75 VOLVO 245DL wgn nan 
trans 78K orig miles 
rads/snows shwrm condnds 
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FIAT SPYDER 1982. 12000 
mil, perfict condition, $7250 
or b.o. Call §22-2455 


HONDA ACCORD 1981 
4 door 





ac, 
631-4356 
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bat., 
pis Iv 341-2938 Steve 
MAZDA 626 1982 4 door 
sedan auto. AM/FM One 
owner, excellent condition 
$5300 or BO 789-4157 
MGB 77 green, Calif car, no 
rust, new tires, very fun. 
$2750. Mark 956-6503 days, 
647-1492 eves 
MITSUBISHI Monrero 4X4 
ac 5 spd stereo sport pack- 
- eae cond 





PEUGEOT 504, 1976. 83000 
mi. std, brake cyls, muffler, 





Automatic, 4dr, 
sun-roof, ex 
. 631-63 14. 





green, 
$1100 or b/o 545-5114 


PEUGEOT 504D sedan 1976 
w/78 diesel, stereo. 
sunroof, sndrd, 70K mi, 
$1900 or b/o 545-5114 


SUBARU 1978 80K 2 dr 
Excint body & mech. New 
Radiais. MPG asking 
$1200 52. 


SUPER BUG- 73 12K mi on 
rbt eng stereo am/tm tape 

















to 


100 Mass. Ave 
Boston, MA 02115 


EOE/MF 
















































































Full or part time preferred Red Pinto Wagon W/Wood not $4495 492-6021 snows 
experience on Xerox/Kodak rain sides Auto, 4 cyl. Good SERVICES ne oo sane ne an 6 ae 
machines. But will train. Ex- ‘ond inside and out. Recent TOYOTA COROLLA 19752 77 h pte hy vik 
cellent oppriunity for growth Tune up. Runs good. Adult goor 102k Runs well- OW 5 $2250 or a y TOYOTA CELICA GT 1971 
in highly technical field Call © owned. have all recipts for —dondableam-tm. $900 or bo "Pech/Body A runs good many new parts 
Mr. Lay 492-6300 work done. $1000 or B.O. 524-4430 name, no. BOs 735-822. must sell 738-8086 after 6 
Call 1-5862-6338 wkdays pm 
ENVIRONMENTAL TIC ie TUDO 
IT'S A 208 ... KEEPING pote Hi Ba a a | 
i lealiny ien arn women 
UP WITH THE POLLUTERS COMMERCIAL | ages 20-4! yrs we ALWAYS ON 
RESUMES (T COULD BE von 0 ADVERTIOERS: needed to participate ina | SUNDAY AT 
‘areer, summer Recen legisiation short term study We are 
tone work Keegy es ; ombits obscene or inde- uantigeting hows Sivan H COPY cop 
TYPESET ILL Tig c cent telephone com commonly prescribed Ars sg at 815 
the ¢ of with any per- medications itfect Prudential) eet (Opp 
DOWTCS work with son under 18 or with any metabolc and functional Sundays 12-8 Wy open 
$25 00 Clean Water Action Project other person without his performance bingi fi me a 
. m7 070 corm or her consent Call Nine large copies. printing, 
per page Weekday afternoons cibachrome. Mon-Fr. 
} aren 7:30-10, Sat. 9-6, 
\ Vinical 12-8. Call the Cops at 
| |T\ A GRAPHIC ART SUPPLY Unit Tune Mew Engiena | | | 267-9267 
Pheenix <= 
Expansion of mail order operation and 
Typography several promotions have created the OWN YOUR OWN— 
following openings for full time employment: BOX aS AIL lean-sporteweas. ladies 
Fast & TEEEPHONE ORDER TARERS NOTICE p= ge Se 
> Levi, 
Accurate ORDER PACKERS Only bona tide pty ag Lee, 
Business pd lab reeled s « nae be Gnetes googie’ Valonne, Beer 
gio Va . Evan 
Cards and to a Phoenix box Picone, Liz Claiborne, 
letterheads too We offer competitive starting pay number. The Phoe- io pon og ro 
pay and benefits package. Convenient green line = mete @aienn ae Sat eae, 97.000 to 
Call 536-5390 pein Rn nc me forward  tlyer me Aare, rene coe 
OPPORTUNITY FOR ADVANCEMENT other unsolicited || | me. ee can 18 
ext. 293 Call Sandra 232-8562 tor further information. aa ya 






































~~ BEST COPY AVAILABLE 















RESIDENTIAL 
WORKERS 


The Key Program Inc. a 
private non profit human 
service agency offering 
phe rams for troubled 
ts, currently has 
sooneoe for residential 
workers in Somerville. Re- 
sponsibilities include 
direct supervision of 
youth. A valid drivers 
license fe ga 2 re- 
quired. Must ing to 984 . 
work flexible hours. We Onemaeate 
provide training and an 
excellent benefit package. 
Send resume to: 


Residential Workers 
The Key Program Inc. 

5 Cameron St. 
Somerville, MA. 02144 
Attention Janet Jenkins 


An Affirmative Action/ 
/F/H/V 


Opportunity Employer. M 


Management 





Fit for a King 


jage Corporation, — Burger King 
ranchiseeis currently experiencing growth 
in the Boston area. _ 

We seek hard-working individuals. with 
and without experience, who thrive on a 
fast-paced environment filled with chal- 
=. excellent salaries, a 5 day work week 

a unique benefits package. 


Waive you teeter seed youtrequmate: 
Harold B. Withrow 


FEE 


Equal Opportunity Employer M/F 














Opportunities 


SZ ; 


EMPLOYMENT OPPORTUNITIES 











RESERVATION 

COORDINATOR SPEND YOUR 
We need three good SUMMER WITH US 
people to work in or 
reservation 
department. Sheteseumonan cece you 
Responsibilities will with a schedule to meet your 
include confirming, needs. We have part time and fu! 
and/or handling fae ah a pees gel 
incoming reservations. can work as much or as little as 


Dependability, good 
phone manner, ~ 
neat hand writi 
must. $4.00 hr. during 
two week training 
period. $5.00 hr. to 
start. Rapid 
advancement for the 
oe person. Full time 
or part time available. 
Dedham Mall 
location. 


Call Joeanna at 


329-6260. 


rt. 
1'VICES 
Nc. 


you wont 


We offer competitive wages. a 
comprehensive health package 
(medical. dental. lite and 
disability) and a 15% employee 
discount. Please call or visit with 
one of our store managers for 
more details. 








fc. Onoer.* \ Emo ove * 





























Part-Time 
Full-Time 
Assistant 
Manager 


| Early 
Riser? 








; Topcopy seeking 
wanted for women’s fashion, responsible person 
shoe and handbag store. to fill quality 
Great customers, fun. at- control position. 


mosphere, hard work. A 
dedication to a high level of 


6-9 a.m. weekdays. 
If you have an eye 


customer service and an ag- for detail and need 
gressive sales attitude neces- your days free (full 
; A : time xeroxers also 
sary. All shifts including needed) apply in 
mother’s hours available. person at: 
Apply in person at 
Tano : 
Lafayette Place ||| # fac yay 
gi ora 11 Holyoke St. 
Harvard Square 
350-7198 

















EXPERIENCED : 
BIKE Service 
@,2 
MECHANIC Positions 
MR 
p FULL ti RESIDENTIAL 
ERMANENT 
PROGRAM 
act pene A, ; Nexus, Inc., has several 
il] trai : entry level positions work- 
We ing with mentally retarded 
the right person adults in community resi- 
to be a dential settings. First year 
ski technician. salary and bonus $14,000. 
Four day work week, life, 
health, and more benefits. 
APPLY IN PERSON Send resume to: Execu- 
tive Director, Nexus, Inc., 
48 Winn Street, Burling- 
ton, MA 01803 
860 Comm. Ave. An Affirmative Action/Equal Opportuni- 
Boston, MA. y Gupte rot 
A.M. 8 P.M. 
21 NEXUS 

















































eve a iV oney— 
_-While-Working-On— 
‘Your Own-+tc 

ne 


[ome )bbagd 




































—y 









— 
Me 
li cdcnenll 



















One of the leading cable companies in the Boston area is pres- 
ently seeking FULL TIME SALES REPS and PART TIME 
TELEMARKETING REPS. Interested candidates should have 
good communications and interpersonal skills with a proven 
track record in selling effectively. Must be a highly motivated 
self-starter. Minimum 1 years sales background preferred, yet 
training will be provided. 


Good commission and benefits. 

Candidates must provide transportation. 

If interested, please send resume and cover letter to CABLE- 
VISION OF BOSTON, 28 TRAVIS ST, BOSTON, MA. 
02134 or call for more information 787-6673. 


Cablevision of Boston is an equal opportunity, affirmative 
action employer who agrees to hire Boston Residents, minor- 


ities and others. 


CABLEVISION 06 BOSTON 

















Look your best! 
A sharp, professionally typeset 
resumé will set you on the right 
track for the right job. Present 
yourself to your best advantage 
and create a lasting impression. 
Our price is only $25 and we 
keep your resumé in our com 


esumes 


puterized filing system for one 
year, making updates easy and 
inexpensive. For prompt service, 
call 536-5390 or just walk in. It's 
that simple! 


100 MASS AVE 
(Thwd Floor) 
BOSTON. MA 02115 
536 5390 


WE HELP YOU LOOK GOOD 
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Ce eee eee ee eee eee 


=: Silver Lake Dodges = 
=Silver Anniversary Sale! = 


== butyougetthepresent/ = 










bond. = 


iwrowgh ° oe 


munici 


Which have been 
‘erage firm 





== It's our 25th anniversary 3 





== WHEN YOU BUY OR LEASE ANY NEW OR USED a8 


®® CAR OR TRUCK IN STOCK, IN ADDITION TO 











ee FOR ONLY WHAT YOU USE WHEN 
’ YOU LEASE. 
@@ + HIGH TRADE-IN ALLOWANCES. 


Silver Lake Dod 


234 WORCESTER ST.-WELLESLEY 


ON ROUTE 9 - /2 MILE WEST OF ROUTE 128 



































@& SLD’S SUPER DISCOUNTED PRICES! ae 
@ @ ONLY ON VEHICLES PURCHASED & DELIVERED TODAY THRU MAY 31ST 1985. ae 
TB i PR PR PRA TPR 2 ae 
a6 Pie So Ee 87, Zero coupon bond subject to Mass. me 
Ke pf and federal income tax. 
mE © Gior2010). vawe = areves 
as’ i 121.75. Value — 4/24/84 — ggg 
\F ¥§ $140.00 at 10.66% to maturity 
i @ (G.N.M.A. collaterized $10,000 gag 
a Brmenase: gop aese 
aay? : Uh S: $112.80 Value as of 4/2405 — @& 
oe it 2§ $150 at 10.655% F.H.R. insured. ae 
f % Every vehicle in stock will be 
a6 ¢ (OK) </| marked with appropriate bond we 
K ? amount given with that vehicle. 
ry ei s5. a Not available for fleet accts. eS 
we eae er Se, on 
3 el | & 
ew ae 
ee ee 
ae oe 
| as 
ae e 
an bal 
ca] Lad 
we bad 
a iy 
ba 
8 S 
oe a 
# & 
* # 
i 
1 | Me 
ae) THANK mi 
aa YOU ae 
au NEW 190s ae 
#8 ENGLAND _ 
*" FOR te 
w a 
aa MAKING wrt Bateau as 
g US 1 Wellesley Hills, MA we 
8 ee 
© FOR pee ong er moa = ay — oe one as 
volume Dodge dealer in New Engian 
THE 6TH 1984 and the first four months ‘ 
& eS 
sw © RAIGHT we, at chrysler Corporation, are very, a 
past 25 years, and — Rage + ag s 
ag YEAR. congratulations 80 28 oe tel aoe: ® 
wa AND FOR 1985 ee 
YEAR TO DATE. Fs 
x J = ae 
= ‘ sw 
oe . 
ss Silver Lake Dodge offers: ae 
tgg 40° NO DOWN PAYMENT LEASING ON = + AVAILABILITY — OVER 700NEW 
BOTH NEW & USED CARS & AND 200 USED CARS & TRUCKS 
wm —CTRUCKS. . AVAILABLE FOR IMMEDIATE ae 
* LOW MONTHLY PAYMENTS. PAY 
* FREE OILCHANGES ASLONGAS @8 


YOU OWN OR LEASE YOUR e 
SILVER LAKE DODGE VEHICLE. & 


AND fo 
LEASING Ft 





237-6150 iv 








RENAULT LE CAR 1981 Gd 
cond in & out. Vi 





SAAB 1972 model 96 good 
body with new exhaust 
needs trans work but worth 
restart . $800 or b.o 
4 


3AAB 99 1975 am fm good 
radiais 160K body good 
share new clutch & starter 
500 BO must sell 267-7658 











roel dar GL Sepa tow ml, 
Ac, AM/FM. Casset, 








good condition, new trans- 
mission $2950 negot. 
868-2097 weekends + eves 





VW BUG 74 
Ligne blue excellant con- 
dition AM/FM Cassette 
489-4000 














VW RABBIT 84 white biue 
interior excellent 

$5900 967-3706 787-1020 
VW Rabbit 75 std, 88kmi 

















BOSTON 6/1-9/1 rental, 
Hi 





walking distance of colleges 
& hospitals $600-$700 
DOME REALTY 232-8251 





BOSTON SO END 


Large Avante Garde ibdrm, 
clean, sharp lines & high ceil- 
ings, state of art kit, laundry, 
nice closet space, all within 
minutes of Copley $625 


eoebe. Goal of a cone 
. Deal of the month 
at $750+ 

This quiet side st. in Union 
Pk. area features the un- 
speakable, equal size 2 
bdrm. Duplex & ige. liv/ din- 

are w/fireplace & 


sepssneaetz 
i 
aflatiee: | 
rated 


ASSOCIATES 
558 TREMONT ST 
426-6900 


























CAMBRIDGE 
SOMERVILLE 
Apartments, houses, 
and condos for rent or 
sale — nice selection. 

Open 7 days. 





















































LINDEN Fe Ty Practices } Giimanton, 
734-4200 ‘ M. Ch be 
MEDFORD New Tune Lrg 6 Sun" asep,, 8400/wk, 
+ utils.396-1945 After 6 PM 7 sy cen eee, 2 $700 
Los 2? -S ae ee pang yy eg 

2 up -ig fms S200 + ue 71-1422 
Baar mee eee aoe 
excint location on 1 acre 

a ae br. corner light $550 no pets 767-3564 












































able 64-302 ury 2BA apts hdwd fire. tet & on os 
Sth fir. $675, $725/mo Inc | > M*marough St. Boston 
VANS & h/hw No fee. 391-3214. Commenmeatth Ave. 
TRUC BRIGHTON off Comm Ave 500-2000 
Extra Ig ibdrm newly en 
Van A ‘" heated 734-4200 RE 
Sa eee ae SUMMER SUBLET 
n $3000 or B.O. SRIGHAM CIRCLE Near Jamaica Pin-mod 2bd 
Rick 5-7PM 245-6173 or Medical Area & Schools 3-6 condo, hdwd firs, eat-in K, nr 
662-0091 Iv msg room apts. Rent $550-700. all $595 Fall 
75 CHEVY Gl0 70 bed Oot 1st Pky mo & sec dep Michael 7244, 277-1875 
Se SRIGHTONS F coal rd to PARK DRIVE!! 
share beautiful, STUDENTS O.K. 
75 Ford Econoline Van repli. 7/1-9/1. Porch, too’ Oe. $395; ibd 
pe teeny He , sunroom, convenient 2bd $735. BCR RE 267-6191 
to poor work veh.$875 to T. Furnished room 247-2354 6/1-9/1 
aa study. $200+. Call Fred at FEVERE BEACH newly reno- 
be vated 5AM 3BR apt. 2 blocks 
JEEP C7 as HT from T and beach. 20 min 
Spd. (PS BPS. monbeck Nr Hary & Comm--Re- . neighphd. $850/mo inchades 
y . . . pe 
carpeting, undercoating, ibd $495 BCR RE tm @ and ail utilities. 
r , AM-FM , - 
21K. Asking $8700. Call 
Cie ts BROTTON wT germ; Seno tor penis 
TOYOTA CHINOOK 2bd kit pk w/ loft, brick hdwd firs $650; 
78 poptop. 27 mpg, garaged. NESERVOIRAE strona | Tasteful 1br $395, 268-7662 
35000 miles, loaded, sleep 4. by owner 
Asking $6800, 288-7662 BRIGTN-NEWTN SO END-renov brownstone 
Nr Towne Estates, ig all new 2rm apt, hge 
CYCLES modern 2bd pool w/w d&d poy or ht, cust cabnts, 
6/1 $725 BCR RE 566-2000 pkng 288-7662 
1972 UZUKI - 
twostroke. Bike runs well, in BROOKLINE!! JAMAICA PLN 
good/clean cond. light/easy Abbotsford Rd--2bd duplex, Mod 2bd condo side st. Nr T 
to handie. Also has luggage . Victorian, owner & hosps “just " new 
rack. sissy bar, shop manual. occ home $1025 inci utils, hardwood firs, laundry “no 
$400 eve Cliff 322-8115 parking, avail 566-2000 RE fee” $650 htd BCR 566-2000 
1975 Honda CB 400 four gd §BROOKLINE/Coolidge Cor- JAMAICA PLAIN near Forest 
cond Kerker 700$ 1974 rd _ner. Studio apt, near T, pri- Hillis extra ige 3 bd newly 
350 Yamaha stock escelient vate entry, a/c. $400 h/h inc. painted sanded firs 
650$ Call 742-8616. Avail 6/1. Indry $625 hid 734-4200 RE 
CAMB 2 BR Brite, Attrc, 
1981 HONDA 200. Runs per- . $525+ Ht. (75). Ne MIT. SOMERVILLE. 2 beautiful 
fect, looks great. Cali {i ST.) 491-7156 an —— b Ay ot 
Tou 1008. CAMB NO. large ultra mod- joined by stairs to ibdrm' 
ern 5 room apt. All wall apt. Nice quiet street. 10 min 


81 YAMAHA 650 MAXIM 
7,349 miles, good condition, 
black, $1100 firm, 

D 494-2065 E 





82 HONDA CM 450 custom, 
2.5k mi, extras, $1200, 
call 731-5157 before 10PM, 
leave message 





BMW R75/5 $1700.00 
0.8.0. new contis/extras 
617-242-8595 


gee = CM250 1982. = 
$800 or B.O. Call Robin 
893-7732. 








KAWASAKI 650cc 1000 





KAWASAKI 
78 KZ 650 28k mi, runs well 
but needs carb work, all serv- 
ice receipts, $550 or b.o. 
491-0484 


NORTON MK3 75 Excellent 
condition, electric start, elec- 
tronic ignition, $1400 or B.O. 
547-5248 
YAMAHA ROD350, Classic, 
great shape, low miles, 
. $800 or B.0., Call 
Mark, 262-3342 














BAI- Sunny stu $335, ig tbs 
$470, charming 2bd 
3bd & 4bd from $750, Equal 
WILK & WELCH 1216 COMM 
AVE 739-2900 739-2140 


BACK BAY 
BEACON STREET 


“Won't last” -Sunn 
$450 A 














CAMB/SOM Lire Near 

Harvard Law. 2 bdrm, : 

$700/mo. 3 bdrm $975 inci 

heat 492-0861 491-5885 

CHARLESTOWN 3 bdrm, 
it 


w/d. $800+. No fees. 
922-6465 eve. 787-5700 dy 








2 bdrm formal dining room 
mod kitch & bath energy effi- 
cient avail 7/1. $525+. No 
pets., refs., sec., 


M. DONOVAN RE 
884-8784 





heated. Call 661-1256. 


“TWO BEDS” 
BACK BAY 
Great selection"Best 





tions” students o.k. Reason- 
able 267-6191 247-2354 RE 





WATERTOWN SQ. 
Male non-smoker wanted for 


another parent. | am 
non-smoking, selifempi 
carpenter. Call 491-4104 











CHELSEA 2 + 3 br's $350- 
$375 mo 1 mo free in return 
for painting. 655-7 130 

leave message. 

CHELSEA An artists dream! 
2-3 bdrms sun & space gal- 
ore! $530 + utilities. 
Kathleen Potter 


BETTY GIBSON ASSOC 
242-3073 
CHESTNUT HILL 

immaculate 2bd 


ion-- 
ne all mod k&D very secure 
rets, RE 566-2000 














to 8-31 rent neg. aft 6pm 
673-6279 keep trying 


Seek apartment in Boston 
metro area. , heat 
included, 2 bdrm. to 
Phoenix Box No. 8803. 




















acre of spectacular 
Charles River prop- 
erty, this gracious 
Center Entrance Gar- 
rison Colonial is a rare 
opportunity for the 
discriminating home 
buyer 


Located in the highly 
sought after South 
Street area, this 3BR 
(2F, 2-% Bath) home 
has comfortably large 
rooms including eat- 
in-kitch., Liv. R. 
w/Fpic., Din. R., fine 
wood paneled Den, 
glass enclosed porch 
w/very ig. deck, 
finished Basement 


w/Fplc., 2 car 4 
Also: artwese Sales floors 
throughout, central 
A/C, new alarm sys- 
tem, gas heat. Offered 

owner, 395M. Cail 
536-5390, days. Ask 
for Paula. Or 
332-6666 Wknds & 











fe 
: 
g 





gaz 
: 
| 
j 











ALLSTON-2 rms, 1 avi now, 
1 avi 6/1. Wkg F for semi- 
coop hse, no more pets. 

o.k. Call betw 5&6 7: 1 


ALLSTON BRIGHTON 1 
hsemate 

















ALLSTON-veg coop needs 
2F, nonsm, near trans 
$170+, $150+ friendly musi- 
cal 787-0849 





36° tor housed bat. nee te 
+ * 7 
{parting ope, testce 
$219+ days 

ARL 3F/2M sk 1M fr 10 rm 
hse, yd, semi-coop. 


st nr T, no cigs, no pets, 
177s 41-1708 ee 











a 


a a a ee ee eh oe. i 









































































































































































































































































































































































































































































































































































































































































































































ARL hsemt 28+ wanted for © CAMBRIDGE. M/F 25+ non- TT's THE | NO. FRAMINGHAM prot F to BROOKLINE BELMONT. Prof F seeks BROOKLINE. F roommate 
'9 comfortable coop hee nr —: we af _ share 3 br, a/c, tri-level, 1% WANTED one car parking same 26 + non-smoker. BOSTON wanted for large 2bdrm with 
ncn eaurgenanes  Wareb Sn, tone fiver pony hae Te dn ell en er canna Gbad teem: BL ROOMMATE | trsttoc: crnouse $315/mo 
meets nonemty 669-6861 tari tae Ga Sneanse erea, porches, hrdwd floors, tpl, first floor of house. $3 15/mo 
ARLINGTON 2 friendly : bt Rigas + S00-Ge72 y emg starting 6/1/85. Celi  dw/dpl. yard. $350 + Call + Yo util, Avail 6/1. 738-0218 
Soaks F cnek Sok cont 491-5641. EEE. SiMAVLM/F non-amoker for 731 before Sam or 862- - EXCHANGE leave Message 
‘Ou Cannot be denied after 7pm. Keep trying!! 
pee Ap ie 1 oe 5S Cae area 1% mm housing becsuse of race, sunny pt we Pe Sq 8 T BELMONT Waverly Sq area Save Time-Save $ BROOKLINE. Prot. F24+ to 
any deanna color, creed $185+ available 6/1, WINTER Sbdrm apt to share. Liv, din, thse Gur netecrk share Kosher beautiful 
min to Harvard $216.66+ — siderate rets sec dep no pets : » SOx, ne- ; kitchen, bath 2 porches, off ~ 2bdrm Cool. Cor. $400+ util 
aval immed 646-1295 $240 + utils 492-0285 Monell, 690 or martel XR, = STORAGE et ping. washer/dryer end tuna oae 0/1. Cal Say 273-4008 
RLINGTON/CAMBRIDGE. Space available or? —- More next to T $300 includes " eves 731-9298. 
Ache pence, SAECROALOUTH liwiometen gues | Geran sas Semmens Sgeigreemse | crwmastwton | Stone marorem 
saught nice Sen $ tee your to consider | 23.33 RESTATED GM to share nice to 2bdrm 
8rm 2 tile bath. w/d; $100 sec, DP oe'sso tees «| Sy home or apartment |. “ ROOMMATES Big bad Dorchester prof F, ePersonakzed Close to T. 1st & last $280 inc 
15min from Harvard Sq. 000 D. English, Iv name & that is publicaly offered | =SOMF 34 skscin quiet F 30+ 24. artist seeks M/F w/ «Convenient heat & hot water. Call 
$195 + % util. Must read = number || anywhere. to shr hee (2 rms yr own) 6/1-0/1 2M & IF in 30's Seek sense of humor to share my «Confidential 739-0706 avail immed 
alot, and be a freindly and foo W/D , nr bus & TNo Prof to share Vic hse. indep big, beaut apt in nice °$25 fee 
considerate, non smoker. CAPE ‘aw is on your smoke/ $350+ util. but friendly grp share meals = neighbrhd. Avail 6/1 BROOKLINE vit- 
Sorry no pets. 641-3255. M/F 25-35 to share rustic Greater avi 7/1 oF Gall 8-10 chores conversation. Call $228/mo Call 265-1407 id eh LAGE/RIVERWAY M/F 
i ete ROR oa ct aterm Cooma | cee | femenmeyyer 
woman 36 w/ baby seeks 2 a SOM/MEDFORD. 3M2F rmmt tor ig 6 room apt 266-6172 For or 
30's CH HILL. Quiet, Amiabie, in- i 24-32 seek F for large co-op  ACTON-M seeks prof M/F —_ Boston Write PO Box C-401 5+ util Avail 6/1 
me be , potent Maul, WATERTOWN UST Tear house near Tufts. Fire place, 25+ non-smoker for gee New Bedford, MASS 02741 232-9741 
utils, 8 June 1. $257+ utll Gependable M/F fer? Spitited. $228/me. melt eval 6/1 263-689 BKBAY bdrm very omftbi Gr tarelans onl Pee BURLINGTON-Lg 2b huxury 
ARLINGTON Prot FSS eke 222-5718 bedroom house on quiet St i a ye eee’ ye Gre. pets. near T, A/C, poolaval 6/1. Sane Te 
He cage mnt gy arming can't 2M/1F, 25-30 pa _ SOUM che 2 roomte t4/e to Roneming ter irm in spac Must live clean and be — Call 254-4643 evenings. Iv 
’ » garden, share 3ddrm 3ddrm 2bthrm porch rspnsbi $380/mo 437-7790 . 
frpic, swimming nearby. but friendly household, MALDEN Prof. F 267 to apt. Rent util Cail perking T quiet fry simon BRIGHTON-seeke female CAMB 2bdrm in Sbarm 
Dogs OK Near Ave & §  nonsmoker Avail share irg 3 bdrm House 625-5055 n pets 150+ utit dep req Avail 6/1 BLACK MALE ONLY honenoker 23. to snag duplex apt bet Harvard & 
Rt 2. $300+ util. Call Jun 369-5112 ___ D/W/Disp. Frpic, Pring. — 787-1057 pis lv mess Back attr apt on bus Central Sqs $316 each heat 
SSBEACH | SMUT Nat Ae Gii%cSt ema rence Th member ALCSTON-T tm bam_a Sauam/pmck mae 209510 route nap 10> Ye7ze28_ Saggy? | NTE 
ARLINGTON very quiet PP 54 Se ne: ean SEP TED w/open mind, sense of  6/7-8/21 in 3 br apt. Pro- Sanne leone BAL-M/F grad/prof Sun rm in 
on Spy Pond, avail 6/1 $200/mo+ humor. Near Davis T $200 prosenve politics prefered. 2bdr apt on Comm nr Civ Cir CAMB 2M sk M/F nsmkr for 
1M/F 26+ non smoker $1 util py Maya ged MARTHS V, VH. Shrivlynew 623-6591 emia oF furry pote. or F Bk gent intel & sens with $300. inc ht/hw & ar T Pk avi (r@.furn br in 3-br nr Harv 
call 6-9 pm oniy 64 call back Bee tS a ammen inc SOMAVL2F IM seek 1F to | Cal 250-7128 rets atten higher educ 6/1 call Jack Lem S600 inet wt evel now 
call 6-9 pm only 646-6206 Seasn frm $1300/pren. Cat oh. =aa's ban we it akg to live in Brook, Camb, 405-2654/497-9696 
-rmmts wanted, 22+ Dedham proft/ M/F 25+ 693-1503 or 201-246-8006. Prir Sq T, $195+, avail 6/1 pong $200+ util eact Boston etc. write Box 577 BRIOakSqibdrmin2bdrm CAMB 2 post doc 
viet wy, canting to oe Se MEDFORD-S07 M/F denired 628-7500 or 626-5000 Convnt to Harvard Sq.&ma- Comb 02238 205+ also 225 Yee abd 100 NAVE. 2 FMS In Rouse. 1§ min 
yA $200+ per Se eee for roomy Vic house. Share jor roads, Parking 254-7928 BOS So End 7 rm apt to potty th Lee 100 to Harv MIT BU. Yard 
now call = meals + eqully. Beat yard, onan tal Ue Geir after 5 shere w/ prot GWM wid in —— <= TE BA 
3prot +prot near lake. jy apt no hvy drugs or ~2 ig sunny, quiet 4 
on Hadid ser ith yt Sb month. No smoke 483-1796 yh yd mg F pa rl non- probleme 82s inc heat ref rms;pvibath;shrigkit.NrT, — F 
to or prof man to share 12 rm °F 483-5116 after 6pm Sat, por Bo pd Man, Feq 266-5022 before 9pm comeairans Be i ¢ «CAMB CENT SQ. 7/1, ro- 
BEL Or cock Fo Lp turnished D/W & W/D.  4Mi/F tor Sbr semicoop 150+ 7% edulis ) cid sun deok, hdwd firs in quiet ate needed for 3 b mate nesded to, shere 3 b 
for Indep non-smoking Seeenae see, C0? Cell sec no pete kids nice te porane, Coep > bidg. $276/mo incl hi/iw. apt. Room evel now. Pie call BAKL-Friendly, resp M28+ 
Velaxeg PaUI436- 1538 eves place/eete 483-1265 Tom hugs, conm- = avi6/150r6/1W/FALLOP- Sherry 232-1156 to share apton Sorry, no pets, smoke 
hs w/ mod kit fireplace gar- © F Newton share laughs 11am sensous decisions, play- TION , no pets. 787-9680 Beacon St. with 2W 1M $208 drugs. 868-5342 
wi fulness & ritual. Seek suburb eves BOSTON ibedr in htd avi 7/1 731-4505 
ee Ratan nek ton seek non-smoker COM Vv $285/mo heat&elec inci BRKL Hills prof F 31 sks academic/goal orient. indiv 
BOS. + ha no. smk Call mate to locate and share vT Hk STQN hy. 247-3611 same to share Vict 7rm fiat / M nv MBTA $275/mo 
eigen a Gruge rat house 20 miles radius of on es gee Gon apt no ones on ee cig, emi ok no pete please avail now 876-7626 eves 
GWM 90-45,  chons FRAMINGHAM 2 man. 1 Boston Tel S87-7800 eves pn Me 5 hy Travel now oF | su $240 aot « veogie. 500-7587 ove CAMO-F roemate wented 
p ence rennet Snr SR wre oe a country kitchen; convenient 734-54 25+ working n/smoker S8RKLINE 1 nonsmoker Harvar 
BRAINTREE/HOLBROOK 24,94 non smoker to share =| SELLING YOUR CAR? | 10. wood stock; Hanover ALLSTON 20's 180'inc Mt cmnty wanted to shr ig 2br apt nr «8788 Call Mary 864-6493 pm 
GWM pa Me al a a $300/wk 266-4194 of  $200incheatconvtoT & bus 445-6024 Beacon w/ M 33. Jun-Aug. 5150 a month » 
rmmt $250 767 ee we 802-234-9147 254-2655 Sep food, classical or folk CAMB near Huron 1F prot or 
me FT. HILL, ROX-hshold of 4 ie Site Bie Bn Be BOSTON area, newfurn tbr = music fan pret. $375 incl cuateeates toad 
BRI-F nsmkr to shr lovely Sbr a WALTHAM M/F roommate  ALLSTON-F nemkr to share  @Pt at tennis, nr lake, mr T, = - 277-6847 ge large 
hee w/ 5 M/F & cat. = for non = N. ATT-wanted GWM wanted to shere 3 bedroom — 2br apt w/1F + 3 cats. Nr Cost negotiable, 50+ educ = sunny apt w/yard. Non 
dishw =~ flex home. roommate to share lux- house $250 + utilities $200 hid & 244-5412 6-8 am, BRKLN-Need grad stu non- smoker, no pets, neat $300+ 
Keak'eht yeb-en1e chores & food, pref no —ury home in country. Rent 993-3257 gas/elec. Cail 783-4704 " ~ eee St 
pets. Atop beau evenings — —— BosT Coolidge Corner w/ tather rmate to save $. 
Share’ beautiful eunny apt quiet, fmdly nbhd, sor trm td aah gg > i hage +— ates a tty 10 min walk to Hrvrd Sq., 
7/1-9/1. Porch, lawn, fire- = Nr med area, NU, MFA, NEEDHAM-2M 2F profs respons & communicative, Boston's brk ali extras Avi 6/1 subi BRKLN 2F 8k 3rd nonsmkng 
place, sunroom, convenient Jim 5-9pm 442-5349 no emk or pets, nr T. Avi 6/1 Marketplace w/opt $300 non smkr cali F over 25. Spacious apt 491-0133, or at work 
to T. Furnished room & Mortha or Becky 824-0481 " 266-3646 Firepic, porch, conv. to T. 2-4pm only 272 
; $290+. Call Fred at GROUP ANTED $280 mo Inc 444-2495 Allston F nemkr to share 277-3494 or 738-7498 ~ 
Pa ei Writer/ . WATERTOWN 2rme, 1 im- — 2br+livrm w/1M grad stu. nr BOSTON-great loc 4 biks to pe Dh ay 
ee ing in home sks 2 rms in NEPONSET, Responsible , 1mid June, large, T clean quiet for May 1$275 Pry share lux 2br wd firsexp © BRKLN 2 Rims + Priv bth htd 
BRIGHTON. F heterosexual group house, aware ‘M/F wanted to ry = mod house. beauty! 785-3172 brk all extras Avi 6/1 subi 4 one F in irg apt. share kit no enipes on Sere 
for Ige sunny 3bdrm. Avail- no cats, $550 max,  3drm house. Near T & S. young w/opt $300 non emkr call near T $300+ utlino emkng, vee 400-70 18 
Sie June 18160 f uth, Liz. beg dn/dly 646-2602 Xway. Call 262-1377 be- prof (M/F) $350. Day ALLSTON — a See Cen 
783-0191 tween 9:30am-3:00pm. Bo2-0100 x251. eve 6/1 in 2 on of 10 1 ord Pee PORT 
: HARVARD SQ area. Person y house 1 block from T BOSTON-South End GWM to share sunny apt w 
BRI M seeks 2 26+ wanted for 3-person 3-story NEW CTR 3 prof W seek 4th porch $300/mo. Good Piano large Grm 3floor townhouse = BAKLN-BRI-2 prof non-emk 1M IF 1 cat indep. resp 
share house, times, house. Profnis & activists in "0Nsmkr for 4br duplexcon- WATERTOWN-3F 1M seek & cats. 787-4875 eves pret prot or academic F sk F for igapt.Mustbecin nonsmoker 25+ semi-rad 
chores. No pets, smoke 30's. $350 inc heat &  geniel heehid pk 1M non-smoker for seperate den bdrm bath 4 resp. need not ap- —$130+ 876-1076 
$185-$225 mo + utils. Call © amenities: office, darkrm, quiet st. nr tut quiet twonhouse. F , ALLSTON M/F for 4th room = — $750 inci utils and off st pkg. Ply $300/mo 739-0546 
879-0511 X 4985 wash/ ; 964-0541 indep, semi-vegi. No more % Ig 4 bdrm apt off Comm No smoking/pets or prob- 1 Prof. M4 34 
David days park dryer, piano. ' Ave. Cable ut incl. Refs req 262- BRKLN/BARI F seeks same to seeks M/F to share 5 room 
BAI sum sublet w/option for Glen 623-6263 NEWTNVL-Bright, Ig, furn Pets. $232 deposit 926-4166 = Vat Ana. Fao aaaz tome. =e share 2bdrm condo, pool, . Convnt to MIT. Harvd, 
w/porches, JP: 1M 2F seek M 26+ for rg home to share w/ prof WATERTOWN-beaut furn BAGHTN F24 sks F24+ to near T $425/utiis inc Red Line $250+ util 
= . Tor 2 bd aw $215+ rm in beaut indhseon woman 25+, $375 inci all. on quiet st awaits quiet Se ot cane shr 2bdrm apt in hse. nr T, 731-1301 1 
aris car t lot nr T_No pets no Avail now 332-5269 30+ non-smkr/pete/druge Geekentes tenses OEE ne =a naeeean, ez-g0ing, CAMBRIDGE 2 F 1M looking 
BRKLNE neat responsible F 522 Avail 6/1 171+ CENT $365 inci ht call after Spm 783-3 196 pret ‘ot F, 25-35, nosmkr for 3br aut 8 Oo 9p ave epatiows 
for spac. nice F/M 2M to igVic- WATERTOWN F or M, 20's, === — $297 w rd fir Victorian apt 
hee. perch. vend wid, deat, 4.P ak 1F 23+ to a home. Parking, back faotaew. AT ee, PRG, SERRE TTS... 2200ime jai nest. 
= house on quiet st near T, near T. Non-smokers, no- Yard, prkg, strge sp. _—utils. Near T & stores. Call ~ pkg. prohs, $283+ util nice BROOKLINE 
BRKLN-Whale &. stores and avail 6/1 pets. $266+ util avail 6/1.  $200+.Lvmsgat 731-7211 782-6533 or 1 967-3076 loc 783-9010 pm oom hy dy e CAMBRIDGE 
artrist 3 nos odasd $177+ call 524-6373 Call 244-2393 after 6. WATERTOWN F or M, 20's, ALLSTON very quiet smokr BRI-2 roommates M/F share 3 bdrm apt w/ 2F pe Be $ prot aoe wan 
traits: sense of humor, inde- JP 2F sk F for F for Feminst NEWTON CENTRE 3 W, 1 hse2miw __ F 8ks similar F for nice 2 br~ ~— needed to dbr . .M© great sense of humor wanted 
+, working, & Cat seek 2 people 27+ w/ of Camb, Yard, brkg. strg 8. Re tO S2OS herein Sere IE Nest Tua, pats Zmin to T$290/mo incl to share my huge FR POND 
clean, willing to share $200 + util June ist interest in grp living for $200 +. Lv msg 731-7211 nr T 260-6552 , on ae ra xo. heat, pal Sh or aes Cait apt $350 + Call 901-4280 X 
$100 ute, 277-6095 eves & —_ SF aEas | (ovely house near T. Avail Yep Gat MAP DO’ ter bend ARL-SM IF cock 1 for w © OZ IGOO TER N12 Nipm | Se iF coak ord F STEER 
wkenda = looking 6/1 969-3793 2bdrm in hee w/w, w/d, ig  9@Pd apt share chores no = BRIGHTON tbr in spacious 25-35 for sunny spac 3bdrm =$Q. Mature women for 
BROOKLINE. 1BRAvallJun nr Green/ Orange’T. Call NEWTON/Comer M/F 25+  kitch, 2porch, fr prkgvnear meals $140+ oary Se pee Sbr_ apt nr T & buses apt near Coolidge corner no spacious room, lovly 
6 in 4 BR apt. areanr 522-7471 eves Ig 3bdrm 2fir w ato neer LB. no ee umnere smoke or vary Ten a = A. Oe pets/smoke eve 734-5270 $250/mo. Call 547-4616 
T. 2 Bath & bus no 1 $285+ ; + ARLINGTON 1F2Msk 1F to “ Sate races te auae = 
prking $275 Jim 734-0843 Das fk oe eee 904-4100 536-7780 x352 SRGHTON Wl or WF emt Gretta gecatent. tte CAMBMOGE Herverd Sq 
BROOKLINE/COOLIDGE , sunny, furni room NEWTON CORNER-M/F WATERTOWN Prof F/M for quiet neighborhood call wae or soem. Lane Bu. BC, shop. $900/mo 6/1, tifully ee 
Suan saan Te aie post paremnm tn Fo large ‘riendty 6 oe nowaneld. wid $280+ Cal ARLINGTON 2 F sk prof F Arte minded pret. Call ————— yernan on emo 576-3176 
nonsmoker 350 + util to one pny house. Non-communel Sie- 489-1731 25+ for 3br duplex on quiet . x call between 10am-3pm 
in 2 tammy house. Call Alos a, $200+ + 904-6718 Ww. Ld pate fa ahh st near bus, nonemir pref, — BRIGHTON-2F seek 3rd L 1oomton's Marketplace CAMBRIDGE near | MiT/ 
739-0651 must aa 7/1-9/1. Porch, lawn, fire- . 
‘ON CTR 2M, 1F seek i-ind. 4 ARLINGTON GENTER-SM/F . sunny 3 bdrm apt. Must like 
BROOKLINE critically JP. w/ 3F HRs | 1F to share 4bdrm, coopera- Oras te & Sool Gus cae for 6 bedroom oe sunroom, oe Suny, $210 no ane does, more pote conaidered. 
eee te, parm Len bea 25. ey oat ae pe Ae LT Fy pry pron ony Chg | study. $200". Cal Pred at: a8ap, 277-3063 or 734-65 we jobacoo. $266 
share grdn fine fd & ee No smokers, no pets, 25-35 924-7546 167/mo June ist call oe BAKLN grad/prot 4 ibdmin SiuemnaepORT F 30s 
Pa 734 June 182 _— WEMOUTH 1 —-- BRIGHTON-6/1 oF 7/1 mat czy 2bdm apt for SumSub — orking seeks same to share 
$200 + util 731-0014 NEWTON HGHLNDS 7 EMO  ehy- AALINGTGNCAA 257 for abr «M/F to shr Grm hee w/30+ = poss FAN on Bling conn 5 room aot. $325-337 50+ 
BURLINGTON prof M 25 JP FOREST HILLS Next to , memberindheehidneerT sk house, and me. 2. Be neat apt, porch, garden, comer EZ pha. art. pete ck — Sheva, Reaharives Oe ei utils Call 664-3488 
seeks M/F to share hix Sbr/2 Arnold Arboretum & T sta-- 21+, nocar,nosmoke,n© and stable : T. 5+ OS75 Indl ute Jeson, —nowad av OT Keep trying 
bath condo. $400 inc! uti,  tonnon smoking, Veg, Spiel- pets ple evall 5. Oey, ee ea tit ener ese4ee0” 423-6100 x2286 days, 734-1200 kp trying 
924-893 1/890-6900x290 tual $225+ 492-4082 6/1 964-1017 : Sie cium matoan * : 783-4336 eves SAKINANGWD-kng tors 4 CAMBRIDGE-quiet, inde. 
CAMB 2M/F. JP-Frmmt for feministtisenr NEWTON to dial 10 BACK BAY. 1F seek F room- reap, nonsmkng Fe'to shr Pendent person to share w/ 1 
Cuan we! bates beat ene. Arboreteum and T semi-veg Satins 8 tie oat me Can we talk? pate: grt Ly gf bg er: = FS ee } RAB A... 
Btwn Har & Cent Sq. 6/1 Pic plano 7 yr okt $130+ No pete mr bus $255 mo + — WESTWOOD-M/F for coun- fire cen between. Por 8 M/F 25+ $312.50 inci Vict Dee, mw i oocae message 661-6571 
ae ee et soesess ¥ util Avail 6/1 964-4109 try home. Frpl, deck, wid, $262.50/mo of utl inci. Avail — oF avail immed — music & cat. 6/1, 232-0773 GAMB seek F rmmates for 2 
os. ’ NEWTON M/F 27+ share woods, dogs. ° immediately. 536-0569. br in a/c apt. Sum w/Fall op- 
wil 676-0000 Mak A PLAIN Vic hee w/frpl. Near pike, $276+ 401-1562 Avall on 1 BACK BAY/Fenway near BRIGHTON CAMBRIDGE, BAKLN mawweGWMrmi lor tion. 10 min walk to H Sq 
SF, ages F. ree w cpl in Non-smk no pets. $333 mth oF: 15 Berkeley school. M/F to S8ROOKLINE...Considerate b «+ neat condo call, 068-1274 $200,$250 
25-58) sks ’ cheerful, non-smkg, musical 332-4319 PM, wknd WESTWOOD-prof sk share 3 br large room, kitch, esp. Prof. F roommate yonaese tone yun” 5 = 
meals. no smoke/pets household, $150 cali NEWTON-M/F prot or grad hsmates to shr ig 10rm home bath 246wutil 437-7806 —t? look pA, a rying CAM near 8a $206 ¢ a08 + oles 
876-1750 13 student to share 3br duplex phonty st spans on sity BACKBAY-GWM 28 reg guy pop he Roary mens Cae Vad view ‘erties Avail 6/15 661-3633. Best to 
CAMB-Porter Sq. room in ig JP M/F 27 sks indpndt 25 + w/ 1M & 1F, ne T. Wee poly pkg None ane neat sk stable M/F to shr nce 1:30 pm pref 783-2567 rmate $400 pays all- 2 br apt Call 6-9AM 10-11PM 
$235" tne! _utls, heat {no smukra/pate $2507 wt 060-5028 a CM eves /winds Se Nene mene $700 + utit 277-9822 CARLISLE 2 F need M/F for 
628-5468 SAM-9PM let it $187.50 All 522-0322 NEWTON ne Bri person for 3 = BRIGHTON centrally located charming Colonial. 2 Acres, 
bd frpl yd porches quiet sree WILMINGTON BACK BAY/SYMPH 2F seek near T unfurnished room in 5 peti vn AT $300+ 371-1471, 922-6476 
MBRIDGE-1M/F to share Se ONO S OE is ot 269-4724 * Mn Sem Se tbenerelerge Colne ad seemmraninciion trie,  Dudroomapt.no.security de — rete req $300 w pkg CHARLESTOWN wanted ard 
Gunny Coden hee week. sr Sp tRtane, "Et Remunans cf Ferm House on teere Gn00 Cerernet Pen ensss) | aN, Dorn. parking caty 730-0223 eves rmmate Summer 85 
walk to Harvard, iT, T. cose to Arboretum 6 7. SEMrONVALE — ae plus half utilities. 767 3564 inc ht dep 267-3460 - Sept 1 782-2645 BALN rmte for 20d apt. quiet 242.7326 con ihe 
no smok. EZ going, 2536, Yard, somi-veg. creative, = sy bee = WINCHESTER NOT A SEX AD BRIGHTON CENTER health Ua inchs, “namkr, no pets The Boston Phoenix 
$260/mo inci heat $105 uti, 524-6075 parents. < singles welcome prone GF ny TA Bkin to 128NW-—wntd 8/1: 1 Conantens F a to share = june 1 738-1203, $305/mo Cleseitieds 
eee JP-Protf M/F 25+ share. ‘ SPpply age 30+ men & commie in to ‘lose to stable prot/sidmt rmmt. m0 oat avail immediately $325 + BROOKLINE 1 bdrm avail in arnetplace 
‘emoker @ must Boston Close smk, 23-40, stdy income pl 
CAMBRIDGE-Huron Ave , food & some meals. women non or 8 * public . 4 nO oF “% utils 783-2036 or 3 bdrm house near Coolidge —for just about everything 
aren. 2M, = 1dog, fost Beaut ‘orian house in Adults = ages currently § —unturn opt $350 to $450 avail -_ See “Apt 879-2960 ext 4140 Corner $233+ 731-0124 No <0 — 
emarss'comtgr ar: unaerated Uhm Hoven wan 2 Wepacn hmm 10-009 wma", ad, §57Sima. ox BRIGHTON Femae_room. out omoking SGC CORN Fa wae 
smoke. No more pets. Avail $359, util 524-9020" cat. Large 2 room suite avall- © WINCHESTER-Seeking 4th 803, Astor Sta, BOston mate for 3 bedroom BROOKLINE 2F seek prof 2nGrm apt nrl'no phe $317 
6/1. $187+ util. 868-4995 i able Rent $385 965-0938 F to share 10 room Victorian 02123 —— p wy 4 —— Senta Ae ; os inci Mt tst.last & sec tense ti 
CAMBRIDGE nice so is py Sublet & Perm spacoavel NEWTONVILLE-Indepen- Vv, "79, Pkg. nr T. avallJune = BckBay spacious cannes Con erceaty ee 6 ee lun 877-4088 
= in ig mixed house near pond = Gt tiendivhouse seeks i '8t-7 nr Symphony T w park COOLIDGE COR 
w/yd root deck in great safe Ste panos py 23 1F for June 1 no smoking or avail immediaiely 232+ utils BRIGHTON-haif of 2 bdrm BROOKLINE 2 prof F & cat WER. 1bdrm in 2bdrm condo 
in N. Dorch near Red hanna pets $200+ 969-7418 oF ccc TSO nave nonsmkrs pret 266- apt avail immed $250/mo seek resp protForM30+N0 — smait safe laundry. storage, 
line We sk F 25+ toshrhome § LEXINGTON. 2 prof need 3rd hee Need BEACON HILL. ibdrm avail. _—«sinc!_-ht/ht_wt/gs New bidng for spacious top 80 $325 per month. Cali 
atmos, meals, chores M 30+, none NEWTONVILLE M/F Pry Nyns dng: apt, must love music house near Wash. Sq. 738. soo : 
frndshp No cig pets $180+ smoker, prof. For beautiful Menem, 88+ yy p= yd Se) a T~ aa gue 7 ee cla! 783-0805 75/month 327-1341 
; J M . semi-co-op, Quasi-veg. . ’ 5 . 
— house w/ Replace, 2/bath. —ecud. Wi QM/2F $200 GESIBUNE Gris |S Cail 523-0995 BRIGHTON M/F 30+ 10 BROOKLINE 2 Women corpoae CORNER loc 2 
CAMBRIDGE Looking for {Ses/mor tan. Gal seri tl. Call Phi 965-7024 bdrm ig duplex, nice HILL Fprird 6/1 shave 1g Sbr er ee =e es Gumiteeee 
— with 862-7978 eves avail 6/15. W NEWTON-1-2 to shr Quiet st., $170+ 327-0117, _firep! bdrm in 2 bdrm 7 = © *  BOecious house B yara — °MtlOn, 734-0861 whnde 
F 34 Veports, music.  LexprofM,eon, 1@ekM/F or © 400rm 1% bath Ivrm dinrm = — NO more dogs Sane, tas en Pkng, near T No pets/cigs 
days 547-8366 Sally sg! par & ch 30+. 21m clean, Kitch strg yd pkg $950+ utils © W"Som iF, aM seek TF 25+ Sunny! Cheryl BRIGHTON-M seeks 2 M/F + util. Cat Pat at © DORCH 3rd fir apt. Lrg ree. 
quiet wd. stv. A 1400+ split wi mother 8nd — for ind. Hse. nr. Davis Sq. + vt 227-6729 rts tor 3 bdrm house on T. 357-9710 X233 or 232-4630 Prog 30+. Wo bose 
util 861-7236 2kids (648) 332-0208 Vms9. —T_ No smoke Semi-veg. Safe (share Has yard and cable. 9 of pets. 
CAMBRIDGE Semi-veg : $167 + util BEACON HILL - GM sks $233/mo + . Avail 6/1. studious atmos. $211 covers 
Coop sks 2 good M 27+. LINCOLN profwantediojoin © NORTH ALLSTON. Sbdrm wee rment tor furnished 2br apt Phone 254-1180 oe So 
Conv. to . Frpl, W/D, country home. NO avail in independent group Own rm $275/mo  GRIGHTON-proft F DORCHESTER 1M/F for 
smoke of pets pis. Good or pets rent $355+ howe, Wiar, diswacher, A Nee call 723-2609 4 a. pang, 9278, 
rent. $47-0080 Cal 266-1167 aval immed —near'T. S210/mo's un Cal PARKING eee __—_naremoker ote cut gee ack 377-3197 cre tom Sa Sn Se 
CAMB: Temp furn rm in nice —_. SPACES warted #0 shes apt w/d ne Bus pkg $268/mo BROOKLINE female wanted oF 423-1796 Ask for John 
J ARL 2 prof M seek 2 prot F wanted to share 2bdrm apt at 
house nesr Harv Sq. in @- 26+ for house 4 bdr, yard, nr ROSLINDALE. bdrm aval ser $2256/mo heat incl. No gays nei ht 782.004 $245 a month, Cal eves, OORCHESTER. FSS seaks 
ing odd jobs. Great oppt. tor $n sio'esbs dave Ing/dining "room. eat-in. Yale secure well Mt. Elec door leew. call 720-2863 BRIGHTON-roommate 734-7331 F28+ to share large 4bdrm 
handy person who needs a bien, Rant & beck porch, opener inc. $175 avail BELMONT/CAMB line share large, mod- apt in Fide Cor, 
place for a few weeks for a GIG? 6/1/85 437-9639 ern, luxury on Comm BROOKLINE grt location / w/dr, microwave, porch. 
ae tees Saree samo’ = crt 2+ em Over or Aral smormuee-s3'6 ow Goan A naat m naaded, 8 Pay Sone 
Phoenix Guaranteed in Music & the Arts The Phoenix Ciassifieds mT non , 
pny ee ny wt The Phoenix Classifeds - the results you need. omar $190 + 4004227 after 6:00, 783-5240 506-0227 eves (wee tues. 
° we're proven effective. 
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DAVIS SQ-F 27+ to shareig MEDF wanted M or F look- 
sunny apt w/ 2 other women, and quiet M or F torent room Medford area 250.00 month F/M yy ing for M/F to share 2 
near T, spacious 6% rm apt. + utilities call 396-2785 share 2bdrm modern ap. No bedroom apt on T line. 
utils, 776-3119 $265/mo; ht/hw Roommate wid Immed ease, very close to T Cam- kitchen, ae D/D, yard 
DORCHESTER room in $215/mo. A/C, pool, near — rige & Boston. $262/mo in- ; eo en 
; MILTON-prot M sks straight = beach Call Page 286-1288 : . . Call Richard 924-4255 
kitchen, washer/dryer. Near py wipes ona ae SOM M sks 2 rmmts F to 4-12 midnight. 
T and U mass call 436-2459 Som 2bdem apt ROSLINDALE. 1M/F wanted share at 4 bdrm apt nr T : 
eves or 244-7135 days $200 to share 3bdrm w/ 1M, 1F, $157 avi & 6/1. aftr WATERTOWN-I'm getting 
@ month MILTON Vi.-Profe non-embkrs and 1 cat. Safe, quiet 6:30pm 625-3152. ' , 
DOR-M or F 6rm sunny apt, want 0 «share home. = porhood. $185/mo + util. som , cin, mature, i : , 
no smk or cats. Sane, educ, os are ten Call 323-2175. i/semi-i, nr Tuts, w2 Rundry, dishwasher, ex- 
pis. 7 min to T. Pkng : msg M/2F avi 6-1 $225/m condition, 
U will like 436-6606 MISSION HiLL-artist sks of$ 628-7288 eves + wknds $350+ utilities... Good lo- 
mature nonsmker to share HYDE PARK- Milton line 3 cation - res. area parking In- 
E BOSTON-Clean, neat, 554 kitch & Ivgrm GM sk 4th GM to share VL, -Prot cluded 899-2704 tis} 10pm 
non-smoking female to 007 « Lo 1775 house on T bus line nr rte seeks sociable neat 
share furnished 1 201. 190+ ut 128 quiet ngnes igo See nkng 5 /F to WATERTOWN. Male 30-45 
a -Sat mornings MISSION HILL sunny spac oqn bdrm- share room apt, good friendly 5 person. house. 
567-2685 apt sanded floors Bowft new —_— sitting rm combo sunny x- —sense of a must, jazz 195+ util. Pkg, Fpkc, 40. 
kit 1 rm 225+ 11m 250 avail ventilated newlyredecorated lover a +. Nr Tufts & T. June 1 or 15. Cail , 
E. CAMB.- v. conv. summer $250/ call Dan aft 
6/1 442-8351 Tom af5 $350/mo inc ht + util Call Bil mo, after 
rental- 2 rmmts nd for 4 bd 361-6571 eves+ wknds 6 625-8097 WATERT 
dpix. 1 rm avail. now $145 NATICK M/F hsemate for 3 OWN-Near Sq 
mo; 1 avail 6-1$175 mo incl bdrm hse. Convnt. to all SEEKING ROOMATE pcomgebed os oy? tL n 
utils. Dep. + refs reqd. Rent Trans. Parking, W/D. Mod- Someone easygoing and SOM summer sublet w/ fall e~ 5 000057 imo: 
til 8-31. Call 523-5700 X531_ — ern Conv. Avail now. $290+ Tmahure for Very ee apt ROSr F, friendly respon to _uttl, avi now eves 
remnaaan wane Gren utils 653-1580 Kenmore. Aval now. os SZ Sasa WATERTOWN prof M 32 
Br Een 2 «= NCAMBBRIDGE MorF25  $265/mo. Call 267-7498 6/1 non-smokers only maw able MIF 0 she 
bdrm condo pool pkng w/d, + roomate above avgerage 2 JP-Seek quiet thoughtful F 623-7102 or 436-2844 Finished attic, 
w/w, exc loc 20 min to Bos, br Camb apt $211 include ht to share 6rm apt 1 block w/w. cont te Sba8t bead 
364-6267 from Orange Line. F 6/1-poss earlier 926-5491 











$260 Call Gary 266-9544 


MALDEN-F to shr apt 7-1, 
lux 2bdrm 2bth $435/mo call 
720-4530 eves incid all pool 
hith club 24hr security 

GWM 30 pleasant quiet 
needs unders rmmt. 
Close to Bos. Kidney prob, 
nighttime incontinent, w/d 


pref. Am a smkr. PO Box 66, 
W. Somerville 02144 


HARVARD & CENTRAL 
SQUARE. Straight rooomate 
needed M/F 











non smoker. 
Prefer student, ouiet. Half 
furnished apt. $225/mo in- 
cludes heating. 





Has the cost of Dental Care 
P 





HYANNIS CAPE 
Roommates needed to share 
house. Monthly and Season- 
ally. Call evenings 244-8880 
INMAN SQ quiet, prof rmmte 
to share 2bdrm, 2bath 4th fir 
apt, cenral air, no pets, $425 
+ % util 625-7814 


JAMAICA PLAIN skng F 24+ 
nonsmkr for rm in ig sunny 4 
BR pondside apt. Nr T. No 
pets. $240+ util. Avail 6/1 
522-5176 


JAMAICA PLAIN-1M 32 sks 
lor2 conscien' 











bright, spacious apt near or- 

& green T, Forest Hills, 
& Arboretum. Available 6/1. 
$142-213+ util. Call Arne 
524-1167 


JP-1F2M looking for 3 peo- 
ple fr 2fi apt nr T, Pond 24 
yr+ indpndnt $160/mo+ 
522-6382 








N. CAMB-ASAP M-F 3 bdrm 
apt $180 inc heat. Grad. stu- 
dents or friends of Bill W. 
pref. call Rod betw 6-8pm 
492-5728 

N CAMB-third for 3bd semi- 
coop, privacy & 
why not! $200+ 868-6242 
New Hampshire, Nanch 1 hr 
to Bstn/ nr 193 want prof F 
nonsmkr 2 shr res home yard 
+ porch (603) 669-8118 
NEWTON/BRI 6/1-8/31 W/ 
fall — 1 BR in 3 BR Vict. hs 











hrdwd firs, Lndry, pking, nr T 
$275/mo. Cali 244-5162 
eves or 522-5088 days 
NEWTON CH HILL-1 prof str 
M seeks same 28-40 for mod 
2br w/w laun 325/mo inci ht 
NO smkng/drgs/pets 
327-8721 


NEWTON CRNR 
Prof. F 26+ wntd for nice 3 
bdr apt. Indep, frndly, resp, 
non-smk. On T, Xprs Bos 
Bus, prkg. $235+ 527-6583 


NEWTON CRNR-Prof M 25+ 
nosmkr for 2bd apt $265/mo 
inc ht nr bus & pike 965-3288 
329-7550(wrk) Jacob C. 
Looking for a roommate? 
Try the Phoenix Classifieds. 
We get results. 


NEWTON HIGHLANDS-2 
profs seeking 3rd for comfy 
home. Prof M/F 25+ pre- 
ferred, evenings 965-2539 
NEWTON-home holistically 
oriented 300/month utils in- 
cluded w/d June 1 965-3827 
near T 


NEWTONVILLE. 2F 1M look- 
ing for 1 rmt for 6/1. Large 
front bdrm 























. 2 baths, 
fire place, w/dr, off street 
pertaae. $225 +. Call 
527-3911 eves. 
NEWTONVILLE 2 F seek 2 F 
for 4 bdrm Vict. 
house.Prkng, near T. 
$200/mo. + heat. Call after 
7. 244-4014 








JP-2 young profs seek 3rd to 
share elegant mansion. 
Spacious master bedroom 
overlooking Jamaica Pond, 


NEWTONVILLE 2 prof M 
seek 3rd for , 8 room, 
2 family house $175+ utils 
964-7682 before 10pm 





$450, 524-3643 gs 


JP F 25 + to share Beaut 
spac apt. Reasonabie rent, 
Ht/HW incl nonsmkr. Near 
Pond & T. On Tree Lined St. 
Call 522-9247 








NEWT 
Feminist non smkr F wid to 
share 2 BR apt W/ same & 2 
cats htwd fis; porch; yd $300 
incl ht/hw nr Trans. 
625-3826 eves & wknds 
5/15, -6/1 


apt $250/: mo. Will con- 






































sider holding for Sept. rmmte for tiful wi safe 

524-4520 after duplex. Rent for small rm WATERTOWN. quiet M/F Prkng, cable TV, W&D, near 
on amt of caretaking 33+ for sny 2bdrm apt MBTA, walk to rests, bus, 

SO BOSTON wntd mat resp resp in Dec- $265+ util Pkng $30 mo in " storage area 

M/F 25+ or student to shr $2 Must be wintr. No smk 6/1 696-7496 

apt 3 min to Andrew Sta stable, mature, / drea 576-2114 

furn/un 70/wk inci all utilis nonsexist/racist. Prefer 

268-1258 quiet side 536-2683 WATERTOWN We are seek- BED 

Selling or for MU. WSOM-Seek F25-8 quiet, Gil Victorian House, Very po roe Raves. Suet 

SICAL INSTRUMENTS OR — consid, ind. to shr-drd fr apt convient to Boston and sur. reeiiental area. Friendly at- 

EQUIPMENT? See Music 8 —w/ pol prog M &.cal $175+ nr trees $200 + %  Sa0'bor wie Call Soroz0e 

the Arts department . Tufts 625-7406 utilities 924-2839 
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G FOR ARGGMMATE?~—_—siwtt. 


20TH ANNIVERSARY SPECIAL | 


TRY THE ORIGINAL!!! 


MATCHING 
ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
inal and most experienced room- 


20 Years serving the public. The 
State, Greater Boston, and 


mate service! A member of the 
Brookline Chambers of Commerce. $25.00 fee. 


Register NOW for SUMMER and SEPTEMBER 





7 


Mon.-Fri.: 9 a.m.-8 p.m.; Sat.: 9 a.m.-5 p.m.; Sun.: 11 a.m.-5 p.m. 
ee OS OR EE ER NN ORR RI ER OR AREA RR I RR ee Se a EA EG RO MS RS IR ae 





J.P. F seeks resp F 
21-28 to share 2bdrm near T 
avail 6/1 $275/mo heated 
524-8381 8-10pm 


JAMAICA PLAIN 
Cpl. wtd for 2-rm suite w cpl 
in > te 
household, $285 call 
524-8613 


JP-GM for ig room in private 
open home. Short walk to 
Forest Hillis subway. $325 inc 
util 522-1368 


JP indpt house M/F nosmkg 
veg pref near T pond Arb 
pool health fd, $225 inc avail 
6/1 call 522-4470 

JP-M/F rmmt wntd to shr 
pleas 2bdrm apt conv to 
Green/Orange T lines shr 
studio/office ig prch free w/d 
6/1 $262.50/htd 524-1460 


JP-nr T share irg 3bdrm apt 
w/ 2 gay men, /mo. inc 
util avail 6/1, call 522-2651 


JP prof F sks rmmt to share 
large 2 bdrm apt near 
utilties inc! $345 6/15 or 9/1 
524-1335 


JP-rmate wanted for beau- 
tiftul 3bdrm apt, across from 
Arboretum, porches, sunny 
rooms, dshwshr, $225+ util 
Avail 6/1. Call after 6pm 
524-7886 


NEAR POND 


























Must be resp, neat and con- 
siderate. $225+ aft6é 
Katie/Peter 522-8662 





working pro 24+ age house 
in Bkline $255 rent inci util 
scall 232-5882 


MALDEN-2prof M, ay | 
20's, seek rmate for nice 
bedroom apt, non-smoker. 
Conv to T, prkng, $275/mo 
inc utils, 322-7202 
MALDEN-M 31 Ik for F 25+ , 
neat, honest, friendly for 
sunny rm near T stores $1 
all inc! 321-5605 











HEAD 
M/F 5 to shr 2brdm 
house on water. a 
storage. $425 639-1 


MEDFORD BIWM 25-30 


wanted to share sunny apt 
also like pets call 8am- 12pm 
3353 








MEDFORD-M wrkng prof 
sks same 25+ to share newly 
renov 2br apt on dead end st 
in Tufts area, nr T, no gays, 
no drugs $300+ 395-3909 


MEDFORD-Nr tufts 1 room- 
mate in 3 bdroom apt 
$200/mo heat included Adi 
395-4728 or Zahir 391-2361 








NO. CAMBRIDGE-apt 
2M/1F seeks workng F 29+ 
June $127/mo sum sub ok 
no pets smokers 492-5239 
eves 


NORTH CAMB 2F seek resp, 

nonsmoker prof F to share 

3bdrm apt near T $233/mo 
7 


354-8704 eve 
973-9700 ext 564 day 


NORTH READING non 
smkng, honest, 
GM rmmt shr ige home. ref- 
erences required, serious 
only. Brandy 664-4443 








& 

SOM-2F, 1M sk 1 M/F 

nosmk for 4 drm dpix hdwd 
, nt T avi 6/1 


firs porch, prki 
$175 +util cali 628-7275 
porch aby SQ-F 23+, 








SOMERVIILE-stable nucieus 
of 4 adults + 


Skids sk 
adult(s) 25+ (no quaguane 
to share spac, beaut home. 





NWTN COR - F,2M sk M/F 
ovr 25 4 attic rm in 4 bdrm 
apt (W&D) grt loc on qt. St. nr 
T & strs. $160/mo + ut. 
964-4124 


PORTER Sq-2 females 1 
male seek male for room in 4 
bdrm apt $215 inci all & laun- 
dry 628-3047 6/1 by T 


Prof F36 +oider cat sk rm in 
frdly, stable hse or ig apt call 
326-3009 











BROOKLINE-Prof F room- 
mate to share with 4 F in 
spacious 5 br apt. $220+ util- 
ities. Call 232-7437 


Prof male, practical, easy go- 
ing, 26, iks classical music, 
and cultur: 








QUINCY -6/1, SWM,30, 

, drinks, smokes, 
etc, sks resp M/F for a 
super apt near T + —— 
$312.50 + util. sec. + 
req. 773-5189 days 


QUINCY/MILTON furnished 
rm 10 min from Boston, safe. 
—— cable TV, W&D, near 
MBTA, walk to rests, bus, 
ores. 


st . st area 
$100/wk, 4wk min 686-7496 
RE 

. prof sk 
roomate situation in 
Cambr/Aliston/Brighton 
t of . Paring if 
possible. 995-5698 after 
7:00pm 











Rmmate wntd. ige 3br house 
nr Porter . Somervilie. 
Bedroom/study avail. 
Sunny, 2 porches. Prir 25+. 
$300-$350 Call 776-4114. 


ARL/CAMB LINE-ROOM- 
MATE for spacious sunny 
4bdrm duplex, 3M's seeking 
M/F $247.50/mo + util, yd, 








Near T Dish/Wash, disp, 
W/D, Avail Now $325. 
569-6728 


SOMERVILLE 10 minutes to 
Porter Sq; 1F to share 5 


si 
son no or 
boosters $1654 776-0280. 
SOMERVILLE-2F, 3M seek 


F/M for small room in lovely 
t, $150 + util, 








SOMERVILLE-F 29 seeks 
same for , 2bdrm 





utils. Cail 625-5733 eves. 
SOMERVILLE-M/F for 4br 





poss perm 
keep trying 
a Near Tufts, 2F 
seek 1F 27+ Lg sunny apt. 
Rent $250+ W/D, Good 
neighborhood. Near T. 
628-4197 








SOMERVILLE-Near orange 
line, busses. Nonsmoker to 





SOMERVILLE roommate 
needed to share 3 bdrm apt. 
Rent $210. Call Tom/ 
628-6684 





SOMERVILLE Seek 1 F for 3 
bdrm apt. 6/1. Prof. or grad 
stndnt, No smk. $200+ util. 
Call 628-6790 





SOMERVILLE VICE-3F 
seeks 1F 23+ for irm in 
4bdrm apt nr Hrvd, inmn, Un- 
ion Sqs, $110+, June 1, smkr 
0.k. 628-9236 


SOMERVILLE Winter Hill 
prof F wntd to share apt 
w/same nonsmoker has cat, 
Martha 495-8607 days 

SOM F 29 sks F for 2bd apt 
2nd fir hse sunny nice place 
nr T $225 inci ht independent 
628-0841 








BRIGHTON CONDO 
O SHARE 
GWM, 23, seeks 2 people, 











WAKEFIELD-M/F for sunny 
house ne lake ‘2 bik to bus, 
wik dist to T $260+ smkg ok 
245-7228 


WALTHAM-2 prof males 
25-30 seek roommate for 3 
bdrm $300/mo 899-1508 

WALTHAM 2 prof F 30's sk 
same to share apt w/w frpi 
prkng sm bdrm aval 6/1 near 
Brandeis, $275 ail, call 
Phyllis or Martha 729 











WALTHAM Exceptional 
Condo. Modern bdrm. 














25+ to share 2bdrm 
Pkg avail No pets. nonemker 

util. 899-0896. 
WAT-2 prot F sk M/F 25+ for 
porch, pkg, nr T, +, avi 
6/1, 160 





WAT-2 prof M sks M/F 26+ 


WATERTOWN-4th room- 
mate wanted June 14 1 
nice 3 story duplex $150+ 
924-0291 


M/F WATERTOWN 6 
rm apt in 
Quiet St. 






































no smk/pets sunny spac in- shr 2bath mod kitch re 
Fira hab taste or decorated w/w on T pkg 
T $242pi % utils $70-85 utils inci 646-7921 
WATERTOWN. 2 prot F look- BACK BAY Beacon St Furn 
ing for a 3rd f to share 3bdrm rooms & studios priv & share 
apt. , large room, near baths w- ki $95- 
T, yard. No pets, no = $125 weekly 266-7276 RE 
ing. $250 inc 

926-0787. 


CALL 


AMATCHISA 
PHONE CALL AWAY 





or 


re aoe 
SEASONAL 


RENTALS 
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3bdrm loc 
grey hood mre aft 1 opt 
to renew $230 
A ‘ON/BRI 
to sbit 


to T. Nonsmkn F 
$286.50/mo w/ 
ALLSTON-F to share kosher 


148 or 

















CAMB june 15-sept- 2 Ig br, 
ir, or, ard Moor tiple 
decker 491- 
Brian 
CAMB-Lux condo nr Hvd sq 
4rd nary 671-731 Fok or 

or 
80 1 


CAMBRIDGE 6/1 thru 8/30 
Hvrd Sq 4br furn apt. 














ALLSTON-ig 2bdrm apt 
avail. furnished near 


todrm , 
T 6/1-8/31 Fail w/din 
basement 254-8668." 


























July- 
Sept 1 $500/month 
437-1471 wkdays 9-11pm_ 





BACK BA 2bdrm 
spt available June 1 
$780/mo option of 
lease Call 262-1557 

BACK BAY sublet avai now 
jada taal age Ja cand 
fireplace in 3bdrm apt 
$385/mo utils Fi 





b 
incl. Fanny 
449-6266 day 536-5474 eve 














BOSTON-6/1-9/1 Harbor 
Towers, sea-city view, baic, 
2-3br, 1% bath, d/d, pool, 
$1200 mo 723-4048 

BOSTON SOUTH EN 





D. 
on 











BRIGHTON-2 bdrm condo 
furn $750/month 

near T Clev Cir -2 
early morn or eves. 








$1150/mo 492-0607 
What a deail 
CAMBRIDGE inman Sq 
room wna font summer 
$300 Yocation. 
Soon 384-5465 
CAMBRIDGE. Large 
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brms. 340/mo. Lge bedrm 
w/frpic, ige ivngrm, for 
summ only. , Bilners, 
Copley, etc. Call 266-1194. 
(no pets) 

NEWTNVL-friendly hse of 3 
seek 1F to sbit from 
6/1-7/31 or 8/31, $265+, nr 








Mass Pike & T. No smkg, 
please call Sue 924-9654 

NEWTON 1 3 bdrm apt. 
avail 6/1 thru 8/31. 


$250/mo. no utils. near T. 
Free park. 332-0185 





Share 3 bdrm apt W/2 F. 
bo aye nam Hy 
bus line 20 min. to downtown 


partially furnished room 
$237/mo. avail immed 
964-1367 





NEWTONVILLE-Summer 
sublet to share June-August, 

, $200 per month 
527-2246 


NYC. Sunny Studio in lower 
Manhattan avail 


East side 
6/1 to 8/31 $500/mo. Call 
212-677-2722. 


ALLSTON: teh Min 


t ‘ 
Walk 
to T. Cable TV Rent Nego 





























r 
f: 
ie 


2 
iE 
ql 
ts 





le 
i 
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: 


near T, off-st parking, 
-9/1 569-6585 








place, sunroom, 
T. Furnished room and rets Req. avail June 1 to Aug 
. $290. Call Fred at 31. Lou 578-3150 day 
782- ; 277-7699 eve. 
BRIGHTON 6/ rg 4br PORTER SQ. Summer 
apt, porch, near T, apt. near T 
$1000/month. Home Musical Household 
739-6705, work 732-1335 mo. 
BRIGHTON 6-1 to 6-31 poss Oure+ et 
pay in SOM 3F sk M/F rm in 
huge Quiet +. 
loc on pond, walk T & BC, off po are fn 15min Hvd 
st - — w/tall opt 628-2872 6/1 
782-6 mssg 
BRIGHTON-Comm Ave & SUMMER 
Wash, tbdrm in 4 bdrm apt $s 
pay Rah St 1&2 beds “best selec- 
Jim 734-1683/7: tion” 247-2354 267-6191 Re. 
BRIGHTON-Smr sbit, share SOMERVILLE/ CAM- 
apt, huge bedroom, 3T lines, BRIDGE Line. Summer 
te mo 1 bedroom.Fully 
inc ht wtr, call furnished sunny, 
9pm 1 py gh 10 
tno ae Sq. Avail June- Aug. 
each $350/mo. Call days 
973-3833. Eves 868-3110 











6/7-9/1 \ 
ALL-BRi-near T 3 males geo ty 
seek one for months June ‘9 Sunny condo. Fu 
1st thru 31 4 bdrm in 2 amenities. 6/ 1-9/1. Nr T, no 
aon hoo. S000 plus ute oat cigs, $260+ 738-4446 





SOMRVL-Sum sbit room 
open 6/1-8/31 in 3bdrm 
house, of space & 








SUMMER S 

» modern 
Comm. Ave Brookline 

der. Furnished, 
dromat. 6/1-8/31 $330/mo 
Call 731-2825 
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SOMTES Te SEBS ila 
pong mgipleyh oy The Boston Phoenix or ee 
nt UAE Gond-om Sacpenaben Cueto 
rm 
—— just everything. sors 
Sealy renew Sharm tg - Will buy ell ticks for playotts, DRESSAGE: Ar and Spor 
baths, inman Sq Camb, nr  Se0cson, Seung pet Marerarng Veaty hav 
Hrvrd/Cntri Sq, on T, $313 i 
mown eenies Bo neues SFr" 
SUMMER RENTAL win Fai «= TRAVEL FLY CASTING 
$416/mo. Heat/hot water 1CHEAP FLIGHT | tech in a day end catch 
inquire 266-5093 After . on your next : 
5:30 Dated July 11, Preferred sso/dey wRends, Cal Stove 
female call Ciaudia 497-5779 254-: Brighton 
wena? GREENTORTOSE CN 
(212) 594-4638 before MISCELLANY 
9:30 am or after 6:30 pm Westbound 10 | aad Teachers/Counselors 
SYMPHONY AREA subiet come Colorado white needed US and European 
sunny, large 2bdrm apt in watar Bryce, Zion Student tours co. seeks 
basement avail 6/1-8/31 Calit $199 / & Wash- teachers to organize and as- 
w/Fall opt 600w/util sen8 sist tours. 
262-2691 at owim, Present position Sum- 
WATERTOWN-1 in hike,” hot springs, enjoy. write to BP Trenamarios 2 PC 
mod Alaskan Aaventure-4 wks AT Bax 127 Staton isl. NY 10309 








; 























i -3164, 

St.. (Copley Sq. at 
Bictmbuth) b6 . 

8 ‘go 1295 poecer 
781-8978 Open evenings 








and Saturday. Open Sundays 
12-8 at 815 Boyiston Street. 








PSSSSST 
What's the best kept secret 
in Central are? THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
stairs, Disco downstairs. 








it., (on Tremont 

St.) 227-3164, 601 Boyiston St., 

Copley Sq. at Dartmouth) 
. u 





















































267-7448, BROOKLINE: 1295 
Beacon St. (at Cootdge come) | ARTS & CRAFTS 
iturday. Sundays 12-8 at 
815 Boylston } 
eee esl Eee 
LOST & FOUND Evening Classes for Adults 
Cost : ce Begin dune 1 
14x28 with all ‘original 
Aart work. Highly technical i (ending proaee) 
lustration work). By Mattes — | PROJECT COMMUNITY 
S. Pippin; Reward 862-7312 ANTS CENTER 
Se ac omUrIRRRAINRRE0 =~ 
we GORE, HEALTH 
on WZBC 90.3 FM on Wed's LEARN THE 
5-6PM. Holistic and occult SE 
Oe ee OF SELF-HYPNOSIS 
PETS improve your life. Send for 
Killingworth line. Ready PROITTLE FLOWERS Co 
May 4th call 305-4504 P.O. Box 477, dept S 
Hewlett, NY'11 
BOSTON WALKIES IIE 
corwaiking service. ex. MEDITATION 
. CAMBRIDGE ER- 
Away? Cail ys at 423-0972 _ CENT i 
retreats. Dharma 
DOGGIE DELIGHT Thursday 8pm Call 
Walking and care. A 576-3229. 


properly exercised pet 
"t get bored de- 


. rates. 
Pickup and deliver: Refer- 
ences . Note our 
new #. 282-7152 


Puppy needs home by 5/23 
old has shots, 








between 8 4&10pm at 
438-3865 
CLLR RE PP 
A a 
HA CEN- 
TER--MADONNA--TOM 
PETTY--FOREIGNER 


BRYAN ADAMS— 
TICKETCHARGE 
914-359-8336 





DHARMADHATU BUD- 
DHIST MEDITATION AND 
STUDY CENTER . Medite- 
available. 























* 
in minutes. Zoom lens allows 


posite 

13 ess St.. (near State 

St.) 7-2738, 85 Franklin 

Filene's) 
evenings 











CONNECT 
WITH 























Low rates — da 
Local and Suburbs ¢ household — offices 
D.P.U. License 24779 





SURROGATE 
THERAPY 


Sexual Health 
(since 1975) 266-3444 























who attract you through our 
exclusive video interview 
library 
Large membership of 
single career people 
social events 


Convenient locations 





as seen on Evening 
Magazr 


ys, nights, or weekends. 














BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


























ae ‘aane caueeay 
5 “d. or 
long MC VISA 321-1017. 


Charlies River Movers. 
at ree- 





sonabie rates. 
1-2 men & van local only call 



































848-9388 
9 to 9 742-0824 and stand 
631-2997 . 
— aa Man & Truck $15 547-9365 
ACME Movers still 
ath Werte $15/hr. Expedient, ex- 
Portsmouth, NH. perienced. Cail 762-6015. 
(603) 436-5589 ACME Movers stili only 
Manchester, N.H. $15/nhr. Expedient, ex- 
(603) 472-2225 perienced. Call 782-6015 
7 Years of quality service ~ 
26 Offices throughout 
the Northeast 
licensed social workers 
ADVENTURES 
IN AMOVING 
RELAXATION EXPERIENCE 
Reduce stress before exams, eg Aye y 
wt enn cates: local 
etc... cone car's Sores Dean 254-7170 
envelope & your 
name tor further 646-0268 
: movers trom 
LITTLE FLOWERS Co. $20 hr local & distance any- 
watt, NY 11687 : 
Hewlett” 11 
GENTLE GIANT 
CROSS DRESSING Help for professional work lo- 
Probert ia Bion oy te 
436-4600 Ask around! pe ce 





Soe, 
‘Sem ch Se 





L HEALTH 


PERSONA 
General Medical cere, 
Medicine 


, Sports » 
ually Transmitted Disease 
treatment. office. 
Confidential. RT MD 
1755 Beacon St. 
232-1459. 


Stop smoking. Loose 
abilities. Overcome 


sexual problems, fears, etc. 
call Bob Pilato 776-7976. 

















THE BOSTON PHOENIX 
INTRODUCES A NEW 
TH A 
TO OUR_ CLASSIFIED 
MENU. TURN TO HEALTH 
ANDO COUNSELING SERV- 
ICES TO DISCOVER INFOR- 
MATION ABOUT DENTAL, 
DIET AND OTHER SERV- 


mae 
SERVICES 


A MIC 
SERVICES 


DISSERTATION 














Congress St.. (near State St.) 
367-2738, 85 Franklin St.. (near 
Fitene's) 451-0233, 260 Wash- 
lon St. (near Schoo! St.) 
367-3370. One Beacon St.. (on 
Tremont St.) 227-3164, 601 
Boyiston St.. (Copley at 
Dartmouth) 267-7448 
LINE: 1295 Beacon St 

lat Coolidge Corner) 731-6775. 


a =, iturday 
Open Sundays 12- 15 
Boyiston Strest pis 
Typing-Oicta. Rush. Vol. dis- 
counts. Pkup/del 522-7044. 
Workshop: Advanced poetry 
writing technique with 
Kathieen Spivack June 
10-14 eves for 
en- 


Professional writers only 
roliment limited. 926-1637 
BUSINESS 
SERVICES 














OISRICT 

1505 COMMONWEALTH 
AVE. BOSTON MA. 02135 
TEL (617) 787-4042 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opp 
Prudential) is now open 
Sundays 12-8. Copying, 
binding. color copies, 
large copies, printing. 
cibachrome. Mon-Fri 
7:30-10, Sat. 9-6, Sunday 
12-8. Call the Cops at 
267-9267 














CIBACHROME ° 
COLOR STATS 


Up to 11 x 16 1/2 in 
minutes. Zoom tens 
enlarges up to 200% or re- 
duces 50%, from artwork, 
3-D objects, chromes, 
35mm slides. Glossy, mat- 
‘te or transparency output 
Available at COPY COP, 
‘815 Boylston St., (op- 
posite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 
Street 


536-5390 
From artwork, books, [to 


B'ex14, 35mm color sides. 
T-shwt transfers from same 
COPY COF,, BOSTON es 
Boylston St (opposite 
Prudential) 267 eer 13 
Congress St 

St.) 367-2738 
St (near Filene’s) 451-0233 

















Schoo! St.) 367-3370. One 
Beacon St ‘on Tremont 
St.) 227-3164, 601 Boylston 
St (Cople S at 
Dartmouth) $67 448 
BROOKLINE 1295 Beacon 


St. (at Coolidge Corner) 
731-6775 pen evenings 
and Saturday Open Sundays 
12-8 at 815 Boytston Street 
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BOX 
INQUIRIES 








Only _ 
| LunchDates 


Join greater Boston's 


largest 
membership of busy single men 





Bringing Social 
Professionals 
together at our 
special events 

+ Brunches 

* Dinner Theatre 

* Dances 

+ Wine Tasting Dinners 
+and more! 














Announces 
Grand 
LUNCH 


very special 


cocktail date 


$25 Off 6 Month 
Membership 

¢ All age groups 
Call Us Today! 
259-1165 


Weekdays 10:30-6 
Sat. 10-1 


LUNCH COUPLES 


UPLES - 
West/No. West 


SINGLE? Meet someone 
at a relaxed 
Lunch or early evening 


Grand Opening Special 
$50 Off 1 Year Membership 


¢ Over 2000 members 
367-9529 (Main Office) 


(West /No. West Office) 


ing of 








The nation’ 
est personal dat- 
ing service with 


Ss larg- 








55 offices. We 
must be doing 
something right. 
Soaen Tn 
Hi 749- 

— 8 1 
Chestnut Hii 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
in New H: ire Call: 
Nashua  (603)662-8732 
Salem 893-9293 | 
Manchester 624-4552 














SELF-AWARENESS GROUP 
FOR SINGLES, men and 
women, led by mature, ex- 
perienced Gestalt Therapist. 
Individual counseling aiso 
offered. Sliding fee scale. 
Call Dorothy 491-6408 


Work best with creative in- 
dependent & candid person 
Tom Trainor PhD 566-0646 

WOULD YOU LIKE TO TALK 


to a psychotherapist for only 
$10 an hour? Call 497-0571 








HOME 
SERVICES 





UPSTAIRS 
DOWNSTAIRS 
HOUSE 


CLEANING 
Specialist in House Keeping 





CARPENTERS 


ATTENTION 
ARCHITECTS & 
CONTRACTORS 


Please call KABINET 
KORNER INC, 666-9111, 
561 Windsor St., Somerville 
MA 02143 in 
Medical and 


cellent workmanship and 
prompt delivery 


MISCELLANEOUS 


MAKE MONEY HERE! 
FREE FACTS-WRITE 























LOCAL MOVING CO. 
| @= 0.200] 
Man & Truck $15 547-9365 
NY, Nu, DC, & local, short 
notice ok. Pike movers, call 
anytime 327-9532 
MAND J TRUCKING 
og ye wy ey 











* Reasonable & Rehabie 
* Large and Small 
Equipped. Licensed & 
Insured 


MDPU 24429 
. CALL Rendall 497-5361 














PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 


DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 

Boston 
267-4079 or 
566-5901 
MDPU 2022 


MOVERS W/15 FT 
TRUCK 
tor local reliable fully 
insured MDPU 25387 Call 
491-0004 


[ BaF 
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MOVERS 
LOCAL-4LONG DISTANCE | 
OVERSEAS 
No jOd too small Frequent trips 
to att New & New York 
New Jersey. PA. VA. & OC Also 


nationwide service Call any 
tne 


364-1927 or 361-8185 
ICC MC 1931 MOPU - 1408 ' 











JAMES R. 
WALKER MOVER 
Home, 


office, industrial, very 


(617) 


Free estimates 




















he 
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THE ORIGINAL DEEP NONVERBAL THERAPY ; 
Yat here nay cage sag 2 CAMBRIDGE WOMEN'S Boston's BEST MASSAGE CHUA'KA wired!! 
4 wealth A Bos pase oa HEALTH CARE ASSOCIATES guarantees rejuvenated Vital Energy and 
Is vieaead $ to Announce the EXPANSION Individual, couple, Health Care for women by women. Immune System. Reduces stress & toxins if cocaine has you wired, and you 
of its GYN.and Birth Control Clinics to af * Syrs. exp. fitting cervical caps from Body/Mind. Also amazing new want to do pepe yey Fave auch con- 
Include the Afterncon Hours as well as roup & family. * quality women’s health care in a personal Healing as seen on TV & Boston tact the drug unit at Hospi- 
Evenings. Counseling & Psychotherapy, Ex- and caring environment + eve. hrs./Sat Mag. For many chronic ilinesses. 1 visit |: tal in Worcester. 
a _ eat teatime a perienced varapinn, — scale. 617-354-7941 Ma? Call (617) 799-9000 or 
Call For Appointment 267-7171 miu een hen : 536-6336 ws aac ort 
CAMBRIDGE |( ,,temorama__)| FLECTROLYSIS—— 
Quality dental care that's affordable recone YEO eay era bette contr + Reduced rates for 
WOME = counseling when you show your student .D. students, sr. citizens, & intensive work 
Whether you're a working person looking for ongoing Expires June 1, 1985 BETSY SCHNEIDER 
dental care, or a student here during the academic year, HEALTH ‘ Preterm 1208 Mass. Ave.. Harvard ~ 
we provide comprehensive dentistry at a price you can A PRIVATE MEDICAL OFPIcS 842 Beacon St. Brookline Free consultation . 
afford. Evening appointments are offered. f AS 738-6210 
——- to = wa ES D&E 5 “se 
For an intment, please call 247-6321. with laminaria (from $160.00) : 
— ° * Birth Control IMAGERY AND——— 
The Boston University * Tubal Ligation Ql JNITED PAST LIFE THERAPY 
Henry M. Goldman beng ed all Imagery is the language of the soul. 
School of Graduate » Somerville G, Maxachatie Problems like phobias, griefs; anger, 
100 East Newton Street . "yay psychosomatic, etc. are readily 


Boston, MA 02118 











































workshops are also offered. 
Gustavo M. Okrassa, MD 862-3229 


available for resolution. Introductory 




















All insurance Baystate 
, 
Free Pregnancy Testing PERSONAL 
Bs x. y Information, Counseling and ABORTION 
Réferral for: ARE 
Bi Bair ABORTION ° consis = counseling 
CENTER NT BIRTH CONTROL > female physicians 
GYNECOLOGY * warm, supportive setting 
VD TESTING aes 66th 
M-Sat 9-5 STERILIZATION -_ 
Across the street from the PREGNANCY clinic 
Boston Public Library EDUCATIONAL : 
= WORKSHOPS A small, fully licensed 
Commer, 536-2511 reproductive health care center. 
irth Control...” se nsor tl n-Profit Parking vate grounds. 
E pore Gabe Strictly Confidential tan sib ey 10 Perthehire Rd. 8 MA 02135 




















Men & Women Emotional First Aid 
18 & over: trautta oF oificult ite trenaltion? 
We are looking for healthy ee ent oteare etait, 


volunteers to participate in 


metobolic studies. Good pay, food New guided support group 
& lodging ; begins in June. 
located on the Green Line. (Individual also 
For More Information Call wraleble as'nesded. 
Medical & Technical Call ge 


Research 
at 522-0303 








Strdtegi 
fm Eiger 








cry with, laugh with this summer? 











WE’ RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can't afford to come up short. 


Please help. 


f" A Puma Service of 
() Trws Newspaper & 
4 The Adverteing Councs 


American Red Cross - 


FOR MORE INFORMATION ON 
ADVERTISING RATES IN OUR 
HEALTH & COUNSELING 
SERVICES SECTION CONTACT 





HELENE RASSIAS AT 536-5390. 














DISARM A 








GYNECARE 


Our Tenth Year of Caring 
437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 
FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 
Counseling and Family Planning Services 
Local & General Anesthesia 


GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 
“Quality care needn't be costly” 




















Get Acquainted with Us 


Before You Get Acquainted 
with Each Other 


A private practice devoted 
to reproductive medicine. 
Because with some matters 
it’s privacy that counts. 





Free Pregnancy. Testing 

+ Pregnancy Termination 

- Birth Control 

Giving private care for less 
than clinic care. Don’t you 
deserve the best? 





Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
Offices in Brookline (at Coolidge Corner) & Framingham. 


assoc! 











731-0060 Rraaey 
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TIL IT WORKS 
QUEEN : — 
separeeety. Also World ook Stereo; Lg 2 desks, 
——— 200 ct  aheaee pomnag: ang cot; Lots AFRICAN MUSIC & ADVERTI 
45-7178 eves best - KP trying Late ae SE pos values energy ready to 
a ee ee ee and. Agbek 1s E = PUAVERS NEEDED 
Se ; or. For $15 xper drummer and Prot 
$100 or best offer, 242-6296 pinay Mey Be on moniny. Weekley Thrusdey intensive Summer synthiguitar. w 24 Trac studio pr ° 
See en Nomen en . 3 Cemnmecria Sactrag comet 
new $200: Colonia! AUDITION: SAT. 738-9143 & drums to 
Packing of personal call days 578-5544, i — etomer Sto tage PHOTOGRAPHY. ge ha JAZZ TAP } ae on lve original band 
eliects and house: | Cashes camera TORR) STE LENGTH VIDEOFILM DANCE CLASSIFIEDS: 692:0070 or wite Box ? a 
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48 BOATS INFO CALL JOHN FAR- + All iy wented for 2 338-2171 
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247-1388 /original banc. 10 
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Storage available. Cail 55 chops Call 745-9291 tv mag 
254-3184, Scariet. PRO B & vw Female si 
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Women's skitz, scarfs harmony, — look, other bands wanted for 
shoes, jackets to y. quick study. South Shore club. 625-5005 
LA. must sell 7; 73 y hetpad East = Scott 
738-1456 : ouring w/est band Wheeler seeks pro 2nd 
— mol resume, pic, guitarist w/vocais & drum- 
pe. SASE te COR arte compiste Go. Show 
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PARTY FIREWOOD f Femaie : transp 8 income Call 
~— See wees 
call 
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. Holds 60 Ib of time working RAB/ R&R form band oes 
GETTING coal. 24 hour burn. band seeks R into Judas Priest 
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rug BTS cai 742-0534 ater nm Call 247-1344 Good = NESS, formerty with Boston tewolved in tus, pada WOLOGY CONsUL TR 
Rng bier Twhhole) Oxt? Gition interview Video » MEN & VOLTS. Orig rhythn 
Oe isaee er ten For CAK FRAME BED om Cow-vene projects tote week gulterbe vibes MITRERnLe et 
367-2170 size ‘oak frame futon ‘bed, | BUYI G Actors benefit tor MIDDLE wuss MIT/BERKLEE Alumnus. 
MO ; pe ie a may DIAMONDS May ry eo & "MCVIGA 
THER’S DAY uded call Carolyn at GOLD faoy Team ares cover or F singer wanted for all 
IMPORTED ITA\ 277-7504 4 SILVER 491-8166 want an equal pe ge Oy rock band PIANO LESSONS 
For R ., | Heirloom & Antique ACTORS Bportunty 10°00 Sa rsp? "S894 © — feacher. Stadio near MOTA 
yor 24 Inch NE Jewelry Workshop now to , bass, k near MBTA 
eo ye leat fixture ED Pocket W gm, BR amu waht oS a 
with crystal, Very FURNITURE et Watches |  Biney nes Tose woes ny ae 
good con. ? Gold Coi call Stuart Have small PA . Full time = man 646-0682 Were 
dition. Best offer. Call Cone Coins Burney 266-7056. Ctr practice position. Band has PA 
254-0143 between 6- 10pm. han ae Also ACTORS WORKSHOP Joel or Steve os work. Call a 
Tall or 282-5369. E & Oriental 1956. Complete Sain te 641-4450. 72-5503 TOM 
cranked c.1920 with full Buyer and seller of d Items Stage & ry Seif im- R rock aare comin 
Smeets | Sein" stt] | otmngte, | Bh Pan tetas ee. Erez! | BOSS 
B80 Shrewsbury prox yp sree Louie. =, gigs. carvooete, os -_" Brian 776-6164 
° re) i ’ ei 
APPLIANCES “ACKAGE DEAL 754-9821 sonaen sown “| Call Gene PIANO 
mat/box spr, bureau sate + Voice message Orig. unit w/maj lebi int 
ao belt Gre atoon NATHAN’S +] nande 2nd eynh-versatio Teacher 
Reports top of a conn me. pions ax Main St., HEADSHOTS + Children & Teen w s E COTERIC PoP - ay ae oe. SS 
line Excetient cond. $400 or Steve, Iv message ¥ don itchburg $40.00 fi ae | meh say Nay F.B.U. Voc. infi: N » IS 
=. t rst sitting Acting oun a cane Pro quaiity, L. Anderson-T. Heads SN 
10005 Range, Oren Om yg GODD SHEED «HIV, tenance, Sone Tom Scannell | | "Stes" | peices apo 
excellent cond. 48x 24x52H . Box C53 atics; Sencor m. 301 vt Established 7 
pring, Mattress Cap/ind . ¥ on camer rock band 
$750 or Best offer. 745-0021 Call 247-1344 For $300 Tracer; ‘tae tae ee Guener Originals seek new w/ = Talented bass & keys Jazz 
eves Con- . 1o- 289- with guitarist needed y Oo 
dition — facts: Zenith Factory Service 9-9653/350-6530 $i, Boston, igus count ehemy sad Gimaeinans » FOP, 
Literature. 241- (Kenmore Square metal & no cover. Please Connections for Cl : 
J Joel Cali recor gigs & assical 
Uc. by Comm. of Mass. Dept. of Ec A 2863-8637 Leave ony. Call Ambitious pros 2 
now 
aon 77-1527 
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SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 


songwriting. 
Highest Qqualty 
profesional 
Instructors. Course: 


& Evening 
“io 


Specialized courses in 
piano tuning and 
restoration 


SPECIAL GUEST 
INSTRUCTOR 
JAMES MONTGOMERY 
OF THE JAMES 
MONGOMERY BLUES 
BANO 
Taking a limited 


amount of students. 
Scholarship & 


works’ programs 
avalabie 


24 HR. PRACTICE 
SPACE AVAILABLE 
Call 267-4079 to set 

uo 
interviews & audition 

186 Brookline Ave., 

Boston 02215 

















Piano Lessons: Biues, Jazz, 
, Pop. All levels. 
666-2 166 
PRO PA SALE 


sviSGroum, Gases, brs SAE, 
Studiomaster, audioarts, 
equip 


Sounder ls 
Warranteed 584-0080 
RICK BERLIN 
Voice Lessons. Avoid Vocal 
. Increase range and 
technique. Call afternoons 
524-2412 











Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 





MUSICAL 

INSTRUMENTS 
& EQUIPMENT 
a “BL components freq 
renge 45HZ 21KHZ only use 
4 mo $1500 Dana 224-4411 
2 JBL Cabaret monitor 








speakers. Like new ea. 
567-7140 or 894-8571 
360 SYSTEMS. Dogti. kybd 


w/ Avil case for $2100. 
MSQ 700 Sequencer for 
$800. 

— mini-doc for 
FOSTEX 3010 PATCH BAY 
for $100. 

Call 473-7 162. 

A/DA FLANGER; Symetrix 
stereo Fr nde EQ; 
Ibanez AD202 P 
Boss stereo chorus ensem- 
bie; Ashly compressor- 
limiter; Catzone 7 space road 
case; Moog Taurus pedals 
w/case; bass cab 
w/2-15" spkrs. CAll Alan for 
prices aft 5, 665-2979. 
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Custom-made bass with ac- 
tive electronics; QSC 3350 


power amp; EAW cabinet 
with JBL E-140. Call Alan for 
prices after 5. 665-2979. 
DO YOU OWN AN 
Q 7007 





Step and real time program- 
ming from originals to pop 
cover drum machine 
gramming aiso over 150 pop 
tunes in stock Call 


3 








d 


FE 
i 
di: 





Paul 787-0908 338-6557 
keep trying. 
Drums; brand new 5 piece 


i 
: i 
il 


1,600. 
Ted day 
evenings 


a 
ry 
i 
i 





w/hdevr case cali Ken 
391-0147 6-9pm M-F 


DX-7 $1380, TX-816 $4950, 
JX8P $1320, Yamaha- Korg- 
Roland Yamaha 


X15 for $375, RX-11 $700 
Roland TR707 $495, Contact 

















Matt 527-0912 


Fostex A8& multitrack re- 
corder channel mixing 
board w/ remote control 
$2000 536-5974 








German Acoustic Bass 
t sell $2000 
firm. PV M-3000 Power Amp 
$95, Robin 232-4861 
GIBSON J-50 DLX 
six great ac- 
tion and nice tone. $300 or 
BO. Cali 729-2891. 
Gibson Les Paul Custom. 
$400 or Best Offer. John 
262-2038 


G&L $ 500 black guitar, ma- 
ple neck & finger board, very 


$375 Ca Mark 782-0765" 
GUITARS FOR 

















Morley 
401-723-8831 




















Sounds great through Amp. 
, Needs Tun- 








speakers very 
$500 eve Cliff 322-8115 


Biamp 16X2 board $750 
Kelsy 16X3 snake $225 
Biamp x-over $100. 
395-1346 Siaid. Leave 
message. 








Bionde Kramer bass 2000 
pre-amp schecter bridge 
priced for quick sale 300 or 
BO 277-2709 


CALL -§993 
TEAC 3 4Tr remote 6ris 
tape excint $600 or b /o 
Fender ‘Rhodes never on 
road $500 or b/o. Violin 2 
bows case excint sound 
$300 or b/o. Acoustic bass 
cab w 2gauff spkrs w/ svp 
$400 or b.o. 











ae Ae 
ing board Anvil road own, it will probably fit. 
case $2200. 3 PV CS 800 $100 takes It. Mint cond 
— bw each. 1 a Bn Steve 354-1282 
rev delay $575. Roland KEYBOARD-Korg 6 
chorus $425. 1 pr FH2 —_a 9-6 
PV cabs w/2 15” spkrs $350 876-4300 
Sis Sees Feast” KeyROAR 

ea, ipr 
$200 ea, 1 pr PV CH4 horns vamahe Dht8 tone 
$200 ea, 1prPVMFiXhorns grand piano, Yamaha 1 
$200 ea. A BW equipped PV = watt ‘er cab w/horn, 
27 band eq $195. Stereo Profit 5 Crumar Or- 


chestrator, Crumar T1 
Portable . 

Keyboard Rack 4& road 
cases. All in excellent con- 
dition will sell a or 
pack deal. Call Paul 
851-6573 


Ki 61 ik new 1 yr old 
nd Seah Cane & ous pedal 700 


arp er cond $350 
bo 782-08: Ray 

Korg Poly 61W/Midi $750 
Kory 800 $600, Yamaha 
RX 15 drums $400 com- 


modore 1702 video monitor 
$200 Like new Mike 
603-332. 














PIANOS 
Rented-Moved 
Rebuilt-Tuned 


CABBAGE 


Free authentic 
cabbage patch 
idolis with each 


Highest Quality 


FURST 


186 Brookline Ave., 


186 Brookline Ave. 

















eshly baked bread & baked 
ine & a slice of fudge cake an 
will toast to the Queen’s health. How often do you go to a| 
restaurant, spend $15 - $20 on a meal and still leave feeling| 
hungry? that is not the case at Newbury’s. Our Sirloin steaks} 


3 


360 
cond-beauty, $785 Greg 
203-749-4522 


WASHBURN 840 bass 
active electronics. 


sunburst, 1 yr old $525 inc 
h/shell case 522-1461 

















studios, rehearsal rooms, 
designed/built. 469-4692 


Re Ce 





writer. must be able to 


olMiLBUR RERSOALF,, 


Lynch 617-242-8595 
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§ 
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pursuits. Box 325, 310 
Franklin St. Boston. 02110 











otato & a carafe of burgundy] 


even the angriest of the rebels 


ifourths, the baked potato is huge, you get a loaf of homemade} 
bread with dinner, and if you are still hungry, have some of 
ithe free brownies for dessert. So the next time your friends get 
jrestless, bring them to Newbury’s and discover the restaurant 








NEWBURY’S 
STEAK HOUSE 

















best offer. Chris 492-1376 









































Kramer Voyager Guitar 
bieck BC Ridge Warlock 
Bass biack Conn Strobe 


Mics and Cords 100 wt 
Marshall Head 237-3744 


Marshall 50 watt 500 
Gibson LP custom Ex- 
cellent condition Call TOm 
(w)929-8059 (h)599-8404 

Mint condition Technics 


RS1500US Hi-Speed half 
track mastering deck. 700 








port. with vy little 
use. Steve 354-1282 





MONITORS 
4 hotspot monitors with AKG 
stands. Great cond $95 ea. 
$350 for ali four call Jonn 
between 2pm. and 7pm 
296-7430 236-0245 





783-4377 after 8pm or 
437-1815 days ask tor Brian. 








Cust. Crate 60w. CA212 gtr. 
w/2 12" SRO sp.+0- 

Gd. cond. $400 Steve 
1767 aft 4 
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Parametric stereo eq. 
(Audiarts) . JBL 18” 























Priabi BAW T.V. $25 Bic 
Tmtbi Teac Jensn 
Philllp Rec All $125 





























a . 
cords Private D.J. stim, pretty SWF 20-40 to 
oh eng aia oa Swimming, boating, 
a tenainy  cucare, _Seoes 
sTUDIOS felationship. P.O. Box 42 
Ghatestown-Ariets studio 4 Loom. Ma. 01773 
available; 1000, 1500, male 30 seeks 
oe 
Sq MBTA. 242-2536 days 50 to 75 write PO Box 11 
969-7722 eves 186 Brookline Ave, Boston 
OFT SBA MA 02215 
A in’ Bouth End. GWM, 39, 5°10", 160, gentle, 
Open gpece with high down-to-earth brother 
ceilings 300-2000 sq ft type. Good a 
per sq ft. 232-9110 ne . Seeks pawn hy of 
Studio 500 sq Weal for maybe more. Live-in 4 
non-live available someone w/carpentry, - 
poprox 6/16 call 642-6264 dering sklle. Sex. optional 
— bieis +‘, , 
THE SOUND LOFT 
Boston's newest 16 track HAPPY 
studio offers an introductory 
rate of $25/hr. We have ex- ANNIVERSARY! 
tensive outboard gear, 2 catch as did 
wide variety of mikes, and 8 Ting, 8 YEARS AGO. | love 
great live room sound. Call you, and here's to 
more...each 
last FOREVER’ Mo. 








£2 
: 
i 


i 
ip 





a& 
: 
3 
; 
z 








RHODES MARK Il 1% yr old 
$600 Lambda 

















Relationships 
VIP, Inc. 


Video 


Introductions 
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SPORTS LOVING 
$ 
Where do 
w singles go 
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Straight, Lesbians, 
& Bi. Singles, 
Three- 































PRIVATE 
MAILBOXES 


























Only bona fide 
replies to an ad 
be directed 


shoyld 
to a Phoenix box 
number. The Phoe- 
nix_is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 
i yey insincerity 
Willing - 
those soul-fulfilling in- 
tangibles. Box 1708 


AMATEUR M' LS! 
Photog eth eey 
$70+/session to young look- 
girls to pose outdoors in 
& similar outfits t 
portray teens in film & 
cation test pix. No prior 
req. 











At 





2 
Fs 


Pix/descript to PO Box 
Peabody MA 01960 























men. 
career orientated 






























































Wareham MA 02536 





Note: if 





you 
photo, I'll send you $10.00 










































































DEUX PLUS DEUX/TWO Feminine job postion 
wanted as domestic PRIVATE MAILBOXES 
py Td a. wal ond D.LD. 310 Franklin St. REACH 390,000 
PLES ONLY. Dedicated to maid on @ permanent part : PROSPECTS 
sensuality, art, music & cul- time basis by WM cross- Boston's odginsl mail drop. EACH WEEK 
inary art. Nr. Woodstock. dresser very serious. Box | ssistianed i187! can mow 
Brochure (914) 586-3182 1743 423-3543 WITH A 
For women . Why take to rent a private meiibox 
hedonistic attractive ‘fem chance ging. VD ‘ 2 trom Faneuil Hott/Quiney Phoenix YUMMY"S BAKERY 
brandtesque cautious that’s always around) or stay- Market 306-5753 
adventurer '§0-40 5'7 prot ing home alone & tratrtd. in- Help Wanted 20% OFF 
complished man for com- & mutual 
mitted or casual rel. Box wth 9070 Md bund 8 AD send SASE 
1729 sincr. Pref women who are wa, MA? CREATIVE? | ADULT CAKES 
cmtrtb! w/ themselves, Soleest? Erotic, artistic design 
Weight isn’t impor. 28st for the Then you Gone in good taste. Let us 
OWF 29 seeks SWM to sant Con's Sout chy, w seca went Manitunt, New 26]- make your next or 
sorte samwengee cremate armen, eG See "te he eee 
erate the treasures of Cl, Late Drie note wi pan. Ave. Boston, MA 02115 TO PLACE Toa 
Jing and Shan. re Was 6008 Cheisea MA 02150. YOUR AD Weet Mesdow Plaza 
DWM pe erg eg hardworking, in- LADIES 
attr, nn BSE og pan, arity Sig PRIVATE freien ousicten RE Ot pn 
theater beginners. Frank letter band. Single-Married-Divorced 
es — —y “+ | whois & for fast reply. Box MAILBOXES 6.0. Sex 13 Watertown page thon } mr 
Save oenin We " counacTions Open oe hours Torry SASE or phone number to 
EASY per day 
Sear eres ene come ra| |senoursccuty.| Sicirsemes | soktiieln 
eee comperlornsnic'ioe |CPLS_ SINGLE F's| | 24-hour security.) ore cts zone together friend ‘and. poss more, “U 
: . Live-in Bsinc str act/app. Shy inexp 
1 am STRGHT BI 24 Hour situ- = ‘app. Shy 





























LIVE PHONE SEX 








Buy 1 Call, Get 10 Free 


@ Live not a recording @ Visa / Mastercard accepted @ Call 
anytime, day or night @ No personal questions asked @ Talk as 
long as you want @ No hassle, high satisfaction 


617) 536-190 






































QU ALITY FANTASY 
PHONE 


let us drive you wild! 
We re waiting for you 
(617) 
JILL* 
332-5278 
923-9629 


MONIQUE 
EVONNE 
NE 


SUKI 
LOLA 








e=z 
Femate Ope?ators Wanted 


24 hr. 









































Did you know? Twenty-four Builder sks 
percent of Boston ot Geen shaven GWM 20-26 for PHANTASY 
an automobile At | wad => 8 Ge : 
year. Advertise in the Phoe- wea PHONE 
nix . GWM 40's siv seeks mstr 734-7668 
into W/S, B/D, D/S, Gis PO 
eryvrryrrrrrriiit) Box 563 Boston, Ma. 02146 Ea 4 hace 
meet 

Leebtare mest fesblens fae, 

AT HONESTY COUNTS BOX MAIL Gay 
NOTICE 

wavelseauateotes Only bona fide S14 


replies to an ad 















































MWM 33, P, 
M g00d looking, 5'9 


brown hair blue eyes 
wet! seeks older married 
or 38-58 for earty after 
noon meetings Worcester 









































SWM, 37 sks trim, in- | shou daytime fun & sex 
tt. Bw, 20-40 to tah to hes snenae en You ere 34-98, tal, dark & 
no handsome w/ a moustache. 
Gan she'd ike Lets mt fr number. The Phoe- Must be te gooure, 
408 Boston ? nix is not required am witing to take @ chance 
to hold, deliver or Are you? Good sense of iT RUNS 
eto mast Ohatoee Witins [forward flyers or| humor is « must. Complete ‘TIL IT WORKS 
fr wid Ik to try other unsolicited | discretion s required. Please 
gkvr discreet am best sm | material. only phy pad ~~ A awed, 60 
earty eve wilitvi write PO Box = Ad, ~~ . 50, hopeless roman- 
1591 Onset Ma 02558 - be only. I'll be waiting eS eee oe 
GWM 45 5°10 240 chubby for you. Box 1735 ~- Hy A . 
np ae ceneoears Pegg yn — 310 Frankiin St, 02110 
fun write Jeff 645 Beacon St. built strong friend P.O. Box = MWM 38, attract. tall. trim NATURIST 
#1 Boston, MA 02215 1183 Waltham 02254 ee ic’ Will buy, trade homeade tly 
GWM 32 Ttalian 5'°9’ GWM attr cin discret man ship, warmth, gentie smiles. 2 a 
nds /rete ya pro(e) orig te Soe on : - $341 Boston 02205 
frnds/reishp 1 sincere bro( 18+) lo term sens ness and a chance to share = ' 
regis ony Ban 1768 Riersitiesd SA 0208 Sincerity ind caring ee pr. _ NAUGHTY SEX 
GWM 35 6'2° 190ibs masc mary. hope you feel the same Coll Prof WM 34 
musc football player type GWM lovable Southern way interested? Let's meet S naughty WF 18+ for 
oun oe for coffee, tunch/dinner. Let- over the knee 
long- ter, description and way to other fantasies. Limits 
contact. Box 1548 py | 
BOSTON’S STRIP TEASE 


iBal-malelii-maleh el 
of Phone Sex 








Sexy Phone Affairs 














Call our 
Mistresses now 
(617) 739-6021 
(617) 277-5262 
(617) 665-8214 





MC/VISA only 


HT ladies want to 
share your wildest 
fantasies. Let's 
turn each other on 

Call SHARON 


(617) 


24 hours 


ea 


























Q@: Why haven't 
you met the right 
people? 

A: Because you 
haven't called 
BUDDY’S! 




















ir 85 
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ue 
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E 
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| 








personalized 
introduction service 
(603) 880-7515 


























such good longiasting 
too, but you de- 
only 

Box 1763 


S/M B/D D/S Eulenspiege! 
of Boston interested persons 
invited monthly meetings 
For info send SASE and 
$1.00 p&h to T.E.S. Boston 
37 Randolph MA 02368 





Box 








Explore YOUR 
SECRET Z 
Desires! 








No 
matter 
how 
bizarre- 
Mistress 
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WHERE 
FANTASY 
BECOMES 

REALITY 


ROI 
24 Hours 


965-4493 
PHONE FANTASY 











SUB FEM NEEDED 
By Dom WM for very strct 
Disp! rp & more. Training 
sesssions. Box 254 Dedham 
02026 





loving discreet WF30-50, 49 
Tuttle S127 Wakefield 01880 


SUCCESSFUL 
Sincere gentieman is seek- 
ing young & attractive 
woman who would like to ex- 
plore her dom fantasies. | am 
interested all ivities re- 





DIAL 
-A- 
HUNK 
New England’s 
PHONE 
FANTASY 


Photos available 
Call one or all, 24 hre. 
axzm@ 
492-7933 784-8119 


MISTRESS 
PHONE FANTASY 
You owe it to yourself 

H 














but ht times assured. Jason 
Box 39, 186 Brookline Ave. 
Bost 02215 


Tall, attractive SWM would 
like to meet & 

with women who enjoy being 
spnkd. Box 1640 


VLVT TNG 
Gd looking WM 39yrs will gv 
or sx to males, females frt rr 
chbbs ok. Send telephone 
. Box 1672 











can entertain in New York. 
Send photo and phone to: 
Richard, Box 237, Bronx, 
N.Y. 10462 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 

















PHONE 
LOVER 





FOR YOUR 
PLEASURABLE 
DELIGHTS 


Talk to me 
(401) 941-5694 


MC/VISA ONLY 











“Succ WM 40's aver looks 
wishes to meet young attr 
slim WF for mutually reward- 
ing aftns no pros please, let's 
meet and discuss. CL Box 
272 719 Washington St. 
Newton MA 02160 


Summer needed to help 
us care for young son and 





Send photo if available. Box 
3744 Peabody MA 01960 


SWM 37 6’ 185ibs clean and 
discreet would like to meet 





phone if 
possible PO Box 711 Meth- 
uen MA 01844 


Le 
French 


Connection 
by Gigi 








For a tantalizing 
adventure in phone 
fantasy. 


Try it the 
French way ... 


723-8084 
$18.00 


DMNT Mistress 
Also Available 


Special rates 
for 
additional calls 
Ask about Gigi's 
Happy Hour for 
the 


discriminating 
gentleman. 














aE 


Vry gdiking BIWM 40 sks 
cleancut & loving 
GWM/BIWM to 29 inexp ok 
no strings no committments 


no | mr write sinc letter 
PO Box 3168 Wayland Sq. 
Prov. Ri 02906 





VY ATT slim Bi cpl (30) seek 
sinc ht bIF or 18+ in- 











Ort release is my specialty. 
incl phone. Box 6122 Boston 
MA 02209 






SARA'S 
PHONE 
SEX 


LET'S SHARE 
A FANTASY 
TOGETHER 


SARA 
(617) 848-6924 
INTRODUCING 
SARA'S FRIENDS 
CHRISTINA 373-6216 
DIANA 350-6194 
JOY 424-9284 
MONICA 848-6924 
STEVE 465-3989 
Fantasies do come true. Ask 
about our specials. Also in- 
quire about our photos, pant 
ies, and letters 
PRIVACY ASSURED - 
24 HRS. - OPENINGS 
FOR OPERATORS 











neer, pis come 

Canto Rest. (met in Apr w/2 
Pitts aunts and young 
cousin) Box 1751 


WM30 would like to meet 
young F (18+) attractive and 


for joy 
times together. Bx 1706 


WM 40 sincere seeks WF 
w/one smail or infant child 
for open marriage | am a lov- 
ing father and very sincere 
Box 1745 


WM 40yrs sks sincere WF for 
movies dinners wine & rela- 
tionship. Older women ap- 
preciated. Box 1745 


WM btm 33 bi 170 vgdikg str 
apr mar sks tp M's esp B to 
50 fr ocas mtgs Worc to Bos 
send descr on nds & way to 
contact to Box 1752 


WM mid 40's seeks to meet 























MASSAGE & 
ESCORTS 


ERIC ESCORT 
Bind GWM clean discreet 
versatile-private-videos 
in/out-Anywhere/anytime 
Over 25 please 536-4034 


CALL KALI... 
SHE'S IN HER 


BOUDOIR 


WAITING TO SHARE 
YOUR PHONE FANTASY. 


742-1956 
6PMTO6AM 
MC/VISA 


AMY & LISA. Outcall escorts. 
247-0395. 















633-0616 
24 hour 


service 
All calls verified 
OUT CALLS ONLY 


Positions 
Available for 
Classy Young 








Ladies 


633-0616 








ALL THE RIGHT 


MOVES 
Gdikg intel guy will escort 
men (over 30 pref) safe clean 
pvt in/out, movies. 
call Tom 536-5091 
Absolutely gorgeous tall 


38D-27-37 shapely WF es- 
cort 24 hrs. Strt or dom. Jill 
536-9707 








ARE YOU 
BORED? 


We as SISTERS and 
new to the area can 
cure all that ails you. 
Call us and let your 
FANTASIES 
become realities. 
Available oe in-call and 


out 5 
12 a.m. to 12 p.m. 


262-1640 
Escort 











blonde and a gor- 
geous brunette will 
fulfill your wildest fan- 
tasies. Escort. -- 

Cait 289-1742 


24 Hours 














BLACK GODESS 
Seeking pleasure with Black 
Pre -Op escort outcall and in 
dail 267-8710 





Billy Jean Attr. Long 


SERVICE 


Every one of our es- 
corts is out of this 
world. 

Additional female escort 














BODY BUILDER 
for men only. Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 








Occasion 


Boston oldest 
Agency 3 34 
the beot. 

We offer Escorts to 

complement 
hscriersinentei 
executine. 
482-0744 
‘fall us for quality " 














Elegance comes in 
Pairs. Attractive es- 
cort couples, only. 
available to selective 
couples or in- 
dividuals. 


354-3082 


Discretion 
Assured 
24 Hrs. 
Outcalls only 
All calls verified . 
=a 
























“SWEET TALK” 


Boston’s Finest 
Telephone 


Fantasy Service 


738-7570 


. $20 
MC/Visa/Prepaid 
Special rates for 
additional calls 


EARLY MORNING 
SPECIAL 


$15 
Monday - Friday 
6:00 AM - 9:00 AM 


Best Mistresses on 
East Coast 


available here! 
To prepay send M.O. to: 
ST Associates 
P.O. Box 611 
Allston, Ma. 02134 














BRENT 


Escort for men handsome 
tanned & built 542-57 19 any- 
time 


Let a pretty girl escort you. 
ton & Camb. 
Outcalis only. 262-2299 


!! ANDREA !! 


Petite pre op relaxing & en- 
joy escort now 731-6705 


Beautiful busty 














NORTH SHORE’S| 
DOLLY PARTON 
LOOKALIKE 


Incall Escort 
Mon.-Fri. 10 AM-5 PM 


595-3027 


Please dial correctly 














Massage by Kathy 653-1695 
Outcalls only cpis welcome 





pre 
op incall escort Cris 
-622-8928 
Bi italian Jock 
muscular outcails es- 
cort Tom 427-1615 

















Dom Mstrss escort st: + 
te 
262-4969 











_ 


She's alluring. a 
lady 


tastes. bright 


f distinctive 


sometimes uirlty 
a/uats warm 


She s re 


freshingl, 








TOUCH OF CLASS 


‘All fantasies fulfilled. St. & 
bi, males 








5 A cou 
ples will escort men, 
& couples. 


women ‘b 
for Fems. & couples only. 






566-6750 
Openings for escorts. 











DYNAMIC DUO 
double pleasure, double 
or try just one in call out call 
escort 424-1565 


fun 





DOUBLE ECSTACY 
Two exotic escorts for 
delight incall outcall 
424-1731 


42nd 
STREET 


Prompt and 
Friendly 
Service 








New England’s 
referral service, 
when quality 

dream girl 
MS ene. 
Call now 
938-6112 


= @ 











42nd STREET 
Escort Service 





BACK BAY’s 


FINEST 
ESCORTS 


INCALL - OUTCALL 
437-1751 














Elaine 963-2295 Outcall onty 
all calls verified for escort 


Ellen's excellent escorts out- 
calls for you 247-0395 


Escort anytime Marc 
277-5223 in/out all you want 














Mirage 
Escorts 
On: 


2 * Se 
we 


Gorgeous female 
and male escorts 
available. Cou- 
ples are welcome. 
Call: 


247-1942 


Now serving all of, 
Massachusetts, 
New Hampshire 

and Rhode 
island. 


Open 10 AM to 


Now accepting 
applications for 
female escorts. 

















wena 





Finesse 
Escorts 


479-9923 
DISCRETION 
» ASSURED 
ALL CALLS 
VERIFIED 
Openings 
available for 
female escorts 











CHENEL 
new girl in town 742-1777 





LIZA 


In Calls Only 
10 AM- 10 PM 


289-3214 














Christy 267-3001 
































v 

Our escorts are 
« friendly 
+ elegant 

+ attractive v 






















467-8035 


Serving 
RI. MA. NH. 
Discretion Assured 
All Calls Verified 
Out Calls Only 








Female & Male 
Escorts Available 








24 hrs. 








BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 








material. 





Escort by lovely pre-ops 
dynamic trio for men 
Melinda-Ivy-Karen 884-3204 





Escort by nice pretty lady 
9AM- 1:30AM only verified 


OUTCALL 489-4900 
Monique's 
Review 








Reputation 
is built 
on Class 


266-5414 


24 hrs. 


So =z 


Positions for 
female escorts 
available 


Outcalls only 











stunning, 
ee 36C-26-36 5'8'’ 
742-2610 

















HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton 
Newton open 7 days, 9-10 
965-1066 he 
965-5535 














Escort by two lovely 
pop ym phn el 
call and outcall 889-1272 














821-2187 


We 
treasure 
your 
pleasure 


Discretion 
assured 


24 Hours 


Outcalis only 
All calls 
verified 
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SE 
ATTENTION 


When dialing 
massage and 
escort 


phone numbers, 
please be sure 
to dial 
the number 
correctly. 





























Affaire Prive for the per- 
son who desires nothing 
but the best. 


437-9564 


All cals verified 








ANY 
TIME 596-0662 
NY 

OCCASION 2PM - 2AM 
Outcall Escort 

424-0667 All Calls 

All Calls Verified Verified 

mananeins NOTICE TO 

COMMERCIAL 

SHARLOTTE ADVERTISERS: 








Keep trying 




















Now serving all 
of Massachusetts 
ALL CALLS 
VERIFIED 
OUTCALLS 
ONLY 
DISCRETION 
ASSURED 
Gourmet 
Catering 
also available. 
Openings for 
select female 
escorts. 


PS 
ea = 
coal 











Recent Feceral legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person, without his 
or her consent 

































Indulge 
Your 
Fantasy 


Beautiful 
Girls 
Available 


Escort 
Out Call Service 


321-8673 
All Calls Verified 
Also Available 
Phone Fantasy 


322-1658 
Ask for Lucious Lips 
Pre-paid by M.O. 
EST, INC. 

Box 683 
Everett, MA 02149 


t, 


























HT SUMMER FUN 
with a handsome Greek es- 
cort. Alexander 937-8034 





Solid 
Gold 
Escort 






Discretion 
assured. 


Serving the 
entire 
Mass. Area. 
To arrange 
for your 
escort call 


489-4541 


outcalls only 
Openings for 
thin attractive 


escorts 
and dancers. 

















x * 
CLASSIC 
ESCORTS 
Invites you 
THE BEST; 
sae 
models 
eee 
: in| who 
266-4443 | |24 Hours the finest 
See - nee oa BOX #1770 
—r verified 
e= “alana O*AM Calle” 
MC/VISA xe Verified 
* + needed, 
FIFTH AVEN 


ESCORTS 


Immediate and 
friendly service 
from 

and charming 


UE 


eautiful © 























out Massachu- 
setts. Prompt 


and person- 
alized. 





We also offer city tour and 
dinner dates 


Openings for female 
escorts always available 











731-5572 


Now serving all of 
Massachusetts 


Escort openings 
available 


24-Hour service 









































For the 
gentlemen 
who ts 
accustomed 
to the 

best of 
evervthing 


288-7232 
All Calls 
Verified 
Female 
Escort 
Openings 


Available 















Attractive men 
and women 
available for 

singles or 
couples. 

Open 8 days 
and nights 


Outcalls only 
Female Escorts Wanted 


es = 
‘599-1893 








SPECIAL NOTICE 
Concerning ali escort 
and massage advertisers 








JACKIE 
284-0214 

































ment 


$5.00 off 
with this Ad! 


For further 
information, call 


997-9371 


Hours M-F: 11 a.m. 
to 10 p.m. 
Openings for 
Masseuses 








at the 
beginning 
of 
May! 




































































escorts. ‘sy"Cwennge tar yow 0] | INCALL ONLY 
orun oO do ths call 1-10 PM 
7-1 
= ESCORT 
Male & Female. SPRING FEVER 
Gentiemen if got the 
et I hla 
That’s what puts 2 ga ee 
the best ahead of the rest. poe 
pre-op 739-2633 
* Discretion assured. 
All calls verified. Now serving all of Massachusetts. Angels 
24-Hour service. ofa 
Centerfold 
731-5572 = seston 
Boston and 
e the Suburbs 
ence Seeman Me cts | | lcRachenss 
Will verify. Italian guy in or out 262-3971 oe = * ORIENTALS 
acomplttTQOMA, none Platte renest in NYG fee tommf acess Cane! 322-9797 
cali away. Cail 782-3032 I'll 201-568-7614 escort teers. Incall-outcall 11 AM to5 PM 
Must be verified. Escort. port conn'iee 7ab-a0ee” ALL CALLS VERIFIED Weekdays 
I'LL 
SENSITIVE ENTERTAIN FAWN 
YOU ran tn el 
green-eyed vixen 
. TOTTI Escort b in call and 
SENSITIVE A, / ’ Pre-Op Karra out call escort 
731-4552 289-1742 
SENSITIVE VNC Discretion assured 
VIZ ! Every wg nice 497-1781 in- 
SENSITIVE roe yy a cat Ocal aco ESCORT OPPS. 
s Female escorts wanted Ex. 
SENSITIVE EXCLUSIVELY Chasse Pg y 2) | atent “opportuntytue 
DESIGNED The Elite | : 
s FOR Escort Re 
SENSITIVE tag Retenct aaa FEMALE 
ib abs i Service OUTCALLS ONLY ESCORTS 
SENSITIVE immediate and The Largest 254-6198 
friendly service and The Best Long established 
SENSITIVE from beautiful Tall gentieman available to service has 
SEN: and charmi Club Of professional business 
= ng les Kind women tor e etc protec hee 
LINDSAY’S Females. In New England on ay Md ae oe nave Sa no 
AND ALL That’s what vacation couples welcome must very 
AMERICAN put the best MASSAGE Call 
ahead of the for ADAM 
GIRL oy ae Wt Young irteh Jock 267-6296 
T Club is — sq. ft. re two GOOD LOOKING 
ESCORTS Couples sens 0 i ae ESCORT AVAILABLE after 6:00 p.m 
proudly pre- Super JTs (tanning beds) in or Out 
sents the most Discretion ‘a oar pte weeks gi ere 
sensitive and Assured machines + King-sizel look Discretion assured 
attractive young Outcalls ono . coda Wea FEMALE 
ladies through- only latest in exercise equip- for us penton your al Gea a 


spend more? 569-2629 


CURVY COED 
Tall, slim, curvy 22 year oid 
731-0138 (escort--verified) 








SOLID GOLD 
ESCORT 
633-0616 


OUTCALLS ONLY 
ALL CALLS VERIFIED 


























ESCORTS 
WANTED 


357-7012 





S86L ‘LZ AVW ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 

































You ve got what it takes. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking ls Dangerous to Your Health. 





BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


- wy ae . _— 
4 oe org ae? Folge, s Sakai e y 
, ones Be < 
CEFR a * 


~ Yooms like a sniper over 


eargan’s gazebo'd 

.- grove of academe, Love's 

_, afrow, never seeming to leave 

* the cherub’s bow, nonetheless 

» flies fast and furious, causing 
myriad flesh wounds but no: s 

+ serious damage. Of course, : 
childrencry When scraped, and . 
the youthful King of Navarre 

# and his lordly chums put up 

_ sucha florid fuss that you wish 
the Bard would bring on the 

* Bactine: instead, after 
innumerable games and 

_. dainties and kibitzings by 

- clowns, Shakespeare nudges 

* his nicked dalliers toward 

‘ adulthood as a shadow falls 
across their opulent 
playground, In Jerome Kilty’s 
enchanting garden-party 

_ production of Love’s Labour's 

* Lost(at the American 
Repertory Theatre through 
June 2) the shadow is Hitler's, 
as the Brideshead Revisited 

t world of the late 1930s, all 

. upper-crust cleverness and 
romantic antics, veers toward 
the brink of World War II. 

Shakespeare's arch early 

comedy — about a quartet of 
aristocratic swains who Rodney Hudson, Cherry Jones, Ben 
renounce women for academic Simon Arlidge, and Thomas Derrah: outfitte 


The ART throws a ’30s soirée 
for the Bard 


by Carolyn Clay 


vett, Gregory Welch, 
vi by Chanel 


Jones: poise on the half shell 


pursuits, then Rave to eat the 
vows almost before these leave 
their lips — was probably 
written before 1595, to amuse a 
select audience. Seldom 
performed, it has endured 
nearly four centuries of the 
hard-knock life, from which 
actor/director/playwright Kilty 
has spent some 35 years trying 
to rescue it. Having graduated 
from Harvard in 1949, he first 
edited and performed in Love's 
Labour's Lost in the early ‘50s, 
at Cambridge’s renowned 
Brattle Theatre Company, of 
which he was a cofounder. 
That production was set in a 
quadrangle resembling 
Harvard Yard and, according to 
recent undergraduate Kilty, 
“seemed to mirror our 
contemporary attitudes toward 
love, the ambivalence toward 
study, the pursuit of pleasure, 
and so on.” Older and 
presumably wiser, Kilty later 
difected the play, in an 
Edwardian setting, at the Old 
Globe Theatre of San Diego, 
with some of the same period 
pageantry that embellishes the 
ART rendering: vintage 
automobiles chugging across a 
manicured lawn, hot and cold 
running lackeys, champagne 
Continued on page 9 





Vom, 


MAY 21, 1985 


SECTION THREE, 


THE BOSTON PHOENIX, 








Left to the mercy of Yanqui capitalists 








Open Door policy 


Bread & Puppet government in Guatemala 


by Scott Rosenberg 


THE DOOR. Directed by Peter Schumann. Presented 
by Bread & Puppet Theater at the Massachusetts 
College of Art (closed). 


Theater are a familiar sight to marchers for 

progressive causes. Bobbing far above rallies for 
disarmament or human rights, they’re the left’s answer 
to the dollar-encrusted saints of North End festivals, as 
massive and as unsettlingly imposing. What you don’t 
notice about the puppets until you see them indoors — 
where Bread & Puppet recently moved for a brief 
engagement at Mass Art — is their delicacy. Peter 
Schumann’s puppeteers fashion these masks and figures 


T he gargantuan effigies of the Bread & Puppet 


out of wood, cardboard, cloth, and other light materials, 
and when the puppets dance in circles, they look ready 
to spiral their way heavenward. Schumann has written 
that puppetry is “caused by an overflow of muscle- 
power and brain-activity and by an urgent happiness 
that can’t be held back,” and the ebullience of his 
troupe’s ethereal mumming proves he’s not exaggerat- 
ing: these people must draw some sacramental satis- 
faction from their work to have continued it for 22 years, 
passing out pieces of sourdough rye at every per- 
formance, first in New York and, since the early ‘70s, in 

Vermont. 
Their feather weight means the puppets are also 
Continued on page 10 





The Light that failed 


by Skip Ascheim 


GASLIGHT, by Patrick Hamilton. Directed by Jim 
Cooke. Set designed by Steven Chichester, Mary 
Curtin-Stevenson, and Laurie Zallen. Lighting by Joe 
Levendusky. Costumes by Curtin-Stevenson, Zallen, 
and cast. With Susan McGinnis, John Lawrence 
Chatty, Michael Francis, Shelley Kooris, and Penny 
Kreidl. At the Charlestown Working Theater, Fridays 
through Sundays through June 9. 


run of six months in 1939, then (as Angel Street) 
became a solid four-year hit on Broadway and 
(with its original title) the Hollywood movie starring 
Charles Boyer and Ingrid Bergman. Perhaps the English, 
with Hitler glowering over their shoulders, were no 
longer as sanguine as we Yanks about the triumph of 
stouthearted decency over dissembling evil. Set in a 
decaying house in “a gloomy and unfashionable 
quarter” of Victorian London, Patrick Hamilton’s 
throwback thriller pits a brusque but kindly retired 
police detective, Inspector Rough, against Jack Man- 
ningham, a diabolically cunning killer. At stake in this 
classic British face-off are the long-missing Barlow 
rubies and, of course, the sanity of Manningham’s wife 
Bella. For Gaslight may be the one play whose title has 
become a verb: to drive someone mad by convincing her, 
through guile, that she is losing her mind. 
Bella Manningham would no doubt succumb to her 
husband's systematic mental torture were it not for the 
timely intervention of the wily Rough, who just happens 


G aslight enjoyed a modestly successful London 


to live in the neighborhood and to be blessed with a long 
memory — not to mention a servant who's in with the 
Manninghams’ saucy (and gossipy) young maid, Nancy. 
Thus Rough, when he visits during one of Jack’s regular 
absences, is able to gain Bella’s confidence by explaining 
the treachery behind her alleged mental lapses — during 
each of which a piece of jewelry or a bill or a picture on 
the wall disappears unaccountably. Rough, it seems, has 
recognized Jack as one Sydney Power, whom he 
suspects of having murdered a woman 20 years before in 
the very drawing room they’re in. Fantastic as it sounds, 
the detective believes that Power has acquired the house 
in order to look for the rubies he was unable to find two 
decades earlier. Rough and Bella search out the proof of 
Jack’s guilt while the author plagues them with such 
standard suspense builders as Jack’s unexpected return 
for a fresh collar while the detective is secreted in the 
wardrobe. Naturally, the gas lights over the mantel play 
a key role, their sudden dimming being an indication 
that someone has turned up the gas somewhere else in 
the supposedly sleeping house. And Hamilton is not 
above steaming the atmosphere with erotic vapors as 
well: before he subjects his wife to a sadistic inter- 
rogation, Jack exchanges a couple of passionate pecks 
with the conveniently randy Nancy. 

However obvious, the stagecraft is not overdone; 
given a subtle, straight-faced treatment, Gaslight, its 
melodramatic hokum washed in menacing psy- 
chodrama, could probably still tingle the average spine. 

Continued on page 10 





Slight of hand 


by Sally Cragin 


ILLUSIONS: AN EVENING OF MIME AND MAGIC, 
by Jim Vetter. Lighting designed by Eric Wilcox. 
Sound by Christopher Bell. With Vetter and Bell. 
Presented at the Mirage Studio Theater at the Boston 
Center for the Arts, Fridays and Saturdays through 
May 25. 


Henning hoist their trick-bottomed trunks 

onto big Broadway stages, the illusions tend to 
lose a little something. That’s probably because it’s easy 
to misplace a little something — like old-fashioned 
astonishment — in the glare of 50,000 blinding watts and 
a million sequins. You don’t know whether the tricks are 
the prestidigitator’s or the theater's. Jim Vetter’s one- 
man mime/magic show, Illusions, places him squarely 
on his own, and that too can be tricky. Still, it’s about as 
unglitzy as you can get, since Vetter aims to mate mime’s 
spartan techniques to magic’s impenetrable stunts. His 
variation is to throw chatty monologue and even plot 
sequences onto the union like rice, thus creating 
sketches that simulate theater. In other words, the 
audience doesn’t just ooh and aah over a card trick; it 
also gets to nod sagely as Vetter follows the sleight of 
hand with a profundity like “When you combine the real 
and the unreal, you get one of two things: magic or 
drugs.” Uh, right. Not to be too suburban, but if I’m 
going to spend two hours watching a magician 
manipulate silver rings, cards, and silk scarfs, I expect to 
be fed birthday cake. Vetter did manage to produce a 
quarter from my right armpit (in what amounted to an 
indecent assault), but it’s not the same. I didn’t even get 
to keep the money as a party favor. 

Vetter is a skinny acrobat who, with his tailored coif of 
blond hair and bland smile, resembles your generic mid- 
‘70s FM disc jockey. More than once he reminded us that 
he treasures the little boy who’s still inside him — and 
many of his sketches are launched at kid’s-eye level. 
One is about a box of “Imagine” laundry detergent that 
makes scarfs disappear and then show up in wine 
glasses across the room; another is a dumb-show 
employing a walking stick that whirls mysteriously 
above Vetter’s head. The magician does close his first act 
with a sequence that would have scared the bejesus out 
of me at age five. In “Urban Fear,” the lights dim to 
indigo and Vetter litters the stage with paper trash, then 
pretends to be walking home to the South End. Next 
thing, he’s attacked by a leather-jacketed, gun-toting 
thug (played by Christopher Bell), who removes the 
victim’s wrist watch, handcuffs him, and locks him in 
the magician’s upstage trunk. Of course the trick is that 
Vetter frees himself in about 15 seconds, miraculously 
emerging with his watch back on his arm, and then locks 
the assailant in the box. Minimal scenario and happy 
ending notwithstanding, this is not exactly theater — 
and besides, those metal digital watches go for $4.99 at 
Christy’s Market. 

That last sketch is tough enough to make you think 
that perhaps during intermission Vetter will rush off to 
join Softies Anonymous, returning with more of that old 
bleak magic. Not a chance. His second act, which brings 
out the mime in him, presents him variously as a 
quaintly decrepit balloon seller, a mawkishly sweet boy, 
a sentimental robot gone amok, and — most 
anachronistically — a disco chump who reverts to 
primal nerdiness every time he doffs his shades. Disco 
dancing? In 1985? That’s one illusion I had to see to 
believe. O 


W hen magicians like Doug (The Magic Show) 








Vetter living through chemistry 
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Books 
The Peter 
principles 


by Daniel Harris 


THE PRICK OF NOON, by Peter De Vries. Little 
Brown, 233 pages, $14.95. 





Peter De Vries has been packed with the same 

paradoxes and incongruities that are the sine qua 
non of his fiction, with those sudden lurches of fate that 
pitch his characters’ best-laid schemes smack against the 
opposite of their original intentions. Who, for example, 
could have imagined that this deeply religious Chicago 
boy, the scion of a close-knit, hair-splitting Calvinist 
community (and a vendor of taffy apples in his youth), 
would skyrocket to his present pre-eminence as the don 
of American indecency and one of our foremost living 
humorists? In fact, I think one can argue that it’s this life, 
this spectacular fall from grace, and not the 20 or so 
novels — hilarious as they are — that constitutes De 
Vries’s best crack, his breeziest sally, his most 
outrageous coup of all. 

As the fan club knows, typical De Vriesian stomping 
ground is the flatland of suburbia, that broad swath of 
values and anxieties (particularly anxieties) that he ropes 
off from the mores of the middle class. Domestic 
scenarios of incomparable banality fuel his sense of 
those absurd, shopworn situations in which he de- 
liberately cranks up the volume of triteness — things 
like scouring the market for the perfect split-level 
home, cruising the cocktail-party circuit, or taking The 
Big Plunge. Told from an aggressively ‘Me Tarzan” 
point of view (his female characters are as hokum as 
pasteboard), the stories form gentle burlesques of the 
oppressively recognizable, light-but-somewhat-insane 
caricatures that pervert the usual relationship of 
husband to wife, mother to son, boyfriend to girlfriend. 
In other words, his novels sketch out a big and sloppy, if 


PRICK 
A 


of “ 


T he long and astonishingly productive career of 





renee 


Peter DeVries 


unmistakably affectionate, cartoon of the antics of the 
status quo. 

His new novel, The Prick of Noon, covers the same 
terrain, and with that reckless flair for the licentious he 
seems to have unleashed with the onslaught of old age. 
(One thing that’s bound to bore his regular customers is 
the uniformity of this work — a mixed blessing, really: 
there’s something predictably pre-fab about the charac- 
teristic De Vries-plot, and yet it can almost always be 
counted on to deliver the goods.) Eddie Teeters, the 
latest of a long line of would-be womanizers, is the 
captain of the porn industy in (homage to Hawthorne) 
Merrymount, Connecticut, a commur.ity of do-gooders 
and libertines sniping away in a lotus eaters’ land of golf 
clubs and swimming pools. Like many of De Vries’s 
representative first-person narrators, he’s one-third 
Casanova to two-thirds Prufrock, a panting, twitching, 
squirming, hiccupping hybrid o: Woody Allen and @he 
Marlboro Man. And like Ge Vries’s other run-of-the- 
mill, down-in-the-mouth spaniels/superstuds, he’s con- 
stantly scratching on the screen door to be let into a 
world that’s classier and more urbane than the little 
grassless patch of backyard in which he’s been tied up to 

lay. 
: Cynthia Pickles is Merrymount’s Daisy to Eddie’s 
‘Gatsby, the princess of the poolside who symbolizes 
everything he wants but can’t have: a wit that never 
leaves her at a loss, an education that allows her 
reference to the recherché, and — last but not least — a 
coterie of sophisticated friends. A conscienceless 
_ parvenu, Eddie courts her successfully only to have her 
snatched away at the last minute, within weeks of their 

Continued on page 11 





George Mansour: big bucks, constant flux 


State of the art 








Moving pictures 


by Susan Orlean 


of brick buildings, and good gelati, one of Boston’s 

finest resources is its movie theaters. After all, we 
get more movies in more theaters more often and earlier 
than just about anywhere outside of the obvious (New 
York and Los Angeles). Boston also has a whopping 
group of independent theaters playing movies you never 
knew you wanted to see, coexisting (mostly) peacefully 
with two locally based major national exhibitors, 
General Cinema and Sack Theatres. And thanks to us 
unusually avid Boston fans, a slew of movies (from the 
Bogart revivals to Repo Man) got their life-saving boost 
here and later found fame and fortune in the provinces. 
(Thanks to our good taste, another slew met their timely 
death in Boston.) 

But unlike our exciting traffic patterns, Boston’s movie 
business isn’t just a matter of pure aesthetics: it’s also a 
matter of big bucks and, accordingly, constant flux. In 
the past month — as we're on the verge of the summer 
mega-movie season — there’s been a bunch of shuffling 
between theater programmers and programs that will 
change your Saturday nights forever. 


B esides exciting traffic patterns, Yankee shtick, lots 


The man with the golden taste 

Owners don’t really make theaters: programmers do. 
They choose what plays and when it plays; a 
programmer with a knack for picking hits is like money 
in the bank. Programmers also create a “personality” for 
a theater — you know, arty or brainy or commercial or 
kung fu — and that’s the difference between getting 
lucky and building a clientele. 

One Boston theater with a personality problem is the 
Orson Welles. It has, says one programmer, ‘suffered 
from a scattershot booking policy” that has left it 
lurching from art films to first-run stuff to foreign 
dramas. (When I lived out West, it was, oddly enough, 
the Orson Welles that was always named when we 
swooned over the incredible Boston movie scene.) 
Everyone from Garen Daly, who now owns the 
Somerville Theatre, to Mark Diamond, who now books 
Sack Theatres, has done stints as the Welles’s program- 
mer. At the moment, the Welles’s owner, Herb 
Meadows, is booking its films; the going’s been tough, 
and rumor has it he’s looking for a buyer. 

Because of a deal made when Sack bought another 
theater from Meadows, Sack has the right of first refusal 
on the Welles. This would make an interesting purchase, 
because it would be the first Sack theater in Cambridge, 
which is otherwise the land of the independent. And if 
Sack took over the Welles, its primo competitor, General 
Cinema, would probably scramble to find a Cambridge 
property too. Will Harvard Square become the land of 
the giants? Probably not, according to Sack’s Mark 
Diamond, who says Sack came, saw, and passed on the 


purchase. That doesn’t leave Sack entirely empty- 
handed in Harvard Square, though: earlier this year, 
Diamond began programming the Harvard Square 
Theatre — which is owned by Arthur Friedman and 
Roger Lockwood — with (as they say) first-run better- 
quality Sack product, making it a sort of Copley-Place- 
Across-the-Water. 

The Welles, in the meantime, is about to undergo a 
taste lift. George Mansour, programmer of the hot-ticket 
Nickelodeon, is coming across the river to take over one 
screen at the Welles in addition to continuing his much- 
lauded programming at the Nick. “It almost behooves 
you to book both sides of the river,” Mansour says. It 
seems local audiences stick strictly to their side of the 
swamp — this season's hit, Desperately Seeking Susan, 
has proven that by sustaining big audiences at its 
theaters on both sides of town at the same time. 
Mansour’s screen at the Welles will have “thematic 
repertory,” starting with the California Dreamin’ and 
Gay Film Festivals; the other two screens will 
presumably continue with another 10 or 15 years of The 
Gods Must Be Crazy and a hit-or-miss hodgepodge of 
left-of-center films. Mansour says he aims to keep the 
“image of the theater intact and make it unique”; to that 
end, it’s worth speculating that he'll eventually take over 
booking all three screens. 


Bleecker Street squared 

More Harvard Square sprawl: J.D. Pollack, owner of 
the Brattle and Janus Theatres in Harvard Square, has 
bought (along with a partner) the Bleecker Street 
Cinema in New Yawk and is programming the Carnegie 
Hall Cinema. ‘For a New York kid, it’s a real thrill to 
have an office in Carnegie Hall,” Pollack says. Besides 
the thrill of it all, his new connections down South will 
likely give him the clout to get (more) (better) films in his 
Cambridge theaters 


The tough get going 
It’s not all sweetness and light in the theater business, 
though. When the MBTA delayed the opening of the 
Red Line extension by a decade or two, it nearly 
squashed the Somerville Theatre, which is cheek by jowl 
with the now-open Davis Square stop. Owner Garen 
Daly had opened the theater — actually reopened, since 
the building was an old movie palace that had hosted 
stage performances by the likes of Ray Bolger and 
Tallulah Bankhead — three years ago in down-and-dirty 
Davis Square in anticipation of the bounty of the 
extended MBTA. No go. “It was tough,” he says, and at 
one point he arranged to sell the rep theater to the 
building’s owners, who also own the Capitol and Regent 
movie palaces in Arlington. 
Continued on page 11 
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Film 

Child’s play 
America’s kids 


get Streetwise 


by Michael Sragow 


STREETWISE. A film by Martin Bell, Mary Ellen 
Mark, and Cheryl McCall. An Angelika Films release. 
At the Copley Place and in the suburbs. 


he tells us how he loves “flying.” You’re already so 
primed for disaster by the starkness of the title and 
the abruptness of the opening that you wonder whether 
you're witnessing a suicide. So you're relieved when he 
makes a safe splashdown. Although it’s unusual for a 
documentary to start with a metaphor, the flight of 
“Rat,” the movie’s hero by default, turns out to 
epitomize what the film has to say about the plight of 
urban teenage runaways. They've put their lives into a 
hazardous free fall, and to them the fleeting release they 
get from being on their own is worth all the fear and 
danger. To outsiders, however, it may seem that even 
the toughest and most cunning of the nine main 
characters have won only a sham freedom, one that’s 
bounded by three or fou BTSs of Seattle and their own 
arrested emotions. Filmmakers Martin Bell (the director 
and cinematographer) and Cheryl McCall and Mary 
Ellen Mark (who collaborated as writer and photogra- 
pher on the original Life magazine story, “Streets of the 
Lost”) have a vivid sense of milieu: they capture the 
spontaneous combustion of the streets and the creeping 
horror of the home lives that drove some of these kids 
out in the first place. They've made a flawed, powerful 
docu-melodrama — hard-edged, yet soft at the center. 

Streetwise is the rare documentary with a compelling 
look and a gripping storyline, and it isn’t boring for a 
minute. But the moviemakers sacrifice emotional 
coherence for histrionic climax: the big scenes of 
confrontation and crisis are too self-contained to clarify 
the sprawling funny/sad spectacle of stunted youthand 
the netherworld of street life. Forsaking both the 
omniscient narration of conventional documentaries 
and the catch-as-catch-can quality of pure cinéma- 
vérité, the people behind Streetwise have tried to arrive 
at a truth that’s that’s more dramatic than fiction. They 
shift among the characters’ points of view; they add 
soundtrack narration that the kids provided after the 
events portrayed took place. But these quasi-fictional 
techniques don’t imbue the movie with the emotional 
authority of fiction, its richness and intangibility. 
Streetwise is enthralling when it gives us privileged 
glimpses of the nitty-gritty. When it pretends to be more 
than a slice of street life, it’s nine characters in search of 
an auteur. 

Director/cinematographer Bell has come up with a 
bluesy color scheme that’s evocative of noon-to- 
midnight lifestyles and the heavy, tumid atmosphere of 
a Northwest seacoast city. This is one of the few low- 
budget films in which the graininess is completely 
functional — as if Bell had instinctively designed the 
visuals to be enhanced by a 16-to-35mm blow-up. Much 
of the movie is shot on the dark end of the spectrum: 
yellow lights and colored bricks or shingles are enough 
to throw the streets into stark relief. Bell and his 
collaborators do something very difficult: they give us a 
vibrantly detailed tour of limbo. 

At first it’s exciting and revelatory to see the characters 
go into their limbo rock — handicapped down-and- 


we, treetwise begins with a boy leaping off a bridge as 





Tiny: waitresses don’t make much. 


outers wreaking havoc with their wheelchairs, urchins 
pickpocketing and strutting and hustling and pimping 
and brawling. If you love a mean-streets parade, you'll 
love the opening scenes of Streetwise. Thumbnail 
vignettes speed by in a switchblade flash, intercut with 
scraps of narration and dialogue that depict kids being 
drawn into the action like gypsy moths to a flame. They 
spill out their stories in uninflected tones, as if they'd 
majored in high-school existentialism. One says that 
mom and dad are simply “part of the past,” others still 
phone home to reassure their parents — or taunt them — 





or both. One boy says he wound up on the streets 


because his parents would have killed him if they'd’ 


found out he was selling pot; most of the girls appear to 
think that they can earn big money here as hookers. A 
hard gal swaggers by with bandannas and coils around 
her dungarees, boys breeze through with their ghetto 
blasters:+“ there’s a lot of flash in the air and in the 
staccato editing (by the talented Nancy Baker). You can 
see how ttie kids find the street life addictive. They're 
avid camera subjects: one reason they’ve run away is to 

Continued on page 12 





A never-ending story — 


by Terrence Rafferty ° 


Bell, cameraman and director of the Oscar- 
nominated documentary Streetwise. ‘“‘Home,” 
in this case, is Seattle’s Pike Street, a grungy, downtown 
skid row where runaway teenagers hustle, panhandle, 
pimp, turn tricks (some of the girls prefer to call them 
“dates”), and — mostly — hang out waiting for 
something good to happen. It’s a strange kind of home, 
and Streetwise is a strange kind of home movie: about 
other people’s homes, other people’s kids — hardly the 
stuff of fond family memories. But Cheryl McCall, who 
first reported on the Pike Street scene for Life magazine 
(along with Mary Ellen Mark, Bell’s wife) and later 
served as producer of the film, says plainly, “I felt that I 
had this huge extended family of kids, and I'll have them 
until they’re all 18. I don’t think it’s going to stop.” 
Talking to Bell and McCall about Streetwise is a little 
like watching a home movie with full living-room 
commentary: explanations, reminiscences, updates — all 
the leftover experience, the intimate knowledge that 
begins where the images stop. The film doesn’t tell us a 
lot of what the filmmakers know: that most of the kids 
check into motels after they get off the street at night, 
since the area’s homeless shelters have a total of nine 
hundred beds for adults and only six beds for transients 
under 18; that many of the runaways land in Seattle 
simply because they're dropped off there while hitchhik- 
ing along Interstate 5, and that the other major cities on 
the highway — LA, San Francisco, Portland — all have 


a t was like making a home movie,” says Martin 


their versions of Pike Street; or that some of the Seattle 
beat cops harassed the street kids with tickets for 
jaywalking or littering, which forced the offender either 
to spend a couple of days in jail or to turn a few extra 
tricks to cover the fine. Bell and McCall happily provide 
this kind of background, as well as crucial missing 
information about the kids we see on screen: that Lulu, 
the feisty, excitable lesbian, actually pimps for Tiny, the 
most important girl in the movie; that Shadow — a 
mysterious dude who turns up halfway through the 
picture, gets himself a Dungeons and Dragons tattoo, 
and dyes his hair black — also supports himself as a 
pimp. “It happens a lot in documentary,” Bell admits, 
“that you come in just a little too late on a scene. You 
have no idea why it started, you've just got the dramatic 
moment and no explanation.” 

Bell, who was born in England and lives now in New 
York, is a veteran documentary cameraman, with 20 
years of experience on wildlife films for the BBC and 
National Geographic ; and his comments on Streetwise 
have a kind of professional detachment. He reflects on 
the difficulties of the filming (“At the time, you've got to 
make the decisions about what to shoot, and sometimes 
you get it right and sometimes you get it wrong”); he fills 
in details of the movie's financial history and credits the 
non-intervention of the backers — initially Willie 
Nelson and his wife, Connie; Angelika and Joseph Saleh 
later on — for the speed and ease of the film’s 
completion; and he praises his editor, Nancy Baker, for 


taking only three weeks to trim the 56 hours of raw _ 


footage to a manageable 10, from which the 92-minute 
release print was assembled. While McCall and Mark 
were running around Seattle doing research and taking 
care of legal business — following the kids, tracking 
down their parents to obtain the releases allowing the 
children to appear on screen (some of the parents wound 
up in the film themselves), dealing with the local 
authorities — many of the aesthetic decisions, during 
both the filming and the editing, fell to him, and his 
remarks now tend to reflect his concern with narrative 
craft and visual effect. He'll say: “We focused on the 
characters that were the strongest, that really jumped 
out at you. As we hadn't seen any of the film while we 
were shooting, a couple of characters really surprised us; 
they were much stronger on film than any of us were 
aware of.” Or: “I love the scene with Tiny and her 
mother, the dialogue between the two of them.” Or, 
describing the editing process: “You get the thread of a 
sequence and try to build on it, much as you do when 
you're shooting it. You try to get the emotional 
connections to work.” 

For Cheryl McCall, though, the emotional connections 
extend far beyond the narrative frame of the movie, as if 
Streetwise were a fragment broken off from a much 
larger experience — not just the original 56 hours of film 
or even the two months of shooting, but a good two 
years of constant involvement in the lives of Seattle’s 
runaways. “I ought to get one of those life-experience 
degrees, in law, filmmaking, and social work, for all that 
was crammed into this,” she says, and she unleashes a 
flood of stories, all of them personal. 

“One pimp had me in the back of his car with a .357 
magnum on me for an hour. He had another kid tell me, 

Continued on page 11 
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Arrivederci to arms 


The Tavianis’ inglorious revolution 


by Scott Rosenberg 


ALLONSANFAN. Written and directed by Paolo and 
Vittorio Taviani. With Marcello Mastroianni, Laura 
Betti, Lea Massari, Mimsy Farmer, and Bruno Cirino. 
An Italtoons release. At Copley Place. 


hen reaction sets in after a revolution, loose 
W human fragments of the original explosion 

continue to knock about, a little shell-shocked. 
The phenomenon was common in the ‘70s: then, these 
people were the ones whose friends had to joke, “Wake 
up — the revolution’s over,” and who, if not thus 
sobered, sometimes ended up as mad bombers or 
suicides. It seems to have been a problem after 1815, too, 
in the Restoration years following the French Revolution 
and Napoleon, when the upper classes of Europe tried to 
stuff the genie of popular nationalism back into the 
bottle of monarchy. In Allonsanfan — Paolo and Vittorio 
Taviani’s mordantly intelligent and funny saga of 
idealism run aground — the Romantic Italian aristocrats 
whostill keep the revolution’s flame do many of the silly 
things utopian dreamers have done in every era, 
including our own. They give their group a grandiose 
title (“The Sublime Brotherhood”). They name their kids 
for slogans (here a young firebrand is christened after 
the first words of the Marseillaise). They harbor a quack 
doctor who misjudges doses of “sleeping potions.” And 
they fervently believe that the spark they'll provide is all 
“The People” need to burn society down and usher in 
the millennium. 

What fools these radicals be! Fulvio Imbriani 
(Marcello Mastroianni), a wealthy dabbler in incendiary 
politics who’s more bearish than Byronic, spends much 
of Allonsanfan muttering cynical comments like this 
under his breath at his bumbling co-conspirators. The 
Taviani brothers — who made Allonsanfan in 1974, 
when the European upheavals of 1968 were even fresher 
in their audiences’ minds than the Tennis Court Oath 
would have been to Fulvio and his contemporaries — 
share their protagonist's disillusionment with radical 
posturing. Yet they remain as enamored as he is of the 
Promethean spirit of the revolutionary age. The fine 
edge of their sharp film slices both ways: it slashes away 
with cool satire at the “Sublime Brothers,” yet it doubles 
back to sketch the diseased status quo and undercut 
anyone who might too readily dismiss the quixotic 
cause. To measure the scale of the Tavianis’ achieve- 
ment, try to think of any American movie that’s been 
able to combine a practical critique of ‘60s radicalism 
with a celebration of its principles — and tell an exciting, 
character-crammed story at the same time. 

Fulvio’s story comes off as a cross between Danton 
and Oblomov: like Wajda’s Jacobin, he’s governed as 
much by his robust appetites as by his political beliefs, 
and like Goncharov’s lazy Russian nobleman, he’s held 
by the gravitational tug of his ancestral estate even as he 
dreams of starting a new life in America. At the start of 
the film we see Fulvio emerging from a rather elegant 
prison; the authorities are certain he'll lead them to his 
comrades, and sure enough, the gang is waiting outside, 
masquerading as a religious procession. But soon he 
goes his own way, collapsing with a sigh into the well- 
upholstered arms of his family seat, where the retainers 
massage his body and his relatives toast the return of 
their black sheep. For the rest of the film the Sublime 
Brothers (and a couple of Sublime Sisters as well, who 
live up to their name) dog Fulvio like the Furies; they 
keep turning up in his yard, at his door, or in his bed, 
luring him back to the shining path of revolution. 

Fulvio’s enthusiasm surges and sags at regular 


intervals; at its low ebbs he informs on his fellows, but 
each betrayal releases a new tide of guilty, sentimental 
commitment to their cause, and they welcome him back. 
The first time they swoop down on him at his estate — 
disguised as hunters and preceded by his Hungarian 
lover, Charlotte — he watches their approach from a 
window and addresses each of them mentally, like a 
disappointed but indulgent father. He recognizes one by 
his arthritic walk, tells another to look down or he'll trip, 
observes that a third’s jaunty walk hides his suicidal 
leanings. His sister, it turns out, has caught on and 
informed the authorities, who've sent soldiers to meet 
the visiting radicals; Fulvio droops when he learns this 
but doesn’t contradict his sister when she says, “Isn't 
that what you wanted?” Typically, he announces that 
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arcello Mastroianni and friends: continuing the revolution with(out) him 





he'll stop the ambush but counts to 10 first — and by 
then the shooting has started. The only comment from 
his stately older brother, who closes the shutters on the 
affair, is, “What a disgrace!” 

Mastroianni looms over Allonsanfan like a near- 
extinct volcano; if there’s a weakness in the film, it’s that 
we can’t always see the red glow left at his core — and 
we never glimpse his youthful eruptions. But the 
Tavianis have surrounded him with such a detailed 
social topography that this hardly matters. The world of 
Allonsanfan makes intuitive historical sense — it’s both 
a quasi-operatic portrait of the ancien régime’s Indian 
summer and an engaging analysis of its submerged 
tensions. Some of the Sublime Brothers are motivated by 
noblesse oblige, like Fulvio’s true-believing friend Tito, a 
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graying patriot who quotes the famous chin-up speech 
Aeneas delivered to his shipwrecked men and who 
would look at home among the signers of the 
Declaration of Independence; some are melancholy 
Romantics, like the sallow Lionello, who’s keen on 
suicide pacts; some are younger, fierce sans-culottes like 
the unshaven Allonsanfan; and some are plain old 
outlaws, like a particularly unsavory peasant named 
Vanni Peste (“Plague”), who fires the Brothers up to sail 
south and liberate his cholera-stricken village without 
— them that back home he’s Public Enemy Number 
e. 

The Brotherhood addresses its work to “The People” 
in the abstract, but the Tavianis show them to us as a 
succession of individuals — an old maidservant of the 
Imbrianis, a toothy violinist, a foster-mother crone — 
with gleaming eyes that seem to know all about their 
social betters but reveal nothing about themselves. And 
as always with the Tavianis, little kids bounce through 
the film, innocent not so much in character as in vision. 
Allonsanfan’s children are shown chiefly as victims of 
the older generation's failures —inheriting either the 
most destructive elements of its creed, like Fulvio’s 
resentful little nephew (who likes to smash figurines), or 
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its most crippling neuroses, like his putto-faced, natural 
son (who's ridden by nightmares). 

The storytelling method the Tavianis employ is the 
same bracing alternation between objective distance and 
subjective absorption that viewers of their later Padre, 
Padrone and The Night of the Shooting Stars will recall. 
In most scenes, the directors start with a long shot of 
characters looking remote and lost in the surrounding 
world of objects, then cut to emotion-laden facial close- 
ups (accompanied more often than not by voiced-over 
thoughts rather than spoken dialogue), and finally cut 
back to the distanced tableau. They thus take us inside 
their characters without abandoning us there. 

Also prominent in Allonsanfan are those trademark 

Continued on page 15 





Trailers 
A BIGGER SPLASH 


irector Jack Hazan’s A Bigger Splash, about the 
D British painter David Hockney, eludes easy 

categorization. First released in 1974 and now 
showing at the Orson Welles as part of its series 
“California Dreamin’: Los Angeles on Film,” this funny, 
evocative, multi-layered movie is ostensibly a documen- 
tary covering the year 1971-’'72, during which we see 
Hockney in the various settings of his decorative, fast- 
selling paintings — London, New York, and LA. But 
rather than explore these locales or the biographical 
details of Hockney’s life (we never learn about his early 
years or his art training), the film covers less solid terrain 
— the small group of friends who make up the core of 
Hockney’s personal and artistic life. A composite of 
vérité footage and staged scenes, it’s neither documen- 
tary nor fantasy but a fictional narrative about the artist. 
As such, it’s like one big Hockney painting. 

Hockney is a controversial figure in the art world. A 
flamboyant dandy whose homosexual love life has often 
found its way, albeit obliquely, into the subject matter of 
his paintings, he came to the fore along with ‘60s pop: he 
was even called the British Andy Warhol. Like Warhol, 
he has been vilified as nothing more than a slick, 
fashionable illustrator and praised as a major post- 
modern painter. Like Warhol, he is an art-world 
celebrity. But unlike Warhol, he chooses traditional 
subjects — figures and portraits, still-lifes, gardens, 
cityscapes. Hockney may be a celebrity, but he doesn’t 
necessarily paint celebrities. And though he may be a 


popular-art brand name, his work doesn’t focus on 
brand names. Hockney paints swimming pools, not 
soup cans. 

His Southern California landscapes and London 
interiors are populated with his personal friends. Some 
of them, like Christopher Isherwood and the museum 
curator Henry Geldzahler, are famous in their own right; 
most are not. Like this movie, Hockney’s paintings 
suggest a story about the people they depict, but that 
story is never filled out. Hockney’s double-figure 
portraits are especially hard to read. In one painting we 
see in the film, a lordly Geldzahler in vest and tie sits 
facing us on an enormous Art Deco couch in a nearly 
empty room while one Christopher Scott, in a trench 
coat, stands attendant on his left, his gaze fixed neither 
on Geldzahler nor on us but at some middle distance 
stage right. Such juxtapositions are almost surreal. 

The film dwells equally on the oneiric paintings, their 
actual subjects, and the artist himself. In the straight 
documentary footage we see Hockney chatting with 
friends or his dealer. But other scenes, like the dream 
sequence of a middle-aged Los Angeles housewife’s 
mute nocturnal encounter with a nude young man (who 
is also probably Hockney’s lover) are mimed variations 
on Hockney canvases. In one funny reversal, Hockney 
enters Geldzahler’s apartment to find his recently 
completed Geldzahler/Scott painting brought to life. 

The documentary footage, staged fantasies, and 
scenes of Hockney painting work not as sequential 
explanations of one another but in counterpoint, the way 
the figures in his paintings do. In one scene, Hockney is 
typically inarticulate about the work of fellow artist 
Patrick Procktor, and yet he’s driven to examine his own 
portrait of Procktor as if # contained some answer — 
about Procktor, about his work, about Hockney’s 


motivation for painting him. As he holds a flickering 
cigarette lighter perilously close to the surface of the 
canvas, it’s as if Hockney, too, had to stare into his work 
to see what these people mean to him. For some viewers, 
this movie may be too much like a Hockney painting — 
after all, a film is not a painting; it’s supposed to move. 
But for those of us who admire its one-of-a-kind daring, 
A Bigger Splash is an ironic meditation on the 
relationship of art to life, and on the very sources of 
creativity. At the Orson Welles, May 19-21. 

— Jon Garelick 


RAPPIN’ 


appin’ opens with hero John “Rappin’” Hood 
R leaving prison and returning to the slumland of 

his birth, and so right away the movie slams the 
door on its chance at a real revelation: namely, where's 
the state pen that can turn a convicted gangfighter into 
the smoothest, handsomest, healthiest, kindest-to-his- 
grandmother rhymer this side of the East River? Hood's 
so preachily just and slow to anger, he resembles a black 
Yaweh more than a mortal Robbin’/Rappin’ Hood. Of 
course, this is the conventional modern musical, and if 
corn “as high as an elephant’s eye” can shoot from 
Oklahoma soil, then Rappin’ Hood can spring from the 
South Bronx. It’s likability, not plausibility, that’s the 
burden of these musicals, and Rappin’, though unrecom- 
mendable beyond its targeted audience of black youth, 
is light with a buoyant belief in itself. 

The tenuous plot is strictly PG — a cross between a 
live-action Cosby Kids cartoon and a public-service 
announcement on tenant rights, with Robin Hood as its 
hook. From the white citadels of power comes an order 

Continued on page 15 
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Benjamin Zander: many happy returns 





Still and still moving 


Zander looks for a deeper communion 


by Lloyd Schwartz 


his seems to be a time of reconnoitering for 

Benjamin Zander. His 1984-’85 season with the 

Boston Philharmonic ended up including more 
pieces he’d conducted locally before than pieces he 
hadn't. Of course, one of the pieces he hadn’t was the 
Mahler Third Symphony (Mahler's longest), and finan- 
cial constraints forced him to postpone the Shostakovich 
Seventh (Leningrad ) and replace it (offering managerial 
apologies and the promise of rescheduling) with the 
Schubert Ninth, which Zander and his extraordinary 
NEC Youth Orchestra played four years ago. But even 
next year’s program is preoccupied with happy returns: 
the Mahler Ninth (one of Zander’s greatest successes 
with the old Civic Symphony); the Beethoven Seventh 
(another triumph); and the Elgar Cello Concerto (with 
Colin Carr this time instead of Yo-Yo Ma). Next season’s 
novelties are perhaps more important for their guest 
soloist — the distinguished but neglected violinist Oscar 
Shumsky — than for the program itself (Mozart and 
Tchaikovsky concerti, along with the Romeo and Juliet 
Overture). 

You have to be careful, though, when you talk about 
Zander’s programming. The final result is usually far 
more stimulating than a list of familiar titles would 
suggest. After all, this is the conductor whose Un- 
finished, whose Pathétique, whose Beethoven Fifth, 
Pastorale, and Seventh (not to mention his Mahler and 
Bruckner) are high among those that have excited and 
moved us most. If Zander has something new to say 
about the Mahler Ninth, no one who heard it in 1978 will 
want to miss it in 1985. 

Nevertheless, there’s still the suggestion of treading 
water. Zander’s Mahler Third (March 3) was a superb 
performance, delicate and passionate, of a monu- 
mentally difficult work, and interpretively more satis- 
fying than his Mahler Sixth, his 1984 Mahler. The 
performance in Worcester the night before was — as far 
as one can tell from a tape — perhaps even more 
touching, certainly more relaxed (though with lower- 
voltage intensity or suspense) than the Symphony Hall 
event. But good as it was, it finally doesn’t take its place 
among Zander’s supreme achievements with his favorite 
composer. Certain sections and movements — the 
fanciful, bucolic Minuet, the very-held-back last move- 
ment (as if Mahler had to convince himself slowly that 
such transcendence were possible) — were more 
convincing than others. The slashing dramatic thrusts in 
the first movement struck me as being more willed than 
inevitable, more part of some Military or Battle 
Symphony than the cosmic Nature Symphony Mahler 
seems to have intended. And the fourth movement (Sehr 
langsam), with the astonishingly bright-voiced alto 
Mary Davenport singing Nietzsche's Zarathustran warn- 
ing that joy is deeper than grief, was an elegant, 
intelligently expressed statement but not an urgent 
(Misterioso) welling-up de profundis. 

Some wonderful conductors (Horenstein, Abbado) 
have had less than complete success with this sym- 
phony; none of the great first-generation Mahler 


conductors (Walter, Klemperer, Mengelberg, 
Furtwangler) ever recorded it. The most powerful 
performance I’ve attended was Gunther Schuller’s with 
the NEC Orchestra about a decade ago, and I've 
encountered a tape of Pierre Boulez and the BBC 
Symphony from 1974 that is one of the most eloquent 
orchestral performances I've ever heard. The Third may 








just be too unwieldy for a conductor to keep the 
constantly shifting emotional pitch in proper balance 
without a lot of luck. Still, I wonder whether there isn’t 

something Zander didn’t quite get to the bottom of. 
Between Philharmonic concerts, Zander returned to 
Faneuil Hall to conduct the Boston Classical Orchestra 
(April 10) in an evening of Baroque music prompted by 
musicologist William Malloch’s research into original. 
tempos (an abiding interest — some would call it an 
obsession — of Zander’s). It seems that in 1762, three 
years after Handel's death, an assistant of his, John 
Christopher Smith, programmed 54 12-minute barrels 
for the Earl of Bute’s barrel organ. The barrels and the 
organ were destroyed in a fire, but Smith kept precise , 
records of the order and timings of the 271 pieces. This is, 
apparently, the closest we’ve been able to come to 
learning the exact speed a Baroque composer had inj 
Continued on page 16 





Cellars by starlight : 


The exterminating Angel 


by Sally Cragin 
he Blackjacks’ ace in the hole, Johnny Angel, 
i looks only marginally out of place peddling hard 
on a Lifecycle at Kenmore Square’s yuppifying 
Joy of Movement. He’s signed in as “J. Sharque” and is 
wearing a hand-painted red T-shirt and a pair of cutoff 
jeans he’s borrowed from the Bristols (“I don’t think 
they'll want them back now”). It’s 10 days after the 
release of the Blackjacks’ début LP, Dress: in Black 
(Throbbing Lobster), but Angel doesn’t have to be 
anywhere in a hurry. So there’s time for the guitarist to 
be the fittest punk in Boston — he’s got the bike cranked 
to burn 468 calories an hour, but that’s only a fraction of 
what he'll talk off in that time. “At this point, rock and 
roll is like baseball or General Motors — it’s completely 
American. That’s why when it ran its course in England, 
it died. When I grew up, there was nothing like the buzz 
of rock and roll.” To judge from Dress in Black, the 
Blackjacks do their damnedest to give your ears an 
American buzz, and often give you more than junk food 
for thought. 
The band’s first bid, last fall’s Basic Blackjacks EP, was 
a slightly ragged collection of anthems and cartoonish 
sketches (‘‘Motherfuckers” and “The Generic New York 
City Woman”); Dress in Black is unexpectedly reflective, 
though at times it does put the psycho back into 
psychoanalytic. Angel will own up to at least two songs 
inspired by a New York romance he’s still reeling from. 
Not that he’s penning the soggy epics which so often 
accompany introspection (“When Doves Cry,” for one) 
— he’s an arch ironist who makes sure drummer Jeffrey 
Erna and bassist “Whitey” White don’t stray too far from 
the bare-blare, New York Dolls-like arrangements he 
favors. And he himself wrenches out some (practically 
footnoted) Johnny Thunders’s guitar screeches, particu- 
larly in “I’m Only Human,” a pinhead distant cousin of 
the Dolls’ “Human Being.” That number was a fight 
song for human resilience and the protean self; Angel 
reverses David Johansson’s metaphor, pointing out 
(perhaps excessively) the humble ignominy associated 
with membership in this species — though there is a 


' 
merry yeah-yeah-yeah chorus and several other nuggets ' 
of unfettered verbalism. i 

On “Baby's in the Bottle,” an eloquently upbeat 
number for a subject as sordid as a loved one’s, 
alcoholism, the Blackjacks vary their ur-punk pace. The 
intro recalls Robin Lane’s “When Things Go Wrong” | 
lead-in: a quizzical guitar riff that’s country sweet’ 
meshes with Angel's pained confession. “On Friday 
nights she does just what she pleases/In the barroom | 
crawling on her knees,” he sings, with a minimal wash 
of self-pity. That opening riff pops up at the end of each 
line, and every time it’s a little more resigned; 
meanwhile Erna thumps his bass drum with gloomy 
resolve and White yo-yos his bass line through the plot. 
Angel keeps up both sides of the dialogue, answering his 
own “Baby’s in the bottle again — I can’t stand it” with 
his girl's reply: “ ‘I’m sorry baby... . I'll get straight — I 
promise, baby.’” The pamphlet pushers at AA would 
approve of this bleakly familiar scenario, but Angel 
doesn’t let the band milk his agony — the players even 
step up the beat as his despair deepens. Just when Erna’s 
got his cowbell ringing like a ship’s alarm, Angel starts to 
quiet the maelstrom. Phasing the players down, he 
mixes a lonely echo into his own voice: “Well, you 
promised ... you promised,” we hear him calling 
distantly, as if from the bottom of an empty Jack Daniel’s 
bottle. 

Angel's had a long trail of broken hopes. Looking to 
convince the bigwigs of Gotham, he moved his first 
Boston band, Thrills, down to Manhattan in 1982. But 
the change of scenery didn’t help much at the box office. 
“Thrills didn’t make it because we were dance music,” 
he says with reeking irony. “We didn’t have a 
synthesizer, and we weren't English. Plus the music 
business was in its worst recession. But thank God for 
hardcore — it proved that punk rock wasn’t dead. And 
thank God for contemporary hit radio, because it killed 
off the long songs and unnecessary guitar playing. The 
Blackjacks would love to have hit records — but pop’s all 
disposable.” He estimates his song inventory in the 
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Jimmy Page: propping up old reputations 


A risky business 
Taking stock of the Firm 


by Julie Panebianco 
T o hell with the Velvet Underground or Bruce 


Springsteen as recent rock’s seminal influence: 
the more unsettling, and unarguable, idea is that 
every one of the millions of teen boys who bought Led 
Zeppelin in 1969 went out and formed a band. Club 
schedules are bursting with Zeppelin clones full of hot 
air, blasted by bombastic rhythm sections, and piloted 


by shrieking lead singers who resemble Shirley Temple 
on amphetamines. Clamoring on the charts are heirs 
apparent (Van Halen) and bastard offspring (Journey, 
Triumph, Foreigner, Loverboy). Recall that when the 
thick rumble of “Whole Lotta Love” kamikazed onto the 
radio, no song had ever sounded as grungy, as loud, as 
dense, as metal. John Bonham kicked his huge bass 


drum in quick, lively patterns; bassist John Paul Jones 
gave strapping support; singer Robert Plant sirened like 
a hard-rock castrato. And sometimes guitarist Jimmy 
Page slashed his strings with a violin bow instead of a 
pick. Fans were busy claiming Eric Clapton was God? 
Well, Page was Lucifer: his mean, fast lines dripped with 
the blood of Delta bluesmen (no matter that many of 
Zeppelin’s moodiest licks were stolen), and every 
strangled chord was malignant. His virulence splattered 
delicate melodies and pretty, Celtic acoustic pieces into 
bitter shards; Plant screamed or warbled while Page 
burrowed darkly beside him. Zeppelin flew high for a 
few years, but they hit the runway hard — Plant had a 
bad car wreck, Bonham died, and fans blamed Page's 
obsession with the occult for the band’s misfortunes. 
Page had put down his guitar for most of the last years, 
and he was rumored to have a serious drug problem. 

The story of his return goes that he was prodded into 
playing again at the ARMS benefit for Ronnie Lane by 
singer Paul Rodgers; they hit it off so well that they 
formed the Firm (hiring bassist Tony Franklin and 
drummer Chris Slade). Rodgers, remember, was the 
leader of Bad Company, who were to Led Zeppelin what 
the Dave Clark Five were to the Beatles — cardboard 
cutouts. Rodgers has a fine, sturdy, bluesy voice, but he 
always wrote wretched, turgid songs and worse lyrics 
(how about “I've got a rock-and-roll outfit, now 
everything's all right,” from “Shooting Star’?). He has 
indeed got himself a nice glittery white suit — he wore it 
May 8 at the Worcester Centrum, on the tour the Firm 
are doing to support their homonymous début album — 
but nothing else is new and every indulgence. is 
permitted. It’s great that the two rockers can support 
each other's sagging eggs. and infirmities (sorry). Page 
and Rodgers even coproduced, and they cowrote most of 
the tracks. Still, it’s a loose, lumpy set that argues they're 
more concerned with propping up old reputations than 
founding new ones. 

The Firm play archetypal riff-rock — tired blues and 
rock chords dragged erect or pummeled flat by the 
massive rhythm section. The band fares better on the 
record, which keeps cuts down to an average of five 
minutes, and Page has structures within which he lets 
rip. But he doesn’t rip free as often anymore, or as 
rippingly. At the end of “Make or Break” his guitar 
turmoil does electroshock a comatose dirge into action; 
on “Money Can’t Buy” he penetrates the sludge with a 
clean, cool break; and his grievous lead on “Satisfaction 
Guaranteed” oozes more molten rock and roll in one 
note than Rodgers can squeeze out of his entire pat 
vocal. Rodgers swaggers through too many songs, 
stomping all over niceties like phrasing and emotional 
nuance. To be fair, when he sets his mind to it — in 
brief bursts — he’s a robust crooner. His reedy tenor, the 
prototype for hard-rock pupils, can be succulent, but 
more often it’s strident, and “baby” figures prominently 
in his lyrics. There is nothing on The Firm that's as 
inventive as even a throwaway cut on any Zeppelin LP 
— the album hews closer to Bad Company's cheesy 
ideal. The band doesn’t perform past glories (not even 
live), and the only cover — the Righteous Brothers’ 
“You've Lost That Lovin’ Feeling” — has been done to 
death by other, more judicious, performers; the Firm’‘s 


Continued on page 17 





hundreds and shows no sign of moving away from 
voraciously gleeful angst numbers. Still, Dress in Black's 
title cut is commendably marketable. “I want to get a 
gross of pure black T-shirts with big white letters that 
say, THIS IS A BLACKJACKS T-SHIRT YOU MORON.” 

A set that mixes two parts frat-party hell raising to one 
part guarded introversion is guaranteed to inspire a 


legion of demented fans. Like the skateboard samurai at 
Jumpin’ Jack Flash several months ago, who was so 
inspired by “Motherfuckers” (‘Don’t you tell me what to 
do,”’) that, in time to the song, he smashed a brandy 
snifter against the side of the stage, gashing his forearm. 
On the next song, Angel worked in a line to the fan; “Go 
bandage your arm,” he said, and the fan did. Violent 





silliness is infectious — the reverse side of Dress in 
Black is a standard band-in-graffiti‘'d-dressing room 
shot, except that rhythm guitarist Rafael Maybry is 
spraying Aqua Net across a lit match and leering at the 
tiny firestorm. Nevertheless, Angel has mixed feelings 
about the Blackjacks’ ever more exalted status. “Now 
that we're headliners, it’s always the same audience — 
it kind of blows. When we're in front of an audience 
that loves us, we get worse. ‘Cause if we can’t convert 
you, fuck it.” 
* . * 

OVERHEARD at a Del Fuegos Miller Beer commercial 
filming at the Paradise last week. 

A friend noted, “There were all these blond, tanned 
people from ‘the agency’ there, and two of the models 
were having trouble getting worked up. One said to the 
other, ‘Just pretend it’s Billy Idol.’ .. .” 

7 . * 

ODDS & ENDS. Frenzy fanzine publisher Bob Colby is 
starting another ‘zine, though he'll leaven the music 
commentary with fiction and any kind of writing that 
fits. Fodder for essays may be gleaned on Saturday, May 
18, when Scruffy the Cat and the Condo Pygmies play 
T.T. the Bear's, Johnny and the Jumper Cables, the 
Reducers and the Neats are at J.J. Flash, and Chain Link 
Fence and the Visigoths appear at Johnny D’s. Same 
night, Kenmore Comet editor-in-chief Josh Kornbluth 
introduces his one-man comedy show, The Urban 
Happiness Radio Hour, upstairs at the Rat ... On the 
19th, the Beachmasters are at the Rat and Robin Lane 
plays one of her last New England shows at Swift's 
before heading to the West Coast for the summer .. . On 
the 20th, the Beat Farmers and the Turbines play Swift's 
... On the 21st, the Greeting Committee, Mission 
Impossible, and the Bristols are at the Rat and One Fish 
Two Fish swim at Jack’s; meanwhile Seattle satirists 
Uncle Bonsai check in at Swift's ... On the 22nd, the 
Givens (featuring Margery Meadow, ex-Dangerous 
Birds) are at Chet’s ... On the 23rd, Katrina and the 
Waves are at the Paradise and Band 19, the Under 
achievers and Stingers are at the Rat ... On the 24th, 
Willy Alexander and Side Streets are at the Paradise; 
Digny Fignus, Rick Berlin, and the Bristols play the 
Channel; and Scruffy, Da Bo Deans, Last Roundup, and 
Steve, Bob, and Rick are at the Rat ... On the 25th, the 
dB’s are at the Rat, with Chain Link Fence and Capture 
the Flag opening, and peppery Brazilian guitarist 
Gilberto Gil is at Berklee Performance Center 

RIP: Theodore Sturgeon 
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PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


Sil 
Peach 


WBCN’S MOST PLAYED ALBUMS | 











LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
oo 
5 1 THE FIRM The Firm Atlantic 
1 2 pny ald Southern Accents MCA 
2 3 MICK JAGGER She's the Boss Columbia 
7 4 ‘TIL TUESDAY Voices Carry Epic 
6 5 JOHN FOGERTY Centerfield Warner Bros. 
3 6 ERIC CLAPTON Behind the Sun Duck/Warner 
4 7 DON HENLEY Building the Perfect Beast Geffen 
8 8 TEARS FOR FEARS Songs from the Big Chair Mercury 
10 9 POWERSTATION Capitol 
11 10 PHIL COLLINS No Jacket Required Atlantic 
g 11 HOWARD JONES Dream into Action Elektra 
18 12 Paisley Park Warner Bros. 
16 13 Agent Provocateur Atlantic 
19 14 ELLIOT EASTON Change (No Change) Elektra 
17 15 PETER WOLF Lights Out Emi 
15 16 BRYAN ADAMS Reckless A&M 
12 7 VARIOUS ARTISTS USA for Africa Columbia 
13 8 KENNY LOGGINS Vox Humana Columbia 
14 19 FIONA Fiona Atlantic 
21 20 GRAHAM PARKER & THE SHOT Steady Nerves Elektra 
24 21 Be Yourself Tonight RCA 
25 22 MEAT LOAF Attitude RCA 
22 23 LOS LOBOS How Will the Wolf Survive Slash 
24 WALSH Warner Bros. 
= 25 KATRINA & THE WAVES Katrina & the Waves Capitol 
BOSTON’S MOST PURCHASED ALBUMS 
3 1 PRINCE Paisley Park Warner 
6 2 THE POWERSTATION The Powerstation Capitol 
4 3 SADE Diamond Life Portrait 
1 4 VARIOUS ARTISTS USA for Africa Columbia 
. at yard Jacket Atlantic 
TEARS FEARS Songs from the Big Chair 
13 7 "TIL TUESDAY Voices Carry ad ad 
7 MADONNA Like a Virgin Sire 
11 9 ee Souther Accents MCA 
12 10 VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 
5 11 BRUCE SPRINGSTEEN Born in the USA Columbia 
14 12 GEORGE THOROGOOD Maverick EMI 
15 13 BRYAN ADAMS Reckless A&M 
10 14 JOHN FOGERTY Centerfield Warner Bros. 
8 15 TINA TURNER Private Dancer Capitol 
a 16 DEBARGE Rhythm of the Night Motown 
19 7 U2 Island 
20 18 DON HENLEY Building the Perfect Beast Getten 
16 19 HOWARD JONES Dream Into Action Elektra 
o 20 KATRINA & THE WAVES Katrina & the Waves Capitol 
WBCN’S MOST PLAYED SINGLES 
ROBERT PLANT Little by Little Es Paranza 
DURAN DURAN A View to a Kill Capitol 
CYNDI LAUPER The Goonies 'R’ Good Enough Portrait 
WBCN’S MOST PLAYEDLOCAL MUSIC 
RICK BERLIN-THE MOVIE Rock & Roll Romance - 
LINES Take Me Away Sideman 
NEW MAN Bad Boys New Man 
BIG MATTRESS SONG OF THE WEEK: 
JOHN CAFFERTY & 
THE BEAVER BROWN BAND Tough All Over Scotti Bros. 


WITH A BULLET 


Selected by Mark Moses, Boston Phoenix Music Contributor 

Lisa Lisa and Cult Jam with Full Force, ‘| Wonder If | Take You Home” (Columbia). 

Appropriating the crackling texture but not the crushing trudge of hip-hop, the 
ominous air but not the garish effect, this sweet single uses the form's electronics 
to back up the lightest, wariest seduction the dance floor has heard in years. In 
what amounts to an update of Evelyn King’s “| Don’t Know If It’s Right” sung from 
a woman on the other side of the fence, Lisa Lisa expresses the contrary fears of 
a woman unused to the role of romantic aggressor, fearing, even knowing, that her 
prospective boyfriend has the upper hand even though she made the first move. 
Her vocal — a bit shrill with suppressed fear, a bit breathless with suppressed 
longing — is tossed around ever-so-delicately by a drum tattoo (part martial, part 
Latin) as tentative as the spirit behind her voice. Full Force were responsible for the 
production and writing behind UTFO’s recent Roxanne soap-opera hits, but on this 
record, the vaudevillian jokes, the needling one-upmanship, the cushion of com- 
raderie, the glory of sexual conquest ail fall away to reveal the intimate gestures of 
a very plain drama. Even the little two-minute rap by Lisa Lisa's suitor “Take Me 
Home,” has the truncated, nervous, faltering tone of a last-ditch plea at four in the 
morning. Awkward, teenage, and very touching — sexual politics in search of 
profound harmony. 
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live and on record | 


TOM PETTY AND 
THE HEARTBREAKERS: 
SOUTHERN CROSS-UP 


ard times have taken their toll on Tom 
H Petty’s hard promises. His first record 

label went south on him, and even 
“Breakdown” couldn’t break him out. His new 
Southern Accents (MCA) suffered a long delay 
after Petty threw a punch, in frustration, at a rough 
mix of the album and shattered his right hand. The 
Heartbreakers’ début swaggered, and their middle 
LPs (particularly Damn the Torpedoes) were 
defiant; Southern Accents is steeped in the 
sadness of lost opportunities. 

Take the album’s love songs — or rather its 
lack-of-love songs. Southern Accents begins with 
a girl walking out on a guy who’s “too drunk to 
follow” (“Rebels”) and ends with an “I wonder 
where she is tonight?” elegy for a woman long 
gone (“The Best of Everything”). If there were 
good times in between, they‘ve rolled too far away 
for Petty to see them. “Don’t Come Around Here 
No More,” the single and one of three songs 
cowritten with Eurythmics’ David Stewart, is 
surely one of the most curious numbers Petty’s 
ever done. It’s built around a water-torture rat-a- 
tat drum riff (the credits don’t list a drum machine, 
but this certainly sounds like one) and Stewart's 
sitar drone. Sung in a tight-jaw slur that makes 
you think Petty’s been shot with Novocain, it’s 
one long hallucination. (This must have also been 
obvious to the deliriously inventive chaps who 
concocted the video — a trippy take on Alice in 
Wonderland with Petty as the Hatter and Stewart 
as the Caterpillar. Each time the shot changes, the 
size relationships alter: Petty’s hat, glasses, suit, 
etc., all grow far too large or small, and Alice 
eventually winds up in a giant teacup dodging 
crate-sized sugar cubes. In an ending that’s either 
black-comic or misogynistic, she’s transformed 
into a giant cake, sliced open, and eaten. Curiouser 
and curiouser.) “Don’t Come Around Here No 
More” features catchy, if overelaborate, touches 








like a cello solo and a ghostly wail from a female 
back-up singer (shades of Annie Lennox), which 
make the song more appealing for airplay but no 
less bizarre. It’s a brushoff from someone too 
stoned to give the rejection any force. Un- 
fortunately, Petty is a raspy, limited singer who 
until now has been getting by on fervor. There's 
none of that here. 

What's maddening about Southern Accents is 
that it wants to convey the many aspects of 
Southerners but comes across as merely un- 
focused. There are four lighthearted throwaways 
(“It Ain’t Nothin’ to Me,” “Make It Better (Forget 
About Me),” “Spike,” “Mary’s New Car”) spotted 
among the dour songs of pain and loss Southern- 
style (“Rebels,” “Southern Accents,” “Dogs on the 
Run,” “The Best of Everything”). “Make It Better,” 
flirts with that South American rhythm Stewart 
used in Eurythmics’ “Right by Your Side” last 
year; it’s also the song that sounds the least like 
Tom Petty and the Heartbreakers. This is disturb- 
ing on an album that’s trying to ride on a single 
theme; Petty stretches the definition of “South” 
when he includes Brazil. 

Petty’s American South is more “The Night 
They Drove Old Dixie Down” than “Sweet Home 
Alabama,” and I believe’ he wanted Southern 
Accents to be a successor to The Band: able to bear 
losses with dignity and earthy humor, noble yet 
down-home crazy, too. The contributions of 
Robbie Robertson, Richard Manuel, and Garth 
Hudson on the stately closer, “The Best of 
Everything,” point that way. But The Band 
succeeded because it was unified — one voice, 
both happy and sad. Petty’s packed a lot of 
different characters into this album, but Southern 
Accents never decides which voice to use. 

— M. Howell 


YNGWIE MALMSTEEN: 
HOT STIFF 





yowling the praises of Yngwie J. Malmsteen 

and his début, Rising Force (Polydor), are 
pulling a swiftie on the old farts. This has got to be 
a parody, a reductio ad nihilum, of guitar-gorilla 
LPs. The eight, uh, compositions here include only 
two post-literacy vocal cuts, but the others can’t be 
called group instrumentals — they‘re simply rank 
gobbets of acoustic six-string/Stratocaster comps 
and solos with the flimsiest distraction possible 


a ssa joke, right? All the heavy-metal hellions 


from bass, drums, and keyboards. Yngwie J. plays 
plenty fast, often repeats numbly obvious riff 
progressions way past the point of overkill, and 
remains stupefyingly devoid of rhythmic tension 
for 95 percent of the album (he kind of blows it on 
“Little Savage,” which works up a few degrees of 
ensemble heat near the end). Don’t misunderstand 
— Rising Force is not ugly. You can’t call the 
singularity at the center of a Black Hole ugly just 
because it emits nothing: it has, like this record, a 


heinous perfection. 
— Milo Miles 


ROXANNE SHANTE: 
QUEEN OF WIT 





letter writers, advanced a scene in which a 

pair of lovers sit in a room all day separated 
by a screen, over which they throw their 
correspondence — they prefer imagining the ideal 
to facing each other. To Strachey this playful 
Platonism singled out the delicate aristocratic 
finesse of one age; but reading his vignette I know 
that today’s rappers and hip-hop dancers could 
play the parts. For these courtiers, too, process 
offers greater pleasure than.what it proceeds to. 
And the intricacy of moves useless in themselves 
but signifying passionate agreement elevates 
those who do them right to higher states of bliss. 
The absolute elegance of lovers’ throwing letters 
across a screen — while one reads and responds, 
the other waits, the whole dialogue requiring a 
mastery of concise expression and extended 
patience — commands the self-confident, am- 
bitious but controlled progress I hear in the beat, 
tone, and repartee buzzing through U.T.F.O., their 
own Roxanne, and Roxanne Shanté, a young 
Philadelphia upstart who demands to cut in: 

When U.T.F.O., a New York rap trio, recorded 
their début, “Roxanne, Roxanne,” they thought 
perhaps to exploit both the moral ferocity of Run- 
D.M.C.’s rap sermons and the boy-to-girl plots of 
InDeep. But they colored their rhymes and beats 
so wildly and depicted Roxanne so expressly that 
they gave life to a craze. The words and drums of 
“Roxanne, Roxanne” detailed all the wrong come- 
ons and all Roxanne’s shove-offs, as if the number 
were a manual of how not to impress people — 
and how not to seem impressed by them. Enter 
Roxanne Shanté. Like any newcomer, Shanté had 
to establish her right to be there. She claimed, in 
“Roxanne’s Revenge,” that this was her turf and 
that U.T.F.O. had no right to be on it; U.T.F.O.’s 
flamboyant rhymes were still flying over Doctor 
Ice’s DJ screens when Shanté sent them back, in 
the envelope of beats that delivered them, with 
her denials postscripted. “You tryin’ to be fly, but 
all you want to be is Roxanne’s guy,” she re- 
butted, appending an unanswerable “Why'd you 
have to make a record about me?” Shanté rapped 
all this in a dry-ice, preteen squeak that covered 
its pride of reputation with harsh, little-girl wari- 
ness: she knew very well why U.T.F.O. made a 
record about her, but in crushing their drum 
notes and filling the gaps in their come-ons with 
her unimpressed observations she stole their fun. 
Still, this too was in fun: the venom of her letters 
was meant to be answered in kind. 

U.T.F.O. responded, never mentioning Shanté, 
i A “The Real Roxanne”; and they included 
thé own Roxanne in their stage show. Now 
Shanté has come back with “Queen of Rox,” 
which is superior even to “Roxanne’s Revenge.” 
She reiterates her crushing “Why'd you have to 
make a record about me” (U.T.F.O.’s claims are 
not accepted), then goes on to a deadpan nar- 
rative of “how I got to be so fresh.” It’s the story 
of how her label, Pop Art, found her and had her 
cut “Roxanne’s Revenge,” complete with such 
details as that there was a contest to find a Rox- 
anne and she won it. But her narrative turns on 
several points of danger that she deflects with a 
delicate suavity. She tells how her new manager 
asked her, when she was in his office, to sit down 
a while; answered Shanté, “No, ‘cause this ain't 
my part of town.” Was a proposition ever 
brushed off with greater finesse? 

You might object that the back-and-forth 
between U.T.F.O. and Shanté is just a kid’s game 
and that its players are just rockers on black 
streets. But the world of Strachey’s letter writers 
was just as closed-off and self-sufficient as 
tenement schoolyards; and these schoolyards are 
no less entitled to pride of place, poetry, and 
affection. Then again, you might say that the 
world Strachey described was frivolous and 
insulated, whereas that of the inner city is lethally 
serious and filled with squalor and tragedy. But 
the London of lovers tossing correspondence 
across screens was equally filled with sickness, 
filth, and ravenous men on the rise. Roxanne 
Shanté’s four-letter raps are no more florid than 
the epithet-laden banter of London coxcombs; 
whether in London in 1750 or in New York and 
Philly in 1985 the cadenced couplet and the 
rhymed beat both set up, against scenes of chaos 
and danger, an intricate shield of dignity and 
civility. That's why the wit of drawing rooms goes 


on. 
— Michael Freedberg 


L ytton Strachey, in his brief on 18th-century 
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and canapés, the indolent 
pastimes of the smartly over- 
privileged. That world, as we 
Yanks know from Masterpiece 
Theatre, was shattered by 
World War I, when both popu- 
lism and hopelessness raised 
their heads. 

But if there’s anything that 
weathers whipping, it’s the créme 
de la créme of English society. 
Kilty could have moved this play, 
restricted as it is to its posh “royal 
park,” right into the 1980s and 
made it the story of Charles-and 
Di — except that the Princess of 
Wales, despite her closets full of 
costumes, lacks the glinting wit 
of a Shakespearean heroine. In- 
stead the director has trans- 
planted his Old Globe grove from 
1913 to 1937 — one year after 
Edward VIII renounced the Eng- 
lish throne for “the woman I 
love.” It’s an era when the female 
ideal was sleek, sophisticated, 
just a tad verbally predatory. 
Indeed, one can see Wallis War- 
field or perhaps Katharine Hep- 
burn gliding through this chic 
milieu, where the barbed roman- 
tic banter of Love’s Labour's Lost 
rings like the amorous jousting in 
a play by Noel Coward or Philip 
Barry. The compulsively clever 
Berowne and his sharp-witted 
Rosaline suggest not only Much 
Ado’s Benedick and Beatrice in 
embryo but also Private Lives’ 
Elyot and Amanda before their 
combative marriage. 

It's possible that Love’s 
Labour's Lost owes its relative 
obscurity to never having been 
made — like The Comedy of 
Errors, Two Gentlemen of Vero- 
na, and The Taming of the Shrew 
— into a musical. (This despite its 
musical patterns, compared by 
some critics to those of a ballet!) 
A more orthodox explanation is 
that the comedy — a gloss of 
elaboration on a puff of plot — is 
overburdened by wordplay, 
preciosity, puns, and arcane top- 
ical allusions. It’s as if the young 
Shakespeare were flexing a wit 
that would soon become as _ap- 








Ben Halley Jr., 


parent in repose as the Hulk’s 
musculature. In fact, when the 
quartets of lovers here start to 
wax smitten in rhyme, their 
ardent cleverness dripping like 
hot candles but more precisely, 
you get the feeling Richard 
Wilbur, not Francis Bacon, is 
subbing for the Bard. Moreover, 
some of the prattling exchanges 
between schoolmaster Holo- 
fernes and Sir Nathaniel the 
curate, replete with Latinate gas 
and linguistic complaint, sound 
like outtakes from Finnegans 
Wake. At least they do here, with 


Jeremy Geidt’s mustachioed old 
don of a Holofernes looking like 
a chubby James Joyce. But Kilty 
has pruned zealously, and what 
pompous nonsense he leaves, 
growing like moss on the brains 
of these learned simpletons, 
takes a rumble seat to their Alice 
in Wonderland shenanigans. A 
snippy first-act tea party is fol- 
lowed, .after intermission, by a 
croquet match on Yeargan’s ver- 
dant astroturf that’s as blasé as it 
is unscrupulous. Instead of 
hedgehogs through the wickets, 
though, we get sow’s ears of 


scholarship trying vainly to 
fashion their utterances into silk 
purses of lit-crit. 

Croquet is not the only contest 
on view in the production either. 
Oh, Kilty nibbles at critic William 
Carroll's “feast of language,” but 
he dives headlong into C.L. 
Barber's “set exhibition of 
pastimes and games.” Navarre 
and his buddies, forever dressed 
for tennis or rugby or riding to 
hounds, make “sport” of such 
courtly hangers-on as “fantastical 
Spaniard” Don Armado, his 
precocious page Moth, and the 


wry ee 


Hilary Chaplain, Ben Evett, Thomas Derrah, Gregory Welch, and Simon Arlidge: creatures of habit 


ree : 


ever-amiable Costard. Even their 
much-ballyhooed pursuit of 
learning’s a game — with no 
player getting to first base. And 
once the swank Princess of 
France and her entourage arrive 
on the scene in their spiffed ‘37 
Cadillac Roadster, the play be- 
comes a _ courtship spectacle 
worthy of the Colosseum, an 
elaborate masque outfitted by 
Coco Chanel. What makes it so 
charming is that it’s really quite 
formal, what with Conrad Susa’s 
romantic score imposed on the 

Continued on page 10 
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dialogue like artful decoration; 

yet the characters, however rich, 
well versed, and well traveled, 
retain the brash ebullience of 
youth. The boys may lounge 
politely in their academic gowns 
and lawn chairs, clapping politely 
as one or another of them 
speechifies. But when Berowne 
tries to tear up a puerile love 
sonnet before his fellows can see 
it, they scramble for the shredded 
paean as if for a loose ball. 

Thomas Derrah’s Navarre, nat- 
ty and bemonocled, is the chap 
who owns the equipment and 
therefore calls the shots. But if 
he’s heir to the manor, Gregory 
Welch's Berowne is to the banter 
born. Whether providing ‘‘salve 
for perjury” or vying one-on-one 
with pitch-eyed  Rosaline, 
Berowne has the best quips, the 
most energetic poetry. And 
Welch, looking in his V-necked 
tennis sweater and white ducks 
like the quintessential ‘30s juve- 
nile, bats both jibes and verses 
like a John McEnroe at the 
Wimbledon of wordplay. Trouble 
is, he keeps praising Rosaline’s 
black orbs when Diane 
D’Aquila’s instrument of seduc- 
tion is clearly her tar-and-feather 
voice, thick as the pitch in her 
eyes and ticklish to boot. As for 
Cherry Jones’s Princess, all slink 
and Brylcreamed radiance, she’s 
poise on the half shell — and you 
just know that if Navarre slurps 
too greedily, she'll have him for 
lunch. 

Director Kilty plays Don 
Armado with such worn-out, 
matter-of-fact elegance, his 
“sable-colored melancholy” 
draped about him like an old 
Blackgama, that the pretentious 
character registers more rueful 
than ridiculous. There’s much 


tenderness, as well as a sense of 
the absurd, in his battles of wit 
with pageboy Moth — an impish, 
antiquarian, pale-faced 
equivalent of Gary Coleman, 
impersonated with studious 
aplomb by 10-year-old Jason 
Harvey. And Ben Halley Jr.’s 
dense but merry Costard, gotten 
up in a knicker suit of what looks 
to have been the upholstery on a 
Holiday Inn couch, is irresistible 
— both as himself and, in the 
presentation of the Nine Worth- 
ies, ‘Pompey the Big.” 

Granted, turning a comedy 
about the passing of an evening, 
the heaving of a sigh, into a 
comment on the passing of an 
era, the prelude to upheaval, is 
tricky business. And Kilty doesn’t 
push it. He asks only’ that we 
embrace Love's Labour's, and the 
Loeb’s labors, as an erudite trifle 
with a peculiarly unsettling 20th- 
century coda. Here love’s idyll, 
barely begun, is interrupted by 
the Princess’s father’s death, the 
onset of adult responsibility, and 
the ladies’ admonishment of their 
already forsworn suitors to put 
their monasticism where their 
mouths are. “Our wooing doth 
not end like an old play. Jack hath 
not Jill,” remarks Berowne as the 
revels are not so much ended’ as 
suspended. “The words of 
Mercury are harsh after the songs 
of Apollo,” concludes Don 
Armado, referring to the wet 
blanket thrown by the gods on 
love's pastoral, poetic proceed- 
ings. At the ART, with a world 
war brewing, it seems Mars, not 
Mercury, has spoiled the party. 

i) 
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fragile. Paradoxically, they ap- 
pear more vulnerable, more 
easily bruised and crushed, than 
the flesh-and-blood creatures 


they’re modeled upon; their 
beauty seems to demand protec- 
tion. These qualities come in 
handy, since Bread & Puppet 
has focused its recent pieces on 
the sufferings of Central 
American populations — in The 
Door, on the Maya Indians of 
Guatemala, who have for years 
been the target of a “counter- 
insurgency” program of slaugh- 
ter at the hands of the US- 
sponsored military dictatorship. 
Like most political theater, The 
Door supplies its audience with 
a certain amount of news-clip- 
ping material; but that’s saved 
till the end of the show, after the 
spectator has reached a recep- 
tive, sympathetic state through 
a series of puppet pageants and 
juxtaposed texts — all set to 
music that’s like a mix of An- 
dean folk, bluegrass, and Philip 
Glass and is played on wonder- 
ful homemade instruments (in- 
cluding musical saws). 

The set is spartan: a white door 
against a white (cloth) wall. The 
image suggests Central America’s 
geographical role as a gate be- 
tween North and South America 
and between Atlantic and Pacific. 
But the door isn’t so much a 
symbol as a functional device; 
ideologically, it swings both ways 
— serving at different times as a 
portal for Indian peasant women, 
American businessmen, Spanish 
conquistadors, and _ native 
caudillos. The Door opens with a 
statély enactment of a Maya 
creation myth performed by a 
septet of swaying, somberly 
benign animal deities — they 
have llama heads with tree- 
branch antlers, hands that grasp 
staffs, and snouts that turn up to 
the sky in benediction. Another 
scene introduces the Nahual, the 
animal spirit — either bird, frog, 
tiger, or pig — that presides over 
each Maya’s life. Together, these 
spirits animate the Indian pup- 
pets: burlap-sack scarecrows with 
turquoise kerchiefs and _ sad, 


earth-brown faces, to whom the 
llama heads bequeath staffs 
before leaving them to the mercy 
of Yanqui capitalists. The busi- 
nessmen — cardboard cutouts 
that cast squat, hatted shadows 
like the characters in the Spy vs. 
Spy cartoons — soon fence the 
Indians in and block them from 
our sight. 

The Doorconnects present-day 
oppressors with their colonial 
antecedents. Several scrap-metal 
conquistadors, iron pipes projec- 
ting from their helmets and 
swords in their oversize hands, 
stomp around the stage and then 
freeze in a still tableau. But the 
accusatory signs the Indian 
women then hang on them — 
“He forced stones into their 
eyes,” “He burned parts of their 
skin” —*are drawn from the 
recollections of a contemporary 
Maya (in the book I, Rigoberta 
Menchu, An Indian Woman in 
Guatemala). A long interrogation 
scene follows, wherein a 
paunchy goon with a_ black 
kerchief over his face and a Darth 
Vader pant mutters unintelligibly 
at an Indian woman (presumably 
Menchu) before torturing and 
discarding her. He then takes a 
man (her son?) and forces him to 
fall into military step; the soldier- 
against-his-will lines up his own 
puppet people, connects them to 
a motley military wheelbarrow 
with barbed-wiré string, and then 
cuts the ropes, while a gallery of 
“guilty bystander” Americans 
hide behind their newspapers. 

For the finale, Bread & Puppet 
gets down to statistics: ashen 
Indian mourners announce in a 
dead monotone that the 
Guatemalan government has 
killed 20,000 Indians since 1980 
and that President Reagan has 
nonetheless asked Congress to 
give it $35 million this year ($10 
million in military equipment). 
They’re interrupted by the gringo 
“bystanders,” who bark a quote 
from the president telling 





Americans that they “should be 
proud of what we are trying to do 
in Central America.” It’s a memo- 
rable opposition of irreconcilable 
realities — cognitive dissonance 
dramatized, you might say. 

But still more dread-laden and 
effective is the shadow-puppet 
sequence at the heart of The 
Door. While a woman and man 
recite the transcript of an inter- 
view with a death-squad con- 
script in  call-and-response 
fashion (“Do they always go out 
at night?” “Yes, they go out.” 
“Never in daylight?” “No, only at 
night ...”) and boots beat out 
brutal time, we see two red 
silhouettes with jagged-toothed 
skulls. Machine guns at their 
waists, they tramp through the 
darkness till they find their vic- 
tims. The sequence repeats like a 
recurring nightmare, until the 
interviewee explains that the 
government instructs’ the 
murderers to go home, change 
from their civvies into police 
uniform, and look for the culprits. 
“But how are we supposed to find 
them,” he asks, “if it was us that 
did it in the first place?” That 
comment, too true for irony, 
crystallizes the dilemma of US 
policy in Central America: how 
can a country hope or claim to 
promote peace and freedom in an 
area where it’s been helping bury 
them for decades? Bread & Pup- 
pet doesn’t have the answer, but 
its puppets and players point to 
the existence of the contradiction 
in solemn, mute horror. O 
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Jim Cooke, director of the 
Charlestown Working Theater's 
unsubtle (and Americanized) re- 
vival, has decided instead to have 
fun with the play, for example 
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underlining the histrionics at key 
points with a Creature Feature 
soundtrack — spooky organ 
trills, screams accompanying the 
account of the murder, and, yes, 
even a heartbeat as Rough con- 
fronts Jack with the “ghosts” of 
past misdeeds. But why go to the 
trouble of staging a melodrama 
merely to parody its conventions? 
The challenge of Gaslight is to 
evoke not laughter but terror. 
Although Susan McGinnis 
concentrates a bit too much fear 
and trembling into Bella (making 
her more simple-minded than 
need be), her outbursts of joy and 
exultant vengeance are compell- 
ing. Unfortunately, her final 
scene, when the vindicated wife 
lords it over her husband while 
he’s tied to a chair, begins with a 
false move: McGinnis delivers 
the first few speeches as if Bella 
were actually sympathetic to 
Jack, tricking us as well as him 
before reverting to her character's 
bitter recriminations. And the 
actress's intensity often over- 
whelms her weaker male com- 
plements. John Lawrence Chat- 
ty’s Jack is authoritative but not 
suave (the two chief attributes 
the playwright assigns him) — 
rather more stiff. Keeping his 
impressive but inexpressive fea- 
tures tuned to the narrow band 
between peeved and pissed off, 
Chatty never smiles or pretends 
to real feeling for his wife: we 
know he’s Snively Whiplash 
from the start. Moon-faced, 
bushy-browed, thin-voiced 
Michael Francis, on the other 
hand, is pure teddy bear; his 
Rough is neither textured by 
experience nor edged with tenaci- 
ty. And despite his powdered 
hair, he still looks decades shy of 
retirement. As a mutedly 
libidinous Nancy, Shelley Kooris 
generates the right kind of elec- 
tricity; too often, though, this 
production gases with Cooke. 0 


De Vries 
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marriage, after he’s been exposed 
as the ringleader of an organiza- 
tion producing pornographic 
video cassettes. His tail between 
his legs, now thoroughly scolded 
about the naughtiness of 
careerism, he crawls off to marry 
a less pretentious home-town gal, 
with whom he lives, it’s sug- 
gested, Happily Ever After. 

In a lecture De Vries delivered 
in the late ‘60s, he announced 
that “modern humor consists 
almost exclusively” of “self-dis- 
paragement,” thereby providing 
us with a key to his notion of the 
comic. His literary model is 
Prufrock, the arch self- 
depreciator; for De Vries, J. Alfred 
represents the man who promises 
more than he performs, loses 
more than he wins, and fan- 
tasizes more than he fulfills. 
Almost invariably patterned on 
this figure (Prufrock is mentioned 
by name throughout the novels), 
De Vries’s narrators tend to be 
bashful by nature (if bold by 
aspiration), timorous, sexually 
frustrated — wallflowers and 
nebbishes who press their noses 
up against the window. For 
Teeters and other self-doubting, 
social-climbing narrators of his 
breed, it’s the pun, the mot juste, 
the quip, and the scintillating 
display of repartee that enable 
them to rise into that elusive, 
upper-middle-class El- Dorado, 
that urbane paradise, glimpsed 
from afar, of goddesses and men 
about town. Dazzled by the in- 
crowd of his clever-never land, 
Teeters plans to take the world by 
starm with his gittering conversa- 
tion, but De Vries pulls the rug 
out from every step he takes, 
plaguing him with bad timing, 
lack of control, and an unstinted 


supply of the inauspicious and 
the inopportune. As a gentle 
sadist who delights in the bathos 
of the comedian who can’t win, 
this author creates humor out of 
the perpetual failure of his self- 
flagellating clowns to be oh so 
witty and oh so wise in the course 
of their desperate efforts to 
promote their own social ad- 
vancement. 

What's missing in his novels, 
and especially in The Prick at 
Noon, is a satitical, even caustic 
stance. Although De Vries is 
constantly poking fun at the world 
of coupling, courting, mating, 
mixing, and marrying and con- 
stantly laughing at the absurdity 
of our efforts to adapt ourselves 
to uncongenial social habitats, no 
serious criticism of this world or 
these efforts is intended and no 
serious revision of them 
proposed. In fact, there’s a per- 
vasive sense of gleeful resig- 
nation about his characters’ com- 
ic eagerness to conform and their 
panicky compulsion to acquire all 
of the accouterments — cars, 
kids, condos, clubs — of the most 
impoverished and stultifying Joe 
Schmo kind of conventionality. 
The Prick of Noon takes its title 
from one of Mercutio’s indecent 
thrusts at the Nurse in act two of 
Romeo and Juliet (‘‘the 
bawdy/hand of the dial is now 
upon the prick of noon’’). Maybe 
De Vries should think about 
adding Mercutio to _ the 
Casanova/Prufrock mix. 0 
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But as luck would have it, that 
deal fell through, and last De- 
cember the Red Line finally did 
extend. Daly says that his busi- 
ness increased 20 percent “almost 


immediately.” Davis Square has 
definitely perked up — the T 
station is handsome and the last 
touches of the extensive public 
improvements above ground are 
nearly finished; and word is that 
Tufts (located a block away from 
the square) is finally going to 
pitch in to make Davis Square 
look like a place that hangs out 
near a lot of tuition money. Of 
course, commercial space in the 
Square, which could have been 
had for a song before December, 
is suddenly hot property, and 
Daly knows his favorable lease is 
driving his landlord crazy. 

Daly has revved up the Somer- 
ville Theatre, too. Last week, he 
changed his programming from 
the usual early-show/late-show 
format to something he calls 
“multi-rep” — a flexible schedule 
with three to five films rotating at 
any given time. Besides offering a 
few more film choices each week, 
he says multi-rep allows him to 
pick up “sub-runs” of first-run 
films that have left other theaters 
(he'll have Heartbreakers after it 
gets bumped out of the Nick) and 
anything interesting that be- 
comes available. With the T 


_ Station open, Davis Square lively- 


ing up, and business hopping, is 
he glad the deal to sell fell 
through? “Oh yeah,” he says, 
poking at his cannoli in a Davis 
Square dessert shop. “You know, 
the thing is I really, really love 
my theater.” 


Out the door 

So do the owners of Off the 
Wall Cinema in Central Square. 
In the last year, they've polished 
up the joint and expanded their 
café (look for an Off the Wall 
recipe in an upcoming Bon Ap- 
pétit ), and they figure to benefit 
from Central Square’s shape-up. 
What they didn’t figure on was a 
50 percent rent increase retro- 
active to January, not to mention 


Red Line repair work that will 
disrupt nighttime Central Square 
service for two years. The one- 
two combination may well send 
them out the door. “Moving is so 
bad,”’ says owner David 
Mendelson. “It takes years to 
recover from it.” The theater, 
which has the best animation 
program in town, has been 
bumped twice before in its 10 
years; rents even in the far 
reaches of metropolis are out of 
this world. Nonetheless, 
Mendelson is determined to find 
a home. “This time, if we move, 
though,” he says, “it’s going to be 
forever.” 0 


Bell 


Continued from page 4 

‘This guy takes care of a lot 
of kids, he'll help you, he’s a good 
interview,’ so I got in the car 
and he pulled a gun on me and 
told me to stay away from his 
girls. He thought we were 
snitches or undercover cops. | 
told him I wasn’t a cop, I was just 
doing a story; | kept talking and 


talking, thinking he'd never 


shoot a Life reporter. A couple of 
days later he got arrested and | 
found out he had something like 
five murder charges on him, 
armed robbery — so if he'd killed 
one more person it wouldn't have 
mattered. 

“I really love Lulu; there's 
something so vulnerable and 
sweet about her. | named my dog 
after her — the dog Tiny had in 
the film, which I adopted. Tiny 
would get a new dog every week, 
she'd lose interest. 

“I'm in touch with a lot of the 
parents, because I just want to 
know what's going on all the 
time. And now they call me, 
saying, ‘Kim's doing this or that, 

Continued on page 12 
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Bell 


Continued from page 11 
what should I do?’, asking me for 
advice. 

“When we first showed the 
film to the kids, Patty and 
Munchkin had broken up, and 
there was all this stuff going on as 
they watched themselves on the 
screen, these great lovers — all 
sorts of looks across the room. 
Munchkin would burst into tears 
every time they’d come on — 
Munchkin’s very emotional; and 
at the end he just put his head on 
my shoulder and sobbed and 
sobbed. 

“Kim and Tiny don’t turn tricks 
anymore; they‘re finding other 
ways to survive. They have some 


real self-respect now, even if it’s 
only because they're on screen. 
Now people recognize them and 
ask them for their autographs, so 
they feel, ‘I'm too good to turn 
tricks.’ ” 

When she first started hanging 
out on the street, McCall says, “it 
was like watching a soap opera, 
figuring out all the relationships: 
who was fighting with whom, 
who turned tricks and who 
didn’t, who hustled, and how 
they all survived.” At some point, 
it seems, she became a character 
in this soap opera, and at some 
later point it turned into some- 
thing else — a home movie, a 
small token of her extended 
family, a memento of the 
scrawny, sweet-natured kid 
Dewayne, who killed himself in 
jail. The film we see is sometimes 


frustratingly sketchy and some- 
times almost too powerful, be- 
cause it’s been edited for maxi- 
mum dramatic impact, but in the 
film Cheryl McCall sees, the one 
running in her head as she talks 
about Streetwise, there’s nothing 
missing: like a mother watching 
jumpy reels of her children at 
play, she sees whole lives, a 
tangle of mostly unfinished 
stories. O 


Streetwise 


‘Continued from page 4 


act the role of premature adults. 
You get to know them by 
sight, because they're fond 
of hats and props. The slight, 


17-year-old Rat wears a 
turned-around baseball cap and 


,a cartoon T-shirt reading, “I’m 


#3, 1 don’t try at all.” You begin to 
wish the characters had 
nicknames to suit their ap- 
pearances — that a_ lesbian 
named Lulu could be called 
“Alcatraz” for her prison cap, or 
that a self-styled playboy, Shad- 
ow, were named “Fedora” in- 
stead. When you're straining to 
catch their names for the first 
time, it takes a while to match 
their soundtrack presence to their 
pictures. 

It’s only when Bell and Co. 
conduct special investigations 
that you're able to separate them 
out. By far the most coherent 
character is the boy we start with, 
Rat — he must have earned the 
nickname for the ease with which 





he skitters through alleyways. 
This hardboiled egg became a 
political football between his 
divorced parents; even now he 
hates to listen to his mother cry. 
He lives in an abandoned hotel 
with an older buddy — he 
explains that you always need a 
partner to cover your back on the 
street — and he’s at home in a 
post-pubescent twilight zone, 
gliding through the hotel halls on 
rollerskates while sleeping under 
a poster of that great kid-hating 
comic W.C. Fields. It’s Rat who 
shows us the ropes with deadpan 
pride. When he talks about find- 
ing a regular dumpster and 
knowingly says, “You call them 
‘regs,’ his mini-macho bravado 
is both impressive and comical. 
His argument is that once you 

Continued on page 14 
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Streetwise 


Continued from page 12 

have regular dumpsters, you can 
estimate the freshness of the 
contents; he demonstrates his 
confidence by chomping on a 
chicken leg. The filmmakers are 
fond of his resourcefulness and 
self-sufficiency, but they don’t 
turn a blind eye to his failings. If 
he’s playfully affectionate toward 
his closest girlfriend, a 14-year- 
old prostitute named Tiny, he’s 
also unable to gauge her emo- 
tional needs: when he tells her 
he’s going to Alaska and leaving 
her behind, he stares blankly at 
her tears. 

Poignant and perplexing, Tiny 
embodies the film’s candor and 
its tendency toward shorthand. 
In her first “starring” scene, she 
reveals herself to be as street 


ignorant as she is sassy: she’s 
assented to a john who didn’t 
want to wear a rubber, and now 
she’s afraid she may be pregnant. 
While being examined at a clinic, 
she admits that she was hooking 
even before she started 
menstruating. She’s a scrawny 
bundle of confusions: she doesn’t 
want to have a trick baby, but she 
doesn’t want an abortion, either 
— with typical right-to-life 
reflexes, she says that would be 
“murder.” All her mother can 
muster up in response is the 
cryptic exclamation, “Goodness!” 
Mom is a drinker and life has 
dulled her out. “Waitresses don’t 
make much,” she admits, as if to 
explain her blasé attitude toward 
Tiny’s hooking, “and when she 
came back one day with $200, I 
couldn’t believe it.” The mother 
is more demonstrably concerned 
with making sure her daughter 
eats the last two bites of a burger 


than she is with having her take 
control of her future. The implica- 
tion here, as throughout the film, 
is that the sins of the fathers and 
mothers are being visited on the 
sons and daughters. As the kids 
trot out their tales of parental 
villainy and neglect, you feel 
you're at the greasy-spoon 
edition of the Breakfast Club: if 
all the parents we see (or hear 
discussed) aren’t neglectful or 
evil, they’re at least as inadequate 
as Tiny’s mom. A black mother 
visiting a boy who’s been de- 
scribed as a vicious pimp treats 
him as if he were playing hooky; 
she admonishes him to give up 
smoking, to eat well, and to get 
straight. The most impassioned 
plea comes from a failed arsonist 
father who urges his son, the 
skinny, haunted-looking De- 
wayne, not to turn out the way he 
did. (With a cigarette dangling 
out of his mouth, the arsonist 


tells his son not to smoke.) But 
the father is behind bars, unable 
to care for his boy first-hand, and 
Dewayne later commits suicide. 
We next see the arsonist weeping 
for his son at the funeral, resting 
his shaky Coke can on the casket. 

Naturally, such events have 
impact; what they don’t have is 
aftereffect. The movie is structured 
so that following its virtuouso 
presentation of a day in the life of 
the streetkids — the who, what, 
when, and where — the parental 
crises are presented as the why. 
But the filmmakers don’t allow 
themselves the freedom to dig 
into the generation gap. It’s as if 
they didn’t want to lose the 
aesthetic unity of the street en- 
vironment, or were afraid of 


‘being boring. When a runaway 


girl complains to her mother 
about her (unseen) stepfather’s 
hating her ever since he abused 
her as a young child, the scene 





has no hidden dimensions. What 
you see is what you get. The 
mother’s aura of denial is horrify- 
ing, but we never see her again — 
and we still don’t know why the 
girl turned to street life instead of 
religion. This kind of fuzziness 
made me yearn for the offscreen 
narrators of old to explain that, 
say, 95 percent of girl runaways 
are victims of incest or that 80 
percent of these have mothers 
who resent them. 

In Seventeen, Joel DeMott and 
Jeff Kreines moved right in with 
the working-class boys, girls, and 
parents of Muncie, Indiana; we 
saw the contours of kids’ and 
adults’ lives — where they inter- 
sected and where they diverged. 
DeMott and Kreines forsook vis- 
ual sheen for a one-camera ap- 
proach that left no question of 
where the moviemakers were in 
relation to their subjects. If the 
outcome was often rough, it also 
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made us see Muncie at the proper 
eye level. Granted, Streetwise has 
more mobile and dangerous 
characters, and it does give off a 
fretting sense of urgency. There’s 
an extraordinary coup when the 
film cuts from Dewayne’s 
caseworker explaining he can be 
released in custody of a tempo- 
rary guardian to that temporary 
guardian herself, a street woman 
with a newborn baby who’s 
frantically trying to contact the 
caseworker and get the boy re- 
leased. When a kid’s life hangs in 
the balance, who wants to won- 
der how the director copped this 
coup? I'd like to have spent an 
extra minute with Dewayne, or 
with his father, or even with his 
caseworker. Throughout the film, 
you feel you're being led from 
dramatic high point to dramatic 
high point (which often means 
from moral low point to moral 
low point). The film’s punchy 
approach slights the boredom 


and enervation of runaway life in 
favor of its terror, anguish, and 
even its laughter-through-tears. 
So the moviemakers end up 
mirroring the kids’ melodramatic 
fantasy of the streets as a cheap, 
exciting cavalcade. 

In modern documentaries, as 
in modern print journalism, 
there’ve been artists who thrust 
themselves directly into their 
material (like Chris Marker and 
Norman Mailer) and artists who 
express themselves through style 
and observation alone (like Fred 
Wiseman and. the Truman 
Capote of In Cold Blood). De- 
Mott and Kreines are in the first 
camp; Bell, Mark, and McCall are 
in the second. Streetwise is an 
ambitious, engrossing attempt to 
mold real-life events into a trag- 
icomedy of lost American youth. 
But the moviemakers don’t take 
advantage of the tools available 
to documentarians of any school: 
they don’t satisfy our informa- 


tional needs, or our desire to see 
dramatic relationships develop 
over time. They've been too 
“professional” for their own 
good. Somewhere in the 56 hours 
of film that Bell shot (and the 26 
hours of commentary he re- 
corded) there’s probably a terrific 
nonfiction novel of a movie. But 
what Streetwise gives us is the 
Viewer's Digest Condensed Ver- 
sion. 0 


Tavianis 
Continued from page 5 

Taviani hallucinations, waking 
dreams that seem sharper and 
more realistic than life (like the 
dying Sicilian girl’s fantasy of 
meeting Sicilian-American sol- 
diers in Shooting Stars). At the 
tragicomic conclusion of the film, 
after the Brothers have finally 


located the People and the Peo- 
ple have hacked them to bits with 
hoes and shovels, the bleeding 
Allonsanfan tells Fulvio (who has 
sat this one out) of the grand 
victory they've won, and the 
Tavianis present the dying man’s 
dream: a peasant crowd dappled 
with red-coated revolutionaries, 
all stomping out a heavy country 
dance in rowdy but serious-faced 
triumph to Ennio Morricone’s 
propulsive march music. The 
vision is both moving and slight- 
ly ridiculous, and Fulvio, 


. splashing a bucket over Al- 


lonsanfan’s face, shouts out, “It’s 
not true!” The Tavianis then cut 
to the bloody limestone-strewn 
plain, backing up _ their 
protagonist. If they've shown us 
enough to keep this grand il- 
lusion from taking us in, like 
Fulvio they're wise enough to 
see that its collapse is more 
cause for sorrow than for satis- 
faction. Oo 


Trailers 


Continued from page 5 
to vacate Harlem houses to make 
way for a new project. Already, 
the slumlord’s toad has been 
paying off a white gangleader, 
Duane (Charles Flohe), who ruth- 
lessly shakes up the motley collec- 
tion of ethnics earning their oh- 
so-honest livings while he em- 
bargos their heating oil supply. 
Duane has also stolen Hood's girl 
(Tasia Valenza), who works for a 
record producer whose auditions 
later clear the way for a chorus call 
of assorted rappers to take the 
stage serially. (Producer: “Did you 
prepare anything?” Hood: “No.” 
Producer: “Hey! I like it, I like it!”’) 
Hood rounds up the old gang: 
everyone's got an odd hat and no 
one wears it straight. The boys 
include the bandanna-clad, 
Continued on page 16 
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Trailers 


Continued from page 15 

Lou Gossettish Ice (Eric LaSalle) 
and Fats (Melvin Plowden), a 
Friar Albert meshing of legends. 
(“His main squeeze is Julia Child” 
sings Hood in the lifelessly 
choreographed “Snack Attack” 
number.) After a minor riot is 
quashed by Grandma — who 
ends up riding on Hood's back as 
he’s about to knife Duane — the 
gang hijacks an oil truck, and 
soon the neighborhood radiators 
are glowing like little nuclear 
reactors. 

With a mesomorphic, boxer’s 

body and eyebrows that slope 
irretrievably toward his temples 
when his expression softens into 
a jaunty smile, Mario Van Pee- 
ples is incorrigibly cute as Hood, 
and Rappin’ is all the better for 
him. The story needs someone 
who can lead neighborhood kids 
in a rap while skipping through a 
back alley but can also stare 
down Duane, taking umbrage 
when Duane yells “Hey” and, 
gentleman outlaw that he _ 
retorting, “Hay is for horses.” 
T, too, wraps himself in sky 
moral tegument, but you can 
dismiss him as a loudmouth 
schnook spouting (Muhammad) 
Ali-babble; Van Peeples’s con- 
trasting softness almost sells the 
screenplay’s populist sap. 

Would that the music played as 
sonorously. It’s flaccidly Top 40 
rap, programmatic in the tra- 
ditional sense, as opposed to the 
more abstract rubatos of the 
scratchy hardcore stuff, which 

requires multiple ethno-musi- 
cologists and a veteran crypto- 
grapher to decipher. Too bad — 
the film could have lent pictorial 
substance to what on radio often 
sound like non-sequiturs. And 
since director Joel Silberg seems 
attracted to convention, he might 
have considered following 


through on the formula and 
allowing the slumlord his own 
rap. But because Van Peeples and 
other east members participated 
in the writing of the music and 
the lyrics, there is at least some- 
thing like a genuine expression of 
a black sentiment here, and it 
results in a certain confidence on 
Van Peeples’s part. Hood con- 
verts an urban-planning hearing 
into a revival meeting replete 
with pipe-organ accompaniment, 
and he sways the nearly all-white 
panel by calling on “strength of 
mind” over body and invoking 
“God's dream to make it right”; 
you can call it hokum, but the 
scene has more authenticity than 
all of Flashdance could muster. 
At a time when most movies 
made for black audiences are 
shrill or sexual, the Peeples Reign 
achieves the solemnity of a 
church service without quick re- 
course to going crazy or getting 
nuts. At the Circle and the 
Cinema 57 and in the suburbs. 
— Gregory Solman 


RUSTLERS’ 
RHAPSODY. 


“Sue ast year it was sci-fi; this 
year it’s the Western that’s 
taking it on the chin. After 

the competent yet loathsome 

Lust in the Dust we get the 
considerably less than adept 

Rustlers’ Rhapsody. Ostensibly a 

send-up of the singing-cowboy 

Westerns released by outfits like 

Republic during the Western- 

movie renaissance between 1938 

and 1948; the film quickly dis- 

penses with its stated aim — to 
show how a ‘40's hero would fare 
in an ‘80's movie — and becomes 
something a great deal warmer- 
hearted. Writer/director Hugh 

Wilson seems to be inspired as 

much by other Western parodies 

as by straight Westerns and he 
hits his target as often as not. Yet, 
broad as his humor is (this is the 


director of Police Academy, after 
all), he deflates it with an odd mix 
of nostalgia and anxiety. 

Tom Berenger is Rex 
O’Herlihan, the Western star who 
goes under his own name (just as 
stars like Roy Rogers “played” 
themselves) while passing 
through the town of Oakwood 
Estates, where he comes into 
inevitable conflict with the local 
cattle baron (Andy Griffith). The 
usual stock characters — saloon 
girl, town drunk/sidekick, vir- 
ginal daughter — are broadened 
into jokes, and there’s an unsuc- 
cessful attempt to lampoon the 
extravagant style of spaghetti 
Westerns. The funniest parts turn 
up early on — as when the movie 
shifts from narrow-screen black- 
and-white to widescreen color 
and the characters look quizzical- 
ly at their guns, which instead of 
giving off muffled pops are now 
exploding with stereophonic 
force. 

The showdown comes when 
Rex’s enemies hire another good 
guy to fight for them. Wrangler 
Bob (Patrick Wayne) puts Rex on 
the defensive by asking him 
whether he’s truly good — not to 
mention “confidently heter- 
dsexual”; this causes Rex to back 
down and undergo a spiritual 
crisis that is played less for laughs 
than you might think. At the end, 
in fact, when Rex looks at a 
picture-perfect sunset and ex- 
claims, “Who could ask for more 
than that?”, the film is suffused in 
a nostalgic glow. Wilson’s Police 
Academy, with its knowing nod 
to contemporary cynicism, 
showed him to be calculating if 
nothing else; and certainly he 
must know that the only way to 
the positive sentiments of today’s 
young audiences is through the 
back door. Rustlers’ Rhapsody, 
though played close to the vest, 
might in its fumbling, confused 
way also be close to the heart. At 
the Charles and in the suburbs. 

— Henry Sheehan 


Zander 


Continued from page 6 
mind with his pre-metronome 
tempo markings. Of course, just 
what this evidence “proves” 
must be debatable. Won't the 
tempo of any transcription to a 
single instrument, especially of 
vocal and choral music, alter with 
the texture? Mightn’t some pieces 
have had to be squeezed into the 
12-minute-per-barrel time frame 
— just as some movements had 
to be speeded up to fit one side of 
a 78-rpm record? And how far 
can we trust a composer's assis- 
tant? Think of the startling dif- 
ferences in Mahler performances 
by Mahler’s own disciples (and, 
probably, by Mahler himself). 
Zander gave us concerti, con- 
certi grossi, and parts of them 
(whatever fit a given barrel) by 
Corelli and Vivaldi, and vocal 
and choral selections from Han- 
del (with the continually improv- 
ing Chorus pro Musica and such 
stellar performers as sopranos 
Susan Larson and Janet Brown 
and oboist Peggy Pearson among 
the soloists). The tempos, gener- 
ally quite brisk, were often sur- 


. prisingly effective, as in the 


famous chorus “See, the conquer- 
ing hero comes” from Judas 
Maccabaeus — here bouncier and 
far less solemn than has become 
the custom. I admire Zander’s 
rhythmically vital way with 
Baroque music (I'll never forget 
his thrilling if controversial Bach 
B-minor Mass with the Cecilia 
Society eight years ago). But the 
program itself, with its necessari- 
ly short pieces (what a waste to 
hear Pearson in a Vivaldi Adagio 
that lasted no more than a minute 
and a half) and missing repeats 
(not to mention the uncertain 
tuning of the strings and other 
mishaps in the orchestra) made 
for a frustrating, academic eve- 


ning of music. Let’s hope all the 
“glittering dust and painted frag- 
ments” were only a trial run for a 
complete Judas Maccabaeus or 
Samson. 

Zander returned to this period 
in the Philharmonic’s final con- 
cert of the season (May 5). The 
Bach Second Brandenburg of- 
fered trumpeter Bruce Hall (who 
played the otherworldly post- 
horn solo in the Mahler) in the 
fiendishly florid clarino part, 
Zander himself conducting from 
the harpsichord, and one instru- 
ment to a part (with those who 
could stand standing). But de- 
spite these gestures toward 
Baroque style and the expectedly 
brisk pace, this Brandenburg had 
its thick, tough roots firmly in the 
19th century. 

Better, much better, was Can- 
tata 82, Ich habe genug, which 
followed. The baritone soloist, as 
in Craig Smith’s Bach birthday 
concert at Emmanuel, was the 
always splendid James Mad- 
dalena. Zander’s faster tempos 
shifted the emphasis from the 
tragic opening aria (with Allison 
Doane’s stiff oboe obbligato 
hardly in the same expressive 
league as that of Emmanuel’s 
Pearson — who used to be 
Zander’s first oboist in the Civic 
Symphony) to the calm ecstasy of 
the central lullaby and later 
injected the final aria with an 
element of anger after the quiet 
resignation. Lovely to hear two 
such diverse and convincing ver- 
sions with the same singer, who 
seemed equally at home with 
both. 

Performances of ‘the Great 
Schubert C-major Symphony fall 
into two distinct camps: the 
expansive German (Furtwangler, 
Klemperer) and the tighter, zip- 
pier Italian (Toscanini, Cantelli). 
Zander’s is clearly among the 
second — fleet, buoyant, earthy, 
never earthbound but never tran- 
scendent either. I find this the 
more circumscribed approach, 
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the more limited in its textural 
and emotional possibilities. But 
Zander fleshes it out with com- 
pelling contrasts of mood and 
attitude. The first movement is a 
vigorous dialogue, anger (almost 
military) against tenderness 
(almost pastoral), the second a 
headlong but uneasy march 
(Doane’s oboe here more beau- 
tifully plaintive than in the Bach). 
In the performance I heard, 
Zander ignored those endless 
repeats in the Scherzo that can 
sometimes give Schubert's ga- 
lumphing ‘peasants (like 
Brueghel’s) the key to the mo- 
tions of the universe. But he 
mingled some sophisticated 
Viennese swing with the country 
dances, and his strong downbeats 
in the bewitching Trio allowed an 
airy uplift to follow. The vigorous 
dynamic contrasts in the Finale, 
and the vitality of the trombone 
playing (Don Davis, so moving in 
the Mahler's first-movement 
dirge, in the first chair), brought 
the symphony, the concert, and 
the season to an exhilarating 
conclusion. 

Treading water? Yes, I think so. 
Still, Zander’s modest swimming 
pool is clearer and deeper than 
many a conductor’s more ex- 
pensive beachfront. And he 
makes more waves. i) 


Firm 

Continued from page 7 

version could have been re- 
corded on a lunch break. Their 
white-collar crime is in lolling 
through the proceedings like 
smug fat cats on trial for fraud. 
Where are Page’s unorthodox ar- 
rangements, so magisterial on 
Zeppelin’s “Kashmir’’? Where is 
his eclecticism, so sumptuous on 
“Stairway to Heaven” and “Bat- 
tle of Evermore”? Where is his 
guitar, so rakish on “Immigrant 
Song,’”’ so rambunctious on “Gal- 
lows Pole,” so rancorous on 
“The Song Remains the Same’’? 
Where is he? 

The show at the Centrum was 
a sad spectacle. Prepubescent 
girls with fly-back ‘dos lined up 
for the restrooms (“You here with 
Paulie? I thought you broke up?”) 
while their boyfriends, not old 
enough to have bought prime 
Zeppelin records on_ release, 
waited with lit matches for the 
performance to begin. Spotlights 
swooped the crowd and there 
stood the Firm — Rodgers 
lurched around in high heels, 
lifted the microphone stand as if 
it were a barbell, charged at the 
front rows using the damn thing 
as a spear. Page grinned absurd- 
ly. Songs were drawn out to 
exhaustion, and with Page off 
executing suave dance steps, 
providing shrill guitar spurts but 
no lead, the band found itself 
wearing cement overshoes in a 
tar pit. Page would bear down on 
a snippet of a tune pungently, 
then lapse into  six-stringed 
autism. Sometimes Rodgers 
backed him on guitar to give the 
solo passages texture and Page 
incentive; mostly he posed, 
pranced, tried to lasso the musi- 
cians with his microphone, let the 
laser lights glisten off his hair- 
spray. He rode a white piano 
center stage, the conquering hero, 
and pushed poor Page to the 
sidelines. 

Only one number threatened 
to reverse the slow sink into 
heavy-metal mire. Rodgers 
slipped on an acoustic guitar, 
Page moved forward, and the 
Firm lit up for a brisk take of 
“Radioactive,” the finest song on 
the album. Page, sweating, used 
his blue stratocaster’s sharp re- 
verb to muscle in and out of the 
rhythm Rodgers was scratching 
out. They hit a slinky, just sub- 
disco groove. Then the dry-ice 
machine puffed out a great mass 
of fog, obliterating the musicians. 
Is Page really forever ember, with 
nary a new chord in him? Well, 
unless he comes in out of the 
clouds, he’s merely a monetary 
partner in the Firm. 0 
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OF HEART'S 


So what's new? Well, Thief 
of Hearts from Paramount. . . 
our newest title. And 
Videosmith of Cambridge . . . 


our newest location. 


We've brought our largest 
movie rental library — both 


VHS and Beta - 


to Cambridge, 


next to the Orson Welles. 
3645 titles. Just $2.50 a day, 
no club — no fee. 

Stop in for a free catalog. 
We'll help you show your 
television who's boss. 
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SUNDAY 


and May Robson. Clichés in the making, but this 
movie's not without its moments. 





10:30 a.m. (7) Weekend with Dave Finnegan. 
Featuring a taped (in Dublin) discussion about 
Northern ireland, plus a local follow-up. 

Noon (56) When the Circus Came to Town (movie). 
Watchable drama with Elizabeth Montgomery as a 
Southern spinster who escapes her life by running 
away with the circus. Also starring Christopher 
Plummer and Eileen Brennan. 

1:30 (38) Baseball. The Sox versus the Cleveland 
indians. 

2:00 (2) Bernstein Conducts West Side Story. 
Repeated from last week. Leonard Bernstein 
gathers his “dream cast” to record his Jet-set 
musical. To be repeated on Wednesday at 1 p.m. 
3:30 (2) Diva in Concert. The Miami Chamber 
Orchestra backs Diva title-roler Wilheimenia Wig- 
gins-Fernandez doing selections from the works of 
Mozart, Puccini, Rachmaninov, and Catalani. The 
movie Diva will air on Channei 2 on Saturday at 9 


p.m. 
6:00 (2) The Raid on St. Nazaire. Documentary 
rehash of a 1942 British commando raid on a 
German battleship base. 

7:00 (2) The Heart of the Dragon: Eating. Repeated 
from last week. A cooks’ tour of the mainiand, 
focusing on China's variety of diet and the problems 
associated with feeding such a vast population. 

8:00 (2) Nature: Kopje: A Rock for All Seasons. 
Unlike so many of those fair-weather rocks you 
have out in your yard. Actually, kopje isn’t a specific 
rock but rather the name for tall, isolated rock 
heads that resemble giant zits on Africa's Serengeti 
Plain. A look at the geology and the lives supported 

.théreupon. To be repeated on Monday at 11 a.m., 
and on Saturday at 3 p.m. 

8:00 (4) Motown Salutes the Apollo. The famed 
black-artist record company pays tribute to the 
famed biack-artist New York theater. Bill Cosby 
hosts the Apolio’s 50th anni show {and the 
venue's Official reopening) with performing guests 
Stevie Wonder, Smokey Robinson, Little Richard, 
the Commodores, Sammy Nixon Davis Jr., Boy 
George, DeBarge, Debbie Allen, Martha Reeves, 
Junior Walker, and the New gene 

8:00 (5) Deadly intentions (movie), part one. 

Michael Biehn, Madolyn Smith, Cloris Leachman, 

Cliff De Young, and Kevin McCarthy star in a two- 
part made-for-TV movie about a young wife who 

learns that her seemingly ideal hubby is actually a 

psychopathic killer with designs on her vitality. To 

be concluded on Monday, starting at 9 p.m. 

8:00 (7) Christopher Colum! part one. Faye 

Dunaway, Max von Sydow, Oliver Reed, Virna Lisi 

(whom we haven't seen in years), Eli Wallach, and 

Rossano Brazzi back Gabriel Byrne playing that 

famed Italian sailor who put this great land of ours 

on the map, albeit misidentified. This concludes on 

Monday, starting at 8 p.m. 

2) Mas Theatre: Strangers and 

Brothers, part three. Lewis moves into teaching, 

takes a post at Cambridge U., and encounters Roy 

Calvert, who will probably end up giving him a hard 

time about something. To be repeated on Tuesday 

at 10 p.m. on Channel 44, and on Thursday at 1 p.m. 

10:00 (2) Mystery: The Woman in White, part three. 

Repeated from last week. Secrets revealed and 

wicked collaborations established. To be repeated 

on Tuesday at 1 p.m. 

10:30 (38) Ask the Manager. Where's that roll of 

film | shot of the kids at Christmas? 

11:00 (2) Jean Shepherd’s America: A Bunch of the 
Boys Were Whooping It Up in the Malamute Saloon. 
Repeated from last week. Jean Shepherd invades 


Alaska. Mushy. 
Midnight (5) Wife vs. Secretary (movie). The 
original ‘‘but can she type?” drama, starring Clark 
Gable, Jean Harlow, Myrna Loy, James Stewart, 





MONDAY 


11:00 a.m. (2) Nature: Kopje: A Rock for All 
Seasons. Repeated from Sunday at 8 p.m. 

7:30 (2) : The Greatest Place To Be. 
The first of a new series of five Boston-area 
neighborhood profiles looks at one Jamaica Plain 
woman's efforts to preserve Jamaica Pond. More 
nightly this week. 
8:00 (2) The Heart of the Dragon: Living. Progres- 
sive political and social thinking and all that 
aside, the life of China's rural peasants isn't 
substantially different from what it was, say, 3000 
years ago. Even the transistor has had minimal 
effect on these village lives. To be repeated on 
Tuesday at 11 a.m. 

8:00 (7) Chris Columbus, part two. The 
world must be round, we're back to this. The 
conclusion, in which our hero dies before he has 
time to set up Florida’s first real-estate scam. 

8:00 (56) My Favorite Year (movie). Peter O'Toole is 
the lovable drunk here. A broken-down actor tries 
to climb back on stage. Good work on O’Toole’s 


part. 
we (38) Baseball. The Sox versus the Minnesota 
ins. 
9:00 (2) El Norte (movie). — Nava’s 1983 saga 
about a teenage brother sister who run away 
from Guatemala looking for a better life north of the 
border after their parents are killed. To be re- 
peated on Saturday at 11 p.m. 
9:00 (4) Boxing. Larry Holmes defends the IBF 
Heavyweight Championship against Cari ‘The 
Truth” Williams. 
9:00 (5) Deadly intentions (movie), part two. Will 
you caim down before you wake the children? The 
conclusion. 
11:00 (38) The Odd Couple and other things. Good 
news. Channel 38 seems to have dropped Anything 
for Money. No more ‘Excuse me, miss, if | give you 
$10 will you change into this plastic garbage bag 
and drive this go-cart into that cesspool?” Instead 
we get The Odd Couple (on baseball nights) and 
M*A*S*H (otherwise) at 11, followed in sequence 
by Hogan's Heroes, Divorce Court (no schedule is 
perfect), Maude, and Fish. Not that great a line-up, 
but a damn sight better than anything that included 
Anything for Money. 











TUESDAY 
11:00 a.m. (2) The Heart of the Dragon: Living. 
Repeated from Monday at 8 p. 
1:00 (2) Mystery: The Woman in White, part three 
Repeated from Sunday at 10 p.m. 
7:30 (2) Neighborhoods: Parkway Youth. Players 
and parents present their views on a West Roxbury 


youth-hockey team. 

8:00 (2) Nova: Jaws: The True Story. Facts and 
fiction about the great white shark are explored 
through the underwater filmmaking of underwater 
filmmaker Al Giddings. To be repeated on Wednes- 
day at 11 a.m., on Thursday at 10 p.m. on Channel 
44, and again on Saturday at 2 p.m. 

8:00 (38) movie), part one. Get 
ready to have that military-fife riff through 
your head for a week or so. A bunch 
Stars show up in this epic about the invasion of 


so 


Normandy. Pretty good, all considered, and 
the good guys win in the end. A day so long they 
made it into two. To be on Wednesday, 
ane Ly 8 p.m. 

8:00 ) Young Frankenstein (movie). Gene 
Wilder, Marty Feldman, and Madeline Kahn star in 


this amazingly successful nervertave epost. The 


ga acral lorth your 


#200 (2) Frontine: What About Mom and Dad? Well, 
them? A look at the family 








you spend your time on earth 
WEDNESDAY 

pinned wy Se a ee 
from jay ai pm 

1:60 (2) Bernstein Conducts West Side Story. 

Repeated from Sui at 2 p.m. 

7:30 (2) Medina’s Market. A profile 

of a South End grocery store and its struggling 

t 6 


8:00 One Giant Leap. The of 
the Ty R race for the moon and 
Armstrong's 1969 giant step. To be repeated on 
pny f Bp eet Py Reghaew eng boll ag WA 


8:00 (38) The Longest Day (movie), part two. The 
conclusion. 
8:00 (56) Melvin and Howard (movie). Jason 


Robards and Paul Le Mat star in this character 
actors’ delight about the man who befriended 
Howard Hughes. 
9:00 (2) The Whimsical Worid of Oz. The whole Oz 


clips he 
adaptations of the 14 Oz books. To be repeated on 
Friday at 11 a.m., and on Saturday at 8 p.m. 


5) 
story about a child of lifelong abuse who shotguns 
his father. Christopher Collet and Frederic Forrest 


ao 

(7) Chiller (movie). Michael Beck, Beatrice 
Suahint, cord PEAl Soran Ghar to Gig Ad-Gt Sane 
brought back from frozen death who wonders why 
he has trouble —- to his old friends. 


ee . This sounds 
cheery. An ni documentary about a 


ee — shelter's efforts to deal with pet 
14:30 (7) Sasketbell, maybe. NBA action. 


THURSDAY 


11:00 - © @) Spaceflight: One Giant Leap. 


at 8 p.m 
bo 2 ttt te Strangers and 
thor, thers, part three. Repeated wom Sunday a © 


7:30 (2) Neighborhoods: Peace Down the Park. The 
neighborhood is Dorchester, and 

















7:00 (44) Frontline: What About Mom and Dad? 

ee ee oe 

The Union. A profile of the 
and industrial 


slapstick mess. 
8:00 (56) Prom Night (movie). Leslie Nielsen and 
Jamie Lee Curtis act out one of those sophomoric 
pogande about escksatant and sex. 

(38) Baseball. The Sox versus the Texas 
Rangers. 


iy cee re- 
include Ethel Merman, Mary Martin, Debbie Rey- 
nolds, Anthony Perkins, and Chita Rivera. 

10:30 (44) Austin City Limite. Featuring music from 


Roy Orbison. 
11:30 (7) Basketball, maybe. NBA playoff stuff. 
SATURDAY 








11:00 a.m. (56) The Man 
(movie). Time to start the wash in hot water. 
12:30 (ee) Chamber of (movie). Patrick 
O’Neal and Suzy Parker star in the tale of a 

homicidal maniac who escapes and 
returns no better adjusted than when he cut off his 


own hand 

1:00 (2) One Giant Leap. Repeated 
from Wednesday at 8 p.m 

2:00 (2) Nove: Jaws: The True Story. Repeated from 


Tuesday at 8 p.m 

3:00 (2) Nature: K A Rock for All Seasons. 
ied from Sunday at 8 p.m 

7:30 (2) Jean America: The Great 


from Wednesday 4 

8:00 (5) A Cardinal for Boston. Chet and Natalie go 
to Rome with Clark Booth to cover Archbishop 
Law's elevation. 

56) ice Station Zebra (movie). The future of 
the free world is in the hands of nuclear sub- 
mariners Rock Hudson and Ernest Borgnine. Good 
luck to all of us 
8:30 (38) Baseball. The Sox versus the Texas 


Beineix’s 1981 


~~ 
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Airwaves by Claire MacMaste 





SUNDAY 





6:30 a.m. (WROR) American Focus. ABC News 
anchor Peter Jennings talks about his career and 
the state of television news and gives his projec- 
tions for the future. 

7:00 a.m. (WBCN) Boston Sunday Review. An ice- 
cream tasting with Yadin and Lori Kaufmann, 
authors of The Boston ice Cream Lovers Guide (‘tis 
the season), and an insiders’ look at the revolution 
in Iran and at the hostage crisis, with former Na- 
tional Security Council staff member Gary Sick, 
author of All Fall Down. Also, Cam elemen- 
tary-school students discuss National Student Day 
and their reactions to the nuclear-arms race, and 
New York Times correspondent Andrew Malcolm, 
author of The Canadian, looks at US/Canadian 
relations. 

7:00 a.m. (WHTT) Encounter. An interview with 
David Ritz, author of Divided Soul: The Life of 
Marvin Gaye. 

8:00 a.m. (WAAF) Live Wire. This morning's show 
welcomes Dale Koppel, author of What To Do and 
Where To Go When You Live in and Around Boston. 
Our suggestion: avoid the Southeast Distressway 
during all rush hours and go to the Arnold 
Arboretum. Also, hypnotist George Szoreny taps 
into psychic phenomena, and Dr. Lawrence Riggs 
discusses osteoporesis and related bone diseases. 
8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays mainstream, bebop, funk, and bands. 
8:00 a.m. (WROR) on ROR. Boston and 
Israel: citizens, students, international trade and 
travel. 

9:00 a.m. (WROR) New England Newsmakers. An 
interview with Francis Joyce, executive director of 
the Massachusetts Convention Center Authority. 
The topic: what's next for Hynes Auditorium? 

10:00 a.m. (WMJX) Magic Artist Spotlight. Chet 
Atkins and guests. 

1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
Today’s show features the music of Jimmy Cliff. 
3:00 (WERS) Live at Passim. Guy Van Duser and 
Billy Novick. 

4:00 (WGBH) Ford Hall Forum. ‘Religion in 
Politics,” with Harvey Cox, Anthony Podesta, and 
Cal Thomas. 

4:00 (WMEX) Vox Foxi Plays Rock of the 50s and 
"60s. Call in your requests. 

5:00 (WUMB) Circles in the Stream. Folk per- 
former George Gritzbach. 

6:00 (WHRB) The Martin Carthy Orgy. The music of 
this songwriter, mandolin heater, and ballad singer 
frm the British Isles. 

7:00 (WBCN) Nocturnal Emissions. With Bradley J. 
7:00 (WBUR) Concert Music. The Endellion String 
Quartet performs Haydn's Quartet Opus 20 No. 4, 
Britten's Quartet No. 3, and Beethoven's Quartet 
No. 10 (Harp). 
7:30 (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Tonight, special guest 
selector Doug Bruce. 
8:00 (WFNX) Boston Rocks. Deb Brady hosts two 
solid hours of virgin vinyl, session tapes, and local 
she features the isic of Rash of 
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8:00 (WERS) Metrowave (live). Scruffy the Cat and 


HW yp celebration. 
selections by 


) Or. Demento. insane 
= like “Weird Al” Yankovic, Tom Lehrer, and 
t lon’ 
8:30 (W ) Sunday Opera House. Riccardo 
Chailly conducts the Welsh National Opera Chorus 
and National Philharmonic Orchestra in Giordano's 
Andrea Chénier, with Caballé, Pavarotti, and Nucci. 
10:00 (WFNX) Little Walter's Time Machine. Little 
cohen Lape lla phen Mg cuts from the ‘50s, 
unr 

11:00 (WBCN) K Slecult Piower Hour. Willie the 
Poor, and “Great Moments in Rock History” with 
Rock Pile. Hosted —— Danny McCloskey 

it (WROR) Boston Neighborhood Forum. 
Joe Warren interviews Boston city councilor 
Charles Yancy. 
12:30 a.m. (WROR) Boston’s Other Voice. Part 
three of a Dennis ladarola music special featuring 
gay musical artists, with Sue Fink and selections 
from her album Promise. 
1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with security expert Arthur Alien 
about how you can protect yourself and your home. 


MONDAY 


6:00 a.m. (WHRB) Let the Good Times Roll: The 
Music of Lester Bowie. Thirty hours of memorable 


trumpet recordings. 
6:30 (WMBR)  Reinbow Tales. Featuring the 


— Story Tree: George Capaccio and Pam 
icks. 

7:30 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, music by and a talk 
with English musicians Jake Walton and Jez Lowe, 
who are currently touring the East Coast. Also, a 
discussion of the hurdy-gurdy. 

8:00 (WCRB) Concert Concert Hour. A Sibelius program: 
David Rubinstein plays the Piano Sonata in F; and, 
on a compact disc, Simon Rattle conducts the 
Philharmonia in the Symphony No. 5. 

8:00 (WGBH) Eric in the Evening. The Monday- 
night spotlight is on alto saxophonist Julian 
“Cannonball” Ad 








(WCRB) San rancisco Symphony. Peter 
Schneider conducts a Mozart or Six German 
Dances; Three Contradances; the Piano Concerto 
No. 15, with Imogen Cooper; ti ne Viomn Concerto 
No. 1, with Daniel Kobialka; and the Symphony No. 
38 (Prague). 


11:00 (WFNX) Rock over London. Join Graham 
Dene this week for music from Brian Ferry, 
Eurythmics, Duran Duran, Chris Rea, Supertramp, 
and the Style Council. 


TUESDAY 


Noon an MusicAmerica. A Fats Waller 


special 
Noon (WHRB) Transatiantic Comedy Orgy. The 
best in coun ne and British recorded humor. 








2:00 (WCRB) A Sym . Featuring 

compact-disc recordings of Ravel's Vaises nobles 
timentales th Charles Dutoit and the 

Afart “'c mphon Orchestra. and the Stravinek 


Violin Concerto, with Itzak Perlman, Seiji Ozawa 


and the BSO. 

ws (WUMB) Contemporary Folk (live). Uncle 
jonsai 

8:00 (WCRB) Concert Hour. A Prokofiev program: 

Yekaterina Novitskaya plays the Piano Sonata No. 

5; and Eliahu Inbal conducts the Monte Carlo 

Orchestra in the Cello Concerto, with Christine 





WEDNESDAY 


6:00 a.m. (WHRB) The Mildred Bailey Orgy. One of 

100 a.m, (WHR) The Buell make it in jazz. 

10:00 a.m. (WHRB) The Neidlinger . The 
bassist whose music has spanned jazz, rock, and 





Contemporary Folk. 
Singer/songwriter Cormac McCarthy. 

(WGBH) MusicAmerice. An Ail Jolson 100th- 
birthday tribute. 

8:00 (WCRB) Concert Hour. A Debussy program: 
André Previn conducts the London S 
Orchestra in a compact-disc recording of 
l'aprés-midi d'un faune, and Armin Jordan con- 
ducts the Basie hae Orchestra in La bolte a 


joujoux. 
8:00 (WHRB) The Bruno Walter Orgy. Forty hours 
of this gemUtlich conductor, concentrating on the 
= classics and romantics, from Mozart to 
9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohnanyi conducts the bp to Johann 
Strauss’s Die the Laderman Violin 
Concerto and Ravel's Tzigane, both * Elmar 
Oliveira, and Brahms’s Symphony No. 

Black » vmeucasten 





THURSDAY 


10:30 a.m. (WMBR) Africa Now. r-yosy 
= ) MusicAmerica. Artie Shaw and 


Rosemary 
8:00 (WCRB) Concert Hour. The Juilliard String 
Quartet plays Schoen thin dag eds t 
9:00 (WCRB) New York Zubin Mehta 
eee ee ee ee 
Marton, Hofmann, and T 
10:50 (WMBA) Altice Now. Mu Music, art, history, and 
literature. 

2:00 a.m. (WBUR) All een Long. Archie Shepp, 
Bob Dylan, Moondog 


FRIDAY 


Noon -(WHRB) A Rhythm an ‘Blues Salute to the 








the oe a. 


2:00 (WGBH) Ven Cliburn Gold 
Medal Series. Ral; deren wed = medalist, 
performs Bach's , Prokofiev's 


Piano Sonata No. Ch Chopin's pa ARs Spianato 
and Grande Polonaise, and Ravel's La vaise. 
6:30 (WGBH) Jazz Decades. Teddy Powell Swing 
Band (1940); Hot Antic Jazz Band — France (1982); 
Henderson Variety Stomp (1927), and Dick 


Robertson (1937). 
700 (WGBH) John Oliver Chorale. ‘‘The 
Americans.” Selections by Copland, ler, Fine, 


Loeffler, and Roy. 

ee te es Pome tas 
Masur conducts Rachmaninov’s Rhapsody on a 
oe eee ee ee eee and 
Grieg's Sec ae with narrator Friedheim Eberle 
and the T: Festival 


Chorus. 
) The Opera Box. “I'm Not in the 


10:00 (W 
Mood for Love”: a p of duets not about love. 
10:30 (WUMB) Black Asa Philip 


1100 (WGBH) Cambridge Forum. “Gandhi's 
Truth”: a look at his life and historical impact, with 
Diana Eck, professor of religion at Harvard. 
Midnight .W) The Larry King Show. “SATs: 
Pass or Fail?” with David Owen, author of None of 
the Above, and tutor Stanley Kaplan 








2:00 

= - ¥en, gg Night bem ay Jimmy Hamilton 
SATURDAY 

9:05 a.m. CRB) A 


one from Monna Vanna, with Troyanos, Alexander, 

Grossman, Karousatos, Milnes, and the Saratoga- 

Potsdam Chorus. 

penn ol my tet teen ir ear 
Chicago L Bruno Bartolet- 

ti conducts Tchaikovsky’ “yo 

Freni, Ment Brendel 

1:00 (WHRB) The 

8:00 (WRB) Boston Pope tive) Jone. Wines 

live wi 
conducts Gershwin's a pm Suite ar- 
ranged for the Dwike Mitcheli/Willy Ruff Duo, and 


the Pops “The Magic of Walt Disney.” 
11:00 (W ) The Em Strikes Back. ‘New 
Allies, Enemies. _ 


2:00 a.m. (WBUR) All Night Long. Miles Davis. 
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SATURDAY 18 


Subordinated to questions of national 
security and international rivalries, the daily 
pains — and joys — of displaced Palestinians 
frequently go unnoticed. Gaza Ghetto, a 
documentary made by local filmmaker Joan 
Mandell along with Swedes PeA Holmquist 
and Pierre Bjérklund, chronicles the lives of 
one family living in the huge Jabalia Refugee 
Camp in the Gaza Strip. Amid the rubble of 
bulldozed houses, the camp’s inmates recount 
their tales of scratching out a living, mourn- 
ing, celebrating, and remembering. Their 
accounts compete with official Israeli ex- 
planations for their state — including some 
from General Ariel Sharon. The film plays 
tonight in room 10-250 at MIT, 77 Massachu- 
setts Avenue, Cambridge. A $10 donation is 
requested, $5 for students; call 244-8209. 

The Museum of Transportation is too cool 
for school this summer — it’s got the “Fast 
and Flashy: A Sports Car Celebration” 
show opening today, with such gems as a 
1911 Pierce Arrow Roadster, a 1939 Bugatti 
Atlante 57C, and a 1964 Corvette Stingray 
convertible. It’s also got J. Geils, of that very 
band, on the board of directors. Admission to 
the museum, at 15 Newton Street, Brookline 
(in Larz Anderson Park), is free today for 
those in pre-1970 sports cars, $3 for the rest of 
us, and $2 for students, children, and the 
elderly. The museum's open today from 10 
a.m. to 5 p.m.; call 522-6140. 

They won't be having a typical mother- 
-and-daughter banquet at Mothers and 
Daughters, Maxine Klein’s new musical 
revue. It plays at 8 tonight only at New 
England Life Hall, 225 Clarendon Street, 
Boston. Tickets are $6 and $10; call 266-7262. 

If you're indulging in the fantasy (or mired 
in the reality) of buying and fixing up an old 
house, stop by the Somerville House Fair, 
which runs from 11 a.m. to 3 p.m., in and 
around the Somerville Historical Museum, 
Westwood Road and Central Street. Lectures 
on historical paint jobs, tiny-plot landscaping, 
home inspectors, and contractors are sched- 
uled, along with music, information booths, 
and children’s events. Admission is free; call 
625-9467. 

Down by the banks of the river Charles, 
the Cambridge River Festival gets under- 
way with the usual but ever-enjoyable 
selection: Cambridge-in-the-springtime pa- 
rade; gospel tent, sculpture race, food, crafts, 
and music. It runs from 11 a.m. to 7 p.m. today 
on Memorial Drive, between John F. Kennedy 
Street and Western Avenue (plan your 
driving accordingly), Cambridge. Admission 


SUNDAY ~ 19 


The most startling country-rock fusion in 
years comes from hardcore twangers the 
Meat Puppets, who produce hippie-ish 
laissez-faire jolted into impatience by punky 
nerve, the aural equivalent of a glowing 
sunrise perceived through the tiny bathroom 
window of a bar. They’re recommended to 
those of you who take your granola with a 
Ballantine ale. The Puppets’ all-ages show at 
the Channel, 25 Necco Street, Boston, has an 
opening time of 4 p.m. and a reasonable price 
of $5; call 451-1905. 

All we like sheep should head up to Old 
North Andover Common today, where the 
Sheep Shearing Festival runs from 10 a.m. to 
5 p.m. There's fleece judging at 10 a.m. and a 
fleece auction at 3 p.m.; sheepdog herding 
demonstrations are at noon and 1:45 p.m., and 
wool-spinning and sheep-shearing demon- 
strations take place throughout the day. But 
the sheep are the only ones getting fleeced 
today, for admission to the festival is free. The 
common is across the street from the Museum 
of American Textile History, 800 Massachu- 
setts Avenue, North Andover; call the mu- 
seum at 686-0191 for details. 


MONDAY 




















Those of you complaining about the dearth 
of uncomplicated yet uncomplacent rock and 
roll need look no further than tonight's 
double bill at Jonathan Swift’s..LA’s Beat 
Farmers, known for their astute covers and 
zesty camaraderie, are sharing the stage with 
our own Turbines, who get tougher and more 
propulsive with each blaring set. Shows are at 
9 and 11 tonight at Swift's, 30 John F. 
Kennedy Street, Cambridge; call 661-9887. 




































Sunday the 19th: sheep may safely graze. 











Saturday the 18th: 1927 Bugatti, 1931 Alfa Romeo, 1985 J. Geils 


edited by Lisa Deeley Smith 


Video art is a medium whose criteria are 
still emerging — after all, the works range 
from cute TV shows to stunning computer 
graphics; and the Video Art Festival shows 
what 16 local artists make of it all. The festival 
screenings are today, tomorrow, and Wednes- 
day at 6, 8, and 10 p.m. at the Brattle Theatre, 
40 Brattle Street, Cambridge. Tickets are 
$4.50; call 876-4226. 

Since her first appearance in the 1912 
novel, Pollyanna has kept her sunny side up: 
let's see whether she keeps smiling through 
local playwright Geoffrey Bush's staged 
reading and Loudon Wainwright III's music, 
tonight at 8 p.m. at the Loeb Drama Center, 64 
Brattle Street, Cambridge. Admission is free; 


TUESDAY 21 


No fair guessing the age of this page's 
editor, but we're sure lots of other people 
would take a personal interest in psy- 
chotherapist Patricia R. Schwartz's lecture on 
“Women at Thifty.”’ Séhwartz looks those 
questions of identity, biology, and destiny 
right in the eye at 8:15 p.m. at the Blacksmith 
House, 56 Brattle Street, Cambridge. Ad- 
mission is $1.50; call 547-6789. 


WEDNESDAY 22 


There's really not enough Charles Ives 
performed in this town, so we're grateful that 
Dorthea Brinkmann and Victor Rosen- 
baum are including some Ives songs in their 
concert of German lieder tonight. And since 
the Ives works are sung in English (the ones 
by Schubert, Brahms, and Mahler are in 
German), they're an easier introduction for 
those unfamiliar with the art song. Alto 
Brinkman and pianist (and new Longy School 
of Music director) Rosenbaum perform at 8 
p-m. at Edward Pickman Concert Hall, 27 
Garden Street, Cambridge. The concert is 
free; call 876-0956. 


THURSDAY 23 


Remember, Zimbabwe used to be 
Rhodesia, so the presence of Zimbabwean 
musician Ephat Mujuru lends some hope to 
Northeastern University’s ‘Free South Africa 
Week.” Mujuru plays the mbira, Zimbabwe's 
national instrument, at noon today in the Ell 
Center Ballroom, 360 Huntington Avenue, 
Boston. Admission is free; call 437-5426. 


FRIDAY 24 


With daring press-agentry, the Rear Win- 
dow has billed its latest edition of films for 
cynics as “Pre-Bitburg Blunders”! This short- 
film program combines old reliables like the 
Mel Brooks/Ernest Pintoff “The Critic” with 
more topical matters, like Charles 
Braverman’s “Nixon: From Checkers to 
Watergate,” and a reel of “Ronald Reagan 
Movie Bloopers.”’ As the press release boasts, 
“Sure beats clowning around with George 
Schultz!” The show goes on tonight at 8 at 
Brookline Arts Center, 86 Monmouth Street, 
Brookline; call 277-4618. 


SATURDAY 


Gilberto Gil, the 
singer/songwriter of the lissome melodies 
and the sly, honeyed voice, rarely tours these 
parts, so his show at the Berklee Performance 
Center, 136 Massachusetts Avenue, Boston, is 
of special note to fans of international pop. 
Tickets are $13 and $15 for the 8 p.m. show; 


SUNDAY 26 


So you don’t know much about abstract art, 
but you know what you like? Today’s the day 
to see whether your taste stands up, since 
there’s a reception for the Cambridge Art 
Association's “Abstract: Prize Show II,” 
from 4 to 6 p.m. The juried show of members 
works runs through June 13 at the gallery, 
25R Lowell Street, Cambridge; call 876-0246 









































(Carolyn Clay, Mark Moses, Henry Shee 
han, and Michael Sragow helped with this 
week's column.) 
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Amaretto di Sarrono 
WBZ2Z’s Fund for the Arts 
and the Boston Phoenix 


Salute these fine restaurants 
and thank them for their excellent contributions to the 


Great Taste of Boston 1985: 


Seaside Restaurant Taksukichi Jacob Wirth 
Chatham's Corner Nara warn Casper 
Dockside Restaurant Ciro & Sal's GuadalaHarry’s 

and Bar Crickets 

Gatsby’s The European The Landmark Inn 
Clarke’s Turn of Barrett's on Bennetts 

the Century Saloon Boston Harbor Latino’s 

MacArthur's Park Chef Chang’s House Averof of Cambridge 








A special congratulations to the winner 


of the taste test — Barrett’s on Boston Harbor 
whose hors d’oeuvre was seafood supreme 











WBZ-TV’s 
“Fund for the Arts” 
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posia, and seminars are not listed here: call 

Phoenix Classifieds at 267-1234 to take out an 

ad under “instruction.” We welcome photo- 

graphs for possible inclusion, but can't be 
for 7 


responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE iS 
MONDAY AT 5 P.M. 
TORE eA EES SRE 





ID 








BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 





FIRE: 623-1500 





__ MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our May 28 issue. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free children's films at 3:30 p.m. May 23: 
“Mickey's Trailer,” “Glitterbail.”” 

BERTIE PUDDLEPOOP PUPPET THEATRE pre- 
sents shows at 3 and 4 p.m. Sun. through May 26 
at the Blacksmith House, 56 Brattle St., Cam- 
bridge. Admission $3, children $2.50; call 
547-6789. 

BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. from May to October. Admission $2; meet 
at the statue of Samuel Adams, Congress St., 
Boston. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children age two and up and seniors, $3; Fri. 
6-9 p.m. free. Through the summer: “Endings: an 
Exhibit About Death and Loss,” “Raceways.” 
Through May 31, 11 am.-4 p.m.: Russian- 
American peace poster exchange. May 19, 11 
a.m.-4 p.m.: “Common Threads: Stories and 
Fibers from Many Cultures.” May 24, 7 and 8 
p.m.: Prokofiev's “Peter and the Wolf” and 
“Cinderella”; $1. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
reservations. May 21: toys. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. 
May 18: Betty Lehrman. May 25: Jean Tibbels 


and puppets. 

CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (577-1400), 41 Second St., Cambrdge, pre- 
sents juggler Jack Swersie and come- 
dians/magicians Mike Bent and Bruce Teal May 





Listings 


18 at 8 p.m. Tickets $4, children $2. 
CHARLESTOWN BRANCH " LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 10:30 a.m..and 3:30 p.m. 
May 21: “Tortoise and the Hare,” “Madeline's 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 St., Dorchester, 
presents free children's fiims at 3:15 p.m. May 
21: “The Seven Wishes of Joanna Peabody,” 
“The Mole and the Rocket.” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Piain, presents free films for 
Children at 3:30 p.m. May 22: “Ali Baba,” “Caps 
DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. May 
18, 10:30 a.m.-4 p.m.: kite festival. May 21, 
3:15-5 p.m.: Fenway Park. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
films at 3:30 p.m. May 20: “Paddington Bear.” 
FIELDS 


dren's flims at 3:30 p.m. May 24: “The Mole and 
the Gardener,” “Chick, Chick, Chick,” and 
“Squirrel on My Shoulder.” 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 


FREELANCE PLAYERS (524-6848) presents 
Ciam's Casino May 18 at 2 p.m. at Park School, 
171 Godoard Ave., Brookline. Tickets $3. 

GERWICK PUPPETS perform Tales from Uncle 
Remus May 19 at 1 p.m. at Museum of Our 


LE GRAND DAVID and His Spectacular Magic 
Company perform May 19 at 3 and 8 p.m., May 
25 at 8 p.m., and May 26 at 3 p.m. at the Cabot 
St. Theatre, 286 Cabot St., Beverly. Adults $6, 
under 12, $4; call 927-3677. 

JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, after- 
school storytime at 3:30 p.m. May 21: Turkish 
tales. 

LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free 
Children’s films at 3:30 p.m. May 23: “Winter of 
the Witch,” “Yankee Doodie Cricket.” 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Tues.-Sun. 9 am.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m., 50¢ extra. Sunday 
Programs at 2:30 p.m. are no charge above 
admission fee. May 19: oxen. May 26: herbs. 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. The Drop-in Center is open Sat. 10 a.m.- 
noon and 1-4 p.m., Sun., 1-4 p.m. Adults $5, 
students $4, over 65 and under 17, $3; Wed., 1-4 
p.m., free; Fri. 5-10 p.m., half price. Through June 
2: “Inua: Spirit World of the Bering Sea Eskimo.” 
Through Sept. 2: “The Comet is Coming!” 
Permanent: sun lab, thunder and lightning, live 
animais, giant egg. in the planetarium: “Stars of 
the Season”; admission 50¢ extra. Sat. 9 a.m.-2 
p.m.: computer “Drop-in Time.” Sun. from 1-4 
p.m.: computer “Fun Time.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15, $3, stu- 
dents and-geniors $4; Fri. after 4 p.m., $4 adults, 
$2 children. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. May 20-21: 
“Ghosts and Ghoulies,” “Freight Train,” “Flower 
Storm.” Also, preschool films Thurs. at 10:30 
a.m. at the Newtonville Branch and Fri. at 10:30 
am. at the Junior Library. May 23-24: “New 
Friends,” “Closed 

OPERA EXPRESS performs Hansel and Gretel 
May 20 at 6:30 p.m. at Assabet Valley Regional 
Vocational School, Marlborough. Tickets $5, 
$3.50 for those under 15; call 881-2215. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents Shel Silverstein stories for school-age 
children May 20 at 4 p.m. Also, preschool story 
hour at 10:15 a.m. May 21: “Spring Has Sprung.” 


Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. May 19: “Use Your 


Admission $1, children 50¢. May 18-19, 10 
am.-4 p.m.: “A Feast of Plants.” May 18, 1-3 
p.m.: sheep shearing. May 25, 10 a.m.-1 p.m.: 
stalking wildflowers; $5; preregistration required. 


LUBS 





ARBOR HOUSE RESTAURANT (524-8060), 131 


Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
jh eng. 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Greek and Middle 
Eastern music and belly dancing nightly. 
BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o'Ciock 
Jump, vocal swing band. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 
BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. Sat.: Guilty 
Children, comedy. Thurs.: Travis Rich Trio. Fri.: 
Waterfall. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 
BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. in the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 
CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 8:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs., Fri. Sat., 8:30-12:30 p.m.: 
Rachel Nicaiozzo with Bruno Raberg, bass. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. May 18: the Fools, Michael's Messina 
Band, True Blue. May 19: the Meat Puppets; all 
ages. May 22: Nicaraguan hospital benefit. May 
17: New Man, the Drive, Pleasure Point. May 22: 
Straightaway, Spike Raven. May 24: Digney 
Fignus, Rick Berlin: the Movie, the Bristols. May 
26: the Schemes, Hearts on Fire, Struggle. May 
Axminster, Koodoo. 


ingway, Quincy. Fifties and ‘60s dance club. 
CHINA STAR (471-2255), Starlight Lounge, 105 
Sea St., Quincy. May 18: Monk Pelli and the 


Legends. 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. May 18: 
8:30 p.m, Sally and the Sophisticatz. May 19: 4 
p.m., Chris Wales; 8:30 p.m., Essex. May 20: 8 
p.m., Search Party. May 21: 4 p.m., Raphael 
Socony; 8:30 p.m., Tremendous Richard. May 22: 
8 p.m., North Shore Accapelia. May 23: 4 p.m., 
Side by Side; 8:30 p.m, Secrets. May 25: 8:30 
p.m., Big City Twisters. May 26: 8:30 p.m., Essex. 
CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sun.-Mon.: Keith Waters. Tues.: Pam 
McAfee. Wed.: David Sparr. Fri.: Chris Key and 
David Sparr. Sat.: Jan Greeley and Keith 
Williams. Fri.-Sat., 7-9:30 p.m.: Evelyn Merrill. 
May 23: Chris Key and David Sparr. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. May 20: Chuck and Mud, Sten 
Gustavson and Todd Benson. May 21: Fred 
Lillienkamp. May 27: Chris Morano and Rick 
Heffernan. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Calé Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 
p.m. In the Bar et Zachary's, Sir Charies 
Thompson plays Mon.-Thurs. 5:30-7 p.m.; Tues.- 
Sat., 9 p.m.-1 a.m.: Vicki Von Eps Trio. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 
Wed.: Best of Boston. Thurs. and Sun.: 
Professional Comedy Showcase. 
THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in 
Copley’s, Mon.-Sat., 9 p.m.-1 am.: Sammy 
Price, through July. in the Plaza Bar, pianist 
Dave McKenna performs Mon.-Sat. 9 p.m.-1 
a.m., pianist Neil Olmstead performs Mon.-Sat. 
5-8:30 p.m. 
CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Tailalla. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 
CROISSANT DU JOUR (492-0553), 52A Brattle 
St., Cambridge, and (566-1845), 308 Harvard 
Ave., Brookline. Sun., Tues., Wed. at 
and Thurs., Fri., and Sat., at Brookline, 6-10p.m.: 
classical guitarist John P. Jervis. 
DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 
DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 
BURKE'S (566-9267), 808 Huntington Ave., 
Boston. May 18: Johnny Copeland Band. May 23: 
Sally and the Sophisticatz. May 24: Tremendous 
Richard. May 25: Little Frankie and the Premiers. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Blue 
Horizon Jazz Band. May 18: Paul Broadnax Trio. 
May 20-25: Dave Whitney, Grey Sargent, and 
friends. 
THE GROG (465-8008), 13 Middle St., New- 
buryport. Sun.: the Search Party. May 18: Henry 
Weich Band. May 22: the Cyclones. May 23: the 
Blue Hornets. May 24-25: Boston Rock-e-Billy 
Conspiracy Band. May 26: Tom Joseph's Coun- 
try Connection. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Calé Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs., 
Fri.: David Sparr. in Julien, Sat.: David Crohan. 
Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 
Laurence. Wed.-Sat.: David Crohan. 
HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 am-3 p.m.: Classic 
Swing Duo. 
Continued on page 22 

































































































































THE WESTERN 
FRONT 
343 WESTERN AVE. 
CAMBRIDGE 492-7772 
LENKY ROY AND 952 Mass. Ave 
THE ETHIOPIAN ROOTS 491-7800 
RANKS INTL 
BENNET BRANDEIS GROUP Sat., May 18 
FEITICO LIFE ON 
@® PREVAILING WINDS 
Son. May 30 JUST HEROES 
rn SUPER-SONIC REGGAE plus 
See JUDY’S TINY 
PAUL AHLSTRAND QUINTET HEAD 
SPACE PIONEER Sun., May 19 
SILVER STREAK NEW 
| rast oat ELEMENTS 
LTE _nootsire BENNETT 
FEITIGO BRANDEIS 
% mae : eo Mon., May 20 
NOAH VAIL 
WHAT NOW 
FICTION 










Tues., May 21 


TURTLES 


One Fish Two Fish 


WORLD AT PLAY 
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Wed., May 22 


1 TRY OUR AMERICAN 








REGIONAL AND RADIO 2000 
CONTINENTAL eps 
NEW DEAL 


COOKING 





Lunch Vlon.-Fri., 1:30-3:00 pm 
Dinner Sun.-Fri.. 3:30-9:00 pm 


Thurs., May 23 








SHY 
FIVE 


plus 


THE ESSENTIALS 


Saturday, 1:00-8:30 pm 
Sun. Brunch 11:00-4:00 pm 


LITTLE FRANKIE 





& THE PREMIERS 


Mon., Ma 


Fri., May 24 


JOHN PAYNE & 
THE SAX CHOIR AVENUE 


rn May 2 OPOSTVE 
THE BAND THAT 





ATA-TAT 
TIME FORGOT 
Wed.. May 22 
PREACHER JACK 
LINCOLN & THE 
SOUL DRIVERS 
ALO) 5 ta. 
LINCOLN 
WRIGHT 
PUSH-PUSH 


Sat, May 2 | MONTGOMERY 
EYEYEYE BLUES BAND 


Sat., May 25 


The Worid's 
Greatest Bar Band 





Sun., May 26 
Sun.. Ma It's a Holiday Eve 
We're Open ‘til 2 A.M 









BIG CITY THE 
TWISTERS ACCIDENTS 
plus 
a ERECTOR 
1648 Beacon St.. SET 


2774982 
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WINNER OF 5 
ACADEMY AWARDS! 
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GUILTY 


CA\LOREN 


Boston's Most Outrageous 
improv Comedy Group 
Saturday Nights 9 p.m. and 11 p.m 
No Show May 25 
Below Decks ai (he Half Shell Restaurant 
*45 Boviston S.. Boston 


$5 Admussion-$4 Students with LD 
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THE BOSTON P} 
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JESSICA'S 
RESTAURANT 


las 
e funniest comedy show 
you ll ever sec for 82 oo! 


No charge with dinner. 
Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, Framingham 
879-1415 








| 
| 
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Every Wednesday | 6 week workshop on writing 
Night and performing sketch 
| comedy by the former 


Comedy All-Stars | Second City musical 





director 742-8697. 


This Week Featuring 
Lenny Clarke 
Tom Gilmore 

and Rich Sisler 


Got a comedy act? 
65 Westgate Drive Let it stand up 


Brockton Adjacent t 
‘ Wostoete Mall | in The Boston Phoenix 
Tol. 584-1883 comedy section. - 











































































COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 
Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 


LENNY CLARKE SHOW 


8:30 p.m. « Reg. Adm. $4.00 

















1314 Comm. Ave., Boston 
232-4242 

















ee 


- Boston Magazine 1984 
Tuesday through Sunday 
Call for reservations 
254-2054 
Available for private parties. 


969 Commonwealth Ave. 





‘‘Boston’s BEST Comedy Club” 


- Boston Globe Calender Mag. 1984 










“BOSTON’S BEST 
COMEDY CLUB!” 


— Boston Herald 


Featuring these top 
comedians: 


* Don Gavin 
* Prof. Irwin Corey 
* Steve Sweeney 
* Jay Leno 
* Yakov Smirnoff 
Thursday 9 p.m. 
Fridays 9 & 11 p.m. 


2 Saturdays 8, 10 and 11:30 p.m. 
Sundays 8:30 p.m. 


H NICKS 









4g HS || cate 
' h |BosTOWS COMEDY PHONE 
APS 8 || sant8250890. 
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BEST COPY AVAILABLE 


Continued from page 21 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
May 18: Life on Earth, Planet Street. May 19: 
Bennett Brandeis: May 20: Box, What Now, 
Fiction. May 21: Turtles Under Fire, One Fish Two 
Fish, World at Play. May 22: Radio 2000, New 
Deal. May 23: Shy Five, the Essentials. May 24: 
Down Avenue, O Positive, Ata Tat. May 25: Skin. 
May 26: Julie and the Flashers, 2 A.M. 
JASON’S (262-9000), 131 Clarendon St., Boston 
Designer jeans ok, no sneakers. Downstairs, dj, 
dancing, video, and vintage films. 

JOKERS COMEDY CLUB (542-4077), 75 Warren 
St., Boston, across from the Charlies Playhouse 
Thurs.: open mike night with Jimmy Tingle. Fri.: 
Barry Crimmins. Sat.: Lenny Clarke 

JONATHAN SWIFT'S (661-9887), 30 JFK St 


Cambridge. Sat.. Lenny Clarke revue Jim 
Plunkett's oldies dance party. May 19: Ton 
Trishka, Skyline. May 20: Beat Farmers, the 
Turbines. May 21: Uncle Bonzai. May 22: the 
Stompers. May 23: Roomful of Blues. May 26: th 
-eelies 

LAFAYETTE HOTEL (451-2600 Latayette 
Place; Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun 


3-7 p.m.: Joan Faber 

LANDMARK CAFE (227-9660). 300 North Mar- 
ket Building, Faneuil Hal! Marketplace, Boston 
May 18, 23: Reminiscence. May 20: Chris Curtis 
May 21: Radely Tolen Guo. May 22: Essex. May 
24: Scoundrel Quartet. May 25: Chris 
McDermott. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m.,Thurs., 7 p.m.-midnight: Jim Hay- 
deri. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. May 24: Jake Walton 
and Jez Lowe. 

METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. May 22: 
Huey Lewis and the News video; Street Safe 
benefit 

MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. May 18: Doug Jackson and Breezy 
Ridge. May 22-25: Mike Walker and Durango 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover 
May 24: Eric Kilborn. 

EL MOROCCO (756-7117), 100 Wall St., 
Worcester. May 19: Marty Ehrlich with Anthony 
Cox. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. May 19: Jez 
Lowe and Jack Walton. 

O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 


Rd., Framingham. Video dance club. 
PALM COURT AT CRICKET’S (227-3434), 101 


May 23: Katrina and the Waves. 
PARIS 26 (965-8930), 288 Wainut St., Newton. 
Mon.: The 3 of Harts. 

PARK PLAZA HOTEL (426-2000), 50 Park Plaza, 
Boston. in Café Rouge, Sun., 11 a.m.-3 p.m.: 
Deborah Feild. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Wed. and Sun., by reservation only. May 
20: violist Scott Woolweaver and pianist Seth 


Hotel, 1094 Worcester Ad., Framingham. Sat.: 
Boston and NY comedians. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Comedy 
All-Stars. 


PURCELL’S (523-2725), 25 School St., Boston. 


No cover, casual dress. Monday-Fri., 5-9 p.m. © 


and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
RAMADA INN (254-1234), 1234 Soldiers Ad., 
. Through April, Thurs.-Set.: Martha 
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RYLES (876-9330), 21 
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Sun.: Alan Mallet Trio. Upetaire, May 16: 
Ananda. May 19: Greg Hopkins-Wayne Naus Big 
Band. May 24-25: Original Rhythm Method. May 
26: Hemisphere Productions. 


9 p.m.-1:30 am: Hush. Tues: DJ Beacon 


were, A 

















Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Apley's, Mon.-Wed.: classical 
guitarist Lance Gunderson. Thurs.-Sat.: harpist 
Robin Chudy. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. Wed.: Reminiscence. May 18: 
Dakota Staton. May 23-25: Kenny Burrell, Alan 

Dawson, White Brown. 
pe oo (254-3939), 969 Comm. Ave., Bos- 
‘on 
STITCHES WORCESTER (757-0051), 266 Chan- 
dier St., Worcester. Comedy Fri. and Sat., 8:30 
p.m.,; Fri., Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL 

(275-5500), 44 Middlesex Turnpike, Bedford. In 
Haviland Restaurant, Sun., 11 a.m.-3 p.m.: 
harpist Susan Robinson. Mon.-Thurs.: pianist 
Jeffrey Moore. Fri.-Sat.: pianist William Ferrara. 
In J.P.T.’s Lounge, Mon.-Sat.: the Suzanne Perel 
Quartet. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. May 18: the Fabulous Heavyweights. 
May 19: Little Frankie and the Premiers. May 20: 
John Payne and the Sax Choir. May 21: the Band 
that Time Forgot. May 22: Preacher Jack Lincoln. 
May 23: John Lincoin Wright. May 24: Push Push. 
May 25: Eyeyeye. May 26: Big City Twisters. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. May 18: Beth 
Sass and Bandit. May 19-25: Mac McNeal and 
Soultown Country Band. May 26: Bushwhack 
Country Band. 

TRANSFIGURED NIGHT COFFEEHOUSE 

(782-1690) at the Aliston Congregational Church, 

41 Quint Ave., Aliston. May 19: Sandy Prager and 
Robert Tynes. May 26: Karen Butt, Saint James 

Gate. 

WESTIN HOTEL in Copley Place (262-9600), 10 

Huntington Ave., Boston. In the Lobby Lounge: 

pianists Makoto Takenaka, Mon.-Wed., 8 p.m.-1 

a.m., and Robert Ragusa, Thurs.-Sun., 8 p.m.-1 

a.m. in Ten Huntington, Sun.: harpist Robin 

Chudy. In Turner Fisheries: seven days, Art 

Matthews Trio. 

WHISPERS (879-5300), 220 Worcester Rd., 

Framingham. Under-20 dance club. May 18: 

Madonna look-alike contest. May 25: Madonna 

look-alike contest finals. 
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PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945. 


MONDAYS 

SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission 
$2.50 includes instruction, all welcome. Call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 
8:15 p.m., or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75 includes multi-level instruction; 
call 872-4110. Sponsored by Framingham Folk 


Dancers. 

ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, & p.m. at 
Crombie St. Church, Salem. Admission $2; call 





ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30- 10 p.m. at inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Cambridge. Admission $3; call 
491-1122. 

SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 

SCOTTISH DANCE, at & p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hall, 688 Huron Ave., Cambridge. 
Admission $3.50; call 926-3023. May 23: Tod 
Whittemore, caller; music by Hot Off the Frets. 
DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Ad., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 


DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/18 

CONTRAS AND SQUARES begin at 8 p.m. at 
Scout House, 74 Walden St., Concord. Guest 
Callers and musicians. Admission $4.50; call 
586-1527. 

INTERNATIONAL FOLK DANCE begins at 8 p.m. 
at Unitarian Universalist Church, Reading. Herb 
Matthes, leader. Admission $2.50; call 944-8767. 


SUNDAY/19 
EXPERIENCED ENGLISH DANCE begins at 7:30 
p.m. at First Unitarian Church, 404 Concord Ave., 
Belmont. Admission $4; call 354-1340. 


TUESDAY/21 
SQUARE AND CONTRAS begin at 7:30 p.m. at 
Essex Amvets Hall, School St., Cape Ann. Music 
by Two Penny Loaf. Admission $2.50; call 
546-3654. 


FRIDAY/24 
OPEN SINGLES DANCE begins at 8:30 p.m. at 
Knights of Columbus, 130 Lexington St., Burl- 
ington. Admission $4; cash bar. Sponsored by 
Suburban Singles; call 272-2765. 


SATURDAY/25 

FOLK DANCE PARTY begins at 8 p.m. at First 
Unitarian Church, 404 Concord Ave., Belmont. 
Admission $4; call 491-6084. 

SQUARES AND CONTRAS begin at 8 p.m. at the 
Lodge, Nobscot Boy Scout Reservation, Edgell 
Rd., Framingham. Susan Eliberger, caller; live 
music. Admission $3; call 875-7551. 


PERFORMANCE 


SATURDAY/18 

DANNY SLOAN DANCE COMPANY performs at 
8 p.m. at John Hancock Hall, 180 Berkeley St., 
Boston. Tickets $25, $15, and $10; call 876-2984. 
IMPULSE DANCE COMPANY gives a jazz-dance 
concert at tonight and tomorrow at 8 p.m. at the 
Strand Theater, 543 Columbia Rd., Dorchester. 
Tickets $10; call 666-8836. 


SUNDAY/19 
IMPULSE DANCE COMPANY. See listing for 
Sat. the 18th. 


THURSDAY/23 
NATIONAL DANCE INSTITUTE/NEW ENG- 
LAND presents 225 dancing children in “Paul 
Revere’s Ride” at 8 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $12 and $8; call 
426-2786. 











VENTS 





SATURDAY/18 

THACHER MONTESSORI SCHOOL MAYFAIR 
runs from 10 a.m. to 3 p.m. at Cunningham Jr. 
High School Rd., Milton. Admission free; call 
698-5210. 

PLANT SALE AND OPEN HOUSE runs from 10 
a.m. to 3 p.m. at Mass. Audubon Society's 
Ashumet Holly Reservation, Ashumet Rd., East 
Falmouth. Admission free; call 563-6390. 
SPRING FAIR runs from 10 am. to 3 p.m. at 
Holiow Reed School, Curtis Hall Lawn, 20 South 
St., Jamaica Plain. Admission free; cali 
524-4881. 

PHILATELIC LITERATURE FAIR, stamp bourse, 
and auction runs from 10 a.m. to 5 p.m. today 
and from 11 a.m. to 5 p.m. tomorrow at Cardinal 
Speliman Philatelic Museum, 235 Wellesley St., 
Weston. Admission free; call 894-6735. 
BOSTON KITE FESTIVAL runs from 11 a.m. to 4 
p.m. today in Franklin Park, Boston. Admission 
free; call 725-4006. 

SOMERVILLE HOUSE FAIR, focusing on main- 
taining old houses, runs from 11 a.m. to 3 p.m. 
Somerville Historical Museum, Westwood Ad. 
and Central St., Somerville. Admission free; call 
666-5980. 
INTERNATIONAL FAIR runs from 11:30 a.m. to 


sponsored 
Hospital; call 726-2206. 
CAMBRIDGE RIVER FESTIVAL runs from 11 
a.m. to 7 p.m. today on Memorial Dr. between 
JFK St. and Western Ave., Cambridge. Ad- 
mission free; call 498-9033. 
“BOSTON’S WATERFRONT WNEIGH- 
BORHOODS" tour runs from 10 am. to 4 p.m., 
with tours of the waterfront, Charlestown Navy 
Yard, and Chelsea, with a sponsors’ party from 5 
to 7 p.m. Tickets $15 per tour; sponsors’-party 
tickets $40, $60 per couple; call 426-1898. 
INTERNATIONAL SPRING FESTIVAL runs from 
10 am. to 6 p.m. at St. Patrick's Church, 400 
Dudley St., Roxbury. Admission free. 
BLACK THE BENEFIT for the Museum of 
Transportation begins at 7 p.m. at the Charles 
Hotel, Harvard Sq., Boston. Tickets $75; call 
247-1055. 
SPECIAL FORCES DEMONSTRATION, inciud- 
ing high-tower rappelling and Army-equipment 
exploring, runs from 10 a.m. to 4 p.m. at Army 
Materiais and Mechanics Research Center, 
Arsenal St., Watertown. Admission free; call 
923-5277. 
TAG SALE runs from 9 a.m. to 3:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission free; sponsored by Folk 
Arts Center of New England; call 491-6084. 
GREEK FOOD FESTIVAL runs from 11 a.m. to 9 
p.m. at Greek Evangelical Church, Homer and 
Centre Sts., Newton Center. Admission free; call 
332-0978. 
CRAFT FAIR runs from 10 a.m. to 8 p.m. today 
and 10 a.m. to 5 p.m. tomorrow at Worcester 
Craft Center, 25 Sagamore Ad., Worcester. 
Tickets $2, $1.50 for the elderly, 50¢ for chil- 
dren.; call 753-8183. 
Continued on page 26 
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47 PALMER ST., HARVARD SQ. 492-7679 
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Advertise your club or band 
in the Boston Phoenix Cathy Winter 
CALL 536-5390 Sat. & Sun., May 18 & 19 Fr. thru Sun a 
Guy Van Duser pus David Massengill 
and Billy Novick 
F 
od ay 2 “spcmee 
Jez Lowe pus Bob Martin 
and Jake Walton 
Tues , June 11 
P 1 Thurs May 23 All 
NITE en Block 
May 19 . ais nanan ed and Martha Burns 
MOVIES tert 24 & 25 Wed. June 12 
Wed., May 22 more Sally Rogers 
BARNEY MARTIN plus Richard Meyer and Howie Bursen 
Thurs., May 23 Wed., May 29 
ESSEX Thurs. thru Sat, June 13 thru 15 
tik Cormac McCarthy Ellen Mc liwaine 
PAUL RISHELL Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 
Sat., May 25 
DEVON SQUARE 
3 Harvard Ave. 
Alliston 782-6245 
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RUN 21/BANG — BUNRATTY’S, 186 Harvard Ave., 


Allston (254-9804) 

COPELAND — ED BURKE’S, 808 Huntington 
Ave., Boston (232-2191) 
SALLY & THE TZ — CITYSIDE, Faneuil 


Hall, Boston (742-7390) 
MISSION IMPOSSIABLE — CHET’S LAST CALL, 
panne by St., Boston, 523-9160 

‘A McCORD/SANTI DEBRIANO — CHARLIE’S 


ryt 280 Green St., Central Square, Cambridge (492-9723) 
NEW MAN — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

LIFE ON EARTH/JUST HEROES/JUDY’S TINY 

— JACKS, 952 Mass. Ave., aki (491-7800) 

T.B.A. — JONATHAN SWIFTS 30 J.F.K. St. Harvard 
Scare (661-9887) 

VE HOLLAND TRIO — JAZZ CLUB 1369, 1369 
eran St., Inman Sq. (354-8030) 

HEARTS ON. FIRE/LYNN LAPRAD/CORSAIRS — 
JUMBO’S 1133 Broadway, Somerville (623-8177) 

THE NEATS/THE REDUCERS/JOHNNY AND 
JUMPER CABLES — JUMPIN’ JACK FLASH, 88 
Queensberry St. Boston (536-2509) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

NITE OWLS — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

GUY VAN DUSER/BILLY NOVICK /SHAWN COLVIN 
— PASSIMS, 47 Palmer St., Cambridge (492-7679) 
AH-HA! — PATRICK BRADY’S, Corner of Newbury St. & 
Mass. Ave., Boston 


BILL /BARRY 
CRIMMONS/ED DRISCOLL /BRIAN KILEY /TOM 
GILMORE — STITCHES, 969 Comm. Ave., Boston 


(254-2054) 
— THE TAM, 1648 


THE FABULOUS HEA 
Beacon St., Brookline (277-0982) 

JAMIE BAUN/MICK GOODRICH — TURTLE CAFE, 
1271 Cambridge St., Cambridge (354-8599) 

LENKY ROY AND THE ETHIOPIAN ROOTS — THE 
pega FRONT, 343 Western Ave., Cambridge 


a3. 


Sat., May 18 a 


RICK BEATO QUARTET Foor Aen JAZZ CLUB, 699 


596 Moody St., Waltham (893-7171) 

DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 
CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 
THE FANS/CITY HEAT — T.T. THE BEARS PLACE, 10 
Brookline St., Cambtidge (492-0082) 
T.B.A. — THE RAT, Comm. Ave., Boston 
JACKIE LEE WILLIAMS — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

KENNY REID — DORNEY’S TAVERN, 691 Eastern Ave., 
Malden (324-9754) 

NORTHERN LIGHT — KINVARA, 34 Harvard Ave., 
Allston (254-9737) 


Sun., May 19 


— CHET’S LAST CALL, Causeway St., 
Boston (523 (923-9160) 


THE WRECKING CREW /MUGGS — BUNRATTY ’S, 186 

Harvard Ave., Allston 254-9804) 

peg gm CITYSIDE, Faneuil Hall, Boston (742-7390) 
BENNETT BRANDEIS 


NEW ELEMENTS / — JACK’S, 

952 Mass. Ave., Maney g (491-7800) 
BLUES JAM SESSION 2 P.M./BUNNY SMITH 

ICE — JAZZ CLUB 1369, 1369 Cambridge St., 
Inman Sq. (354-8030) 
T.B.A. — JONATHAN SWIFTS 30 J.F.K. St. Harvard 
Square (661-9887) 
LITTLE GAMES — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 
DUBLIN SOUND — KINVARA PUB, 34 Harvard Ave., 


Allston (254-9739) 

LITTLE FRANKIE & THE PREMIERS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

BRUCE TORFF — WILLOW JAZZ CLUB, 699 


Broadway, Somerville (623-9874) 

GUY VAN DUSER & BILLY NOVICK — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
JACKIE LEE WILLIAMS — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
RANKS INT'L — WESTERN FRONT 343 Western Ave., 
Cambridge (492-7772) 


Mon., May 20 


THE FANS/CORSAIRS — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

NOAH VAIL/WHAT NOW/FICTION — JACKS, 952 
Mass. Ave., Cambridge 491-7800 


MUSICIANS JAM SESSION W/GROVER MOONEYS — T 
JAZZ CLUB 1369, 1369 Cambridge St., Cambridge H 
THE BEAT FARMERS — JONATHAN SWIFTS, 30 JFK . 
St., Harvard Square (661-9887) T 
HYPOCRYTZ/ERECTOR SET/1 ADAM TWELVE — c 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston a 
(536-2509) H 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) B 
JOHN PAYNE & THE SAX CHOIR — THE TAM, 1648 J 
Beacon St., Brookline (277-0982) Cc 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) (2 
CHRIS BURCHARD QUARTET — WILLOW JAZZ BI 
CLUB, 699 Broadway, Somerville (623-9874) (7 

Va 
Tues., May 21 Ai 
FARRENHEIT/EYE WITNESS — BUNRATTY'’S, 186 A\ 
Harvard Ave., Allston (254-9804) PI 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall “i 
Marketplace, Boston (742-7390) FI 
TURTLES UNDER FIRE/ONE FISH TWO Cz 
FISH/WORLD AT PLAY — JACKS, 952 Mass. Ave., TI 
Cambridge (491-7800) So 
JEFF WILLIAM TRIO — JAZZ CLUB 1369, 1369 LC 
Cambridge St., Inman Sq. (354-8030) CC 
UNCLE BONZAI — JONATHAN SWIFTS, 30 J.F.K. St. (44 
Harvard Square (661-9887) TC 
PERFECT STRANGERS / THE nny ny _ All 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston | M’ 
(536-2509) (8° 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE BAND THAT TIME FORGOT — THE TAM, 1648 
Beacon St., Brookline (277-0982) T 
AYDIN ESEN QUARTET — WILLOW JAZZ CLUB, 699 , 
Broadway, Somerville (623-9874) Tt 
OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. Ha 
Ave., Boston (254-3939) SA 
BENNETT BRANDEIS GROUP — THE WESTERN Hu 
FRONT, 343 Western Ave., Cambridge (492-7772) SE 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) = 
(93 
Wed., -- May 22 . 
VISITOR /DRUM McDOWELE — BUNRATTY’S 186 Ca 
Harvard Ave., Allston (254-9804) FA 
NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, (56 
Boston (742-7390) EX 
DECEMBER SUNS/TWO FISTED TALES/THE GIVENS FL 
Jon CHET’S LAST CALL, Causeway St., Boston, 523-9160 ‘ Sil 
THE BAND OF GYPSIES — GROVERS, 392 Cabot St., GE 
Beverly (922-9695) (35 
RADIO 2000/NEW DEAL — JACKS, 952 Mass. Ave., RO 
Cambridge (491-7800) St., 
MORTY FERBER/ED SAIRDON QUINTET — JAZZ MA 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030) Son 
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THE STOMPERS — JONATHAN SWIFTS, 30 J.F.K. St. 
Harvard Square (661-9887) 
DECO COMBO 


VELOCITY — JUMPIN 
JACK FLASH, 88 ensberry St., Boston (536-2509) 
COSMO WYATT — METRO, 15 Lansdowne St., Boston 
(262-2424) 
BUNNY MARTIN — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

PREACHER JACK LINCOLN & THE SOUL 

— THE TAM, 1648 Beacon St., Brookline (275-0982) 
FEITICO — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

THE FRINGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

LOWELL DAVIDSON /DAN O’BRIEN /LAURENCE 
COOK — CHARLIES TAP, 280 Green St., Cambridge 
(492-9723) 

row HEARTS — HARPERS FERRY, 158 Brighton Ave., 
Allston 

MYSTIC — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


Thurs., May 23 


THE CITIZENS/EMERALD CITY — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 
SALLY & THE SOPHISTICATZ — ED BURKE’S, 808 


Huntington Ave., Boston (232-2191) 

SECRETS — CITYSIDE, Faneuil Hall, Boston (742-7390) 
THE SUPERFONICS/TBA — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

COLD SHOULDER — GROVERS, 392 Cabot St., Beverly 
(922-9695) ‘ 

RADIO 


DEAL — JACKS, 952 Mass., Ave., 
Cambridge (491-7800) 

FALCONS — GREAT SCOTT, 1222 Comm. Ave 
(566-9014) 
EXTREME /MARLEQUIN / 

FLASH, 88 ae St., Boston (536-4800) 

SILAS JUNIOR & THE HOT RIBS W /HARMONICA 
GEORGE — JAZZ CLUB 1369 Cambridge St., Inman Sq. 
(354-8030) 

ROOMFUL OF BLUES — JONATHAN SWIFTS, 30 J.F.K. 
St., Harvard Square (661-9887) 

MAX THORN /ATHEME — JUMBO’S, 1133 Broadway, 
Somerville (623-8177) 


TEXAS — KINVARA, 34 Harvard St., 
Allson (254-9737) 
TOM 


LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 
MORTY F FERBER/ED SAINDON QUINTET — 1369 
CLUB, 1369 Camb. St , Cambridge 
ESSEX — O’BRIENS PUB, 3 Harvard Ave., Allston 


(782-6245) 

MARCIA TAYLOR — PASSIM, 47 Palmer St., Harvard 

— (492-7679) 
B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 

DENNY MOORE & THE EXCITERS — RENDEZVOUS, 

596 Moody St., Waltham (893-7171) 

BARRY CRIMMONS/KEN ROGERSON /BOB 

BATCHELDOR /BILL CAMPBELL /TOM GILMORE — 

STITCHES, 969 Comm. Ave., Boston (254-2054) 

THE FRONT ROW — PATRICK BRADY'S, Newbury-Mass. 

Ave. 

TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 

JOHN LINCOLN WRIGHT — THE TAM, 1648 Beacon 

St., Brookline (277-0982) 

MIKE TURK /GREY SARGENT — TURTLE CAFE, 1271 

Cambridge St., Inman Sq. (354-8599) 

PREVAILING WINDS — WESTERN FRONT, 343 Western 

Ave., Cambridge (492-7772) 

DECOMPOSITION ORCHESTRA — WILLOW JAZZ 

CLUB, 699 Broadway, Somerville (623-9874) 

T.B.A. — T.T. THE BEAR’S, 10 Brookline St., Cambridge 

(492-0082) 

TINA WELCH BAND — HARPERS FERRY, 158 Brighton 

Ave., Alliston (254-9743) 

LOWELL DAVIDSON /DAN O'BRIEN /LAURENCE 

COOK — CHARLIES TAP, 280 Green St., Cambridge 

(492-9723) 

NEW MODELS — PALACE, Rt. 99 off Rt. 1, Saugus 


} Fri., May 24 


JAMES MONTGOMERY BAND — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 
TREMENDOUS RICHARD — ED BURKE’S, 808 
Huntington Ave., Boston (232-2191) 


JOHN HICKS TRIO/IDRIS MOHAMMED /WALTER 
on CHARLIE’S TAP, 280 Green St., Cambridge 


aaa — CITYSIDE, 262 Faneuil Hall Marketplace, Boston 
DREZNIAK /MAY DAY /ERECTOR SET — CHET'S 
LAST CALL, Boston, (523-1960) 

12TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

BALL & PIVOT/VISITOR — GROVERS, 392 Cabot St., 
Beverly (922-9695) . 





DOWN AVENUE/O-POSITIVE/ATA-TAT — JACKS, 
952 Mass. Ave., yy: aay -7800) 

STAN STRICKLAND /SYD STUART QUINTET — JAZZ 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030 
J.D. BILLY & KEN — JONATHAN SWIFTS, 30 J.F.K. St., 


NEW /THE / _ 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

— KINVARA PUB, 34 Harvard Ave., Alliston 
(254-9737) 
CAPTAIN WENDELL — METRO, 15 Lansdowne St 
Boston (262-2424) 
PAUL RISHELL — O’BRIEN’S PUB, 3 Harvard Ave., 
Allston (782-6245) 
GON GILMOR / MYER — PASSIM, 47 Palmer 


St., Harvard Sq. (492-7679) 

T.B.A. — THE RAT, 528 Commn. Ave., Boston (536-2750) 
T.B.A. — T.T. THE BEAR'S PLACE, 10 Brookline St., 
Cambridge (492-0082) 

THE FRONT ROW — PATRICK BRADY'S, Mass. Ave. and 
Newbury St., Boston 

SECRETS — HARPERS FERRY, 158 Brighton Ave, Alliston 
(254-9743) 

T.B.A. — SPIT, 13 Lansdowne St., Boston (262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) 

PUSH-PUSH — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 


MILI BERMEJO — TURTLE CAFE, 1271 Cambridge St., 


Inman Sq. (354-8599) 

MICHAEL BOCIAN TRIO — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

I-TONES — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

BOBBY WATSON BAND — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 
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THE WRECKING 
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186 HARVARD AVE., ALLSTON 


254-9804 


Fri., May 24 
JAMES 
MONTGOMERY 
BAND 


plus 


SPARKY LANE 


Tues., May 21 
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kt ine 
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plus 
EYE WITNESS 
Wed., May 22 
VISITOR 
plus ECLUE 
DRUM McDOWELL a 
FOREVER 19 
Sun., May 26 
BEAT SURRENDER 


plus 
|e] Sosem ote) 1-12) 


The Drive 


Thurs., May 23 
THE 
CITIZENS 
EMERALD CITY 


Coming May 29- 


CED BURKE'S 





Sat., May 18 
JOHNNY ‘COPELAND 
Rounder recording artist 
legendary texas biues 
singer guitarist 





Thurs., May 23 
SALLY AND THE 
SOPHISTICATZ 





Fri., May 24 
TREMENDOUS RICHARD 


Sat., May 25 
LITTLE FRANKIE & 
THE PREMIERS 








Coming May 30............... FAT CITY 














808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 






















Sat., May 18 









88 QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


CONCERT LINE 536-2509 





Wed., May 22 














¥ 523-9160 


LAST 


07,1 5 Bi! 


—Open ‘til 2 am.— 


Sat., May 18 
MISSION IMPOSSIBLE 
CAPTURE THE FLAG 



































triple bill thrills BRAIN TRUST 
THE NEATS |__ SUBDUDES - VELOCITY E-FEX 
— iis Prone May 7 Sun., May 19 
lock Extravaganza featuring TRAN FLESH 
EXTREME : Ge 
HARLEOUS~ SIREN DECEMBER SUNS 
3 ne, Bay oe TWO FISTED TALES 
, NEW MAN with guests THE GIVENS 
with special guest from Conn. THE FRONT & TROUPING THE COLOR 
plus added attraction B ALL ; & PIVOT 
JOHNNY AND THE T.B.A. 
JUMPER CABLES om Os. —— 
= \ ., May 24 
Playing their hot new single Down" MAY D. i ® i SET 















































aturing as heard on WBCN & WFNX 
LITTLE GAMES with special guests Sat., May 25 
Mew 20 THE BUDDY SYSTEM PAJAMA SLAVE DANCERS 
HYOCAYTZ and DE HARLEQUIN 
ERECTOR SET Coming: Sun., May 26 
1 ADAM TWELVE «| May S2 ecessseessssssessssssteesseen HE Outusts Homestead recorée Memorial Day perty 













Tues., May 21 


PERFECT STRANGERS 
THE IMAGE « X-DREAMS 













SALEM 66 
GREAT PLAINS » DINAUSAUR 








Across from the Boston Garden 
Over the Penalty Box Lounge 
Causeway St., North Station 
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Every Tuesday 


Wednesday 


BCN’s Albert O 
Thursday 


Free with Spit Card 
Friday 





Saturday 


Coming: 
Tuesday, May 28 





f Perry Stone. 


Sure ta bower 


HE YOUNG EAST F$SCIENTIE YC 


Where The Boys Are w/FNX’s Steve Strick 
13UP: Street beat w/Bil Blast 


Direct from the UK, Billy Bragg in his 
only Boston appearance. Special guest 
The Dogmatics. Party platters from 


Hi Fi Record Dance Hop w/FNX’s Tony V 
13UP: Dancing on the ceiling w/Bradley J 


Holiday weekend fun begins 
wi/Advanced Dancing with BCN’s Bradley J 
13UP: Dance don’t stop wiWilly 


Spit doesn’t sleep, Tony V spins future faves 
| Dancing with myself in 13UP with Willy 


Rick Berlin the Movie 
Wednesday, May 29 


Twelve time V 66 video battle champs, : 
Lizzie Borden and The Axes. Special guest V 66's F 


Wednesday, June 12 
Three Johns and Leste Wood of eee. 


KEEP THE PARTY ALIVE, ‘DON’ T DRINK & ‘DRIVE. 
. 3 LANSDOWNE ST. 


~ 





age 








2¢2- 2437 





Continued from page 23 

NEW ENGLAND CRAFTS FESTIVAL runs from 
10 a.m. to 9 p.m. today, and 10 a.m. to 5 p.m. 
tomorrow at Northeast Trade Center, 100 Syivan 
rd., Woburn. Tickets $3.50, children under 12 
free; call 935-8090. 


SUNDAY/19 

ISRAEL’S DAY celebration 
begins at 12:30 p.m., with Theodore Bikel 
performing at 2 p.m., at the Hatch Shell, Charles 
River Esplanade, Boston. Admission free; call 
734-0800. 

“NEW ACQUISITIONS,” the show by the fashion 
department of Mass. College of Art, begins at 
6:30 p.m. in Museum of Fine Arts West Wing 
Auditorium, 465 Huntington Ave., Boston. 
Tickets $15; call 232-1555, ext. 242. 

SINGLES SAILING PARTY runs from 4 to 10 
p.m., with sailing, barbecue, and dancing, at 
Community Boating, 21 Embankment Rd., near 
the Hatch Shell, Boston. Admission $8; call 
523-1038. 

“A TRIBUTE TO MALCOLM X,” with film, poetry, 
and rapping, runs from 3 to 6 p.m. at African- 
American Master Artists in Resident Program, 11 
Leon St. Boston. Admission free; call 427-7899. 
BOOK AUCTION begins with a 4 p.m. preview 
and a 5 p.m. auction at Concord Free Public 
Library, Concord. Admission $5; call 269-5324. 
PSYCHIC FESTIVAL runs from noon to 8 p.m. at 
the Hawthorne Inn, Salem. Admission free; 15- 
minute readings $12; call 524-7739. 
VICTORIAN BRATTLE STREET WALKING 
TOUR meets at Brattle and Ash Sts. at 2 p.m. 
Admission $3; sponsored by Victorian Society in 
America and Cambridge Historical Society; call 
354-0539. 

TORY ROW TOUR up Brattle St. meets at 2 p.m. 
at Longfellow House, 105 Brattle St. Cambridge. 
Tickets $5; sponsored by Boston by Foot; call 
367-2345. 

NEW ENGLAND RECORD COLLECTORS AND 
MUSIC LOVERS CONVENTION runs from 10 
a.m. to 5 p.m. at Florian Hall, 55 Hallet St., 
Dorchester. Admission $2.50. 

LILAC SUNDAY runs from sunup to sundown, 
with morris dancing from 11 a.m. to 3 p.m., 
walking tours at noon, 1:30 and 3 p.m., and van 
tours continuously, at Arnold Arboretum, the 
Arborway, Jamaica Plain. Admission free; walk- 
ing tours $2.50; van tours $2; call 524-1718. 
SHEEP-SHEARING FESTIVAL, with fleece auc- 
tion, sheepdog demonstration, spinning bee, and 
music, runs from 10 a.m. to 5 p.m. at Old- North 
Andover Common, Mass. Ave., North Andover. 
Admission free; call 686-0191. 

LANDMARK 10K ROAD RACE begins at noon at 
Federal and High Sts., Boston. Entry fee $8, to 
benefit the National Trust for Historic Preser- 
vation; call 396-3001. 

10 HEALTH K’S road race begins at 10 a.m. at 
Spot Pond, Stoneham. Entry fee $6; call 
665-1740, ext. 414. 

BLUE HILLS RESERVATION sponsors a 15- 
to-20-mile bike trip at 1 p.m. Free; call 333-0178. 
CRAFT FAIR. See listing for Sat. the 18th. 

NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Sat. the 18th. 

PHILATELIC LITERATURE FAIR. See listing for 
Sat. the 18th. 


TUESDAY/21 
JERUSALEM DAY CELEBRATION, with music, 
Moshe Safdie, and Haim Gouri, begins at 7:30 
p.m. at Rabb Auditorium, Boston Public Library, 
Copley Sq., Boston. Free; call 267-3600. 


WEDNESDAY/22 
SENIOR CITIZEN SPRING CRAFT SHOW runs 
from 10 a.m. to 3 p.m. at City Hall, second fir., 
Boston. Admission free; call 725-4006. 
WALKING TOUR through Mt. Auburn Cemetery, 
Cambridge, is hosted at 9:30 a.m. by Peabody 
Museum of Salem. Meeting place furnished on 
preregistration. Admission $5; call 745-1876. 
BYTE COMPUTER SHOW runs from 10 a.m. to 
7:30 p.m. today and tomorrow and from 10 a.m. 
to 2 p.m. Fri. at Bayside Exposition Center, 
Derchester. Tickets $10 for any or all three days; 
call 449-6600. 


THURSDAY/23 
BYTE COMPUTER SHOW. See listing for Wed. 
the 22nd. 


FRIDAY/24 
BYTE COMPUTER SHOW. See listing for Wed. 
the 22nd. 


SATURDAY/25 

RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Cambridge Racquetball 
Club, Antheneum House, 215 First St., Cam- 
bridge. Admission $5; call 284-4159. 
NAN GOLDIN’S Ballad of Sexual Dependency, a 
work of music and slides, begins at 8 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Tickets $6; call 266-5152. 


SUNDAY/26 

BLUE HILLS RESERVATION presents a two-mile 
fauna/flora walk at 2 p.m. through the Houghton 
NONANTUM MEMORIAL SUNDAY PARADE 
begins at 1:30 p.m. at Our Lady Help of 
Christians Church, 537 Washington St., Newton. 
Free, call 969-8526. 

GREATER BOSTON ANTIQUE AND COLLEC- 
TIBLE TOY AND MODEL SHOW runs from 9 a.m. 
to 2 p.m. at Holiday inn, Ries. 28 and 128, 
Randolph. Admission $1.50; call 679-8858. 
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CLASSICAL 
SATURDAY/18 








Junior Chorus at 8 p.m. at Cary Hall, 1605 Mass. 
Ave., Lexington. Tickets $8; $6 for the elderly and 
students; call 739-7744. 

LYDIAN STRING QUARTET and soprano Susan 
Klebanow perform works by Kies, Ricci, 
Qualliotine, Pinkas, Faverman, Tassone, and 
McDonell at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-3384. 


Bach, Franck, and Venuti at 8 p.m. at First and 
Second Church, 66 Marlborough St. Boston. 
Tickets $10, $6 students and the elderly, to 
benefit Amnesty International; call 547-9295. 
SAINT ALBAN’S AND CANTERBURY CHOIRS 
perform works by Bach and Handel at 8 p.m. at 
Christ Church, Hamilton and Wenham, 149 
Asbury St., South Hamilton. Tickets $3.50 in 
advance, $4.50 at the door; call 468-4461. 
METROPOLITAN WIND SYMPHONY performs 
works by Schuman, Hanson, Sousa, and Williams 
at 8 p.m. at Boston Latin School Auditorium, 78 
Avenue Louis Pasteur, Boston. Tickets: $4.50, 
students and the elderly $3; call 522-2849. 


SUNDAY/19 


Chorus of Raynham, and Junior Choir Middie- 
boro Central Methodist Church present 
Mendelssohn's Elijah at 2 p.m. at Middleboro 
Central Church, Main St., 
Middleboro. Tickets $4, children under 12 and 
the elderly $3. 

MEZZO FRANCES KADINOFF, duo pianists 
Jane and Fred Wanger, and members of the 
Tanglewood Festival Chorus perform works by 
Brahms and Schumann at 8 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-4553. 

ALL NEWTON MUSIC SCHOOL FACULTY 
CHAMBER ORCHESTRA perform works by 
Mozart, Vivaldi, and Haydn at 4 p.m. at Sacred 
Heart Church, 1321 Centre St., Newton Centre. 
Donation $5, students $3, to benefit the church's 

fund; call 969-2248. 

ANDE TRIO performs works by Debussy, 
Rameau, Nielsen, and Britten with soloist D’Anna 
Fortunato at 7 p.m. at First Parish Church, Rte. 
3A and Depot St., Duxbury. Donation $6, 
students and the elderly $3; call 934-6532. 
PIANIST LAURIE LAIRD performs works by 
Beethoven and Chopin at 3 p.m. at United Parish, 
210 Harvard St., Brookline. Donation $2; call 
277-6860. 

SPECTRUM SINGERS perform works by Schultz, 
Delio Joio, Schumann, Fine, Harris, and Thomp- 
son at 4:30 p.m. at First Church Congregational, 
11 Garden St., Cambridge. Tickets $4, students 
and the elderly $3; call 244-6240. 

OPERA NEW ENGLAND performs a zarzuela 
concert at 3 p.m. at Cape Cod Synagogue, 
Winter St., Hyannis. Tickets $7, $10 with 
reception; call 888-1116. 

NEWTON CHORAL SOCIETY performs works by 
Thompson, Thomson, and Poulenc at 4 p.m. at 
Eliot Church of Newton, 474 Centre St., Newton 
Corner. Tickets $6, students and the elderly $4; 
call 527-7464. 

ORGANIST SIMON PRESTON performs works 
by Bach, Handel, Liszt, Vierne, and Dupré at 7:30 
p.m. at Church of the Advent, 30 Brimmer St., 
Beacon Hill, Boston. Donation $10; call 
523-2377. 

MUSICA SACRA performs works by Britten, 
Brahms, Monteverdi, Barber, W. Schumann, and 
Cook at 4 p.m. at Harvard-Epworth Church, 1555 
Mass. Ave., Cambridge. Tickets $7, $5 students 
and the elderly; cail 876-3958. 
NORTHEASTERN UNIVERSITY CHORAL SOCI- 
ETY performs works by P.D.Q. Bach at 3 p.m. at 
Eli Center Baliroom, 360 Huntington Ave., 
Boston. Tickets $5, students and the elderly 
$2.50; call 437-2247. 

MYSTIC VALLEY ORCHESTRA, the Acappella 
Singers, and soloist Judith Kellock perform 
works by Kyr (world premiére), Debussy, 
Vaughan Williams, and Haydn at 3 p.m. in Dwight 
Hall, Framingham State College, Framingham. 
Tickets $6, students, the elderly, and those with 
special needs $4; call 924-4939. 


MONDAY/20 
PIANIST DAVID HAGAN plays works by Bach- 
Busoni, Debussy, Clementi, and Brahms at 8 p.m 
in Brown Hall, 290 Huntington Ave., Boston. 
Free; call 262-1120. 


TUESDAY/21 
TENOR ROCKLAND OSGOOD and pianist 
Angela Vanstory perform at 12:15 p.m. at Fogg 
Art Museum, 32 Quincy St., Cambridge. Free 
with museum admission of $2, $1 students and 


WEDNESDAY/22 
ALTO DOROTHEA BRINKMAN and 
Victor Rosenbaum perform songs by 
Brahms, Mahler, and ives at 8 p.m. at Pickman 
Concert Hall, 27 Garden St., Cambridge. Fres: 








OPERA WORKSHOP of the New England Con- 
servatory Extension Division performs scenes 
from Mozart's impressario and The Tales of 
Papageno tonight and tomorrow at 8 p.m. at 
Williams Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120. 

BACK BAY CHORALE and Her Majesty's Pleas- 
ure perform works by Bach, Palestrina, and Byrd, 
at 8 p.m. at the Church of the Covenant, 67 
Newbury St., Boston. Tickets $5, a portion of 
which to benefit the interfaith Peace Network of 
Greater Boston; call 776-8860 

SOPRANO RUTH HARCOVITZ, flutist Blaine 
Corey, and pianist Henry Weinberger pertorm 
scenes from operas by Bellini, Donizetti, and 
Rossini at 12:30 p.m. in the Federal Reserve 
Bank auditorium, 600 Atlantic Ave., Soston 

Free; call 973-3454 


20TH CENTURY SOUNDS play works by C 


FRIDAY/24 

ORGANIST SUSAN ARMSTRONG-OUELLETTE 
performs works by Lemmens, Verdi, Thiman, 
Vaughan Williams. and Vierne at 12:15 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
536-0944 

OPERA WORKSHOP. See listing for Thurs. the 
23rd 


SATURDAY/25 
COLLEGIUM JOSQUINUM performs medievai, 
Renaissance, and Baroque music in period 
costume (quick-change artists?) at & p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickbts $6; cali 283-7673. 


POPULAR, ETC. 
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SATURDAY/18 
LENORA HELM QUINTET piays jazz at 2 p.m. at 
Cambridge Public Library, 339 Broadway, Cam- 
bridge. Free; call 498-9080, ext. 9762. 
BOSTON POPS, with Harry Ellis Dickson con- 
ducting and with soloist Jennifer Eley, perform at 
8 p.m. at Symphony Halil, 301 Mass. Ave., 
Boston. Tickets $8.50-$21; call 266-1492. 
SEA REVELS, a concert of chanteys, ballads, 
and songs, begins at 8 p.m. today and at 4 p.m. 
tomorrow at Old South Meeting House, 310 
Washington St., Boston. Tickets $10, children 
under 12 $6; call 731-2418. 
“A MUSICAL CABARET” of show tunes, biues, 
and jazz begins at 8 p.m. tonight and at 6 p.m 
tomorrow at Blacksmith House, 56 Brattle St., 
Cambridge. Tickets $5, students and the elderly 
$2.50; call 547-6789 
BOSTON POSTAL CHORUS holds “A Night at 
the Cabaret’’ at 8 p.m. at Our Lady of the 
Annunciation Church hall, 7 VFW Parkway, 
Roslindale. Donation $5; cali 389-0894. 
JUDY COLLINS sings folk and pop music at 8 
p.m. at the Collins Center, Shawsheen Rd., 
Andover. Tickets $18.50 and $16; cali 479-1905. 
VOICE OF THE TURTLE sings Sephardic songs 
tonight at 8 p.m. at Paine Hall, off Oxford St., 
Cambridge, and tomorrow at 4.p.m. at First and 
» Boston. 








FOLK SINGERS Merle Schiesinger, Judi Stellar, 
and Sara Seward perform at 7:30 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Tickets $7; call 


and Glenn Petti perform from noon to 3 p.m. at 


SEA REVELS. See listing for Sat. the 18th. 
VOICE OF THE TURTLE. See listing for Sat. the 
18th. 


TUESDAY/21 

HANDBELL PESTIVAL CONCERT, with Perkins 
School English Handbell Ensembie, Bell Ringers 
of Cape Ann, Canterbury Ringers, Chapel and 
Carilion Choirs, Needham Erglish Handbell 
Ringers, Rockville Ringing Belles, Senior and 
Junior Bdl Ringers, Wheeler School Concert 
Handbell Choir, begins at 8 p.m. at Dwight Hail, 
Perkins School for the Blind, 175 North Beacon 
St., Watertown. Free; call 924-3434. 
BONSTONUNCOMMON sing close harmony at 
6:30 p.m. at Women’s Educational and industrial 
Union, 356 Boylston St., Boston. Tickets $7; call 
536-5151. 

TOM JONES appears in a dinner concert at 7:30 


and tomorrow at 8 p.m. at Symphony Hall, 301 
Continued on page 26 
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T.T. THE BEAR'S LIVE ROCK 


WEDNESDAY OPEN TILL 1 AM 
THURS.-FRI.-SAT. « OPEN TILL 2 AM 
May 18 SCRUFFY THE CAT with Condo Pygmies 
May 27 JEANNIE FRENCH BAND 
TREAT HER RIGHT with Drumm McDowell 


INCREDIBLE CASUALS with Marshalis 
JUDY'S TINY HEAD with SHINING HOURS 
and WORLD AT PLAY 
10 BROOKLINE ST.. CAMBRIDGE 
CENTRAL SQ. Tt 492-0082 








BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 
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MICK GOORICH 
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Right Near Home Every Night 


Grey Sargent & Friends 
EPurai’s 
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Boston’s Best Bands 7\ 


featuring 


May 20-25 
Dave Whitney, 


Restaurant and ious 
Village Green, Rt. 2 
Sudbury Centre 443-5373 
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Sun.. May 19............:.... BLUES yy SESSION 
m.-6 p.m. 
also the BUNNY Sunt EXPERIENCE at 8 p.m 


Mon, May 20........ MUSICIANS JAM SESSION 
with Grover Mooney 
Tues.. May 21 INTERPLAY 


Wed.. May 22 


Thurs.. May 23. SILAS JR. AND 
THE HOT RIBS with Harmonica George 

Fri. May 24 .... STAN STRICKLAND, 
SYD STUART QUINTET 

.... STAN STRICKLAND, 

SYO STUART QUINTET 

with Japanese Poet Zazuko Shairishi 


Sat.. May 25. 
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THURSDAY, JUNE 13 


Lennie Sogoloff presents 


“UP FOR THE COUNT” 
A TRIBUTE TO THE MOST 
EXPLOSIVE FORCE IN JAZZ! 


iiclo mola fa /V8 R10), | 


— plus — 
the hottest voice in town 


MISS REBECCA PARRIS 


For Ticket Information: 
592-2900 or 598-3027 
Concert Charge 497-1118 
Chamber of Commerce, empire clo., Lynn 


Route 1 
Holiday Sn pessoa, Ma 


Proceeds Christmas lights in Lynn 
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RICK BEATO QUARTET 


Willow ‘Joss Club 


Sroadway 


Sat., May 18 





BRUCE TORFF QUINTET 


Sun., May 19 





CHRIS BURCHARD QUARTET 


Mon., May 20 





AYDIN ESEN QUARTET 


Tues., May 21 








Every Wednesday 
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Thurs., May 23 
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Fri. & Sat., May 24 & 25 
MICHAEL BOCIAN TRIO 
Skip Hadden — 





Sat. Live Broadcast 
WERS 88.9 FM 9.30.12 
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Holiday Weekend Special 
Appearance — Boston Debut 
Fri. & Sat., May 24 & 25 
JOHN HICKS TRIO with 
Idris Muhammed « Walter 

Booker 





Sat., May 18 Wed., May 29 
SEMENYA McCORD 
SANTI DEBRIANO fa... 
Wed, Di Trans "May 22 & 23 ee wocenet 
DAVIDSON y 
- 2 YOUR NEIGHBORHOOD 
DAN O'BRIEN « LAURENCE COOK SAXOPHONE QUARTET 





GARY VALENTE, trombone 
LEWIS PORTER, sax * DAN O'BRIEN, bass 


Fri., May 31 
D SHARPE, drums 











CYRUS CHESTNUT & FRIENDS 
280 Green St. + Central Sq. » Cambridge + 492-9723 


Sunday, June 2 
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GET STAR TREATMENT with a Club Casino 
Your Club Casino Clubcard will guarantee you star treatment when you hear the stars this 
ths year at New Engiand’s finest summer concert club. The star treatment includes 
* credit card cash advances up to $50 


Clubcard + non 
* hmited membership 


* express seating for you and your guests 
members have thew own admission point 
* exclusive advance notice 


ADDY S JUNKY MUSIC STORES 





* reserved seating up front for you and three guests 


Jazz at ub casino 


Sunday, July 21 


Wynton 
Marsalis 


1985 Clubcard membership costs $100. See coupon on page 23 in Arts 


cub casino 


hampton beach, new hampshire 
FOR TICKETS AND INFORMATION CALL 603-926-4500 
MC VISA AMEX 
TICKETS ALSO SOLD AT FREEDOM DRUG gk OuT OF TOWN, MUSICSMITH .NEWINC TON. RECORD EXCHANGE 
CARNICKS. ROCKBOTTOM RECORDS. BRADFORD VIDEO 
NO REFUNDS « NO EXCHANCES « PHOTO ID REQUIRED 


transferable photo-ID Clubcard 











Continued from page 27 
Mass. Ave., Boston. Tickets $8.50-$21; call 


266-1492. 


WEDNESDAY/22 
JAZZ PIANIST ED MASCARI performs works by 
Gershwin, Porter, Ellington, and others at 7 p.m. 
at Dedham Public Library, 43 Church St., 
Dedham. Free; call 326-0583. 
BOSTON POPS. See listing for Tues. the 21st. 


THURSDAY/23 
SILLY WIZARD performs Scottish folk music in a 
reunion concert at 7:30 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambirdge. Tickets 
$9.50; call 876-0099. 


tonight and tomorrow at & p.m. at 

Hall, 301 Mass. Ave., Boston. Tickets $8.50-$21; 
call 266-1492. 

EPHAT MUJURU performs music for the Mbira, 
the Zimbabwean national instrument, at noon at 


HEBREW CONVERSATION GROUP (Chug Ivri) 
— at Zionist House, 17 Comm. Ave., Boston. 
Biweekly lunch-hour conversations being sched- 


KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewall St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 

MASSAGE INTEREST GROUP meets to share 





work slide competitions, and 
field trips. Call 552-7163 or 484-1622. 
VOLUNTEERS 





Northeastern University’s Eli Center Balir 
360 Huntington Ave., Boston. Free; call 
437-5426. 


FRIDAY/24 
AUTOGRAPH plays rock and roll at 7:30 p.m. at 
the Orpheum Theater, 1 Hamilton Place, Boston. 
Tickets $13.50; call 482-0651. 
BOSTON POPS. See listing for Thurs. the 23rd. 


SATURDAY/25 

GILBERTO GIL plays tropical music at 8 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $13 and $15; call 266-7455. 
JEWISH MUSIC FESTIVAL, premiéring a Sab- 
bath-morning service composed by Bonia Shur, 
begins at 10:15 a.m. at Temple Ohabei Shalom, 
1187 Beacon St., Brookline. Free; call 277-6610. 
BOSTON POPS, John Williams conducting, 
perform an Old Timers’ Night concert at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$8.50-$21; call 266-1492. 


SUNDAY/26 
BOSTON POPS. See listing for Sun. the 19th. 
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RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites all 
interested women, no experience necessary; call 
623-6406, 726-0732, or 731-8358. 

BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 pm. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Call 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
236-2147. 

BOSTON BY FOOT (367-2345), 77 N. Washing- 
ton St., Boston, offers walking tours Tuesdays 
through Sundays. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East india Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Tuesday night from 7 to 10 p.m. 
at West Newton Club Armory, 1837 Washington 
St., West Newton. Admission $5; call 734-6726. 
BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7162. 

BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS rehearses Wednesdays at 7:45 p.m. at 
Brookline High School and requires no auditions; 
call 277-4593. 

CAMBRIDGE FAMILY Y (876-38 0), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 

CAMELOT SINGLE PROFESSIONALS hosts 
round-robin mixed doubles; call 284-4159. 
CANOEING with the Charlies River Canoe Serv- 
ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 

CKESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Malden Sq. Cost $15; call 964-1428. 
COMMUNITY BOATING INC. (523-1038), 21 
Embankment Rd. (on the Esplanade between the 
Hatch Shell and Longfellow Bridge), Boston, 
offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset, and various membership 
rates. 

CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109. 

DICK SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
Call 233-7400 for more information. For single or 
married adults of all ages. 

DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2. 

DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 

FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Call 
335-7794. 

FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 

“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; call 491-6050. 
GAME WIGHT at Blacksmith House, 56 Brattle 
St., Cambridge, every Wed., 7:30-10 p.m. Scrab- 





ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 
Fy maintaining, typing, etc. 

ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT (ABCD) seeks Boston residents 
over 60 who can volunteer 20 hours a week to 
work with special-needs 
small stipend paid; call 357-6000, ext. 493. 
ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 
(mileage compensation available). 

AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; 


seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 
Watertown, seeks volunteers for a recreation 
program with wheeichair-restricted people. 
BOSTON CENTER FOR INDEPENDENT LIVING 
(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to heip 
disabled people living independently. Training 
and supervision provided, reimbursement for 
travel costs. 

BOSTON CENTER FOR INTERNATIONAL VIS- 
ITORS (542-8995) 20 Park Plaza, suite 535, Bos- 
ton, needs volunteer program officers, ad- 
ministrative workers, and hosts for cultural ex- 


change. 

BOSTON CHILDREN’S MUSEUM (426-6500) 
needs Detours trip leaders, library graphics 
assistant, and audio-visual assistant. 

BOSTON HARBOR ISLANDS (868-6362), 15 
Seliers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 
beach maintenance. 

BROOKLINE SYMPHONY ORCHESTRA 
(566-7615), 50 Stanton Rd., Brookline, needs 
volunteers to assist in various aspects of runing a 
community orchestra. 
CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular phone calls to elders in frail 
health living alone; call 498-9039. 

CAMBRIDGE Home/MATCH, sponsored by the 
Cambridge Council on Aging, matches people 
looking for housing with people having extra 
space in their homes. Cail 868-0800. 
CAMBRIDGE SCHOOL VOLUNTEERS work as 
tutors, assist in classrooms or libraries, read 
stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 
498-9218. 

CAREERS FOR LATER YEARS seeks retired 


fours a week for six months to help with the 
Staffing of a community-based shelter for women 
in crisis and their children. 

CEASE (Coalition to End Animal. Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 

CENTRAL BOSTON ELDER SERVICES seeks. 
volunteers to assist frail, homebound elderly 
people with companionship and advocacy; call 
266-1672. 
COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
their reading skills by reading to and with 
children. Adults will be tutored at no charge by 
Boston University work-study students; the 
project is open to adults over 16, English- 
speaking, with no high-school diploma. 
COMMITTEE FOR RESPONSIBLE GENETICS 
seeks ,olunteers to help with educational ac- 
tivities about the social impact of genetic 
technologies; call 227-8035. 

COMMUNITY DEVELOPMENT PROGRAM, a 
self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 

COMPANIONS UNLIMITED, a branch of the 
Women’s Educational and industrial Union, 
needs volunteers to visit the elderly and handi- 
capped of ail ages; call 536-5651. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents. 
DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 
DOGLOVERS to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularly 
to work with children living there. Cail 522-3417. 
FOSTER HOMES NEEDED for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 


children. Costs and a 


s 


ITORS BUREAU (536-4 100) is looking for volun- 
teers (bilingual ones particularly welcomed) 
work in its information booths on Boston 
Common and the Prudential Center. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

HARVARD UNIVERSITY MUSEUM (405-2248) 
24 Oxford St., Cambridge, seeks volunteers for 
sales help, tour guides, cataloging, and office 


(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(566-5716), 233 Harvard St., Brookline, seeks 


knowledge of 


LITTLE BROTHERS 

LY (536-2404) 530 Columbus Ave., Boston, need 
volunteers to deliver holiday meals to the elderly. 
MAIL FOR TOTS program sends mail to shut-in 
children. Send long stamped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Boston 02114 for name of child to 
correspond with. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. CIVIL LIBERTIES UNION (482-3170), 47 
Winter St., Boston, needs volunteers to respond 
to telephone complaints of civil-liberties vio- 
lations. 

MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
surgery program. Call 523-7900, ext. 2164. 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Rd., Boston, seeks artists, 
potters; weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIRG (Mass. Public interest Research 
Group) has many volunteer opportunities, inciud- 
ing in its campaign to clean up hazardous wastes; 
call 423-1796. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. 
MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoin 01773. 

MUSEUM OF SCIENCE LIVE ANIMAL CENTER 
needs volunteers over age 14 to help clean cages 
and spruce things up. Call 723-2500, ext. 259. 
NEVILLE MANOR NURSING.HOME, 650 Con- 
cord Ave., Camb., seeks volunteer companions 
for its residents; call 492-6310. 

NEWTON FREE LIBRARY (552-7145) seeks 
volunteers to help with library services and 
programs. 

NUCLEO ECLETTICO seeks help with 
sound/lighting, stage managing, set design, 
costuming, advertising, public relations, type- 
setting, and graphics. Call 367-8056, 12:30-5:30 
p.m. 

OPERATION ABLE (Ability Based on Long 
Experience) needs volunteers one day a week to 
work on its hotline and job placement for the 
elderly; call 338-0214. 

OXFAM AMERICA (482-1211) needs volunteers 
to wark in its national office in Boston. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(523-2582), 75A Newbury St., Boston, sceks 
volunteers to help with lis livery and other 
projects. 
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SUNDAY/19 
“WELL-READ AT THE TRIDENT” 
perce etme te “aa At 
Peterson and Michael Goodson Sun. the 26th 
4:30 p.m. at the Trident Booksellers and 
338 Newbury St., Boston. Donation $2; 
731-0102. 


Beal 


MONDAY/20 
AYN RAND’S The Fountainhead is discussed at 6 
p.m. at Dudley Branch Library, 64 Warren ST., 
Roxbury. Free; call 442-6186. 


from their works at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Free; call 
547-6789. 


park staff on Gallop's, George's, Grape, Bump- LILLIAN HELLMAN’S Scoundrel Time is dis- 


kin, and Lovell’s islands. 


Continued on page 30 
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“SHOUT”’ 
Animal House Band 
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with special guest 
The Whitewalls 





with special guest 


with special guest 
Lynn LaPrad 


Steve Sweeney 






























PARTIAL LISTING OF SUMMER CONCERTS 



























May 31 Max Creek with June 16 Emm Harris; John July 16-17 South Johnn 
B. Willie Smith $9.50 Linceln Wright $12.50 ms Jukes $10.50 er 
piri ; “5 poncho: Pee ot _ June 21 John Kay & Steppenwolf | July 18 -19 Happy. Topemer (The Turtles, 
Ss; ewis e 
June 8 The Ramones $9.50 Pla $14.50 
June 14 derty deff Walker; Dickey |°"°°2. Tavares$9.50 acm ae 
Betts $11.50 July 6 Larry Gatlin & The Gatiin | JU'y21 Wynton Marsalis $12. 
June 15 _Little Walter’s Rock & Roll Brothers Band $15.50 July 23-24 Laura Branigan $16.50 
Review (Hank Ballard; Pear! July 27 - 28 George Carlin $17.50 
McKennon & the Kodaks; The | July13 Arlo Guthrie & Shenandoah | augi-2 Johnny Cash $18.50 
G Cleffs; The 5 Keys) $12.50 $9.50 Aug 9 _ Bonnie Raitt $12.50 













¢ X\, FOR TICKET AND INFORMATION CALL 603-926-4300 






e MC VISA AMEX 
cs TICKETS ALSO SOLD AT: FREEDOM DRUG STORES, OUT OF \ 
e TOWN, MUSICSMITH-NEWINGTON, RECORD EXCHANGE, DADDY'S e X 
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15 min. on 128N. Exit 20S 922-9695 


One Night Only — 





BAND OF GYPSIES 


special guests l- WITNESS 


In Beverly 
392 Cabot S¢., Rte. 1A 








formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
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Sat., May 18 






an 


Wed., May 22 
the world’s finest 
Jimi Hendrix Tribute 








THURSDAY-SUNDAY 


DRIVE 














bonita 
Mitch Mitchell former 








AT THE BETTER CLUBS 
IN TOWN. 
SOUND SYSTEMS 


DESIGNED, INSTALLED 
AND MAINTAINED BY 


262-2470 
145 Ipswich Street, Boston, M. 
PRO AUDIO SALES, 
RENTAL, SERVICE 
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Jimi Hendrix drummer 
Tony Saunders 








of Santana on bass 
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Musical Services Classified section 


367 Newbury St. at Mass. Ave. 
Boston, MA 267-1234 
ze= mm 






















Sat., May 18 
BRENDA AND 


THE NEW HAWKS 
Wed., May 22 
MYSTIC 











DENNY E 
& THE EXCITERS 
Fri., 24 
BOBBY WATSON BAND 
GEORGE LEH & 
THE ROCKIN’ SHOES 

















We’re open 7 days 7 p.m. — 2 a.m. 
Sunday thru Thursday — 
$3 Cover Fridays & Saturdays 


Sneakers, T’s and Jeans Okay 


No Cover 










Live 
No cover 
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THIS WEEK'S SHOW FEATURES 
THE NEWEST MUSIC FROM: 


BRYAN FERRY 
EURYTHMICS 
DURAN DURAN 
CHRIS REA 
SUPERTRAMP 
THE STYLE COUNCIL 


JOIN GRAHAM DENE 
ON ROCK OVER LONDON 















BEGINNING 
AT 11pm 
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Saturday, May 18 





BALL & PIVOT 
WORLD AT PLAY 
DUSTY TOP HAT 


Wednesday, May 22 


DEAR JOHN 
SPEED LIMIT 


Thursday, May 23 
PRIVATE PARTY 


Friday, May 24 

BEAT SURRENDER 
MYSTIC + THE FRONT 
CORDUROY 


Saturday, May 25 


PLAN 9 : 
DUMPTRUCK 
JUNKRANCHERS 


1N A 
GOVERNMENT CENTER 


























(UNDER FINAL) « 723-8089 





Continued from page 28 

cussed at 10:30 am. at Parker Hill Branch 
Library, 1497 Tremont St., Roxbury. Free; call 
427-3820. 


TUESDAY/21 

ROGANNE WARREN reads at 8 p.m. at Com- 
munity Church Bidg., 565 Boyiston St., third fir., 
a ee 
742-1538. 

ALVIN TOFFLER’S Future Shock is discussed at 
10:30 a.m. at Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; call 361-2524. 


WEDNESDAY/22 
BOSTON PLAYWRIGHTS LAB discusses one 
another's work at 7:30 p.m. at Oid Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Donation $2; call 443-3666. 


Observations of Peter Leroy, talks about his 
book at 6 p.m. in Rabb Auditorium, Boston 
Public Library, Copley Sq., Boston, followed by a 
book-signing reception at Harvard Book Store 
Café, Exeter and Newbury Sts., Boston. Ad- 
mission free; call 536-5400, ext. 371. 


pany She Kept, biography of Boston 
Shakespeare Company director Tina Packer, at 
noon at the Blacksmith House, 56 Brattle St., 
Cambridge. Free; call 547-6789. 


SATURDAY/25 
LEN CABRAL AND LEE ELLEN MARVIN relate 
“And the Buffalo Roamed Free” at 8 p.m. poe 
Congregational Church, 11 Garden St., Cam- 
bridge, preceded at 7 p.m. by open storytelling. 
Admission $5, students and the elderly $3.50; 
call 864-2121. 


SUNDAY/26 
“WELL-READ AT THE TRIDENT.” See listing for 
Sun. the 19th. 





ALKS 


SATURDAY/18 

BENJAMIN CREME, a disciple of the Masters of 
Wisdom, lectures at 7:30 p.m. at First Parish 
Church, 3 Church St., Harvard Sq., Cambridge. 
Admission $3; call 965-2805. 

JONATHON PORRITT, author of Seeing Green: 
the Politics of Ecology Explained, talks at 7 p.m. 
at the Roof of the Bradford Hotel, 275 Tremont 
St., Boston. Donation $3; call 367-6137. 
“LESSONS FOR THE US ANTI-WAR AND ANTI- 
APARTHEID MOVEMENTS,” talk by organizers 
Deirdre Griswold and Richard Levins at 7:30 p.m. 
at Emmanuel Church, 15 Newbury St., Boston. 
Donation $1; call 547-0370. 


SUNDAY/19 
“THE AMERICAN MORAL PARADOX: What We 
Say Versus What We Do,” talk by Henry Steele 
Commager of Amherst College at 2 p.m. in 
Lamont Library, Harvard Yard, Cambridge. Free; 
call 332-9600. 
“GUATEMALA UPDATE,” talk by recently re- 
turned Jo Ann Eccher and Derrill Bazzy, and 
Sonia Lipson of CASA, at 7 p.m. at Boston Food 
Co-op, 449 Cambridge St., Aliston. Free; call 
782-2872. 
“PAIN: PHILOSOPHY AND PRACTICE OF 
CONTROL,” talk by Karen Black at 2 p.m. at 
Center for Wellness Holistic Center, 97 Belcher 
St., Holbrook. Admission $1.50; cail 767-2336. 
“A GAY VIEWPOINT,” talk by Karen Harbeck 
and Burt Pierce at noon at the Workshop, 72 
Golumbus St., Newton Highlands. Admission 
$10; part of the Sunday Brunch Club; call 
527-4478. 
“THE ART OF ELEGANCE: Dance and Move- 
ment in the 18th Century,” lecture demonstration 
by members of the Baroque Dance Theatre of 
Boston at 3 p.m. in Remis Auditorium, Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free; 
call 267-9300. 
“PEOPLE AND PAIN,” talk by Dr. Marilyn 
Kassirer of the Veterans Administration Outpa- 
tient Clinic at 11 a.m. at the Ethical Society, 44 
Comm. Ave., Boston. Free; call 739-9050. 
“FUTURE OF THE SUPREME COURT,” talk by 
Mark Brodin of New England School of Law and 
Frank Smizik of Mass. Law Reform institute at 
7:30 p.m. at Workmen's Circle 1762-Beacon St., 
Brookline. Free; call 426-9026. 
“A NEW VISION OF THE HEALING ARTS,” talk 
by Stephen Halpern of New England Sound 
Healers at 8 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Donation 
$6; call 861-1625. 
“TWIN FLAMES AND SOUL MATES — the 
Search for the Perfect Love, Part li,” talk 
sponsored by Summit University at 2 p.m. at First 
Parish, 3 Church St., Cambridge. Free; call 
395-1252. 
“HOW TO BREAK INTO TV COMMERCIALS,” 
talk at 2 p.m. at Academy of Television Artists, 
196 Harvard Ave., Aliston. Admission $20; call 
787-5074. 





MONDAY/20 
“TEACHING TECHNIC AT ALL LEVELS,” talk 
by teacher Anne Liva at 9:45 a.m. at First Parish, 
35 Church St., Watertown. Admission $3; spon- 
sored by New England Pianoforte Teachers 
Assn.; call 603-228-1196. 

“REIKI — A NATURAL ENERGY BALANCING 
TECHMIQUE,” talk by Reiki master Marvette 
Carter at 7 p.m. at Touchstone — Center for 
Personal Growth, 678 Mass. Ave., suite 401, 
Cambridge. Free; call 661-3887. 

“STREET DANCERS,” lecture demonstration by 

CB Hetherington at 7:30 p.m. at 
Kendall Center for the Arts, 226 Beech St., 
Belmont. Admission $3; call 489-4090. 
“DECISION MAKING IN ALTERNATIVE 
HEALTH CARE — WHO DECIDES?", talk by 
holistic physician Judith Recknagel at 7 p.m. at 

, Cambridge. 


“WPLANTOLOGY — OR, YOU DON'T HAVE TO 





ee ae 
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Center, 6 Ash St., Cambridge. Tickets $6.50; call 
495-8647. 

“WHERE'S JEWISH BOSTON: A CULTURAL 
HISTORY,” talk by Starr Gallery director Ellen 
Smith at 8 p.m. at Boston's Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Brookline. 


“WOMEN AT THIRTY,” talk by psychotherapist 
Patricia R. Schwartz at 8:15 p.m. at the Black- 


smith House, 56 Brattle St., Cambridge. Ad-_ _ 


mission $1.50; call 547-6789. 


students and the elderty $2: call 277-9439. 


“ENDING RELATIONSHIPS,” dicussion at 8p.m. 


Wendy Weiner at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $3; call 566-5946. 
“SHOREBIRDS — A PROFILE INCREDIBLE” 
iustrated lecture by birder Wayne R. Petersen at 
8 p.m. at Habitat institute for the Environment, 10 
Juniper Rd., Belmont. Admission $3; call 
489-3850. 


THURSDAY/23 
“CHOOSING A HEALTHY DIET,” talk by Karen 
Black at 7 p.m. at Center for Wellness Holistic 
Health Center, 97 Belcher St., Holbrook. Ad- 
mission $3; includes June 2 potluck dinner; call 
767-2336. 

“ETHIOPIAN JEWRY UPDATE,” talk by Elihu 
Stone at 8 p.m. at Boston's Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Brookline. 
Admission $5; call 566-5946. 

“JAZZ IMPROVISATION: THE SAXOPHONE,” 
talk by Ron Della Chiesa of WGBH-FM at 7:30 
p.m. at Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; call 782-6032. 
“MASSACHUSETTS GENERAL HOSPITAL: 
PAST, PRESENT, AND FUTURE,” talk by Martin 
Bander of Mass. General at 6:45 p.m. at West 
End Branch Library, 151 Cambridge St., Boston. 
Free; cali 523-3957. 

“FEELING GOOD — A LOOK AT SELF- 
ESTEEM,” talk by social worker Paula Solomon 
at 10 a.m. at the Blacksmith House, 56 Brattle 
St., Cambridge. Admission $1.50, 75¢ for those 
over 65; call 547-6789. 

“DUAL CAREER FAMILIES: issues of Timing 
and Integration of Family and Work," talk by Lois 
Eichler and Joel Eichler and a panel of dual- 
career families at 7:45 p.m. at Bigelow Junior 
High School auditorium, 42 Vernon St., Newton. 


THE LEAD,” talk by photographer Christopher 
Little at 7 p.m. in Rabb Lecture Hall, Boston 
Public Library, Copley Sq., Boston. Free; call 
536-5400. 

“THE ROLE OF MUSEUMS IN AMERICAN 
CULTURE,” talk by S. Dillon Ripley of the 
Smithsonian institution at 8:15 pm. at the Essex 
Institute, 132 Essex St., Salem. Free; reserva- 
tions required; call 744-3990. 

“THE ‘SHINING PATH’ OF REVOLUTION IN 
PERU.” See listing for Wed. the 22nd. 


FRIDAY/24 
“THE SPORTS AND CULTURAL BOYCOTT OF 
SOUTH AFRICA,” talk by Richard Lapchick of 
the Center for the Study of Sport in Society at 
noon at Northeastern University’s Mugar Hall, 
room 201, 360 Huntington Ave., Boston. Free; 
call 437-5426. 


SUNDAY/26 
“THE NIRARAGUAN BOONDOGGLE,” talk by 
llona Kinzer, mother of author Stephen Kinzer, at 
100N at the Workshop, 72 Colu St., Newton 
of the Sunday 
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Harper’s Ferry 





254-9743 
158 Brighton Ave. « Allston, MA 
May 18-19... eevenees Rockabilly piano man 
LEE WILLIAMS 
MAY 23-25... cccvevevssens TINA WELCH BAND 
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‘New England's BEST 
Entertainment is on 
Boston Harbor” 































Sat., May 18 
SALLY & THE 
SOPHISTICATZ 


Sun., May 19 
ESSEX 


Mon., May 20 
SEARCH PARTY 













Fri., June 7 


THEFOGIS 


















the Stompers 


Sat., June 8 
OHN SEBASTIAN 


formerly of The Lovin’ Spoontul 















Fri., June 14 









Tue., May 21 ARLO - 
TRRICHARD RC UTHRIE 






Sat., June 15 
POUSETTE 
~ DART 
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Wed., May 22 
NORTH SHORE 





JONATHAN EDWARDS 


une 21 








ACAPELLA 


Thurs., May 23 
SECRETS 






Tickets can be purchased at BOSTIX, 












TICKETS 
$43. _ $96.0, 





ALL 





Fri., May 24 
TBA 









Out of Town Ticket Agency (Harvard Square) 
All Strawberries Locations 


¢ Group Rates Available 


*May 25th Cruise *16 
CA SH BA RR # Additional charge on some select cruises. 


all ROKETRON’ outlets and TELETRON' 


CRUISES SAIL RAIN OR SHINE 









Sat., May 25 
BIG CITY TWISTERS 













262 Faneuil Hall Marketplace 


742-7390 
oper Dress 









every Monday-Friday 4 p.m.-7 p.m. 


For More Information Contact: 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 227-2772 









































and From New York 
LAST ROUND UP 
From Kansas City 
STEVE, BOB AND ‘RICH 












Sat., 5/25 








THE NIP DRIVERS 
with 
THE OYSTERS 








Upstairs in the scenic Rat Baicon 
5/18. URBAN HAPPINE 
§/24 


























TOP 25 ALBUMS 
RANK ARTIST TITLE LABEL 
1. TEARS FOR FEARS Songs from the Big Chair Mercury 
2. PRINCE Around the Worid ina Day Warner Bros 
3. EURYTHMICS Be Yourself Tonight RCA 
4. THE SMITHS Meat Is Murder Sire 
5. NOVEMBER GROUP Work That Dream A&M 
6. HOWARD JONES Dream into Action Elektra 
7. BELOUIS SOME Some People Capitol 
8. NEW ORDER Low Life Qwest/W.B 
9, GRAHAM PARKER & Steady Nerves Elektra 

THE SHOT 
10.ALISON MOYET Alf Columbia 
11. THE THREE O'CLOCK Arrive without Traveling LR.S. 
12.LONE JUSTICE Lone Justice 
13.JASON & THE SCORCHERS Lost and Found EMI America 
14.VELVET UNDERGROUND V.U Verve 
15.WILLIE & THE POOR BOYS Willie & the Poor Boys Passport 
16.JULES SHEAR The Eternal Return EMI America 
17.ERIC CLAPTON Behind the Sun Warner Bros 
18.KATRINA & THE WAVES Katrina & the Waves Capitol 
19.NIK KERSHAW The Riddle MCA 
20.TOM PETTY & Southern Accents MCA 

THE HEARTBREAKERS 
21.THE POWER STATION The Power Station Capitol 
22.'TIL TUESDAY Voices Carry Epic 








' 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 5/20/85 








23.PAUL YOUNG Secret of Association Columbia 
24.LORDS OF THE Method to Our Madness LRS 

NEW CHURCH 
25. THE HOOTERS Nervous Night Columbia 
TOP 10 SINGLES 
1. DEAD OR ALIVE You Spin Me Around Epic 
2. U2 Love Comes Tumbling island 
3. KING Love and Pride Epic 
4. DURAN DURAN A View to a Kill Capitol 
5. NINA HAGEN Universal Radio Columbia 
6. TRANSLATOR Come with Me Columbia 
7. ROBERT PLANT Little by Little Es Paranza 
8. MEN AT WORK Everything | Need Columbia 
9. PEARL HARBOUR Flirt island 
10.CYNDI LAUPER The Goonies 

‘R’ Good Enough Portrait 

TOP 5 LOCAL SONGS 
4. BALL AND PIVOT Down Z Club 
2. RICK BERLIN-THE MOVIE Rock and Roll Romance (Tape) 
3. ADVENTURE SET The Great White Way Music Conn 
4. GIRLS’ NIGHT OUT Matter of Time (Tape) 
5. NEW MAN Way Over There Cazitron 
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Advertise your club or band 
in the Boston Phoenix 








Sat., May 18 
HEARTS ON FIRE 
LYNN LAPRAD 
CORSAIRS 





Wed., May 22 
DECO COMBO 
PRESSED FOR TIME 





Thurs., May 23 


MAX THORN 
ANTHEME 


announces a new release 








Fri., May 24 


_ PRECIOUS METAL 
MORRISON 


BROTHERS 
feo at at AN EL AREER EEN At mine "60s ps: a 


. managed to 
delie folk-rock a la the 
well as the new sounds of REM = 
come fe with a surprisingly origi- 
nal style.’ 


* Harvard Sq. to #2409 Mass. Ave.; right on 
Cameron St., Left on Holland 

* Rt 128 to Ri. Pn 16 pass Mass. Ave 
(No. Camb.), right on Broadway 

* Rt oto re. 15 (mediord Sq) left on Broadway 
(Somerville) 

* T Sullivan to Claredon; 
T Lechmere to Claredon 




















“New England's BEST Entertainment is on Boston Harbor” 





BUD LIGHT 


= BESTCRUISE= 


SUMMER ENTERTAINMENT CRUISES 














Saturday, May 25 


OTIS DAY AND THE KNIGHTS 
The Band from ANIMAL HOUSE 
Tickets *16.00 (cash bar) 


(Group Rates Available) 
All cruises sail, rain or shine 


For More Information Contact: 


= BESTCRUISE= 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 227-2772 














Route 99 off Route 1 
Saugus, Massachusetts 


at the Palace 
Coming This THURS., May 23rd 


THE NEW MODELS 


Coming soon: 
Thurs., May 30th 


THE LINES 
and Thurs., June 6th 


THE FOOLS 


Advance tickets on sale NOW. Call 321-1660. Doors open at 8 p.m. Casual 


DE antennal 
dress acceptable at The Palace Entertainment Complex, Rt. 99 Saugus = 











Art listi 





GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 29: new works by Aaron Fink. 

ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through June 





ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, off the Arborway, Jamaica Piain. 
Mon.-Fri. 9 a.m.-4 p.m., Sat., Sun. by appt. 
Through Aug. 30: watercolors by Tamara Eliza- 


beth Krendel. 

ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 11 a.m.-5 
p.m. Through May 23: recent works by Guillermo 
Trijillo, works by Boston-area Latin artists. 
ART RESEARCH OF CAMBRIDGE (497-4941), 
145 Huron Ave., Camb. Thurs.-Sat. 10 a.m.-6 


p.m. Currently: 19th- and 20th-century paintings. 
ARVEST GALLERIES (247-1418), 77 Newbury 


St., Boston. Mon.-Sat. 9 a.m.-5 p.m. Paintings by . 
American realists 


19th- and early-20th-century 

and impressionists. 

BARBARA KRAKOW GALLERY (262-4490), 10 

Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 

p.m. Through June 13: mobiles, stabiles, and 

gouaches by Alexander Calder. 

THE BASEMENT GALLERY BOAT, Port O’Call 

Marina, Russia Wharf, 294 Congress St., Boston. 

May 18, 6:30 p.m.: “ on Parade.” 

BLOSSOMS (244-4118), 37 Lincoin St., Newton 
Mon.-Sat., 10 a.m.-6 p.m. Through 


539 Tremont St., Boston. Cyclorama, Tues.-Sun. 
11 a.m.-5 p.m. Through June 2: resident artists’ 
show. Open Studios, May 19, 1-4 p.m. Brunch 11 
a.m.-1 p.m.; $20. Mills. Gallery, Tues.-Sat. 
noon-4 p.m. May 19-June 15: Cyclorama Centen- 
nial. Reception May 19, 1-4 p.m. 

BROMER BOOKSELLERS (247-2818), 607 
Boyiston St., Copley Sq., Boston. Mon.-Fri. 9:30 
a.m.-5:30 p.m., Sat. 10 a.m.-4 p.m. Through May 
31: “Sixty Artistic Book 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 31: recent paintings by Katy 
Helman. Through June 1: recent works by Diane 
Sawyer. 

BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 
St., Suite 203, Boston. Mon.-Fri. 9 a.m.-5 p.m., 
Sat., Sun. by appt. Through June 30: drawings of 
Nathan Hale. 

BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through May 31: serigraphs by 
Corita, English coach scenes, American fish-and- 
fowl prints. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
May 21-June 13: “Abstract: Prize Show Il.” 
Reception May 26, 4-6 p.m. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through May 19: kinetic sculptures 
by Bert Snow. May 23-June 16: “Update,” new 
works by seven artists. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through July 13: “At the Beach,” works by 
six artists, watercolors by Dodge Macknight, 
wood engravings by Thomas Nason. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through May 
25: new paintings by Donald Shambroom, arches 
and armatures by Ruth Mordecai Slavet. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
May 26: recent works by Frances Roddy, Tom 
Gill, and Joan Plummer. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through June 5: watercolors and oils by Evelyn 
Carlson and Andrea Peters. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through June 4: impressionistic 
marinescapes by Betty Cromell Savenor. 

FORT POINT GALLERY (423-4299), 249 A St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. Through 
June 1: artists declare nuclear-free zone. tacaad 
tion May 18, 3-5:30 p.m. 

FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Néwbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through May 28: paintings by 
Laurence Sisson. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10.a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
May 31: “Collages and Weavings in the French 
Tradition” by Gui de La. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m. Through June 1: women in art. 
GALLERIES 300 (468-7446), Rte. 1A, South 
Hamilton. Wed. 1-4 p.m. Through June 1: antique 
prints. 

GALLERY AT IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
June 7: fabric art by Carrie Munson. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through May 28: works 
on paper from Tudor Street Etching Studio. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 


GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Though June 1: new works by Amy Hagberg, 
Marcy Pope, and Kate Sweeny. 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 


p.m. Through May 18: recent watercolors by 


& STEELE (536-6339), 91 Newbury St., 
. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 


p.m. Through May 25: 18th- through 20th- 
century botanical prints. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 12: “Figuration Today,” works by various 


artists. 

HARRIS/BROWN GALLERY (437-0457), 476 

Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 

p.m., Sun. 1-4 p.m. Through June 1: watercolors 
William 


by Pajaud. 

HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Place, Boston. 
meade 10 am.-7 p.m., Sat 10 a.m.-6 p.m., 


ry 572 Washing- 
a.m.-5:30 p.m., 


May 24: 


by Carter. 
JOHN STOBAAT GALLERY (227-6868), 124 
Lewis Wharf, Boston. Tues.-Fri. 10 a.m.-4 p.m., 
Sun. noon-5 p.m. Through June 16: British and 
American 


Invitational marine-art exhibition. 
KINGSTON GALLERY (423-4113), 129 Kingston 


bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-noon. 
Through May 20: “A Room with a View,” paint- 
ings by New England artists. May 23-July 22: “A 
Sense of Place,” works by nine Boston-based 
artists. 

MILFORD ARTISTS’ GUILD (478-6083), at 
Milford Town Hall, Main St., Milford. May 18, 10 
a.m.-4 p.m., and May 19, noon-6 p.m.: Art 
Scholarship Exhibit. 


MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m. 
Through May 26: drypoint etchings by John 


Hopkins 

MONHEGAN (247-0666), 173 Newbury St., Bos- 
ton. Mon.-Sat. 10 a.m.-6 p.m. Through June 30: 
paintings by Lynda Ellis. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Tues.-Sat., 10 a.m.-6 p.m. Through 
May 31: works by G. Rodo 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through June 1: sculpture by Mario Kon. 

NO. 9 GALLERY, 9 Pleasant St., Marblehead. 
Thurs.-Sat. 1-6 p.m., Sun. noon-6 p.m. Through 
May 26: “Figures,” works by five artists. 

OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through May 28: paintings by 
Christjoe. 

PREMIER IMAGE GALLERY (881-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through May 30: works in acrylic by Natalie 
Wriggins. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Fri. 9:30 a.m.-5 p.m. Through May 27: photo- 
graphs by Shelby Lee Adams. May 20-June 14: 
“Collage: a Group Show”; photomontage by 
Brian D. Taylor. Reception May 24, 6-8 p.m. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through May 31: drawings and paintings by 
Alexander Anufriev, fiber sculptures by Laurie 
Gross. Through Aug. 31: fiber sculpture by 
Gross, new works by Sharir, new circus images 
by Ali, graphics by Chagall. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through May 31: recent silkscreens by Thomas 
McKnight. 

RUGG ROAD STUDIOS, 40 Rugg Rd. Allston. 
May 18-19, noon-6 p.m.: open studios. 
SHREVE, CRUMP, AND LOW (267-9100), 330 
Boytston St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through May 25: 16th- to 19th-century 


maps. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through June 2: 
“Whimsey,” works by nine artists. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through June 3: “A Show of Fans,” section 


one. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 27: new paintings by Alex Grey. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 22: recent paintings and 
works on paper by Liz Rosenblum, monoprints 
by Denny Moers. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through June 
2: paintings by Suzanne Barnes, sculptures by 
Lestie Wilcox. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through June 2: 
coetaneous American paintings by Ralph Con- 
trado. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through May 31: 


Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through May 25: pleated-glass bowls by Tessa 


W. LABIOSA ART GALLERY (267-5298), 484 
Comm. Ave., Boston. Mon.-Sat. 10 a.m.-6 p.m. 























ALBERT EINSTEIN LIBRARY (536-3131), 755 


St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 


(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Admission $2.75, children 
ages five to 14, $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board. 


ASSOCIA 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderty 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 


Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through June 30: 
“The Ten American Painters: an impressionist 
Tradition.” 

DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR (749-7286), Endicott Estate, 656 East St., 
Dedham. Mon., Fri., and Sat, 10 a.m.-3 p.m., 
Tues., Wed., Thurs., 6 p.m.-8:30 p.m., Sun. 
1-4:30 p.m. Admission $8; children under eight 
not admitted. Through May 19: the show house. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond fd., Lincoln. Tues.-Fri., 10 a.m.-5 p.m., 
Wed. till 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through June 2: “New England Furniture: the 
Colonial Era.” 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-6 p.m., Sun. 
and holidays 1-6 p.m. Admission $2, seniors 
$1.50, children $1. Through June 16: “Faces of 
China.” Through Dec. 31: “Small Expressions: 
Two Centuries of Little Furniture.” 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through 
June 16: 17th- to 20th-century chairs, water- 
colors by Walter Anderson. 

FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri.-Sun. noon-4:30 p.m. Guided tours 
through the home, office, and grounds of 
landscape architectect Oimsted. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donations. Permanent exhibit of art 


and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
under 12, $1.50. A re-creation of a medieval 
castle housing a collection of Roman, Medieval, 
and Renaissance art. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boyiston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. til 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 


by Anish Kapoor, and paintings by Richard Milani 
and Sigmar Polke. in the Video Theater, tapes by 
artists who create works for television. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 


Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children and seniors 
$1.50. 

LOWELL HERITAGE STATE PARK WATER- 
POWER EXHIBIT (459-1000), Mack Bidg., 24 
Shattuck St., Lowell. Daily 9 a.m.-4 p.m. Exhibits 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderty; 
Saturday free. Through Sept. 1: “Negro Cloth: 
MUSEUM OF FINE ARTS (267-9300), Boston. 


Tues.-Sun. 10 a.m.-5 p.m., Wed. tii 10 p.m.; West ~ 


Wing only: Thurs. and Fri. ti! 10 p.m. Admission 
$4 when entire museum is open: $3 when West 
Wing only is open; under 16 free; $3 for the 
elderly; free Sat. 10 a.m.-noon. May 21-June 30: 
Museum School Traveling Scholars show. Re- 





AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 
of black art. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 


USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9 a.m.-5 p.m. Free. 
Through May 31: “Marines in the Frigate Navy, 
1794-1834.” ' 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $1.50, under 14, 50¢. May 19- 


Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Free. Through May 26: “The 


WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3 adults, 
$2.25 ages three-16 and 65 and over. Through 
June 2: “Weavers of Water, Weavers of Light.” 


PHOTOGRAPHY 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri.-Sat. 
9 a.m.-5 p.m., Sun. 2-6 p.m. Chevrus Room, 
through May 31: photographs and plans of 
Franklin Park. in the Great Halll, through June 15: 








SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
phe. Through May 30: photographs by Steve 


GROVE HALL BANK (731-1900), 36 Washington 
St., Brighton. Mon.-Thurs. 8 a.m.-3 p.m., Fri. 8 
a.m.-6 p.m., Sat. 9 a.m.-noon. Through July 6: 
photographs by Rick Ouellette. 
HELEN BUMPUS GALLERY (934-2721) Duxbury 
Free Library, Duxbury. Mon.-Thurs. 10 a.m.-9 
p.m., Fri., Sat., 10 a.m.-5 p.m., Sun., 1-5 p.m. 
byes op bo photographs by Robin Stanciiff. 
LAUNDRY GALLERIA, 256 North St., North End, 
Boston. Sun.-Thurs. 8 a.m.-10 p.m., Fri., 8 a.m.-8 
p.m., Sat. 8 a.m.-6 p.m. Through May 29: color 
photographs by Michael Dwyer. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through May 
30: recent color photographs by Kate Freedberg. 
OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through June 9: “Meet 
Me in Central Square,” photographs by Jeffrey 
Mark Dunn. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boyiston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through May 29: photographs by Jacques- 


Henri Latrigue. 
TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman $q., Cambridge. Mon.-Sat. 11:30 
a.m.-10:30 a.m. Through May 31: “Pink Hawaii,” 
color photographs by Peter Urban. 

VISION GALLERY (266-9461), 216 Newbury St., 
Boston. Tues.-Sat. 11:30 a.m.-5:30 p.m. Through 
May 31: prints and photographs by eight artists. 


SCHOOLS AND 
UNIVERSITIES 

ART INSTITUTE OF BOSTON (262-1223) 

Gallery East, 700 Beacon St., Boston. Mon.-Fri. 


9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through May 
31: “John Heartfield: Photomontages of the Nazi 
Period.” 


BABSON COLLEGE (236-1200) 
Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sunday 2 to 4 p.m. 
Through June 16: “Getting the Picture: the 
Growth of Television in America.” 

BOSTON COLLEGE 

BC Gellery (552-4295), Barry Pavilion, 885 
Centre St, Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: “Selections from Fs 496." 
Reception May 19, 3:30-6:30 p.m. 








BOSTON UNIVERSITY 
BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri..7-9 p.m., Sat., Sun. 
1-5 p.m. Through May 20: student show. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through June 16: Katherine Porter 
retrospective. 
American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Wed. 8:30 a.m.-5 p.m., Thurs. 
8:30 a.m.-8:30 p.m., Fri. 8:30 a.m.-2 p.m., Sun. 
noon-§ p.m. Ongoing: “German Jew in Ameri- 
ca,” “Gan Hadorot, Garden of the Generations,” 
“Five Hundred Years of Jewish Life in Germany,” 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St, 
Mon.-Fri. 9 am.-9 p.m., Sat. 9 am.-2 p.m. 
Through May 31: drawings by eight artists. 
Reception May 20, 5-7 p.m. 
EPISCOPAL DIVINITY SCHOOL AND WESTON 
SCHOOL OF THEOLOGY LIBRARY (868-3450) 
99 Brattle St., Camb: Mon.-Thurs. 8:30 a.m.-11 
p.m. Fri. 8:30 a.m.-5 p.m. Sat. 8:30 a.m.-5:30 
p.m. Sun. 2-11 p.m. Through May 31: sculpture 
and watercolors by M. Grazia Marzot. 
FRAMINGHAM STATE COLLEGE 
Mazmanian Gallery (620-1220), College Center, 
100 State St., Framingham. Mon.-Fri. 10 a.m.-8 
aE ee 
senior art-majors’ show. 
HARVARD UNIVERSITY 
Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Cambridge. Tues.-Fri. noon-5 p.m., Sat. 
10 a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Currier House (495-8751), 64 Linnaean St., 
Mon.-Fri. 9 a.m.-5 p.m. Through 
June 7: works in paper by Mary Ann de Buy 


Wenniger. 

Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Mon.-Fri. 9 am.-5 p.m., Sat. 10 
am.-5 p.m., Sun. 1-5 p.m. Admission $2, $1 
students and the elderly. Through June 9: coins 
in Greek art. 

















Graduate School of Design (495-4004), Gund 
Hall, 48 Quincy St., Cambridge. Mon.-Fri., 9 
a.m.-5 p.m. Through May 31: “Space Framed li: 
Michael Mulhern/Sandra Stark.” 

Hervard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 
Curator's Cabinet,” and 19th-century flora and 
fauna from the Holy Land. 

Harvard University Museums (495-9392), 24 
Oxtord St., Cambridge. Mon.-Sat. 9 a.m.-4:15 
p.m., Sun. 1-4:15 p.m. Admission $2, student and 
seniors $1.50, children 50¢. Through May: 
“Fishes of the Twilight Zone." Through Dec.: 
“Soft Gold: Captain Cook ‘Discovers’ the North- 
Radclifie Pottery Studio (495-8680), 245 Con- 


ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Through June 2: works by four 
sculptors. 


SIMMONS COLLEGE 
Trustman Art Gallery (738-2124), 4th floor, 300 


p.m. Through May 24: graphics and olts by Drew. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesiey. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through June 10: 
gifts, 


(442-9010), 550 Huntington Ave., Boston. 
Alumai Library, Mon.-Thurs. 7:30 a.m.-10 p.m., 
Fri. 7:30 am-4 p.m. Sat. 7:30 am-6 p.m. 
Sunday 1-8 p.m. Through June 7: “Perfect in Her 
Place.” 
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VISUAL ARTS 



























What you learn in our 
summer courses can reall 
change how you 


spend the rest of the year. 


Weve helped a lot of people discover 
a whole new career. Choose from dozens 
of courses in Design, Illustration, Fine Arts, 
Photography and Art History. 5-week and 
10-week day and evening classes start June 
10 and July 15. 

Special this summer: Five-day intensives, 
plus Portfolio Preparation for High School 
Students. For catalog call (617) 262-1223 or 
fill in the coupon. 
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Please send information about: Day School C) 
Evenings and Saturdays ) Summer School (_) 
January Option (1 


Name 





Street 





State Zip 


SUMMER’S5 
ART 


City 





THE 


OF 700 Beacon St 
Boston, MA 
02215 


Well put your creativity to work. pp ! | 






























































at 
THE INSTITUTE OF 
CONTEMPORARY ART 
955 Boylston Street, Boston 
Friday — Free admission 5-8 pm 
Hours: Wednesday thru Sunday 11-5 


IN THE GALLERIES 
NAN GOLDIN 
LEON GOLUB 
CHUCK HOLTZMAN 
ANISH KAPOOR 

MENCHU LAMAS 
RICHARD MILANI 
ANTON PATINO 
SIGMAR POLKE 





IN THE 
VIDEO THEATER 


VIDEO ART 
INTERNATIONAL 


MEDIATED 
NARRATIVES 


TRANSCENDENICIES 
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PERFORMING ARTS 




















REBECCA Steppin’ Out? 
Check Auditions in The 
PARIS Phoenix Classifieds 
Sun., May 19, 4-6 pm 7 
Ne Quincy HLS. serene tain No. Quincy (Y) Phecenix 



























Low-Price Previews 
Begin Tues., May 14 
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TICKETS ON 
SALE NOW 


CHARG- 542-8511 









‘All Agencies 
Superb Dinner-Show Pakcage! $19.95 
he Charles Playhouse 





THE BOSTON PHOENIX, 





Celebrating its 25th record breaking year! 









in Palso, Productions, Inc. pom 
ie LONGEST RUNNING MUSICAL 
IN AMERICAN THEATER HISTORY! 


6 WEEKS ONLY j 


ber 
try Te Remem 
wit SONGS ) Soon It's Gonna Rain 





Low Price Reviews only $10 Regular Schedule 
May 15, 16,&17at8pm Tues. Wed., Thurs. at 8 pm 
May 18 at6&9 pm Sun. at 3 & 7:30 pm 
May 19 at 7:30 pm Tickets $16 & $14 
May 21 at 8 p.m. Fri. at 8 pm — 

Sat. at 6 & 9 pm 
Press Opening — Tickets $17 & $15 
Wed., May 22 at 7:30 pm 








_ 76 Warrenton Street 
Boston, 02116 





Phone Res. 
426-6912 































JAZZ 

* May 28 
* june 4 
* june 11 
* june 18 


Copley Square Ballet 







DANCE 
* May 30 
* june 6 


Tickets on sale now at: 


New England Life Presents 


featuring some of New England’s 


* MUSICAL ADVENTURES 





A series of performances 
at New England Life Hall 





finest artists on the occasion of 
New England Life’s 
150th Anniversary. 













JAZZ x DANCE 





Christopher Brooks and Arnie Cheatham 
Studio Red Top 

Semenya McCord Quintet 

Aardvark and Ribs 





Mass Dance Ensemble — Choreo 
* june 13 Tslila & Dancers / MJT Dance Company 
* June 20 Danny Sloan Dance Company 


MUSICAL’ ADVENTURES 


* May 18 Little Flags Theatre 
* june 1 Improv Boston 
* june 8 Festival of Light & Song 


* June 15 Underground Railway Theatre 
* June 22 Klezmer Conservatory 


TICKETRON® = BLS 


or by using a major credit card. 


New England Life Hall Box Office Call TeLe TRON’ at (617) 720-3434. 


FOR TICKET INFORMATION CALL 266-7262. 
PRICES: $6.00 and $10.00 
ALL PERFORMANCES 8:00 P.M. AT NEW ENGLAND LIFE HALL 


" is produced and managed by Michael P Wasserman Associates, Inc 








The 





Book Shop 
Established in 1923 
Grolier Poetry Prize 
1985 Winners: 
Barbara A. Jordan 
Debbie Lemieux 
will read at 
Blacksmith House 
Mon., May 20th 8:15 p.m. 














RE ‘GHEE R 
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Once 
Coming to 
Sanders Theater 


Thurs., May 23 
7:30 p.m. 


Silly 
Wizard 


$9.50 


Strawberries, Out of Town, Ticketron, 
Teletron 720-3434. Concertcharge 
497-1118. For more info call 876-0099 























100th Birthday Season 

May 1 through June 29 

Tuesday ne Saturday at 8 pm 
Sunday at 7:30 pm 

Tickets on sale three weeks 
before each concert 








100TH BIRTHDAY SEASON 1885-1985 
JOHN WILLIAMS, CONDUCTOR 


Old Timers’ Night 
with The Mitchell Ruff Duo 
Saturday, May 25 at 8:00 pm 


Remaining tickets now on sale! 





For program information, dial C-O-N-C-E-R-T (617-266-2378) 


Ticket prices: Floor $21.00 and $18.50 per seat 
First Balcony: $16.50 and $14.00 
Second Balcony: $10.00 and $8.50 


Tickets may be purchased at 
Symphony Hall (617) 266-1492 


To charge tickets, call CHARGIT 
(617) 542-3600. Elsewhere in 
Massachusetts and New England 
1-800-223-0120 














ON SALE NOW! 


q 
ATealine 
COMPA) 





The Plough 
and the Stars 


by Sean O’Casey 
MAY 25—JUNE 16 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 

















. way 
“A Multi-Media 


Tour de Force”’ 
— Boston Globe 


RU. Outavit 


Fire Of 
Prometheus 


May 27 - 31 
8 p.m. 
B.U. Concert Hall 
855 Comm. Ave., Boston 


Advance Tickets 
and Info 
B® 232-0613 











ext. 714 


All Seats $5 








Play by play 


compiled by Scott Rosenberg 


CHECK IT OUT. A “theatrical collage’ by 
Marco Zarattini, based on early works by 
Chekhov and featuring original music by 
John Giangregorio. At Nucleo Eclettico, 
216 Hanover Street, Boston (367-8056), 
through June 1. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $10 to 
$12. 

‘CHICAGO. The Jazz Age story of a flapper 
who murders her lover and beats the rap 
with the aid of “the old razzle-dazzie,”’ 
Chicago is based on the film Roxy Hart and 
boasts a Kander and Ebb score. At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Auburndale (244-0169), through May 18. 
Curtain is at 8 p.m. on Saturday. Tix $8 to 
$10; discounts for seniors and students. 
COME BACK TO THE 5 AND DIME, 
JIMMY DEAN, JIMMY DEAN. Ed 
Graczyk’s play about the reunion of a 
James Dean fan club formed in Texas 
during the making of Giant is performed by 
“The Disciples of James Dean” (sorry, no 
Cher) at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-3280), May 23 
through June 1. Curtain is at 7 p.m. Thurs- 
day through Saturday. Tix $7. 

CRIMES OF THE HEART. Beth Henley's 
Southern Gothic comedy about three sis- 
ters who never heard of Moscow won the 
Pulitzer Prize in 1981. Presented by the 
Allston Brighton Theater Workshop Com- 
pany at Jackson Mann Community School, 
500 Cambridge Street, Alliston 
(787-1477) , through May 18. Curtain is at 
7:30 p.m. on Saturday. Tix $3.50, $1 for 
seniors. 
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Trying to remember The Fantasticks 


DO BLACK PATENT LEATHER SHOES 
REALLY REFLECT UP? Maybe, but in this 
instance they do it without reflecting 
intelligence, originality, or taste. At least 
they do not (like Sister Mary Ignatius) step 
on religious toes. This peppy parochial- 
school musical, based by John R. Powers 
on his novel, is sunny, winking, innocuous 
drivel — the sort of thing Saint Francis of 
Assisi might feed to the birds. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(423-4008) , indefinitely. Curtain is at 8 
p.m. Tuesday through Saturday, with 2 p.m. 
matinees on Wednesday, Saturday, and 
Sunday. Tix $15 to $27.50. 

THE FANTASTICKS. Try to remember 
when this musical opened. Give up? in 
1960, Tom Jones and Harvey Schmidt 
adapted Rostand’s Les Romanesques, and 
their show has been playing in Greenwich 
Village ever since. The Boston production is 
a “25th anniversary’’ celebration. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), through June 23. 
Curtain is at 8 p.m. Tuesday through Friday 
(except press night: Wednesday at 7:30 
p.m.), at 6 and 9 p.m. on Saturday, and at 
3 and 7:30 p.m. on Sunday. Tix $10 to $17. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
staging doesn’t matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $18. 

GASLIGHT. A/k/a Angel Street, Patrick 
Hamilton's 1939 thriller — made famous on 
the silver screen by Charles Boyer and 
Ingrid Bergman — is about a Victorian 
husband who's methodically driving his wife 
crazy. This production moves the action 
from London to Beacon Hill. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through June 9. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. on 
Sunday. Tix $8, $7 for seniors and students. 
(See review in this issue.) 

THE GINGERBREAD LADY. Neil Simon 
takes on demon alcohol in this dark (for 
Neil) comedy about an alcoholic woman's 
return to family and friends. At the Lyric 
Stage, 54 Charlies Street, Boston 
(742-8703) , through May 19. Curtain is at 
8 p.m. on Sunday. Tix $8. 

GUILTY CHILDREN. improv comedy. At 
Below Decks on the Half Shell, 745 
Boylston Street, Boston (576-1917), in- 
definitely. Curtain is at 9 p.m. on Saturday. 
Tix $5. 

HARVEY. Harvey opened on Broadway in 
1944, ran longer than the eponymous 
cottontail’s ears, and became the movie 
starring James Stewart. In its original form, 


it remains perennially popular with the |- 
don’ t-go-to-the-theater-to-be-depressed 
set. And director Polly Hogan, assuming 
Harvey to be as surefire as it is sunny, just 
lights the match — or in this case the 
ismatch — b 1 the supposedly sane 
characters, all fume and fulmination, and 
Ron Ritchell’s benign tippler, Elwood P. 
Dowd, who's so mild-mannered he makes 
Clark Kent seem to hyperventilate. What 
you get is nobody's idea of a comic confia- 
gration, but it is warm-puppy — or maybe 
hot-toddy — happy. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through May 26. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $7.50 to $10. 
HOW THE OTHER HALF LOVES. One of 
Alan (The Norman. Conquests) 
Ayckbourn’s cleverer farces of adulterous 
intrigue — in which Frank and Fiona inhabit 
luxury digs on one haif of the socially split- 
level set while on the other side Bob 
(Frank's employee, Fiona’s fling) and Terry 
snuggle and bicker in their cluttered lower- 
middle-class apartment — comes out flat 
as a flounder here. Odder still, the produc- 
tion is markedly inferior to the pleasant one 
director E. Allen Zeigler mounted three 
years ago, and Zeigler’s own performance 
as Frank has degenerated from unobtrusive 
to impossibly mannered. At Boston's Little 
Theatre, 261 Tremont Street, Boston 
(350-6263) , through June 2. Curtain is at 8 
p.m. Thursday through Saturday and at 3 
p.m. on Sunday. Tix $15, discounts for 








seniors and students. 

ILLUSIONS. Mime/magician Jim Vetter 
demonstrates that things are not as they 
seem. At the Mirage Studio Theater, Boston 
Center for the Arts, 551 Tremont Street, 
Boston (267-4170), through May 25. 
Curtain is at 8 p.m. Friday and Saturday, 
and at 10:30 p.m. on Saturday (May 25 
only) . Tix $5. (See review in this issue.) 
IMPROVBOSTON. The veteran troupe pre- 
sents a revue entitied Boutonniere on the 
Mounty (or After Yalta) — plus the 
customary on-the-spot improvisations 
based on audience suggestions. At Ryles, 
212 Hampshire Street, Cambridge 
(576-2306) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

LIFE WITH FATHER. The classic Howard 
Lindsay / Russel Crouse Broadway comedy, 
fortified with eight different Family Values 
vitamins, is based on Clarence Day’s folksy 
memoirs of domestic tranquility and 
directed by Nora Hussey. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through June 8. Curtain is at 8 
p.m. Tuesday through Thursday, at 8:30 
p.m. on Friday and Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $15. 

ALITTLE NIGHT MUSIC. The Tony winner 
that sent in the clowns. Stephen 
Sondheim's musical is not, as the title might 
suggest, a Mozartean divertimento but 
rather a Broadway version of Ingmar 
Bergman's country-estate comedy Smiles 
of a Summer Night. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926) , through June 2. 
Curtain is at 8 p.m. TueSday through 
Saturday, with matinees at 2 p.m. on 
Wednesday and at 4 p.m. on Sunday. Tix 
$10 to $14, discounts for students and 
seniors. 

LOVE’S LABOUR'S LOST. Shakespeare's 
florid early comedy, in which a king and his 
courtiers vow to shun women in favor of 
learning — just as the Misses Right, a 
princess and her ladies, happen by. The 
ART production, directed by Jerome Kilty, 
moves the action to the 1930s. Presented 
by the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), through June 2. 
Curtain is at 8 p.m. Tuesday through 
Sunday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $9 to $20. (See review in 
this issue.) 

‘MASTER HAROLD’... AND THE BOYS. 
Athol Fugard’s autobiographical Broadway 
drama, with its adroit danceland 
metaphors, waltzes through the tense story 
of a young South African white who finds he 
can't remain both friend and master to the 
black servant who brought him up. 
Presented by the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through May 26. 
Curtain is at-8 p.m. Wednesday through 
Saturday and at 8 p.m. on Sunday (May 19 
only) , with a 2 p.m. matinee on Sunday. Tix 
$13 to $19. 

A MEMORY OF RESISTANCE. Staged 
reading of Louis Li>pa's new play about a 
man who flees his pregnant wife to return to 
his eccentric, radical father. At the Theatre 
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by the Sea, 125 Bow Street, Portsmouth, 
New Hampshire (603-431-6660), May 20. 
Curtain is at 7 p.m. on Monday. Free. 
THE MIDDLE AGES. A.R. Gurney Jr. 
moves out of The Dining Room, where 
WASP culture buzzed its swan song, and 
into the men's club — for an 


Street, Boston (482-6316), through May 
18. Curtain is at 8 p.m. on Saturday. Tix $6 
to $11. 


women’s history. Presented by Little Flags 
Theatre at New England Life Hall, 225 
Clarendon Street, Boston (266-7262) , May 
18. Curtain is at 8 p.m. on Saturday. Tix $6 
to $10. 

A MUSICAL CABARET. Show 
blues, and jazz. Presented by Theatre in 
Process at the Cambridge Center for Adult 
Education, 56 Brattle Street, Cambridge 
(547-6789) , through May 19. Curtain is at 
8 p.m. on Saturday and at 6 p.m. on 
Sunday. Tix $5, $2.50 for students and 
seniors. 

THE PLOUGH AND THE STARS. Easter 
1916 — a terrible beauty is born, and Sean 
O'Casey is on hand for the fireworks. 
O’Casey’s classic drama of irish rebellion is 
directed by Pamela Berlin. Presented by the 
Huntington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913), May 25 through June 
16. Curtain.is at 8 p.m. on Saturday and at 
7 p.m. on Sunday. Tix $9 to $19.50. 
POLLYANNA, Staged reading of a new 
musical by Geoffrey Bush — with music by 
venerable, caustic folkie Loudon 
Wainwright ili — that’s based on Eleanor 
Porter's 1912 novel about the girl who can’t 
see the clouds for their silver linings. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
May, 20. Curtain is at 8 p.m. on Monday. 
Free. 

PRESENT LAUGHTER. Noe! Coward's 
autobiographical comedy ushers one into 
the elegant ‘pied-a-terre of a vain, world- 
weary actor for a look at the rough life of the 
successful star, who's beset by ingenues 
and aspiring playwrights and defended only 
by his spiritualist housekeeper and his trusty 
secretary. Presented by the Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through May 26. Curtain is at 8 p.m. 
Tuesday through Saturday and at 8 p.m. on 
Sunday (May 26 only), with 2 p.m. 
matinees on Saturday (May 18 only) and 
Sunday. Tix $13 to $19. 

"ROUND MIDNIGHT. Staged reading of 
Laura Harrington's new play — a psycho- 
logical mystery about a woman jazz musi- 
cian confronted by a man who may or may 
not be a former lover. Presented by New 
Voices at the Boston Shakespeare Theatre, 
52 St. Botolph Street, Boston (357-5667) , 
May 20. Curtain is at 7:30 p.m. on Monday. 
Tix $4. 

THE SCHOOL FOR WIVES. Moliére’s 
matrimonial academy. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), through June 9. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6 to $7, discounts for 
students and seniors. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ili, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
. and 7:30 p.m. on Sunday. Tix $12 to $16. 
SKIP AND STEPHANIE. Lynda Patton's 


SOUR) 


Simon's latest “‘serious' , para- 

draining it of humanity by pumping 
it full of bogus . The speeches, 
abstractions or mostly, 


bill: Murph: The Physical Comedian and 
Michael Lane Trautman: 
Mime/Clown/Storyteller. At the Peabody 


(623-5510) , May 18 Curtain is at 8 p.m. on 
Saturday. Tix $4, $2 for students and 
semors. 
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STRAWBERRY PARK 


in the village of Preston, CT 


presents 


EIGHTH ANNUAL 





BLUEGRASS FESTIVAL 


The best lineup of bluegrass talent 
at the most beautiful campground in the Northeast. 





For flyer and information: pond 4 


(203) 886-1944 


DEL McCOURY 
LOST AND FOUND 
MOUNTAIN LAUREL 
CLOGGERS 
TRAVER HOLLOW 


Glenn Huffer, M.C. 


per person 
ups still available. 


DRYBRANCH FIRESQUAD 


GREEN MOUNTAIN BOYS 
/ BLUEGRASS SUPPLY CO. 


in the 


includes camping 
Some sites with water & electric hook 
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PAUL WINTER CONSORT 
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STON OPERA HOUSE 


i. A S 1h $13 













































THE BALLAD OF SEXUAL DEPENDENCY 














Friday, May 24, 8:00 PM 


A multi-media presentation, Nan Goldin's The Ballad of Sexual 
Dependency explores the complex issues of gender identification, 


sexual identification, sexual relationships, and alienation. A decade of 





Nan Goldin, Brian and Nan, NYC. 1983 


diaristic pictures (of friends, lovers, and acquaintances) is presented 
— an ongoing, personal documentary look at sub-strata of the-New 


York art world. 


Tickets 
$5 Members 


institute of Contemporary Art 
955 Boylston St., Boston 
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Off the record 


compiled by Mark Moses 















THE EVENT 
OF THE YEAR 
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Artists Services ... 







Auditions ... 
Dance ... “ONE OF THE MOST 
Gigs... [i]. uanagrsae 
Instruction ... “DANCING SHOES. HAPPY PARENTS.” 


N.Y. DAILY NEWS 


& More! ... 
















Thursday, May 23, 1985 8 RM. 
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THIS WEEK 


kkk Air, AIR RAID (india Navi- 


gation). 

kk k%:New Air, LIVE AT MONTREAL 
INTERNATIONAL JAZZ FESTIVAL 
(Black Saint). Recently released in the US 
after nine years as a Japanese import, Air 
Raid may not ’equal the provocative jazz 
trio’s finest work, but it captures a choice 
cross-section of this group's many iden- 
tities. There are characteristic displays of 
dynamic manipulation (‘‘Release’’) , tempo 
modulation (“Air Raid’’), thematic im- 
provisation rooted in bass-centered vamps 
(‘Midnight Sun’’) , coloristic variation (the 
Threadgill/ Hopkins duo of flute and bowed 
bass on ‘‘Release’’), and insistence on the 
primacy of the democratic ensemble. With 
Pheeroan akLaff's more regular drum 
pulses, the live album displays the soloists’ 
sensitivity to percussion. AkLaff prods 
reedman Threadgill to be freer in his lines 
and encourages Hopkins to fit more snugly 
between bass drum and tom-tom; only 
“Tragedy on a Thursday Afternoon”’ offers 
Steve McCall's familiar cymbal nuances. On 
“Roll On"’ and ‘‘No. 1,” Threadgill states his 
debt to Sonny Rollins, and the second piece 
features his fleetest, most muscular 
baritone work. 

* * Alabama, 40 HOUR WEEK (RCA). On 
their fifth and least awkward album, the 
biggest, flossiest harmony singers in C & W 
raise their voices in praise of the continued 
kick in a longstanding love affair (‘‘As Right 
Now"), and they give us a darting love 
ballad that can run all day (‘‘There’s No 
Way,” a number-one country single) . Their 
pop sensitivity ensures that the guitars on 
“Can't Keep a Good Man Down” will be 
punchy and swift and that their theatrical 
narrative about psychological decay 
(‘Down on Longboat Key”’) will be backed 
by a moody synth wash or two. The 
resounding finale, ‘‘If It Ain't Dixie (It Won't 
Do) ,’’ claims that their home will always be 
Alabama — a plain statement from modern 
country singers as unwilling to give up turf 
as they are technology. 

**kGeorge Benson, 20/20 (Warner 
Bros.). Three tracks here remind us that 
Benson might be the most gifted 
singer /instrumentalist since Nat King Cole. 
The lush ‘Beyond the Sea”’ lets him fill in 
the textures with suave, jazzy singing. 
“Please Don't Walk Away’’ smartly navi- 
gates the narrow terrain between the 
sentimental and the fervent. And the 
soothing ‘I Just Wanna Hang Around You” 
makes a case for Benson's vibrant, middle- 
register delivery. 

**k*k'zLeonard Cohen, VARIOUS 
POSITIONS (Passport). Having scaled 
high romanticism and skidded through 
cynical despair, Leonard Cohen allows 
himself to explore love and loss without 
saintly posturing or self-flagellation, to sing 
ballads that are pleasant without forced 
euphoria and serious without grim ob- 
session. In the Greek cadences of “Dance 
Me to the End of Love,"" Cohen settles his 
score with romance; in ‘The Night Comes 
On,” he aims to do the same with death, 
visiting his mother’s grave and, after mordid 
thoughts of joining her, following her 
imagined advice to ‘‘go back to the world."’ 
*k%Exile, KENTUCKY HEARTS 
(Epic). Popsters gone Nashville (think of a 
less servile edition of the Oak Ridge Boys) , 
Exile continue their C&W chart-topping 
string with “Crazy for Your Love,” a kind- 
hearted bounce on which they're more 
spontaneous and youthful than the statelier, 
always settled Alabama. Vocal- 
ist/guitarist/ writer J.P. Pennington turns his 
tenor loose on upbeat love declarations 
(“She's a Miracie,’’ ‘Something You've 
Got!’), though for a couple of cuts (“"Com- 
ing Apart at the Seams,” “‘if | Didn't Love 
You”), Exile sing the unrepentant sad 
songs that thrill their audience, from unhap- 
py housewives to out-of-it kids to truckers. 
Sappy, sure, but sometimes snappy. 

* & Prince, AROUND THE WORLD IN 
A DAY (Warner Bros.). However much 
Purple Rain addicts might be tempted to 
call this Royal Pain, it would be a mistake to 
come down too hard on these often treacly 
words and trudging rhythms — Prince, 
never a model of clear thinking, is no 
stranger to the former, and the album's low 
point, “Temptation,” is a Puritan's in- 
sistence on the separation of love and lust 
complete with cameo by God and pseudo- 
Trane honking. The over-the-counter psy- 
chedelia (love has always been Prince's 
drug) may have been cribbed from the 
Lemon Pipers, but its third-hand ef- 
fervescence bespeaks the dilettante’s sad, 
covert pleasure in dreaming of a past he’s 
been forced to mock up out of artifacts. So 
it makes sense that the trifles here 
(‘Raspberry Beret,"’ ‘‘Tambourine,”’ 
“Paisley Park’’) work best, and that any 
impulse toward significance on side two 
(“America,”” ‘Pop Life,"’ “The Ladder,” 
“Temptation”) sounds trivial. | say, allow 
the man his baroque diversions, even if it 
constitutes a feeble slap at a successful 
career he understands even less than when 
he started out. 

kkkkRobey, “ONE NIGHT IN 
BANGKOK” (Silver Platinum, single). 
Covering Murray Head's version of this song 
from Chess, female model Robey sings 
Bjdrn and Benny lyrics that master disco’s 
updrafts yet damn disco’s wonderland. Like 
many dances, the song equates the dance 
whirl with “Chinatown”: the more Asian the 
description, the more corrupt and decadent 
the epithet. Thus, Robey takes great pains 
to distance herself: ‘‘I'm just a tourist whose 
every move is among the purest,’ she 
scoffs as the beat trudges on, “! get my 
kicks above the waistline — sunshinel’’ 





And so she does. 

* kk kGeorge Russell, THE AFRICAN 
GAME (Blue Note). However one views the 
final implications of human development 
versus nature in this 45-minute work, 
Russell's exposition of his subject is impec- 
cable. It uses his vertical form — layers 
compounding layers of melody and rhythm 
— as the ideal sonic metaphor for evolution; 
and Russell is so adept at orchestrating the 
ebb and surge of written parts and solo 
Statements that the music never turns 
programmatic or didactic. Rather than 
forcing symmetries, passages blossom into 
unique shapes, sometimes through the 
gradual accumulation of distinct parts 
(“Organic Life on Earth Begins’’), some- 
times in terse flashes of discovery. Some 
transitions are handled by Olu Bata and trap 
drummer Keith Copeland; other sections 
seep into place, like “Consciousness,” in 
which stately horn lines give way to 
introspective unaccompanied trumpet. Mo- 
ments of trenchant and memorable or- 
chestral detail abound (the stunning 
acoustic/electric blend of soprano sax and 
keyboard fanfares that commences ‘‘The 
Survival Game"’) as well as instances of 
sheer technical audacity, like the chewed- 
over trombone exclamations that appear 
during the final moments. 

*&*k*Topo & Roby, “UNDER THE ICE” 
(il Disc, italian import). Most orchestral 
disco fantasies use fast tempos, for flight 
effects; but here the Milanese studio 
designers want to convey a sexually exiled 
unresponsiveness, so they work their limpid 
electronic riffs as slowly as the most turgid 
funk and make each underlying tone pass 
by in disconnected isolation. The song’s 
break is made up of chants and desperately 
loud drums, but the lead voice never 
responds. Ain't that peculiar. 

* & *& ‘2Luther Vandross, THE NIGHT | 
FELL IN LOVE (Epic). Although the 
boisterous first single from this album, “Til 
My Baby Comes Home," details the dif- 
ficulties of waiting for sexual joy, the bulk of 
the album underscores Vandross's proclivi- 
ty for occasionally passive but always 
moving and sophisticated soul. Deliberately 
fluffing a high note or mumbling a word to 
add mystery, he never misses the op- 
portunity to express a tantalizing variant on 
conjugal appreciation. A singer less skilled 
in dreamy romanticism might grow dull, but 
Vandross exerts a masterly control over 
each cut’s mood, pacing, and story. 
kkxkVivien Vee, “AMERICANO” 
(Break, Italian import). A modern-day 
Shangri-La who remembers walking in the 
sand as if the sand were an electronic 
rhythm, Vivien Vee chases the beat while 
the orchestra affects light Italian classics 
behind her. Just as quickly, what came 
around has gone around, and after scratch 
and dub breaks played out with uncommon 
restraint, Vee says, “Remember this Ro- 
mana!"’ — as if you'd ever forget a sprite as 
racy as she. 

*&*KEUGENE WILDE (Philly World). 
Smoothie Wilde comes close to mirroring 
the mid-tempo suppleness and churning, 
the building sexuality, of later Marvin Gaye 
— most completely on the “Sexual Heal- 
ing" cop in the major hit ‘Gotta Get You 
Home Tonight." ‘Rainbow’ may not follow 
Gaye quite as closely, but Wilde touches 
that same nerve: guilt struggling with natural 
urges. And. if the leads don’t have Gaye's 
fervor (and the delivery lacks Gaye's brittle 
anger over his life's ups-and-downs), 
Wilde's carefree, teasing innocence and 
playful manner, backed with an apt, un- 
assuming production job, make the album 
enjoyable. ‘ages? 


PREVIOUS 


*& & & LAWRENCE “BLACK” ARDOIN 
AND HIS FRENCH ZYDECO BAND 
(Arhoolie). As is the case in much 
Louisiana-bred zydeco, the rousing pieces 
here are harmonically simple and sport 
lyrics with bluesy themes and boppish 
cadences. The spark in Ardoin's brand of 
this music, besides his voice and the astute 
choice of tunes, is the zestful interplay 
between his accordion and Edward 
Poulard’s countryish fiddle on numbers like 
“Matilda,"’ which is played in a loping 6/8. 
One original, ‘I've Been There,"’ covers an 
atypical, easygoing guitar line with the 
band’s vigorous beat and a bewitching 
melody. But the highfight is the opening 
“Bayou Two Step," a vibrant invitation to 
the dance by a band that should lead many 
two-steps in the future. 

* xX Eric Clapton, BEHIND THE SUN 
(Duck/Warners). The ease of its wry 
predecessor, Money and Cigarettes, pops 
up here on three everyday charmers: the 
relaxed “See What Love Can Do," the 
dusty, slow-soul rave-up of “Something's 
Happening” (with apocalypso guitar from 
God) , and even the somewhat dry title cut 
(the video's better). But the rest of the 
record is a duel to the nod between 
producer Phil Collins's constrictive art-rock 
awkwardness and Clapton's graceful rock- 
ish blues, with Collins's little toy box of a 
production hemming Clapton in. 

x kk kHusker Du, NEW DAY RISING 
(SST). Following the double-album spraw! 
of Zen Arcade, this accessible single album 
is a watershed that both embodies and 
transcends the band’s hardcore legacy: 
here its usual free-form rage is better 
articulated and, more important, better 
understood. “| Apologize’ squeezes hard- 
core’s static harmonics and square-footed 
rhythms within recognizable song forms as 
a correlative to unspoken domestic furies; 
“Books About UFOs” is a good-timy love 
song. And for you stalwarts who worry 








‘about this trio’s approaching the dreaded 


land of the meliow, the album winds down 
with tape-loop dissonance (‘How To Skin a 
Cat’), an anti-alcohol ditty at white- 
lightning tempo (‘Whatcha Drinkin’?’’), 
and feedback blur (‘Plans | Made"’). 

** k&Teena Marie, STARCHILD (Epic). 
However much you may distrust her more 
mystagogic lyrics (starting with the title of 
this LP), Teena Marie has always gotten 
across on her bedrock riffs and wild-eyed 
singing as much as on her nonstop mouth. 
This, her most popular album to date, is 
fueled by her biggest single, ‘‘Lovergirl,”” a 
come-on at once silly and grand, full of both 
girlish shyness and grown-up savvy. 
Besides propulsive R & B dances (like the 
tall tale of ““Youngblood”’ and the music-as- 
seduction of ‘‘Jammin’’) , the ballad-singing 
here is some of Teena’s most controlled — 
as on the tribute to ‘Dear Mr. Gaye” and 
the smooch fest of “We've Got To Stop 
Meeting like This."’ And, wouldn't you know 
it, eventually her verve and vocal breadth 
justify even her most dubious wordplay. 

* k's Alison Moyet, ALF (Columbia). On 
her first solo LP since leaving the electropop 
duo Yaz, Alison Moyet doesn't exactly 
succumb to Imagination producers Tony 
Swain and Steve Jolley — each one of 
these torchy songs is suited to her brassy 
dignity; but their wispy melodicism doesn’t 
stretch her deep, matronly voice, either. The 
result is soul for a soul-starved audience, a 
neo-Motown record both formal in structure 
and incremental in its passions, as in the 
hushed chorus of “Love Resurrection” and 
the way “All Cried Out’’ wreaks its ven- 
geance with the lightest wails. Because of 
its timidity, A/f seems as much led by its 
producers’ hands as any “girl singer” 
album of the '60s. 


(Teldec). Nikolaus Harnoncourt gets his 
typically unblended sound (less con- 
troversial here than in the symphonies) out 
of the Vienna Mozart Wind Players, and 
though these instruments are not ‘‘original,"’ 
their peculiar Viennese coloring is special all 
the same. There's a caveat: the first Adagio, 
the one F. Murray Abraham made famous, 
is taken at a traveling andante, and the 
ostinato obtrudes in a way that makes you 
think rather than feel. But the sharing of the 
theme among oboe, clarinet, and basset 
horn is no less affecting, and the playing in 
the other movements is unimpeachable, 
especially the hair-raising romp through the 
Rondo finale. (Jeffrey Gantz) 

**%John Renbourn and Stefan 
Grossman, LIVE IN CONCERT 
(Shanachie). With guitar virtuoso and 
blues archaeologist Stefan Grossman, 
guitarist Renbourn offers renditions of 
original jazz folk, English dance tunes, rags, 
and blues marked by superb picking — 
concise and fluid on Grossman's harsher 
blues numbers, intricate and gentile on 
Renbourn's trad tunes. Unfortunately, the 
album lapses into a patronizing mood 
because of Grossman's chronic urge to 
babbie on like an elementary-school teach- 
er; in the process he rushes his playing on 
cuts like ‘Cocaine Biues’’ and strains his 
falsetto on “‘Candyman.” 
*&*&*&'ASUZANNE VEGA (A&M). The 
most self-assured singer/songwriter début 
in years comes from a hardnosed, urbane 
acoustic guitarist who relishes dis- 
passionate observation over sloppy sympa- 
thy and spiky images over the usual 
“female’’ folk imagery. A ceaseless 
cataloguer of city vignettes (fancying 
herself an eye in “Small Biue Thing”) who 
tolerates no illusions (‘Some Journey’), 
she nevertheless understands that the blind 
pursuit of adventure has its price (‘Knight 
Moves’’). And in keeping with the restless- 
ness of her lyrics, her cool vocals and prickly 
picking — often fleshed out with electric 
bass and humming synths — blithely 
challenge the categorization of folk and 
rock. 





CLASSICS 


*xkkkSwamp Dogg, TOTAL DE- 
STRUCTION TO YOUR MIND (Canyon, 
1969). Alternate title: Even Cuckolds Get 
the Blues. The title cut is as much seduction 
as statement of purpose, the whacked-out 
cry of a frustrated soul man on the last 
edges of his dignity, knowing full well that 
his stud shtick is only a hair's breadth away 
from comedy. Indeed, many, of the per- 
formances here by singer/producer/ writer 
Jerry Williams Jr. (Dogg's true identity) 
teeter along the edge where pathos and 
anger bubble over into big laughs, as on 
“Mama's Baby, Daddy's Maybe’’ and the 
keen putdown of Joe South's “Redneck.” 
And behind the manic grin stands a morailist 
who worries as much about the threat of 
mechanization (‘Synthetic World,” a sur- 
prising salvage of Bobby Goldsboro’s ‘‘The 
World Beyond” that puts ecology in action) 
as well as the shame of the lower class 
(“These Are Not My People’’), divorced 
dads (‘The Baby Is Mine’’), and his own 
gnawing loneliness (‘1 Was Born Blue"). 
Shoring up Williams's jollity without deni- 
grating the substrata of anger, the arrange- 
ments are full of red-clay good times pulled 
up short by a biare of horns, with Williams's 
ceaseless bray shuffled along by Jesse 
Carr's flurry of guitar notes. In short, Wilson 
Pickett trapped in a funhouse, forced to 
stare down his distorted reflection as it 
dissolves into gaudy fragments and, for the 
first time in his life, scared out of his 
sharkskin suit. (With any luck, the owners of 
the used-record store where | found Total 
Destruction to Your Mind for $1.99 will not 
read this and jack up the price on this 
erratically available, long-deleted album.) 
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Roger Moore and Grace Jones trapped in the flooding of a tunnel. 


Opens Friday, May 24, at selected theaters. 











blood-red military helicopter rises over the 
glacial ridges of Russia's northeastern coast, its crew 
carefully scanning the desolate white surface below. 
Momentarily, the craft hovers above a large and heavi- 
ly-armed party of Soviet frontier guards, who are 
probing the crusty snow with the sharp tips of their ski 
poles. But the body is not there, and the soldiers 
move on. 

Nearby, an invader lies motioniess beneath a 
massive drift. He hears the gunship sweep overhead, 
then rises slowly as it disappears behind a ja 
cliff. Knowing the snow troops will reach his po 
in minutes, 7 switches on his avalanche rescue 
receiver and continues his mission. 

The device chirps intensely as the camouflaged 
agent skis toward the edge of a deep crevasse. He 
quickly spots the brushed aluminum tip of a ski pole 
protruding from the ice. He wastes no time as he 
swings the blade of his axe — Agent 003 is quite 
dead. Uncovering the frozen corpse, he searches 
rapidly until his grisly chore is interrupted by a sound 
from above. 

The helicopter screams toward him as he s les 
with the dead man's stiff clothing. Suddenly, the rim of 
the crevasse gives way with an ominous crack. The 
body begins to fall, pulling 007 toward the ae 

Has James Bond finally met his match? Will it prove 
to be a frozen corpse that hides a stolen secret some- 
where in the Siberian wilderness? 

Or will it be Max Zorin, a mysterious industrialist 
who intends to make a killing of earthquake propor- 





tions on the worid micro-chip market? 

Will it be May Day, Zorin's exotic and lethal female 
accomplice, a woman who commits herself to murder 
and love-making with equal amounts of passion? 

Or will it be Stacey Sutton, a beautiful and resource- 
ful American who believes that Bond is an ally of the 
destructive billionaire she has vowed to panty 

Only one thing is certain — these are just a few of 
the thrilling challenges 007 will have to overcome in 
order to survive his latest mission in “A View to a 
Kill,”’ the spectacular new chapter of the world's most 

lar and enduring motion picture series. Starring 

OGER MOORE in his seventh ayal of author lan 
Fleming's famed British Secret Service agent, the film 
offers a cast of international heroes and villains that 
includes TANYA ROBERTS as Stacey Sutton, GRACE 
JONES as May Day, and CHRISTOPHER WALKEN 
as Max Zorin. 

The stars of ‘A View to a Kill’ also include PAT- 
RICK MACNEE as Tibbet, the British Secret Service's 
thoroughbred racing expert; DAVID YIP as Chuck 
Lee, the C,1.A.'s man in San Francisco; FIONA FULL- 
ERTON as Pola Ivanova, a ens beautiful and 
professional K.G.B. agent; and PATRICK BAUCHAU 
as Scarpine, one of Zorin’s murderous henchmen. 

One of the most visually stunning and Fan soa 
demanding James Bond adventures ever filmed, * 
View to a Kill’ is the product of filmmakers who are 
among the most talented in the world at their respec- 
tive crafts. An ALBERT R. BROCCOLI presentation, 
the film is directed by JOHN GLEN, who served as the 
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“action unit’ director and editor of three 007 adven- 
tures before making his motion picture directing debut 
with “For Your Eyes pl in 1981. He returned to 
direct ‘‘Octopussy"’ in 1 A 

“A View to @ Kill” is produced by ALBERT RA. 
BROCCOLI, who has been sible for thirteen 
previous missions of the ‘Ss most well-known 
spy, and MICHAEL J. WILSON, who makes his debut 
as a producer with four past Bond films among his list 
of credits. The fiim's st sweeps from the Arctic 
Circle to the Royal Ascot Racecourse in E , the 
Eiffel Tower in Paris, the ificent chateau of 
Chantilly in the French coun , and then across 
the globe to the city of San Francisco, an abandoned 
silver mine beneath California's Silicon Valley, and 
Straight to the top of the Golden Gate Bridge — ail 
through the courtesy of a screenplay by veteran Bond 
writers RICHARD MAIBAUM and MICHAEL G. 
WILSON. ; 

Returning to the team for “A View to a Kill’ are such 
well-known performers as LOIS MAXWELL, who 
brings Miss eee aH! to life for the fourteenth 
time; DESMOND LLEWELYN, who continues to 
provide 007 with state of the art survival equipment in 
his twelfth appearance as the head of Q Granch: 
ROBERT BROWN, who makes his second ap- 
poarance as M, the head of the British Secret Service; 
and WALTER GOTELL, who appears again as K.G.B. 
head General Gogol. 
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Stop by and receive your FREE 
pass to the newest Bond adventure 
with Roger Moore, Tanya Roberts, and Grace Jones, 
pi “A View to a Kill’’ 
Thurs., May 23rd at the Sack Cheri 


Limited quantities available. 











Blank Tape Sale 8TH ST.FAIR 





get 100 Rake - One Day Only Specials 
SALE PRICE ——1 YEAR MEMBERSHIP: —— 
$4 99 Reg. $49-95 
: Special $39.95 
: — LIFETIME MEMBERSHIPS — 
psy T-120 Reg, $24. 
SALE PRICE Special $59.95 
$6.99 WITH THIS AD 


inquire about restrictions 


ee) ee 
with this ad, rent any movie(s) *Alarge ga 


99 J © for $2. each per day | and varied § 
SONY T-120 TAPES SALE PRICE ©5. Binacre pa bcnetan ph pt etn MY Pa Be ota? ; 


—_ mail in rebate =| 00 SWViveo— VHS titles & 


ODYSSEY MASTERCARD. _ a 
DINER’S CLU 
526 Tremont St., Boston AMERICAN EXPRESS, 


e 
& 
$4 99] 8 
Boston Phoenix expires 6/30/85 ARTE BLANCHE 
YOUR FINAL COST 2 ancddmemibdiimandanamel 























To A FILM: 


Bringing “A View to a Kill” 












to the Screen b, 
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Twenty-four years after the first publica- 
tion of lan Fleming’s From a View to a Kill, 
the Eon Productions team began to as- starti ing 
semble in London for the development of Grace Jorares ner % 
a motion picture based upon the title. The 4 menacin ng KGB re 
first stages of that process have changed 
significantly since the making of ‘‘Doctor 
No”’ in 1961, as producer Albert R. Broc- 
coli explains. 

‘*Fhe early Fleming books read just like 
screenplays to me,’’ recalls Broccoli, who 
produced eight of the first nine James 
Bond adventures in association with Harry 
Saltzman. The sole exception was ‘‘Thun- 
derball,’’ on which the then partners 
served as executive producers. 

‘“‘The early books were very, very close 
to what all of us wanted to do on film — 
they were nice, refreshing ideas. Yet, as 
Fleming himself admitted, as he went on 
with the books he began to feel he had 
written himself out. He talked to me about 
several new ideas at the time, and said, 
‘You know, Cubby, if the films are a suc- 
cess, you'll have to come up with new 
ideas of your own. You’ll have to go about 
it as if you were doing an (original) 
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A PARTY WITH 
“A VIEW TO A KILL” 


You could attend a special preview party and 
advance screening of the new James Bond film on 
Thursday, May 23. The view is breathtaking from the 
Summit Room of the John Hancock Observatory 
where cocktails and hors d'oevures from teh 
Cornucopia Restaurant will be served from 6-8 p.m. 
From there you'll proceed to the Sack Cheri for the 
film and a chance to win a trip for two to San 
Francisco arranged by Starting Point Travel. 

Listen to WBCN for details on other prizes and 
how you can win tickets to a great event. 
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HAS JAMES BOND FINALLY MET HIS MATCH? 


ALBERT R. BROCCOLI Presents 


ROGER MOORE 


as IAN FLEMING’S 


JAMES BOND 0077- 
AVIEWA KILL 


- Starring TANYA ROBERTS - GRACE JONES - 
PATRICK MACNEE and [CHRISTOPHER WALKEN} 
Music by JOHN BARRY 
Production Designer PETER LAMONT 
Associate Producer TOM PEVSNER 
Produced by ALBERT R. BROCCOLI 
and MICHAEL G. WILSON 
Directed by JOHN GLEN 
Screenplay by RICHARD MAIBAUM 
and MICHAEL G. WILSON 


ORIGINAL MOTION PICTURE CAAT TOE | 
ON CAPITOL RECORDS AND CASSETTES 
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SACK CIRCLE CINEMA SACK SHOWCASE 
CHERI 1-2-3 399 CHESTNUT HILL AVE. SOMERVILLE DEDHAM 
50 DALTON OPP. SHERATON CLEVELAND CIRCLE AT ASSEMBLY SQUARE 326-4955 
a BOSTON 536-2870 566-4040 628-7000 ROUTE 1 ot 128 
SHOWCASE SHOWCASE FR H AM SACK 
Eva WwOEURN memes.) | DANVERS 
C 1 and ROUTE 60 RT. 128 NEAR 93 235-8020 _ EXIT 24 OFF RT. 128 




















____ FOR BOSTON, 
NOTHING LESS THAN HOLLAND'S BEST. 








HOLLAND BEER 


Grolsch. In Holland, it’s the most popular 
premium beer. In Boston, it’s the fine imported beer 
more and more people are asking for by name. 
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imported by Grolsch importers, inc., Atlanta, GA 30339 © 1985 

















—_ 


SECTION THREE, MAY 21, 1985 


THE BOSTON PHOENIX, 





BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
i The Killing Fields: through Thurs., 1:15, 4, 7, 
9:35 
lt: Breakfast Club: through Thurs., 1:30, 3:20, 
§:15, 7:15, 9:15 
BEACON HILL I, li & iil (723-8110) 
1 Beacon St. 
t: Escape from Women’s Prison: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 
tt Beverly Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:30; Mon., no 5:20 and 7:30 shows; 
Tues., no 7:30 show 
WM: Vamping: through Thurs., 1, 3:10, 5:15, 7:30, 
9:45 
CHARLES |, Ii & Il (227-1330) 
195 Cambridge Street 
t: Gotcha: through Thurs., 1, 3:15, 5:30, 7:45, 10; 
Sat. the 18th, no 7:45 show 
Fletch: Sat. the 18th, 8 
i: Rustiers’ Rhapsody: through Thurs., 1:30, 
5:45, 10 
Just One of the Guys: through Thurs., 3:30, 7:45; 
Mon., no 7:45 show 
i: The Killing Fields: through Thurs., 1:15, 4:15, 
7:20, 10 
CHER! |, i & ill (536-2870) 
Dalton Street near the Prudential Center 
& Lost in America: through Thurs., 1:30, 3:30, 
5:45, 8, 10 
i. Ladyhawke: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Thurs., no 5:30 and 7:45 shows 
I: Witness: through Thurs., 1, 3:15, 5:30, 7:45, 
10 
CINEMA 57 | & ft (482-1222) 
200 Stuart Street 
k Reppin’: through Thurs., 1, 3:15, 5:30, 7:45, 10 
it: Code of Silence: through Thurs., 1, 3:20, 5:30, 
7:50, 10:15 
COPLEY PLACE (286-1300) 
100 Huntington Avenue 
t: Streetwise: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:30, 9:45; Sat., 11:45; Sun., no 10:30 





Thurs., 10:30 am., 
12:45, 3, 5:30, 7:50, 10:10; Sat., 12:15 a.m.; Sun., 
no 10:30 a.m. show 

It: Camila: through Thurs., 10:30 a.m., 12:40, 3, 
5:15, 7:45, 10; Sat., midnight; Sun., Tues., no 
10:30 a.m. show 


IV: Camila: through Thurs., 5:30, 7:45, 10; Mon.- 
Thurs. mats., 10:45 a.m., 1, 3:15 

Care Bears: Sat., Sun. the 18th and 19th, 10 
a.m., 11:50, 1:40, 3:30; Sun., no 10 a.m. show 
V: Amadeus: through Thurs., 10:15 a.m., 1:15, 
4:15, 7:20, 10:20; Sat., 12:15 a.m., Sun., no 10:15 
a.m. show 

Vk: Birdy: through Thurs., 10 a.m., 12:20, 2:40, 5, 
7:45, 10:10; Sat., 12:15 a.m., Sun., no 10 am. 
show 

Vil: Mask: through Thurs., 10:15, 12:35, 3, 5:20, 
7:50, 10:10; Sat., 12:15 a.m.; Sun. no 10:15 a.m. 
show 

Vili: The Sure Thing: through Thurs., 10 a.m, 
noon, 2, 4, 6, 8, 10; Sat., midnight; Sun., no 10 
a.m. show 

IX: Ladies on the Rocks: through Thurs., 7:45, 10 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 


34 Cummington Street 

t Susan: through Thurs., 
1:30, 3:30, 5:45, 8, 10:10 

i: Smithereens: through Thurs., 1, 2:45, 4:30, 
6:15, 8:10, 10 

Hi: 1918: through Thurs., 12:50, 2:35, 4:20, 6:05, 
7:55, 9:55 

IV: A Private Function: through Thurs., 1:10, 
3:15, 5:30, 7:45, 9:45 

V: My New Partner: through Thurs., 1:15, 3:25, 
5:40, 7:50, 10:05 

PARIS (267-8181) 

841 Boylston Street 

The Purple Rose of Cairo: through Thurs., 1:30, 
3:15, 5, 7, 8:45, 10:30 

Pi ALLEY | & I (227-6676) 

237 Washington Street 

i: Gymkata: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

it: Def-Con 4: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

The Killing Fields: Sat. the 18th, 7, 9:25; Sun.- 
Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
& Beverly Hille Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10 
i Rustiers’ R Thurs., 1:30, 
3:30, 5:30, 7:45, 10; Sat. the 18th, no 7:45 show 
Fletch: Sat. the 18th, 8 
iit The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 10 
1: Gotcha: through Thurs., 1, 3:20, 5:20, 7:45, 10 
V: Fantasia: through Thurs., 1:30, 4:20, 7:30, 10 
CINEMA BROOKLINE (566-0007) 
111 Washington Street 

Susan: through Thurs., 


Desperately Seeking 
7:15, 9:15; Sat., Sun., mats., 1, 3, 5 








CIRCLE CINEMA (568-4040) 


Cleveland Circle 

t: Purple Rose of Cairo: through Thurs. Call for 
times. 

lt: A Passage to india: through Tues. Call for 
times. 

Rambo: starts Wed. Call for times. 

Hit: Def-Con 4: through Tues. Call for times. 
Brewster's Millions: starts Wed. Cail for times. 
IV: Lost in America: through Thurs. Call for 


times. 

V: Code of Silence: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Buckaroo Banzai: Sat. the 18th, 4:05, 7:55 
Romancing the Stone: Sat. the 18th, 2:10, 6, 
9:50 

New York, New York: Sun.-Tues., 7; Sun. mat., 
2:15 

Pennies from Heaven: Sun.-Tues., 5, 9:45 
Places in the Heart: Wed., Thurs., 7:40 

The Natural: Wed., Thurs., 5:15, 9:30 

Entre Nous: Fri., Sat:, 5:45, 9:55; Sat. mat., 1:35 
Diva: Fri., Sat., 7:45; Sat. mat., 3:35 

2001: A Space Odyssey: starts Sun., 1, 3:30, 6, 
8:30 

i: A Soldier's Story: Sat. the 18th, 3:10, 7:40 
Das Boot: Sat. the 18th, 5, 9:30 

El Norte: Sun.-Tues., 7:25; Sun. mat., 3:15 
Sugar Cane Alley: Sun.-Tues., 5:45, 9:55; Sun. 
mat., 1:30 

Once Upon a Time in America: Wed., Thurs., 7 
Diner: Fri., Sat., 7:15; Sat. mat., 3:15 

The Pope of Greenwich Village: Fri., Sat., 5:15, 
9:25; Sat. mat., 1:05 

The Brother from Another Planet: starts Sun., 4, 
7:55 

Baby, It’s You: starts Sun., 2:05, 6, 9:55 





CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

French Cancan: Sat., Sun. the 18th and 19th, 
1:45, 3:45, 5:45, 7:50, 9:55; Sun. the 19th, brunch 
and screening, 10:30 a.m.; $10 

Video Art Festival: Mon.-Wed., 6, 8, 10 
Enormous at the Last Minute: Thurs., 
8; starts Fri., 3:40, 5:45, 7:50, 10; Sat., Sun. the 
25th and 26th mat., 1:35 . 
HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

kt A Private Function: through Thurs., 12:30, 





. 4:10, 8:10 


Alamo Bay: through Thurs., 2:20, 6:05, 10:10 
Mad Max: Fri., Sat., midnight 

it: Birdy: through Thurs., 12:30, 2:45, 5, 7:35, 9:55 
Buckaroo Banzai: Fri., Sat., midnight 

tt: Fantasia: through Thurs., 12:30, 2:50, 5:05, 
7:30, 9:55; Fri., Sat. the 10th and 11th, midnight 
1V: Lost in America: through Thurs., noon, 2, 4, 6, 
8, 10 

Stop Making Sense: Fri., Sat., midnight 

V: The Purple Rose of Cairo: all week, noon, 
1:40, 3:20, 5, 6:40, 8:30, 10:25 


Rocky Horror: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 


Desperately Seeking Susan: ali week, 3:45, 


5:45, 7:50, 10; Sat., Sun. mats., 1:45 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

The General and Balloonstics: Sat., Sun. the 
18th and 19th, 4, 6, 8, 10 

College and The Blacksmith: Mon.-Thurs., 6, 8, 
10 

Steamboat Bill, Jr. and The Boat: Fri.-Sun., 6, 8, 
10 

All Buster Keaton silents accompanied by live 


A Bigger Splash: Sun.-Tues., 3:45, 7:45 
Welcome to L.A.: Sun.-Tues., 1:45, 5:45, 9:45 
Into the Night: Wed., Thurs., 3:25, 7:45 
Cutter’s Way: Wed., Thurs., 1:15, 5:30, 9:55 
Chinatown: Fri., Sat., 3:20, 7:35 

LA. L.A, Making it in L.A. and Harold end 
Maude: Fri., Sat. 1:30, 5:45, 10:05 

inserts: starts Sun. the 26th, 3:45, 7:50 

Beyond the Valley of the Dolls: starts Sun. the 
26th, 1:45, 5:55, 10 


5:45, 7:45, 9:45 

French Cancan: starts Fri., 1:45, 3:45, 5:45, 7:45, 
9:45 

This is Spinal Tap: Sat., midnight 








Amadeus: thr: Thurs., 7, 9:40 
ARLINGTON, Regent (643-1197) 
Medford St. 


Brewster's Millions: starts Wed., 1:30, 3:30, 
5:30, 7:30, 9:30 

il: Purple Rose of Cairo: through Thurs., 1:30, 
3;30, 5:30, 7:50, 9:55; Sat., 11:45 


tv: Just One of the Guys: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:40; Sat., 11:40 

V: Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30; Sat., 11:30 

VE: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 

DANVERS, Liberty Tree Mail (599-3122) 
Route 128, exit 24 

t Escape from Women’s Prison: through 
7:45, 9:45; Sat., Sun., 1:15, 3:15, 5:15 

It: Police Academy 2: through Tues., 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30, 5:30 

Rambo: starts Wed., 1:30, 3:30, 5:30, 7:30, 9:30 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

k Beverly Hille Cop: through Thurs. Call for 
times. 


it: One of the Guys: through Thurs. Call for times. 
Rustiers’ Rhapsody: through Thurs. Cali for 
times. 


lit: Police Academy 2: through Thurs. Call for 
times. 

Def-Con 4: through Thurs. Cail for times. 

IV; Escape from Women’s Prison: through 
Thurs. Call for times. 

V: Desperately Seeking Susan: through Thurs. 
Call for times, 

Vi: Code of Silence: through Tues. Call for times. 
Brewster's Millions: starts Wed. Call for times. 
Vit: Birdy: through Thurs. Cail for times. 

Vill: Gotcha: through Thurs. Cail for times. 

1X: Rambo: through Thurs. Call for times. 

X: through Thurs. Call for times. 

LEXINGTON, Sack |-I!i (862-3260) 

1794 Mass. Ave. 

k: Streetwise: through Thurs., 7:20, 9:20; Sat., 
Sun. mats., 1:20, 3:20, 5:20 

ll: Mrs. Soffel: through Thurs., 7:20, 9:20; Sat., 
Sun. mats., 1, 3:15, 5:15 


Thurs., 


The OPCEktast Club: through Thurs., 7,9 _..xcssmaliledleme.Bay; through Thurs., 7:15, 9:15; Sat., 


BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

The Brother from Another Planet: through 
Thurs. Call for times. 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

i: Mask: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
lt: Witness: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

Hit: Lost in America: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

IV: The Sure Thing: through Thurs., 5:30, 7:30, 
9:30 

The Care Bears: through Thurs., 1, 3 
BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rtes. 128 and 37 

k Flamingo Kid and Moving Violation: through 
Thurs., dusk. 


it: Breakin’ 2 Electric Boogaloo and The Last 
Dragon: through Thurs., dusk. 
DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

k Streetwise: through Thurs., 1, 3, 5, 7:50, 9:55; 
Sat., 11:45 

tt Code of Silence: through Tues., 1:15, 3:15, 
5:15, 7:20, 9:45; Sat., 11:35 


Sun., mats., 1:15, 3:15, 5:15 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

k: Witness: through Thurs., 7:15, 9:30; Sat., Sun. 
mats., 1:15, 3:15, 5:15; Thurs., no 7:15 show 

i: Birdy: through Thurs., 7:30, 9:45; Sat., Sun. 
mats., 1, 3:10, 5:15 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k A Sunday in the Country: through Thurs., 7:55, 
9:40; Sat., Sun. mats., 4, 6 

lt: The Gods Must Be Crazy: through Thurs., 
7:20, 9:20; Sat., Sun. mats., 3:15, 5:20 

Lily in Love: starts Fri. Cail for times. 

i: Country: through Thurs., 7; Sat., Sun. mats., 
2:45, 4:45 ~ 

a (separate admission): through Thurs., 


PEABODY CINEMA (599-13 10) 
North Shore Center 
t Witness: through Thurs., 3, 5:15, 7:30, 9:45 
Rustiers’ Rhapsody: through Thurs., 1 
i; Gotcha: Sat. the 18th, 1, 3:15, 5:20, 9:20; Sun.- 
Thurs., 1, 3:15, 5:20, 7:30, 9:40 
Fletch: Sat. the 18th, 7:30 

Continued on page 44 
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1001 MASS. AVE., CAMBRIDGE , 868-3600 

















Janet Masin NEW YORK TIMES 


“A TOTAL DELIGHT... 
COMPLETELY CAPTIVATING, 
REFRESHINGLY DIFFERENT.” 


Rex Reed NEW YORK POST 





An Epic Comedy. Of Abmnrd Proportions 


“A COMEDY ABOUT THE CLASH OF 
CULTURES...EVEN FUNNIER THAN IT IS 
ECCENTRIC WHICH IS SAYING QUITE A LOT.” 


JEAN RENOIRS 





Starts Fri. May 24 





1:45, 3:45, 5:45, 7:45, 9:45 





Fie. 


Ends Thurs. May 23 





1:45, 3:45,.5:45, 7:45, 9:45 





THE MOVIE QUIZ 


A tree weekday pass to the first 25 peopie who 
correctly answer the following question 





What is the name of the fishi 
boat in “Captains Courageous”? 


Last week's answer: Irene 
(868-3603. on Monday between 5 00 and 5 30 please) 











1:30, 3:30, 5:40, 8:00, 10:05 





fia for Is fou 


THE LATE SHOWS 


Midnight shows: Fri. & Sat. May 24 & 25 


deur SH) 


THIS IS 
eS 








CALIFORNIA 
DREAMIN’ 





Los Angeles on Film 


Fri/Sat CHOOSE ME 3:45, 7:30 
May 17 18 REMEMBER MY NAME 2.00, 5:45, 9:30 
Sun/Mon/Tue A BIGGER SPLASH 3:45. 7:45 - 
May 19, 20, 21 WELCOME TO LA. 1:45, 5:45, 9:45 
Wed/Thur INTO THE NIGHT 3.25, 7:45 
May 22, 23 CUTTER’S WAY 1:15, 5:30, 9:55 
Fri/Sat CHINATOWN 3.20, 7:35 
May 24, 25 LA. LA. MAKING IT IN L.A. and 

HAROLD AND MAUDE 1.30, 5:45, 10:05 
Sun/Mon/Tue INSERTS 3:45, 7:50 
May 26, 27 28 BEYOND THE VALLEY OF THE DOLLS 

145, 5:55, 10:00 

Wed/Thur THE LONG GOODBYE 3:45, 7:30 
May 29, 30 THE LATE SHOW 2:00, 5:45, 9:35 




















°ON PREMISES DISCOUNT PARKING FOR 700 CARS 
© EXTRA LATE SHOWS FRIDAY, SATURDAY 


*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 





THE CRITICS RAVE 
KKK 


Jay Carr, BOSTON GLOBE 
Carrie Rickey, BOSTON HERALL 
David Brudnoy, TAB Newspaper 

Joyce Kulhawik, WB2 TV 

Lisa Karlin, WCVB TV 


Sometimes the most unlikely people 
become nee 


10:15-12:35-3:00-5:20-7:50-10:10 


A remarkable film 
(oP eae: lelaellar- 1a" 


WINNER OF 8 
ACADEMY AWARDS 


EUS 


10:15-1:15-4:15-7:20-10:10 p.m. [PG] 


AN ORION PICTURES RELEASE 


CHRISTOPHER PLUMMER 
MAGGIE SMITH 
STARTS FRIDAY, 
JUNE 7 


SECRET 
PLACES 


STARTS FRIDAY, 
JUNE 7 


Rob 7S new comedy. 


EMBASSY PICTURES 


10:00-12-2-4-6-8-10:00 p.m. 


Dily in Bove 


Christian Braad Thomsen 


DANISH WITH 
ENGLISH SUBTITLES 


EXCLUSIVE ENGAGEMENT 
7:45-10:00 p.m. 


From the directors of 
‘The Night of the Shooting Stars 
“The strongest Taviani brothers 
film to ever open in New York 
grotesque, majestic and poignant! 
J. Hoberman. Village Voice 


Soe, 


Directed by Paolo & Vi Hori 0 bent ian 


Stacting Marcello Mastroian j| 








10:30-12:45-3:00-5:30- 
COPLEY LEY PLACE 7:50-10:10 


BOSTON 266-1300 








CAMILA’ may be th 
nottest ele) | ilers | y 
story ever filmed. Bequ 


frank in its erot 


EXCLUSIVE ENGAGEMENT "sme! 10: 10:30.12:40.3:00.5:16-7-48 


° 
STREETWISE 

is one of the finest 
films Ive se 
long, long time 


Fenoin oa 


| can't recommend 
STREETWISE 


You name the 


enough 
Holly 
and Til 
show you a s« 


wood movie 
ene m S 
this movie that's better 
One of the finest 
documentary films 
ever made 

Gene Siskel & 
Roger Ebert 
AT THE MOVIES 


\PH™M BY 
MARTIN BELL 
PRODLCERCHERY M Al 
MUSIC BY TOM WAITS 
ENECUTIVE PRODUCERS 


MARYELLEN MARA 


ANGELIRASALEH ¢ 


SACK 


266-1300 


CHERYL McC All 
* DIREC TOR MARTIN BEL 


é 


ALBUS E 


& 


= | 


ONNTE A WILLETTE NELSON 


10:30-12:45-3:00-5:15- 
7:30-9:45 


KAS AASSASESASSELAS ESSE Adddis ddddd ddddddddddds SACK THEATRES SSSSSASSLASAS SASS SNES SESS Sass Sits: 4 


7 Dili PHA RICHARD PRYOR — [aait 
His first time may be his Id TSrewdleg— 


PG-13 











SACK 
CHARLES 1.23 


{near GOV. CTR. 227-1330) 














WINNER 
3 ACADEMY AWARDS 


THE KILLING ( 





SACK CINEMA 


237-3840 ROUTE? 
OPP. SHOPPERS’ WLD. 





Starring JOHN CANDY 














CHARLES 1-2-3 





meer moon cme. re. 227-1330 





SACK 
CINEMA CITY 


393-2100 
EXIT 24 OFF RT. 128 








CHARLES | 12:3 


W950 CAMBRIC SE 
neor GOV. CTR. 227-1330 











137 WASHINGTON $ 
eoston 227-0678 














ye ereee SS 


STARTS WEDNESDAY, MAY 22 


















































CODE OF SILENCE 


oRON 





SACK 
CINEMA CITY 


SOMERVILLE 


at ee eee SQUARE 











393-2100 
EXIT 24 OFF RT. 128 


SACK CINEMA 


NATICK 


one 5840 ROUTED 
SHOPPERS’ WILD. 























is back as... 

















~~ ULL) EARAT + WORA EEER + PHO 
aaee POPOTE © he Pema» aoe Pom ee 








Ren ee 
qi > re 


aan) tate 





Eddie Murphy 


BEVIERIY 
HILLS é 





SACK 


1 BEACON ot TREMONT 
BOSTON 723-8110 


SACK 
CINEMA CITY 
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THE BOSTON PHOENIX, 


Continued from page 42 

iit Lost in America: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Beverly Hille Cop: through Thurs. Call for 
times. 

NeverEnding Story: Sat., Sun., 1, 3 

li: Def-Con IV: through Thurs. Call for times. 
Rappin’: through Thurs. Call for times. 

Wi: Escape from Women’s Prison: through 
Thurs. Call for times. 

IV: Gotcha: through Thurs. Call for times. 

V: Police Academy 2: through Thurs. Cail for 
times. 

Rustiers’ Rhapsody: through Thurs. Call for 
times. 

Vi: Desperately Seeking Susan: through Thurs. 
Cail for times. 


Vil: One of the Guys: through Tues. Call for 
times. 

Rambo: starts Wed. Call for times. 

Vilt: Birdy: through Thurs. Call for times. 

IX: Lost in America: through Thurs. Call for 
times. 

X: Code of Silence: through Tues. Cail for times. 
Brewster's Millions: starts Wed. Cail for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

i: Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
it: The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

i Streetwise: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 

lt: Escape from Women’s Prison: through 
Thurs., 1:30,, 3:30, 5:30, 7:40, 9:40; Sat., 11:40 











“‘ ‘WITNESS’ isa 
spelibinding film... Not 
more than half a dozen 
films are going to turn up 
this year that are any 
better than this one. 


Please see!’’ 
—Chuck Kraemer, WCVB TV 





A PA PARAMOUNT PICTURE j 


















































HARVARD SQUARE THEATRE 
COMPLEX 


it: Gotcha: through Thurs., 1:30,3:15, 5:30, 7:45, 
10:15; Sat., 12:15 a.m.; Sat. the 18th, no 7:45 


show 
Fletch: Sat. the 18th, 8 


IV: Def-Con 4: through Thurs., 1:30, 3:30, 5:30, 


7:45, 10; Sat., 12:15 a.m. 


V: Rappin’: through Thurs., 3:15, 5:30, 7:45, 9:45; 


Sat., 11:45; Thurs., no 5:30 or 7:45 shows 
Rustiers’ : through Thurs., 1 


Vi: Code of Silence: through Tues., 1:15, 3:30, 


5:30, 7:45, 10:10; Sat., 12:15 a.m. 
Brewster's Millions: 
7:30, 9:45 


Vit: Just one of the Guys: through Tues., 1:30, 


3:40, 5:45, 8, 10:10; Sat., 12:10 a.m. 


Rambo: starts Wed., 1:15, 3:15, 5:15, 7:30, 9:40 
Vill: Ladyhawke: through Thurs., 1, 3:20, 5:35, 


7:50, 10:10; Sat., 12:15 a.m. 


IX: Witness: through Thurs., 1, 3:15, 5:35, 7:50, 


10:10; Sat., 12:20 a.m. 


X: Beverly Hills Cop: through Thurs., 1, 3:15, 


5:30, 7:45, 10; Sat., 12:05 a.m. 


Xk: Police Academy 2: through Thurs., 1:15, 3:25, 


5:30, 7:35, 9:40; Sat., 11:45 


Xi: Mask: through Thurs., 8, 10:15; Mon.-Thurs. 


mats., 1, 3:20, 5:40; Sat., 12:20 a.m. 


The Care Bears: Sat., Sun. the 18th and 19th, 


1:30, 3:30, 5:30 

SOMERVILLE, Somerville (625-1081) 
55 Davis Sq., West Somerville 
Gallipoli: Sat. the 18th, 3:30 


Lonely Hearts: Sat. the 18th, 5:40; Sun. the 19th, 


9:45; Mon., 7:45; Tues., 5:45 


Picnic at Hanging Rock: Sat. the 18th, 7:30; Sun. 


the 19th, 3:30 


Pick of the Week: Sat. the 18th and 25th, 9:45; 
Sun. the 19th, 7:30; Mon., Wed., Fri., 5:30; Tues., 
9:15; Thurs., 10; Sun..the 26th, 7:45. Call for 


feature. 


3 Stooges Best Shorts: Sat. the 18th, midnight 
Don’s Party: Sun. the 19th, 5:45; Mon., 9:30; 


Tues., 7:30; Wed., 10 


Chant of Jimmie Blacksmith: Wed., ‘7:45; 
Thurs., Sun. the 26th, 5:30; Fri., 7:30; Sat. the 


25th, 5:15 
Careful, He Might 
9:45; Sat. the 25th, 7:30; Sun. the 26th, 9:50 


The Song Remains the Same: Fri., Sat. the 25th, 
midnight 
Med Max: Sat. the 25th, 3:30; Sun. the 26th, 3:45 


WALTHAM, General Cinema | & II (890-1064) 
477 Winter St. 


: The Breakfast Club: through Thurs., 7:20, 9:15; 


Sat. mat., 2; Sun. mats., 2, 4:15 


starts Wed., 1, 3:10, 5:20, 


Heer You: Thurs., 7:45; Fri., 


it The Last Dragon: through Thurs., 7:15, 9:20; 
Sat. mat., 2; Sun. mats., 2, 4:15 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k Beverly Hille Cop: through Thurs. Call for 
times. 

lt: Gotcha: through Thurs. Call for times. 

i: Rustiers’ Rhapsody: through Thurs. Call for 
times. 

Police Academy 2: through Thurs. Call for times. 
IV: Birdy: through Thurs. Call for times. 

V: Escape from Women’s Prison: through Thurs. 
Call for times. 

Vi Code of Silence: through Thurs. Call for 
times. 

Vi: Desperately Seeking Susan: through Tues. 
Call for times. 

Rambo: starts Wed. Call for times. 

Vill: Lost in America: through Thurs. Call for 
times. 





FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. May 18-19: 
“Transmagnifican Dambamuality,” “Joe's Bed- 
Stuy Barbershop: We Cut Heads,” “I Be Done 
Been Was Is.” 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. May 
18, 7 and 9:30 p.m.: Megan McMurchy and Jeni 
Thorniey's For Love or Money. May 23: “Between 
Fact and Fiction.” May 24, 8 and 9 p.m.: The 
— $2. May 25: works by Barbara Ham- 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents free Mexican films, in 
Spanish, at 6:30 p.m. May 20: The Pearl. Also, 
films presented by the Never Too Late Group at 2 
p.m. May 23:’West of Hester Street. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattie Street, 

presents fantasy movies Fri. at 7 and 9. 





ners-up Tues. at 7 p.m. Free. May 21: The Little 
Foxes. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents movies by Alain Resnais at 
8 p.m. Admisssion $2.50. May 18: Last Year in 


Marienbad. May 24-26: Shoot the Piano Player. 
GAZA GHETTO: PORTRAIT OF A PALESTINIAN 
FAMILY makes its Boston début at 8 p.m. May 18 
at MIT room 10-250, 77 Mass. Ave., Cambridge. 
Donation $10, students $5; call 244-8209. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 8 p.m.; donation $2. May 19: 
The Sign of the Pagan. May 23: Side Street. 
INTERNATIONAL COMMITTEE AGAINST RA- 
CISM (497-0861) presents Bitter Cane May 24 at 
7:30 p.m. at Margaret Fuller House, 71 Cherry 
St., Cambridge. Donation suggested. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Thursdays and 
Fridays,‘Classic Japanese Cinema of the 1930s 
and 1940s.” Admission $3. May 23: The Army at 
5:30 p.m., Children of the Beehive at 8 p.m. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
The Spirit of St. Louis May 25 and 26 at 2 p.m. 
Free. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. May 22: “Minnie the Moocher and Many, 
Period, 1916-17.” 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth St., 
Brookline; Saturdays at 9 p.m. at Modern Times 


Story.” May 19 at Brookline Arts Center at 3 ($2) 
and 7:30 ($3) p.m.: The Adventures of Robin 
Hood. May 24 at Brookline Arts Center and May 
25 at Modern Times: “Films for Cynics." May 26, 
Center: The Go-Between. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films by the Never Too Late Group 
at 2 p.m. May 21: The immigrant 

Also, films at 6 p.m. May 23: The Live and Times 
of Rosie the Riveter. 

THEATRE 8. (625-6087) presents Because | Am 


performance, May 
18 at 8 p.m. at Project Arts, 141 Huron Ave., 
Cambridge. Admission $2. 








Fantasia 
Re-recorded in digital stereo 
12:30 2:50 5:05 


7:30 9:55 
(added late show Fri. & Sat. 12 mid.) 








“Pure enchantment” — Vincent Canby 


The Purple Rose 
of Cairo 


12:00 1:40 3:20 5:00 
6:40 8:30 10:25 








Too much ion 
can be a dangerous thing. 
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NOW PLAYING 


1:00, 3:10, 5:15, 7:30, 9:45 





1 Beacon at Tremont 723-8110 

















A “SUNDAY IN 7:55 & 9:40 | 
THE COUNTRY 4- ey. 55-9:40 
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- BE Sat. & Sun. 
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7:15 & 9:35 
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WEST NEWTON 


CINEMA 1-2-3 


1296 Wash. 964-6060 








Birdy 
12:30 2:45 5:00 
7:35 9:55 








Lost in America 
12:00 2:00 4:00 6:00 
8:00 10:00 





Private Function 
12:30 4:10 8:10 








A story inspired by true events. 
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Mad Max 
Fantasia 
Starts May 24: Caligula 
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10 Church Street — Corner of Church & Mass. Ave 
Cambridge, MA 02238 864-4580 


Starts May 24: 
Lily in Love 
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Fundedinpart bythe Jesse B. Cox Charitable Trust Fund andthe 
Massachusetts Councilonthe Arts and Humanities through the New England 
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andthe Brattle Performance Series 
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Film strips 


compiled by Owen Gleiberman and Scott Rosenberg 














by Grace Paley clan on the travails of women have been adapted for the screen, and 
linked together, by directors Mirra Bank and Ellen Hovde and screenwriter John Sayles. 
“Virginia's Story’' (based on Paley’s “An interest in Life’’) is about a mother of three 
who, abandoned by her husband, finds a new love; ‘Faith's Story’’ (based on ‘Dreamers 
in a Dead Language," from a forthcoming story collection) tells of an older single mother 
whose kids prove more of a support than her parents do; and ‘Alexandra's Story” 
(based on “Enormous Changes’’) focuses on a middle-aged social counselor who 
becomes pregnant by a younger lover. The cast includes Ellen Barkin — in what's been 

eeted as a breakthrough performance — as well as Lynn Milgrim, Maria Tucci, and 
<evin Bacon. Opens Friday, May 17, at Copley Place. 
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*&*kkXTHE ADVENTURES OF ROBIN 
HOOD (1938). The definitive Errol Flynn 


tinted Technicolor, it features a gallery of 
delightful performers, including Olivia de 
Havilland as Marian, Claude Rains as Prince 
John, and Basil Rathbone as Sir Guy of 
Gisborne. Flynn, as always, seems to 


swashbuckler. Shot in ravishing. PattahnnnROIOYNG himself mightily, and_his., i L. 





kkk*k Superb 
kkk Good 
x* Middling 
* Bearable 
e Turkey 


Films without ratings have not 
been viewed as we go to press. We 








intend no judgment. 








infectious. Michael Curtiz directed. 

Window at the Brookline Arts Center. 

* ALAMO BAY (1985). Louis Malie’s film 
about Vietnamese refugees horning in on 
the ancestral fishing grounds of Texas 
bigots could have been a latter-day Capra 
film had Malle felt any bond with either of 
the communities he portrays. But the 
director has as little rapport with his 


innocent Vietnamese as with his racist 
rednecks. Screenwriter Alice Arien draws 
the battle lines between Shang (Ed Harris) , 
a Vietnam vet who's about to lose his boat 
because he can't keep up with his pay- 
ments, and Dinh (Ho Nguyen), who's 
hustling his way to buy a boat of his own. 
Glory (Amy Madigan), the daughter of a 
fish wholesaler who employs the immi- 
grants, has to choose between them; both, 
however, serve less as characters than as 
ethical options. Madigan is a credible 
heroine, but she sticks out like a stray shred 
of wheat in Malle’s heap of hayseeds. 
Harvard Square. 

*®YAMADEUS (1964). Peter Shaffer's 
popular play takes less interest in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who, it’s apocryphally main- 
tained, murdered his gifted contemporary 
out of jealousy. The movie features more of 
Mozart and his music than the play did, and 
less revenge melodrama. But it's still 
claptrap — a pedestrian meditation on 
“genius’’ that invites audiences to ap- 
preciate Mozart's music the way Salieri did 
and then share Salieri’s resentment at not 
being born with the same talent. MiloS 
Forman directed. Copley Place, West New- 
ton, suburbs. 





BEFORE STONEWALL (1985). This docu- 
mentary by Robert Rosenberg, John 
Scagliotti, and Greta Schiller traces the 
history of American homosexuality before it 
came out.of the closet, from the '20s to the 
60s, using interviews and archival footage 
from both the mainstream media and the 
gay subculture. Nickelodeon. 

* *XBEVERLY HILLS COP (1984). In 
many ways a retread of 48 HAS., this Eddie 
Murphy vehicle is a kind of one-man buddy- 
buddy movie that has the star stalking 
through Beverly Hills: he’s a wily Detroit cop 
named Axel Foley, and he's roaming the 





chic town to avenge the killing of an old 
friend by a tycoon art dealer. Murphy, as 
always, holds the screen with an aimost 
arrogant confidence; audiences may like 
nothing better than seeing a bunch of his 
patented blitz-the-white-folks routines 
Strung together. But the film lacks the 
tension of a good suspense thriller — 
fact, little in its plot or craft or atmosphere 
elevates it beyond a mediocre episode of 
Baretta. Martin Brest directed. Beacon Hill, 
Chestnut Hill, suburbs. 

* XBIRDY (1985). Alan Parker's film of 
William Wharton's nove! frequently lapses 
from the tyricai into the ludicrous as it 
presents the avian fantasies of a Philadel- 
phia teenager, who uses his dream life first 
to escape the squalor of his slum home and 
then to repress the horrors of combat 
Parker updates the novel from World War II 
to Vietnam, throwing its perspective out of 
kilter: the boy, Birdy, becomes a conscien- 
tious objector to life instead of a kid with too 
airborne an imagination, and the film takes 
on a gloomy rectitude. Matthew Modine’s 
birdlike movements are truly otherworldly; 
but Nicolas Cage as his disfigured buddy 
turns in some routinely pissed-off method 
acting. Copley Place, Harvard Square, 
Academy. 

*xDAS BOOT (1981). One of the most 
lucrative German films ever made, this 
ponderous adventure yarn about the travels 
of a German U-boat during World War Ii 
seems calculated to salve the wounds of 
German war guilt. The soldiers are 
portrayed as heroes who were innocent of 
Nazi politics, and director Wolfgang 
Petersen does a relentless job of turning the 
submarine into a kind of floating torture 
chamber. Yet Das Boot's characters are so 
understated — even depersonalized — that 
one watches the movie in a kind of stupor. 
There's something about its rigidly con- 
trolled style that brings those dreaded 
words ‘Nazi aesthetics” to mind. Coolidge 
Corner. 

*&*XTHE BREAKFAST CLUB (1985). 
Writer/ director John Hughes (Sixteen Can- 
dies) has come down with a bad case of 
puppy love for his own teen characters. in 
this appetizing failure of a comedy, he's 


become the John Cassavetes of the Risky 
Business generation, concocting a situation 
in which five socially diverse kids share a 
Saturday-morning detention at the school 
library, strip themselves of pretense, and 
get down to the core insecurity and 
antiparent feelings they all share. Some of 
the performers are impeccable — especial- 
ly Molly Ringwald, as the mildly petulant 
prom queen, and Anthony Michael! Hall, 
who does a more serious variation on his 
“Geek"’ from Sixteen Candies. Yet what 
Hughes gives you isn’t so much character 
as sociological typography — he turns the 
movie into Study Hall. With Emilio Estevez, 
Ally Sheedy, and Judd Nelson. Allston 
BREWSTER’S MILLIONS (1985). The new 
Richard Pryor movie is about a minor- 
league baliplayer who, at the whim of a 
wealthy relative, has to try to spend $30 
million in 30 days so he can inherit 10 times 
that amount. With John Candy and Lonette 
McKee; Walter Hill directs. Cheri, Circle, 
suburbs. 
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*%& &* CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
Story from 1847, when the daughter of a 
socialite fell in love with a Jesuit priest, 
calling down the wrath of the repressive 
government. Whereas Bufiuel would have 
tempered his sympathy with acid restraint, 
Bemberg becomes her lovers’ fellow trav- 
eler, and so her film, though compelling in its 
passion, is also limited and fuzzy. Letting 
the political issues emerge slowly in the 
background, she traces the amour fou as if 
it were a school-days crush. With Susé 
Pecoraro and Imanoi Arias. Copley Place. 
*& XK KXCHINATOWN (1974). Working 
from an intricate script by Robert Towne, 
Roman Polanski fashioned a_ brilliant, 
morbid thriller about a gumshoe (Jack 
Nicholson) who takes on a routine adultery 
case and stumbles upon the San Fernando 
Valley water scandals of the ‘30s — a web 
of corruption so huge it seems to have 
ensnared all of Southern California. More 
Continued on page 46 


















606 Comm. Ave., Boston 424-1500 
For Group Sales Information Call 424-1824 after 1:00PM 











‘A TRIUMPH. 


With two extraordinarily fine actors, 
Cox strikes deep into the hazards of lave.” 





p 


‘“MY FIRST WIFE’ IS AN EXQUISITE 
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“IMMENSELY POWERFUL.” 


NEED FORLOVE.” 
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Plus Co-feature 





Short 
“PHOTO ALBU 





The 'e Making of a Gay and Lesbian Community 
Produced by local filmmaker John Scagliotti 


Limited One Week Engagement! 
Fri. May 24th-Thurs. May 30th 
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Exclusive New England Premiere = 
Starts ta a 24th 


WENDY 
HUGHES 


HORTON FOOTE’S 





“kKeKK 


Excellent performances. . 4 
remarkable power.’ 


—David Brudnoy, TAB NEWSPAPERS 


“POETRY IN MOTION ... 
‘1918’ towers above most 
movies. . 
sometimes, at the movies, 
there’s more excitement in a 


whisper than a scream,” 
—Rex Reed, New York Post 
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“The wryest piece of women’s 


cinema imaginable...Lovingly 


directed and superbly 


written:’ 


—David Edelstein, VILLAGE VOICE 


‘‘Ellen Barkin is extraordinarily 
natural...bruised, tough and sexy:’ 


—Janet Maslin, NEW YORK TIMES 


‘t,.vibrant humor and pizzaz, as authentic 
as a Nathan’s hot dog at Coney Island:’ 


—dJudy Stone, 
SAN FRANCISCO CHRONICLE 


A Film by MIRRA BANK and ELLEN HOVDE 








Chow" 
AT THE LAST MINUTE 


SCREENPLAY BY JOHN SAYLES, WITH SUSAN RICE - BASED ON STORIES BY GRACE PALEY 











STARRING KEVIN BACON - ELLEN BARKIN - LYNN MILGRIM - MARIA TUCCI 


Sneak preview Sunday, May 19 8:00 PM 








SPECIAL SNEAK PREVIEW BENEFIT 





Tickets $5.00 


3:45, 5:45, 7:50, 9:55 Sat., Sun. 


Thursday May 23 to benefit BF/VF 8:00 PM 


PREMIERE ENGAGEMENT STARTS FRIDAY 


, Mats. 1:35 


Continued from page 45 

than any of the political melodramas of the 
post-Watergate ‘70s, Chinatown captures 
the cynicism and despair of an era in which 
the rich and powerful had become our new, 
all-consuming scapegoats. With Faye 
Dunaway and John Huston. Orson Welles. 
*&k'zCHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph’s romantic psychodrama is like a 
long, sultry jazz riff that’s at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesley Ann 
Warren) and her new psychologist house- 
mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexlorn on a 
hot radio talk show. Rudolph’s desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Orson Welles. 

*&*CODE OF SILENCE (1985). Chuck 
Norris used to justify his presence just by 
keeping those fists flailing and legs flying, 
but now that age is making his bones more 
brittle, he’s changing his persona into a 
more traditional adventure hero.. Code of 
Silence is a well-crafted detective movie — 
a by-the-numbers imitation, in fact, of the 
films of you-know-which-other-box-office- 
smasher-of-few-words. Norris plays a Chi- 
cago cop who must not only quell a 
burgeoning gang war but also face down 
the conspiratorial nature of his own depart- 
ment. Although it suffers by comparison 
with the films it cops from, this is satis- 
factory entertainment; as usual, the big 
problem is Norris, who plods through the 
movie like molasses dripping from a spoon. 
Cinema 57, Circle, suburbs. 

*& & KCOLLEGE (1927). In one of his less 
exhilarating features, Buster Keaton plays a 
wealthy college student who has to prove 
himself a top athlete in order to win his 
girlfriend's love. Off the Wall. 
&kACUTTER’S WAY (1981). Ivan 
Passer’s flawed but fascinating character 
study centers on a crippled, raging Vietnam 
vet named Cutter (John Heard) whose only 
friend (Jeff Bridges) becomes implicated in 
a sex murder he believes was perpetrated 
by a local oil tycoon; Cutter pursues the 
case, seeing it as his chance to wreak 
vengeance on the corrupt, older generation. 
Passer’s subtle direction leaves it unclear 
whether we're unraveling a mystery or 
plunging deeper into Cutter’s paranoid web 
of fantasy. Based on the Newton Thornburg 
novel Cutter and Bone. Orson Welles. 


DEF-CON 4 (1985). Three astronauts 
discover, upon their return to Mother Earth, 
that the button has been pushed and 
civilization as we know it destroyed. Paul 
Donovan directs. Pi Alley, Circle, suburbs. 
**k*k‘%DESPERATELY SEEKING 
SUSAN (1985). Susan Seideiman’s breezy, 
feminist-hip film is a slickly packaged 
bundle of pleasant surprises, a comedy 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
Starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself. 
Her escape from suburbia into a darkly 
coiorful underworld becomes a trip through 
her mind, a drama in which she learns to 
break away from the male projections that 
have been foisted upon her and to enjoy the 
fun of reinventing herself. Madonna doesn't 
get far beneath her plethora of jewelry and 
costumes, but Arquette is insinuatingly 
endearing — she undergoes more costume 
changes even than Joan Crawford in her 
heyday, but it’s those big, dewy eyes you 
remember. Nickelodeon, Janus, suburbs. 
*&*&*XXDINER (1982). Set in Baltimore 
during the last week of the '50s, Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play to keep from growing up. The film 
doesn't just show us what men and women 
were like back in the Eisenhower era; it 
shows us why they had to change. Mickey 
Rourke, Daniel Stern, Ellen Barkin, and 
Steve Guttenberg head up a great cast. 
Coolidge Corner: 

%*& & &XDIVA (19862). Making his début as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. 
Coolidge Corner. 
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2nd ANNUAL CAMBRIDGE VIDEO ART FESTIVAL 




















Apresentation of the Cambridge Arts Council in 
cooperation with the Brattle Performance Series. 


6:00, 8:00, 10:00pm 
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40 Brattle St. Cambridge 876-4226 














DESPERATELY SEEING SUSAN 
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* *%ENTRE NOUS (1984). Diane Kurys's 
autobiographical story about an intense 
female friendship is set in the ‘50s and 
follows two mothers (isabelle Huppert and 
Miou-Miou) whose closeness wreaks havoc 
on their less than perfect marriages. Kurys 
pretends to be just toward all her 
characters, but the story's emotional under- 
currents are constantly sabotaging the men. 
What's finally phony about the film is that its 
““ambiguities’’ are a cover-up for a kind of 
cushy self-love. Coolidge Corner. 

ESCAPE FROM WOMEN’S PRISON 
(1985). ‘‘Chained to their cells, stripped of 
all possessions, beaten, abused ... and 
now ... they're bustin’ out!" We couidn't 
have said it any better than that. Conrad 
Bueghe! directs. Beacon Hill, suburbs. 





version of this Disney classic features a 
Dolbyized soundtrack rerecorded by con- 
ductor Irwin Kostal. That's still maestro 
Leopold Stokowski on screen, though, 
keeping flashy time to the music of Bach, 
Tchaikovsky, Dukas, Beethoven, 
Stravinsky, Mussorgsky, and Schubert 
while butterflies, dinosaurs, hippos, Mickey 
Mouse, and the Devil cavort in animation. 
Disney's let's-bring-art-to-the-masses Clas- 
sic now looks kitschier than ever, though it 
remains a wonderful movie for kids — and a 
first-rate head film. The prehistoric se- 
quence and the famous ‘Sorcerer's Ap- 
prentice’’ episode are among the finest 
examples of Disney's artistry. Chestnut Hill, 
Harvard Square, suburbs. 

FILMS FOR CYNICS. An eclectic program 
of shorts, including the Me! Brooks/Ernest 
Pintoff Oscar-winning “The Critic,” the 
animated “Doonesbury Special,” “Nixon: 
From Checkers to Watergate,’’ ‘‘What 
Every Young Boy and Girl Should Know” 
(sex education, '50s style), “Star Crazy," 
and a reel of Ronald Reagan bloopers. Rear 
Window at the Brookline Arts Center and 
the Modern Times Café. 

FOR LOVE OR MONEY (1984). This film by 
Megan McMurchy and Jeni Thorniey traces 
the history of working Australian women's 
lives, from the turn of the century to the 
present, in newsreels, news clippings, home 
movies, diaries, songs, and letters. BF/ VF. 
*& kk KFRENCH CANCAN (1955). Re- 
noir’s rarely seen re-creation of Montmartre 
in the 1880s is a lively, nostalgic tale with an 
underlying hint of bitterness; it tells how the 
cancan and the Moulin Rouge grew from 
seeds of talent, love, and betrayal. Renoir 
concentrated on the visual qualities, saying, 
“It is a piece of tapestry, a composition in 
colors. The music is not only used as an 
accampaniment and commentary but.,,, 
rather as a counterpoint."’ His inventive use 
of color makes his carefully designed street 
scenes look like the paintings of the 
Impressionists; the performances he draws 
from Frangoise Arnoul and Jean Gabin 
reflect this same delicately textured roman- 
ticism. And beneath the dazzling cascades 
of color, the whirling melodrama, and the 
exultant dancing, French Cancan proves to 
be both Renoir's artistic autobiography and 
his valentine to his profession. Brattle, 
Orson Welles. 


*&k*X*XTHE GENERAL (1926). Buster 
Keaton’s greatest comedy (along with 
Sherlock Jr.) could be described as a 
balletic duet between Keaton and a run- 
away locomotive. Buster plays a would-be 
Confederate who tries to win his train back 
from a platoon of Union soldiers. The 
logistics alone make the film an astounding 
spectacle; most of it was shot aboard and 
atop a speeding train, with Buster taking 
more risks per scene than a trapeze artist. 
Off the Wall. 

* K THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Orson 
Welles, West Newton. 

%& & GOTCHA (1985). Jeff (Revenge of the 
Nerds) Kanew graduates to full-grown 
filmmaking with this surprisingly winning 
collegiate spy /comedy pastiche. The film is 
named for an elitist cloak-and-dagger game 
that’s played by card-carrying espionage 
cults packing airguns and paint pellets. The 
hero (Anthony Edwards) can get his man in 
the game, but he can’t get a date, so he 
vacations in France, where he’s an easy 
mark for a CIA agent who needs a naif to 
run a mission in East Berlin. Kanew 
transplants the “‘Gotcha’’ game from its 
true-life MIT home to the West Coast, where 
it comes to seem an outgrowth of leisurely 
affluence as well as a psychic defense 
against teen angst; he also integrates the 
teenager's family into the thriller plot, so we 
can understand the conditions that nurtured 
his game-playing instinct. The eagerly 
resolute Edwards is transcendently amiable, 
like a young John Lithgow. Charles, 
Chestnut Hill, suburbs. 

*&*&*XGYMKATA (1985). Gymnast Kurt 
Thomas makes his début in this martial-arts 
saga directed by Robert (Enter the 
Dragon) Clouse, undisputed American king 
of the kung fu flick. Clouse adopts that 
almost mystical detachment from character 
which permeates Asian action pictures: the 
actors assume ritualistic roles in the service 
of the hero, who undergoes endless tests of 
his fitness and ability. The director's ellip- 
tical handling of the plot and his rigid 
adherence to action-as-ceremony give 
Gymkata a Slyly avant-garde feel, but when 
the hero arrives at his destination, ‘the 
village of the Damned," he lets out all the 
stops. Pi Alley, suburbs. 


*% HAROLD AND MAUDE (1972). Hal 
Ashby's cult classic is a cutesy black 
comedy about the romance between a 
teenage rich boy (Bud Cort) who stages 
joky fake suicides and an 80-year-old poor 
woman (Ruth Gordon) who spouts moron- 
ic homilies about wildflowers and the life 
force. Despite patches of amusingly bloody 
slapstick, it remains an insufferable piece of 
‘60s free-spirit sentimentality. Orson Welles. 


























*%& ®RKFANTASIA (1940). The refurbished 


WINTO THE NIGHT (1985). A dull, tinny 


little thriller directed by John Landis, who 
knows how to keep the cars cruising and the 
plot wheels churning but hasn't the foggiest 
idea of why he's making the movie. Jeff 
Goldblum plays a Los Angeles aerospace 
engineer who discovers his wife's been 
unfaithful. He runs into Michelle Pfeiffer, a 
beautiful blonde in a red leather jacket, and 
the two of them are soon scurrying through 
the LA nightworld, eluding Iranian assassins 
and trying to hold onto six priceless 
emeralds. Ron Koslow’s script features zero 
in the way of zippy repartee, and Goldblum, 
in his first leading role, manages to abandon 
his hyperkinetic-space-cadet mannerisms 
without finding anything to do in their piace. 
Trying to play a nice, sensitive guy, he’s like 
a juggler with nothing to juggle. Orson 
Welles. 





*&*kKTHE KILLING FIELDS (1964). 
Roland Joffé’s debut film is based on New 
York Times reporter Sydney Schanberg’s 
account of his effort to locate his Cambo- 
dian assistant, Dith Pran, after leaving Pran 
behind in 1975, when the Khmer Rouge 
took over. The film is at its flimsiest and 
most sentimental in depicting the friendship 
of the two journalists, and it hardly presents 
a coherent picture of the political tumult in 
Cambodia. Yet its emotional power is 
overwhelming. Joffé evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism .and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Charles, 
Allston. 
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*&* *XLADIES ON THE ROCKS (1985). 
Danish director Christian Braad Thomsen’s 
female buddy-buddy film, which follows two 
cabaret performers who take their feminist 
act on the road, is as cheekily disarming and 
as self-aware as its subjects — and equally 
determined to transmute sob stories into 
satire. The picaresque story chronicles the 
two women’s efforts to poke dramatic fun at 
their dependence on callous, egotistical 
men. As they haul their road show from 
town to town, and it evolves through 
different styles, their private lives fall to 
pieces; they move leisurely from treating 
their act as a vacation lark to embracing it 
as a way to face down their troubles. A 
century after Ibsen, these ladies are still 
angrily slamming doors on their men; the 
difference today, according to the writers, is 
that — women beware — the men no 
longer give a shit. Copley Place. 

*& KLADYHAWKE (1985). Richard Don- 
ner’s colorful, dashing medieval fantasy 
stars Rutger Hauer and Michelle Pfeiffer as 
cursed lovers — he’s a wolf by night, she's 
a hawk by day — and Matthew Broderick 
as the pickpocket who helps them to live 
happily ever after. And it wins over au- 
diences at the simplest levels of drama, 
humor, and spectacle — this is just a 
medieval music-hall show, complete with 
romantic tableaux. Donner’s strong suits 
are pageantry and kinetics; he’s unable to 
imbue the events with folkloric passion or 
poetry. Although it’s easy to be carried 
along by the movie's visual sweep and pop 
romanticism (Vittorio Storaro's iridescent 
cinematography and Wolf Kroeger's im- 
aginative production design make for an 
impossibly gorgeous escapist backdrop), 
Ladyhawke has the lasting emotional effect 
of a.nice warm bath. Cheri, suburbs. 
**‘%:LAST YEAR AT MARIENBAD 
(1961). The celebrated, ever-baffling avant- 
garde collaboration between director Alain 
Resnais and screenwriter Alain. Robbe- 
Grillet. Claustrophobic, gorgeously photo- 
graphed, and assembied in brief, repetitive 
tableaux, this icy nonstory about three 
nameless nabobs who gather in a Baroque 
resort palace to do God-knows-what seems 
pregnant with a meaning that refuses to 
disclose itself. Vampish gazes, resonant 
objects, and posh decadence only add to 
the enigmatic splendor of it all. French 
Library. 

LILY IN LOVE (1985). The story (inspired 
by Ferenc Moinar's The Guardsman) of a 
screenwriter who finds her life imitating her 
latest script — about a married woman who 
has an affair with a gentlemanly European. 
Maggie Smith is the heroine, Christopher 
Plummer her husband and would-be 
seducer; Karoly Makk directs. Copley 
Place, Harvard Square, West Newton. 
*&**XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house, liquidating 
his assets, and setting off with his space- 
cadet wife (Julie Hagerty) in a Winnebago 
to find the ‘‘real’’ America — a post-Easy 
Rider odyssey that turns into a series of 
catastrophes. Here, as in his earlier Rea/ 
Life and Modern Romance, Brooks talks up 
a storm, but this time he does it in character, 
using his verbal gifts to create a desperate, 
oddly passionate protagonist who emerges 
as a hero — and a fool — for our time. 
Cheri, Circle, Harvard Square, suburbs. 











*%& *& MASK (1985). Peter Bogdanovich's 
tender “inspirational movie" is about Rocky 
Dennis, a California teen who responds to a 
distiguring congenital condition with humor 
and courage — and about the emotional 
nourishment he receives from his biker-moll 
mother, Rusty. Mask floats along behind a 
veil of sympathy that keeps it from any taint 
of exploitation but also shuts us out from the 
depths of Rocky's hurt and rage. it may be 
just a humanized docudrama, yet it does 
more than any other recent film to reverse 
the simpleminded antiparent bias of teen 
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movies. And Cher's Rusty and Eric Stoltz’s 
Rocky establish a convincing family affinity 
— they have enough soulfuiness and 
complexity to satisfy anyone. Copley Place, 
suburbs. 

* MY NEW PARTNER (1985). Philippe 
Noiret stars as a grizzled Paris police 
veteran and Thierry Lhermitte as the 
idealistic rookie he has to break in. World 
weary and super-savvy, Noiret plays his 
cop-on-the-take with endearing high-hand- 
edness: he’s the Baron de Baksheesh. 
These cops biend with the robbers of the 
Montmartre district to form a lumpen 
population of scoundrels, but director 
Claude Zidi is determined not to let this 
petty moral confusion disrupt the vital 
business of slick French comedy. The film 
lacks the self-righteous, crusading fervor of 
a Sidney Lumet corruption melodrama, but 
it never gets up the crazy energy of 
outraged satire, either. Nickelodeon. 


*&kKKXNEW YORK, NEW YORK (1977). 
Martin Scorsese’s moody story about the 
affair of a good-natured big-band singer 
(Liza Minnelli) and a paranoid bebop sax 
player (Robert De Niro) has some 
adrenalin-charged numbers from Minnelli, 
but the film isn’t a musical so much as an 
attempt to uncover the dark underside of 
the flamboyant musicals of the '40s and 
early ‘50s. In the altered, nearly-three-hour 
version currently in release, Scorsese's 
bittersweet ViSton of Hollywood sentimen- 
tality is more rounded, but the movie still has 
its flat passages. Coolidge Corner. 

% 1918 (1985). This Texas-set family saga 
should be called When Bad Things Happen 
to Dull People. It's tidy enough to fit on a 
sampler: every citizen we meet in the 
fictional town of Harrison assumes his or her 
proper square in screewriter Horton 
(Tender Mercies) Foote’s homespun 
tapestry. An oddly nostalgic journal of a 
plague year, 1918 recounts the efforts of a 
tailor to withstand both the stateside 
anxieties of the Great War and the on- 
slaught of influenza. The film sets out with 
the notion that Life Is Hell, but Foote pooh- 
poohs pessimism — everything is buffered 
by the caziness at the core of his work. And 
director Ken Harrison offers a less ac- 
complished version of Tender Mercies’ dry- 
as-dust austerity. With Matthew Broderick, 
Hallie Foote, and William Converse-Rob- 
erts. Nickelodeon. 











*& & 2 ONCE UPON A TIME IN AMERI- 
CA (1984). Now that it's arrived in its uncut, 
227-minute version, Sergio Leone's 
gangster epic can be appreciated as a pulp 
masterwork — at once the simplest and 
most indescribable of movies. The film is 
about the rise and fall of a gang of American 
Jewish criminals who achieve their peak as 
Prohibition bootleggers. But this 
Godfather-ish saga has been filtered through 
the mind of the gang’s kingpin, David 
“Noodles” Aaronson (Robert De Niro), 
and the result is a poignant and explosive 
combination of shoot-’em-up and memory 
play — Leone's Remembrance of Crimes 
Past. De Niro gives his most heroic 
performance in years; with split-seconds of 
hesitation and indecision, he conveys how 
the eternally arrested Noodles siphons 
every pleasure and pain through his child- 
hood memories. With James Woods and 
Elizabeth McGovern. Coolidge Corner. 


* & * 2A PASSAGE TO INDIA (1984). In 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. As the movie opens, 
Adela Quested (Judy Davis) and her 
prospective mother-in-law, Mrs. Moore 
(Peggy Ashcroft), arrive at the city of 
Chandrapore. We see their astonishment at 
the callousness the English display toward 
the Indians, and also their desire to find the 
“real India’’ — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). Lean shies away from 
Forster's Hindu-inspired religiosity, yet he 
ends up finding his own brand of mysticism 
in the exotic terrain — in the land of sensual 
riches that lulled the indians and egged the 
English on to conquest. Circle, suburbs. 
THE PEARL (1945). Emilio Fernandez's 
Mexican film is based on the John 
Steinbeck novel about a humble fisherman 
whose life goes astray after he finds a 
precious treasure. Fernandez employs a 
heightened visual style to contrast the 
untroubled rural world with civilization's 
discontents. Boston Public Library. 

*& kk KPENNIES FROM HEAVEN (1981). 
Merging the stylized austerity of an Edward 
Hopper painting with the stylized lavishness 
of a Busby Berkeley dance number, director 
Herbert Ross created a boldly imaginative 











musical. Steve Martin plays a washed-up 
sheet-music salesman who lives out his 
fantasies in '30s-style production numbers. 
The realistic sequences are a little stiff, but 
it's during the brilliant musical sequences 
(in which Martin and co-star Bernadette 
Peters lip-synch to '30s songs or re-create 
Astaire/Rogers bits) that this stark tale of 
sin, suffering, and redemption takes on a 
mythic grandeur. With Christopher Walken. 
i Corner. 


*&*THE POPE OF GREENWICH ViL- 
LAGE (1964). Hollywood keeps on — 
ing critically acclaimed novels — 
turning out movies that are pale pain 
Vincent Patrick's tight, funny story about 
two Italian-American lowlifes who join 
forces for a score that plops them on the 
wrong side of the Mob reproduces the piot 
of the book without the flavor that made it 
work — the raunchy dialogue, the lurid 
Little Italy ambiance. instead, critics’ dari- 
ings Mickey Rourke and Eric Roberts are 
allowed to run wild with their seif-infatuated, 
neo-Brando performing rhythms, thus re- 
ducing Patrick's zingers to a parade of 
snapless patter. With good supporting 
Performances by Kenneth McMillan, 
Geraldine Page, and Daryl Hannah; Stuart 
Corner. 


Rosenberg directed. Coolidge 4 

*&*& KA PRIVATE FUNCTION (1985). It's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire professionais, 
planning a royal wedding banquet, 
purchase an unlicensed pig and fatten her 
up on the sly. What they don't count on is 
the intervention of the local chiropodist 
(Michael Palin), who kidnaps the pig and 
finds himself trying to keep its whereabouts 
unknown. Screenwriter Alan Bennett 
satirizes the residual class snobbery of the 
welfare state at the same time he salutes the 
great equalizers of sex and scatology. The 
direction, by Maicoim Mowbray, is often 
slack and unimaginative, but that doesn't 
stop Bennett’s kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Paterson, and Denhoim Elliott. Nickel- 
odeon, Harvard Square. 

*&**KTHE PURPLE ROSE OF CAIRO 
(1985). The story of Cecilia, a waitress 
during the Depression who forgets her drab 
marriage by gorging herself on escapist 
*30s films; one day a matinee-idol character 
jumps off the screen and into her arms. 
Allen is a master artificer, and his film- 
within-the-film is a hilarious send-up of 
stock '30s situations and characters. He 
doesn't pull off every one of his Pirandellian 
pirouettes — Purple Rose's ‘‘real world" is 
as much a screen cliché as its celluloid 
wonderland, and in the end Allen simply 
replaces the starry-eyed escapism of '30s 
comedy with the equally bland escapism of 
‘80s nostalgia. But Mia Farrow and Jeff 
Daniels make an ingratiatingly implausible 
happy couple; and with Allen holding his 
misanthropy in check, the film blooms — 
it’s as if he’d regained his screen virginity. 
Paris, Harvard Square, Circle, suburbs. 


RAMBO: FIRST BLOOD PART li (1985). 
A/k/a “Second Blood."’ Sly Stallone is 
back as the latest Hollywood Green Beret to 
comb the jungles of Nam for the vets we left 
behind. George Cosmatos directs. Cinema 
57, Circle, suburbs. 


*&kk*XSHOOT THE PIANO PLAYER 
(1960). Francois Truffaut's exuberant, trag- 
ic second film seems cruder today than it 
did in 1960, but it retains its fresh viewpoint. 
Charles Aznavour is charming as the former 
concert pianist hounded by a pack of 
gangsters who are no less dangerous for all 
their bumbling. A ticklish, surprising, and 
extremely energetic movie. With Nicole 
Berger. French Library. 

*&**XSIDE STREET (1950). in Anthony 
Mann's accomplished film noir, Farley 
Granger plays a poor clerk who strays from 
the straight-and-narrow with a petty theft 
and then watches as this one peccadilio 
wrecks his life. Harvard-Epworth Church. 
SIGN OF THE PAGAN (1954). Douglas 
Sirk’s historical saga follows Attila the Hun 
as his hordes threaten the Eternal City. With 
Jeff Chandier and Jack Palance. Harvard- 
Epworth Church. 

*&XKSMITHEREENS (1962). Susan 
Seideiman's funny and remarkably assured 
independent feature about New York's 
punk underground. Wren (Susan Berman) , 
the heroine, is a poseur and a hanger-on, an 
East Village punkette who's so alienated 
she can't even fit into the misfit culture of 
the punks. For a while she hooks up with 
Paul, a rube who lives in a van under the 
West Side highway, but even he wises up, 
and Wren is left alone, waiting for the ticket 
to fame that will never come. Seideiman 
moves her story to a nervous urban rhythm 
(the dark, jangly music is by the Feelies) , 
and the performances have an authentic, 
rough-edged quality — perhaps because 
the actors all appear to be playing versions 














of their real-life selves. With Richard Hell. 
Nickelodeon. 

*&* KA SOLDIER’S STORY (1984). As a 
whodunit, Charlies Fuller's play about the 
murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds as a sophisti- 
cated inquest into the nature of biack seif- 
loathing. Howard E. Rollins gives a sly, stoic 
performance as Captain Davenport, a kind 
of proto-yuppie black lawyer dispatched 
from Washington to investigate the murder 
of Sergeant Waters, an authoritarian go- 
getter whose psyche comes to 
eclipse the identity of his killer as a subject 
of interest. It's the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 
— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. Coolidge Corner. 

*& & kK STEAMBOAT BILL, JR. (1928). A 
balletic and hilarious Buster Keaton film that 
ranks among his greatest. This time, Buster 
is a spoiled, dilettantish student who comes 
home to the Mississippi riverboat of his 
crusty old father (Ernest Torrence) and 
falls for the lovely daughter of dad's bitter 
rival — the owner of a newer boat. The 
movie climaxes with an astonishing tornado 
sequence in which houses and trees col- 
lapse and fly away as the imperturbabie 
Keaton dances alone amid the chaos. Off 
the Wail. 

*& *& XSUGAR CANE ALLEY (1964). You 
might expect a film about black agricultural 
wage slaves in 1930s Martinique to be a 
bleak one, but by focusing on the education 
of a gifted young boy named José (Garry 
Cadenat) , who is saved from a life in the 
cane fields by his stern, elderly grand- 
mother, director Euzhan Paicy captures 
both the humiliation of life under the 
overseer’s whip and the joys that sustain a 
resilient, put-upon people. The result shines 
like the warm summer days of childhood. 
Coolidge Corner. 

*& XTHE SURE THING (1985). The spar- 
kling satirical jabs of Rob Reiner's first film, 
This Is Spitial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addled delivery and a hint of desperation to 
the usual junior Bill Murray stuff, plays Walt, 
a college freshman who finds himself on a 
coast-to-coast trip with the super-serious 
girl (Daphne Zuniga) he adores; naturally, 
she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road, he reverts to a world of 
teen-sex-comedy types. Copley Place, 
Chestnut Hill, Orson Welles, suburbs. 
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*& & XTEOREMA (1968). in this beautiful 
but difficult Pasolini film, Terence Stamp 
plays a stranger whose powers and pres- 
ence are Christ-like (though his means to 
Salvation are sexual); and his appearance 
in the midst of a bourgeois family puts 
everyone through much repressed gnashing 
of teeth before a kind of holiness descends. 
The movie stiil has a powerful sense of the 
sacred, and its dreamlike imagery is unset- 
tling. Rear Window at the Modern Times 
Caté. 
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VAMPING (1985). A down-and-out sax 
player (Patrick Duffy) steals a valuable ring 
and gets entangled in a caper involving it 
and a beautiful woman (Catherine Hyland) . 
Frederick King Keller directs. Beacon Hill, 
suburbs. 

A VIEW TO A KILL (1985). The license to 
kill is renewed yet again in the latest Roger 
Moore Bond opus, which features 
Christopher Walken as an_ industrialist 
hoping to corner the microchip market, 
Grace Jones as “May Day,"’ his lethal 
associate, and Tanya Roberts as an 
American on Walken’s trail who thinks Bond 
is in cahoots with the heavies. John Gien, 
veteran of For Your Eyes Only and Octo- 
pussy, directs. Cinema 57, suburbs. 








*® WELCOME TO LA. (1977). Robert 
Altman protégé Alan Rudoiph’s first film has 
some excellent performances and some 
pretty, Antonioni-style shooting, but it is so 
amateurish, so flimsy in conception, so 
poorly scripted, and so enervated that 
you're hard-pressed to care about anything 
in it. Keith Carradine is a songwriter whose 
arrival for some LA recording sessions 
provides the insubstantial center around 
which Rudolph’'s film wobbles as it dourly 
explores the misconnections among a 
handful of numb, unlikable characters: Sally 
Kellerman, Geraldine Chaplin (in a particu- 
larly senseless, irritating role), Sissy 
Spacek, John Considine, Harvey Keitel, 
Viveca Lindfors, Denver Pyle, and Lauren 








Hutton. None of them is quite so dead as 
Carradine himself, whose performance here 
as a blank sex object is unintentionally anti- 
erotic. Orson Welles. 

& kK KWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battie by one of them, he takes the 


boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he's healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
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Hear Madonna’s new hit 
‘INTO THE GROOVE’ 


—Carrie Rickey, 
BOSTON HERALD 
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a classy, tough, compassionate cop story 
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THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


| ART J2 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. «+ 


SNEAK PREVIEWS EVERY NIGHT 
New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 


204 tremont st. 
482-4661 


GREEK CONNECTION 


HONORABLE JOHN 


HIGH RIDERS 





























Rex O'Herlihan 
The singing cowboy. 
To a lawless land he brought 
truth. justice. fancy riding and 
some wonderful outfits 





























































CHEVY CHASE 


{DE DON BANER- DANA WHEELER: NCHOL SON: RICHARD ABDUL-JABBAR 
sc TIM MATHESON mea" ANDREW BERGMAN 922 MCDONALD "=: HAROLD FALTERMEVER 
SPURS LEVEE SOUL. EM PERS UC 


“Fletch, Get Outta Town” Performed by DAN HARTMAN 


SACK 


CHARLES 1-2-3 


Se CAMBRIDGE ST. 
neor GOV CIR. 227-13.) 








SHOWCASE 
DEDHAM 
326-4955 NO. SHORE SHOP. CTR. 
ROUTE I ot 128 : 599-1310 

















FIRST BLOOD PART II 


SYLVESTER STALLONE “RAMBO ooo nar r RICHARD CREANA 
CHARLES NAPIER STEVEN BERKDFE '“S JERRY GOLDSMITH SSMARID KASSAR and ANDREW WANA ““"SSYLVESTER STALLONE and JAMES CAMERON 
ee CS. 
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STARTS WED MAY ae 


CIRCLE CINEMA SACK ff GENERAL CINEMA 
99 CHESTIOUT bat AVE _ SOMERVILLE FRAMINGHAM 


CLEVELAND CIRCLE SEMBLY SQUARE | [RTE.9 SHOPPERS WORK 


566-4040 628-7000 235-8020 


SHOWCASE SHOWCASE SACK CINEMA 


DEDHAM WOBURN DANVERS 1-2 
326-4955 933-5330 399-3122 


ROUTE | aot 128 ®T 128 NEAR 93 ot LIBERTY TREE MALL 


CINEMA 57 +2 


200 STUART near PARK SQ. 
BOSTON 482-1222 


399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 





SHOWCASE 


326-4955 


C 1 and ROUTE 60 


GENERAL CINEMA 
BURLINGTON MALL 
ROUTE 128 EXIT42 
272-4410 


STREETWISE 
of the frre 


long 
lcant 
STREETWIS 


AFITMBY 

MARTIN BELL MARYELLEN MARA CHERYE McC All 
PRODUCER CHERYE McC ALL * DIREC TOR MARTIN BELI 
MUSIC BY TOM WALTS 

EXECUTIVE PRODUCERS 
ANGELIKASALEH CONNIE & WELLIE NELSON 


ia 
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Sack . - Sack SACK caee t 
COPLEY PLACE |] SOMERVILLE 1) LEXINGTON || DANVERS 
BOSTON 266-1300 628-7000 862-3260 EXIT 24 OFF RT. 128 


“GREAT FUN!” 


-Vincent Canby « The New York Times 


CHRISTOPHER MAGGIE, 
PLUMMER SMH 
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From [AZ NEW LINE CINEMA 


Copwrght New bine Cinema Corp We MLXANA 
A Robert Halmi inc. Mafilm-Dialog Studio Production in association with Players Associgtes 


STARTS FRIDAY MAY 24 > ott 
SACK 


COPLEY PLACE 


266-1300 





